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FRANTIC FIFTIES: AUDIENCE WAR 





Film Boxoffice 1959 


1958 for $1.2-Billion; Other Data 


| Cole-Belafonte Co. to Aid 


By JAY LEWIS 


Washington, Dec. 28. 

Boxoffice receipts should total 
about $1.2 billion for 1959—a 7% 
jump over 1958—and all things 
point to a continuation of this up- 
surge, giving the motion picture in- 
dustry a rosey outlook for the new 
year 

This is the word of the Com- 
merce Department's Motion Pic- 
ture Division in its review of in- 
dustry operations during. the past 
year and forecast of 1960 trends. 


The Dept. also said that attend-| 


ance should show the first upturn 
in several years, but did not give 
any figures. The 1959 receipt esti- 
mate compares with $1,168,000,000 
registered in 1958 

Production of feature films con- 
tinued to decline, the Dept. said, 
with the year’s eutput somewhere 
between 1906 and 200. This com- 
pares to 240 in 1958. No big in- 
crease in feature production was 
foreseen for 1960, but the total iaay 
be somewhat larger than the past 
years 

Foreign market for U. S. films 
continued strong, with revenues 
reaching an estimated $215,000,- 
000 and this trade should remain 
“at a high level” next year, accord- 
ing to the Dept. 

The run-down by the Commerce 
experts 

—Capital investments in the in- 
dustry is estimated at $2,751,000.- 
000, of which about 93% is in the- 
atres. Approximately 141,500 are 
employed in the industry, 
an annual payroll of 
$446.000,000 E 

—The continued decline in fea- 

(Continued on page 55) 


Court Rubbed Wrong Way 
In 0.0. of Fabian, Avalon 
Guardian-Expenses Case 


, Philadelphia, Dec. 28. 

Frankie Avalon and _ Fabian 
(Forte), South Philadelphia vocal- 
ists, did some singing in Orphans 
Court here, but got nowhere. Harry 
R. Back, attorney for both, sought 
to have a change in guardianship 
for Fabian. 

John Palmieri is the court-ap- 
pointed guardian for the teenage 
singer There 
to Palmieri's 
said, but since he can’t travel too 


about 





much, the lawyer thought it would | 


be better to have Fabian’s man- 
ager, Robert Marcucci, 29, take 
ever the guardianship. 

Marcucci could act in a dual ca- 
pacity since he travels everywhere 
with Fabian and is the head of 
Chancellor Records, distributor for 
the disks made by both Avalon and 
Fabian, the lawyer contended. 

President Judge Charles Klein 
promptly nixed the idea. “We will 
not appoint this individual under 


any circumstances,” he said. “If so, 


(Continued on page 55) 


Take Up 7% Over 





with | 


was no objection | 
stewardship, Back 





Negroes in Films and TV 


Nat King Cole and Harry Bela- | 
fonte are planning to launch a) 
company pegged on furthering 
show biz opportunities for Negroes. 
Formal signing is expected to take 
place late in January. 

The firm, which will be known as 
Cole-Belafonte Enterprises, will 
accept outsider participation. It’s | 
expected that the outfit will con- 
centrate in the film and tv areas. | 
One of the first projects being 
mulled is a vidfilm series starring 
Cole. Negre writers, directors and 
performers will be used where pos-| 
sible. | 


Japan's Color TV 
Sets for U.S. Mart 
| Priced at $295 


Japan is planning another attack 
on the United States. But there's | 
nothing sneaky about this one, nor | 





are there any horrendous over-| 
tones except perhaps how it may 
affect competitive interests. Spe-/ 


cifically Japan is known to be prep- 


ping an invasion of the U.S. with! 


for $295 (or $200 cheaper than the 
lowest-priced RCA set). Further, it 





craEEN AIR Cr EK “Don't Condemn a Whole Industry 
| For Sins of Few’: Oren Harris 


FOLKWAYS TATU 


Kiss the Frantic Fifties goodbye. 
There was hardly a moment's peace 
of mind in the constant hubbub of 
technical innovation, fiscal falter- 
ings, alternating waves of sheerest 
pessimism and guarded we-may- 
survive-after-all optimism. The big 
struggle of the giants was between 
theatre screen and home screen 
with every other entertainment 
media—radio, legit, cafes, jazz and 
longhair also undergoing adjust- 
ment to a television age. 

Any amusement trade Rip Van 
Winkle waking from a 10-year 
slumber would rub his eyes and 
shake out his ears in amazement 
at the revised, reorganized, re- 
vitalized film business—bigger but 
fewer. Alongside this stands the 
embarrassed television § industry 
which ended up, in precisely a 
decade, with, if anything more 
problems than the film trade and 
bigger and not fewer public rela- 
tions dilemmas. 

In one sense the Frantic Fifties 


developed into the Era of the 
Blockbuster—though all called 
such were not. Hollywood an- 


swered the television “spectacular” 
—the star-loaded, super-everything 
90 minute show—with its own 
three-hour, star-loaded, sweep-all 
At the start of the 1950s film 
producers and distributors were 
(Continued on page 55 
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; color tv receiver that will the Indie AM Stations 


plans a mass production schedule 
{designed to bombard this country 
| with 800,000 sets a year. 

Thus it's conceivable that the 
| “Made In Japan” tag may signal 
the break-through for tint tv in 
|this country, the $495 minimum 
price for table models (and con- 
soles costing up to $800-$900) hav- 
ing been one of the major factors 
in the existing bottleneck on sales. 
Oddly enough, the revelation of the 

(Continued on page 55) 


N.Y. Pix Critics’ ‘Bests’: 
‘Ben-Hur,’ Audrey Hepburn, 
Jas. Stewart, Zinnemann 


The New York Film Critics 
awards, often an omen of the Acad- 
emy Award balloting, sees “Ben- 
Hur” selected as the best picture 





| Mobile, Dec. 28. 

Rating services are to blame for 
the longevity of rock ’n’ roll 

That's what the manager of one 
of Mobfle’s most successful radio 
Stations asserts. He did not wish 
| to be identified, but here are his 
charges: 

“Those rating services up in 
New York are widely read by ad- 
| vertisers in this part of the coun- 
try. They show stations putting out 
rock ’n’ roll music to be possessed 
of the highest ratings. All our 
checks locally can only find a 
maximum of 14% who give a 
tinker’s dam about rock ‘'n’ roll. 
Actually phone checks often get us 
queries such as ‘doesn’t anybody 
| sing straight songs anymore?’ 
“But few people write letters or 


| believe the surveys. So the hound 
dogs keep barking in rhythm and 


| cards to radio stations. Advertisers 





Hauptmann Prize Stirs 
Scandal in Germany 


Frankfurt, Dec, 28. 
| The story behind the decision by 
the jury of the Gerhart Haupt- 
mann Prize of the Free People’s 
Stage of Berlin, who just an- 
nounced that it will give no prize 
this year, has just been revealed 
here. It seems that the prize com- 





mittee planned to hand the award | 


to an author named Hans West- 
rum for his new play “Eine 
Saule under dem Himmel” (A Pil- 
lar Under Heaven). 

Later, it was discovered that his 
name is a pseudonym, and that the 


author is actually dramatist Hans | 


Baumann, 45, who was notorious 
during the Hitler era via writing 
songs for the Hitler youth groups 
The prize carries a 
award of about $1,500 


How Ed Sullivan 
Purged | Petty 
USSR Bureaucrat 


While purges in the Soviet hier- 
archy are common, it’s believed 
that none of them was ever direct- 
ly brought about by a foreigner 
until Ed Sullivan took his show to 
Moscow and Leningrad last fall. 
Troupe was hailed by the -Russian 
people but 





ficials continually harassed 
unit 
Battles with these “petty bu- 


reaucrats,” however, ceased forth- 

with after Sullivan protested to 

Premier Nikita Khrushchev, Short- 
(Continued on page 48) 





Survey of Audience By 
_ Faiths Shows Jews As 
Most Frequent Filmgoers 


Jews are more frequent film- 
goers than Catholics and Protes- 
tants, according to a survey spon- 
sored by Life Magazine. In the 
category of frequent filmgoers, 
45° of the 652 people interviewed 
were Jewish, 27% Catholic and 
21% Protestant. In the moderate 
group, 50° were Jewish, 44° 


of the year. Audrey Hepburn as| we are forced to go along. We/| Catholic and 54% Protestant. In 
the best actress, James Stewart as | have no way of proving the rating|the infrequent group, 5% were 


the best actor and Fred Zinnemann 
as the best director. 

With 15 critics of N. Y.’s daily 
newspapers voting Monday (28) at 
the N. Y. Newspaper Guild office, 


“Ben-Hur,” Metro's $15,000,000 
production, emerged triumphant 
on the fifth ballot, topping the 


(Continued on page 46) 


| companies wrong. But more than 
|one local station now weaves de- 
}cent music into programs and it 
may take hold once again. 

“We had only one phone call of 
protest this week. A woman called 
up and asked what had to be done 
to keep the rack and ruin record 
of ‘Danny Boy’ off the airwaves!” 


i Jewish, 29° were Catholic, and 
| 25% Protestant. 

Of the religious groups, accord- 
ing to the study, more Catholics 
favor an increase 


monetary | 





| independent 


some government of- | 
the 





By OREN HARRIS 
(Chairman, House Subcommittee 
On Legislative Oversight) 


Washington, Dec. 28. 

We (the committee) wish to 
make it abundantly clear that 
the broadcasting industry in- 
volved in such scandals as quiz 
shows, contests, payola, etc., is 
not to be condemned as an in- 
dustry, but only those acts that 
are contrary to the public in- 
terest and persons involved, 
should and must be dealt with. 


In the Reorganization Act of 
1947, which is now a part of the 
rules of the House of Representa- 
tives, the Congress provided that 
each Committee should keep a 
“continuing watchfulness” of the 
administration of the laws by agen- 
cies of the Government under the 
jurisdiction of the Committee. 

The Special Subcommittee on 
Legislative Oversight was ap- 
pointed by me as Chairman of the 
interstate and Foreign Commerce 
Committee to carry out this man- 
date of the Congress. The so-called 
big seven regulatory agencies of 
our government, FCC, FTC, FPC, 
CAB, ICC and SEC, were estab- 
lished through the Committee on 
Interstate and Foreign Commerce 
and therefore are under its juris- 
diction 

The objective of the Special Sub- 
committee is to determine if these 
regulatory agencies 
and other administrative agencies 

(Continued on page 53) 


Commie Berthold Brecht 
Sacred Cow Even in Cafe 
Of ‘Free City of Berlin’ 


By HANS HOEHN 
Berlin, Dec. 28. 

The late Berthold Brecht, idolized 
German Communist playwright, 
has, if indirectly, again become a 
centre of controversy. The W-Ger- 
man publisher of his works, Suhr- 
kamp-Verlag, protested against a 
Brecht parody in the current pro- 
duction of Berlin's “Porcupines,” a 
satirical cabaret group, and de- 
manded its elimination. 

The scene in question was from 
Brecht’s book, “Fear and Misery 





}of the Third Reich” (the people's 


fear of party informers in Nazi 
Germany), but transferred into 
the East German era of today by 


|the cabaretists. Latter called their 


} 


parodistical attack “Fear and 
Misery of the Fourth Reich,” re- 


|ferring to the Commie regime in 


E-Germany whose system of in- 
formers resembles and is perhaps 
even worse than Hitler era in some 
instances. 

Brecht's W-German 
called this a “forgery” 


publisher 
and insisted 


in censorship lon a “verbot” for literary reasons. 


and more Jews favor a reduction | The local cabaretists gave in. This 
| of censorship, while more Protes- | alleged lack of courage raised the 
tants seem to be willing to accept | eyebrows of many local scribes, 


‘the status quo. 


(Continued on page 55) 








‘2 MISCELLANY 





Wednesday, December 30, 1959 





Spoken Program Notes A La Bernstein 
Partly Explains Chamber Music Boom 


By ROBERT J. LANDRY 

On Thursdays at the N.Y. Phil- 
harmonic Leonard Bernstein 
“dares” to talk musie as part of 
the concert. He is topped on road 
and campus dates by the Clare- 
mont Quartet. All four musicians, 
Mare Gottlieb, Vladimir Weisman, 
William Schoen and Irving Klein, 
take turns explaining the music 
and establishing verbal communi- 
cation with the audience. 

The articulate chamber four 
come by their “professoring” natu- 
rally, being quartet-in-residence 
every summer at Penn State U. 
They do not, however, talk in all 
instances. They take the advice of 
the local impresario and their own 
intuition as guide. They do believe 
that the new generation of music- 
lovers does not resent spoken 
progress comment, as do some of 
the hardbitten Manhattan regulars 
who argue that a concert and a 
lecture are two different institu- 
tions and ought not to be wed. 

Claremont group, notable for 
their youth, appreciate personal 
contact with their audiences, par- 


4 
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MOSCOW CHIDES BERNSTEIN 


No Merit In His Innovations—And 
He’s Impolite 








Moscow, Dec. 22. 
Remarks of conductor Leonard 
\Bernstein before the National 


Culture Ministry. In stating that 
USSR music sought to preserve 





| Czaristic traditions and was lack- } 


‘ing in receptivity to new music 
Bernstein was guilty of “lack of 
responsibility and aplomb.” 

| Newspaper considered it ‘“unfor- 
/tunate” that “some of our guests 
answer our heartfelt hospitality 


with words and deeds far from the | 


elemental rules of proper  be- 
| haviour.” It was hinted that Bern- 
| stein was tactful while in Moscow 
|but otherwise after departure. 

| “Arrogant and condescending re- 


|Press Club in Washington have} 
drawn piqued reaction in the news- | 
paper Soviet Culture, organ of the 


ticularly close on the five-week | marks” were attributed to him and 
tour of Alaska from which they |he was charged with being too 
are recently returned. Alaskans free and easy with musical conven- 
are definitely among those whe} tions, as to which form of openness 
welcome a spoken addendum to | the paper saw little inherent merit. 
the playing. It’s acknowledged that 
with film theatres scarce, legit 











MEYER DAVIS 


|} Announces the engagement of two 

| Meyer Davis orchestras under 

direction of Paul Sparr and Alfred 
Menconi, respectively 





POINCIANA ROOM OF THE 
TOWERS 
'Palm Be Fla Season 1959-60 
Opened De rember 13 
er eemerte eres | 





Boy-Personators 
Have Own Union 


By DAVE JAMPEL 
Tokyo, Dec. 28. 


: : i¢ | The leading man at Tokyo's 
near unknown and video minor, Q : : ms 
the 49th Staters are entertainment. | LET FUTURE CON UESTS — Kokusai Theatre is a 
starved. Hence the phenomena of ; 

a string quartet over-subscribed | BE WHOLLY CULTURAL Boy-girl Nami Nanjo heads a 

200 in Fairbanks. Washington, Dec. 28. (group of 30 distaff dahcers and 

Founded in 1953, two from| A press release from the Soviet | “imsers who are regularly em- 

Cleveland, two from N.Y., the ployed as men “4 the showcase’s 
seasona 


e declares that the 
Claremont unit has been able often ee ry! h cela. Sei 
make its living exclusively from |*¥/ tural exchange program, 


chamber music for the past sev- | gether with other East-West con- 
eral years. Next season they'll |tacts, “dealt a smashing blow at 
leave for a European and Far East the myth about the notorious ‘Iron 
tour running 9-10 months and— | Curtain’” during the past year. 





note—none of it courtesy of | > 
ANTA. As all four are married; It gave most of the credit for 
(Continued on page 53) | Soviet Premier Nikita Khrushchev 
- and his tour of the U.S. last fall. 
So successful was Khrushchev, 
More Piggyback Authors: |the article said, that “very few 
? 
against cooperation with the Soviet 
Paperbacks-F: rom- Fi ilms Union, against cultural exchanges, 
ad lete., with the Soviet people for 
Ignore Original Creator ines would immediately become 
Cooper” billirg in the Hillman | the people of their wine —-: 
Books paperback. Actually, Cooper, | The release continued: “The in- 
who is a member of the Paramount | tensive cultural exchange is an im- 
press department, 
play by Melvin Frank, A. I. Bez-| proving the relations among all 
zerides, Frank Fenton and Joseph | countries. During the perform- 
Petracca. It’s now a Par feature. | ances of the Bolshoi ballet in U.S. 
This type of authorship upon 
lace in pictur si é conquer the Americans, let them 
ogg en cue ant ter ae | it with their ballet’ and their 
ture has a soft-cover version—that folk dances. . : 
is, a novelized form of the screen- | “And the Americans will con- 
from the screenplays in some in-| Boston or Philadelphia symphony 
stances even where the originals | orchestras; Van Cilburn, and Isaac 
were fully-written-out. This of | Stern. 
course means a publicity plus for; Well, we would meet such con- 


men, they hope their wives will be | broadening cultural relations to 
dare to come out openly these days 
“The Jayhawkers” gets “by Saul | the target of sharp criticism from 
western from an original screen-| ing of international tension and im- 
authorship is becoming common.- | wrote that if the Russians want to 
play. The paperbacks are adapted | quer them with their New York, 
the film company involved. 
}—__. 
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novelized the | portant centribution to the lessen-| 


|an American newspaper correctly | 


querors cordially, with open arms!” | 


300-girl extravaganzas. 
She has been playing girl-meets- 
girl roles for over 15 years. 

Asked to consider her chain of 
emotions while making stage ‘ove 
to another girl, Miss Nanjo 
shrugged indifferently and said, “1 
don’t feel anything. It’s my busi- 
ness.” 

The casting circumstance is 
merely a convenience to the man- 
agement. Before the war, the pro- 
ducers experimented with mixed 
performers and found they could 
not work together smoothly on- 
| stage. Since then, the Kokusai 
clan has followed in the footsteps 
of the institutional Takarazuka 
Troupe and hired nothing but girls. 

After completing their courses 
at the company’s school, certain of 
the girls are selected to dedicate 
their careers to portraying men. 
| While the situation is a bit more 
|democratic now than when Nami 
|first emerged as a graduate, the 
\fate of the candidates is still gen- 
erally controlled by bulletin board 
announcements. 

Despite her closely-cropped hair, 
Miss Nanjo looks girlish without 
the pencilled sideburns, heavy eye- 
brows and lipstick-enlarged mouth 
of her stage personality. 

Since her entry into the troupe, 
she has witnessed two significant 
changes. The chorines have be- 
come unionized and the stars have 

Continued on page 55) 


Fonda, Daughter Set 





| 


| 
! 


Hollywood, Dec. 28. 

Henry Fonda and his,daughter 
Jane wiil star in the April “Du 
Pont Show of the Month” adapta- 
tion of “Years Ago.” Property is 
the autobiographical play by Ruth 
Gordon about her family in New 
Bedford, Mass. 








Fredric March and Florence 
[} One Year Eldrid ; 
ge starred in the stage ver- 
Please send VARIETY for [] Two Years sion in 1946, 
(] Three Years 
To Sabina Bethmann Returns 
oii oe SS t=: . To Universal During ’60 
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eee oa ets mebabubic wc whoumiets beaten Sabina Bethmann will return to 
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ns SR RR jE i alah wend a i under her five-year contract to do 
oummane || one a year for U. 
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1|} “Juanite.” 





Stars Easy to Sign—If Deal Is Good 


Gregory Sees Names Educated To Boobytgapped 
Participation Comeons 


a 





BELIEVED A RECORD Hollywood, Dec. 28. 

Top stars are not-hard to get 
for a feature motion picture if 
they’re offered a good script, pro- 
| ducer Paul Gregory declares. Stars 
Canadian contralto | balk when it’s a money deal that 
sometimes turns out to make no 
money at all, and add nothing to 
their prestige, he explained. 

“They talk about the unavail- 
ability of top stars, but what they 
mean is the unavailability of deals 
to attract top stars,” says Gregory. 
“Many stars are awakening to the 
fact that even some of the so- 
called ‘fabulous’ money deals make 
a lot of money for other people, 
but nothing for the star.” 

Gregory, currently prepping his 
first film under his new Metro con- 
|} tract, anticipates no problem in 
| getting it cast. It’s to be “God and 
|My Country,” a Boy Scout-angled 
chronicle covering a couple of gen- 
erations in an lowa town. 

To the comment that it sounded 





Maureen Forrester Sets 23d 
Concert With Philharmonic 
When the 
Maureen Forrester sings with the | 
N. Y. Philharmonic (Bruno Walter) | 
next April, it will be her 23d ap- 

pearance with the orchestra. 

This is believed to be far and 
away a numerical appearances rec- 
ord for any vocalist with the Man-| 
hattan symph, 








‘MILWAUKEE BEER BING 
AS A ‘SEPTEMBERFEST’ 


° Milwaukee, Dec. 28. 
Plans for a ‘“Septemberfest” 
(three-day Labor Day festival) in 
1960 patterned after the Munich, 





For Du Pont Special | 


Germany, “Octoberfest” are for- like an uncommercially ‘“whole- 
mulating here. some” story in today’s market, 

Events contemplated are boat | Gregory retorted “A little some- 
races, varied choral and music unit |thing called ‘Shaggy Dog’ was 


activities, a Venetian Night, a 


| street parade, a Milwaukee Harbor | 


|parade and other festivities of a 
| civic nature. Groups of all nation- 
alities may participate. 





‘Saudek Stanza to Preview 
N.Y.’s Lincoln Arts Center 


Lincoln Center for Performing 
Arts is lending its name to a tv 
one-shot that Robert Saudek hopes 
|to produce next spring. Reginald 
| Allen, executive producer for oper- 
| ations of the Center, made the 
deal to set the stage for a fund- 
raising campaign (in which New 
paste radio and tv stations are ex- 





pected to take part by means of 
;@ne-minute promotions). Out 
| the one-shot may come a series. 

Saudek will seek a network and 
probably a sponsor for the 60 or 
| 90-minute special, which will based 
| on “the kind of things,” as one 
| source put it, that will be contained 
in the huge music-theatre-arts 
|}complex going up on Manhattan's 
west side. 


of 





You Never Can Teller 
About Those Bank Mers. 


London, Dec. 28 

Who's got the biggest private 
disk collection in the world? Ac- 
cording to globetrotting Decca as- 
sistant manager, Hilary Watson, it's 
a bank manager in Tripoli, Leba- 
non, named Jean Catzeflis. 

“Never seen anything like it,” 
reports Waston, “and every plat- 
ter’s an LP. He favors opera, but 
|doesn't buy one copy. He'll take 
half-a-dozen at a time, just in case 
jone side of a disk 
| marked.” 


} 


should get 


pretty wholesome, too, and it did 
all right.” 

| Gregory, who has produced in 
television and legit as well as in 
motion pictures, recently closed his 
latest theatrical entry in Boston be- 
fore its Broadway bow. This ven- 
iture, the musical “Pink Jungle,” 
he hopes to re-activate in several 
months with some cast changes. 

Also on Gregory’s slate at Metro 
are a biopic of the late Hank 
Williams, “Your Cheatin’ Heart,” 
|}and a novel said to be inspired by 
the late James Dean, “The 
Immortal.” 

The producer's pact with Metro 
provides that he make two films 
within 16 months, with opportuni- 
ties for extension. 


Dick Clark Continues 
| To Attract Sponsors 
| Despite TV Scandal 


Dick Clark, the only network tv 





deejay, continues to get sponsor 
allegiance, despite the payola 
scandals. 

| Clark on ABC-TV’s “American 
Bandstand” is under a mutual 
agreement to divest himself on any 
conflicting interests, holdings in 


record distribution companies, etc. 
Neither the Clark or network camp 
will speak officially at this point, 
but it’s understood that Clark is 
close to carrying out the network 
edict. 

Latest sponsors to buy into 
“Bandstand,” stripped Monday 
through Friday from 2 to 5, as a 
network vehicle, are Goodrich for 
Keds Shoes and Clearsol. Recent 
renewal is Nucoa of General 


(Continued on page 48) 
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Spain s Catholic 
Control Finance 


Madrid, Dec. 28. 
The voice of Spanish Catholic- 


ism is now being heard lotid and 
clear throughout all branches of 
the local entertainment industry 
as a result of the efforts of Na- 


tional Catholic Action of Spain. 
Latter organization, through dy- 
namic efforts, is welding Catholic 
lay groups as well as entertain- 
ment industry leaders into a sin- 
gle corporation already controlling 
widespread independent operations 
in motion pictures, radio and tele- 
Vision. 

Means of control is the year-old 
S. A. Financiera de Cine, Radio y 
Television (CIRTE), a finance-in- 
vestment corporation for the cin- 
ema, radio and tv formed by a 
group of prominent Spanish Cath- 
olics. The extent to which CIRTE’s 
various subsidiaries have spread 
their control is just now becoming 
evident. Only recently revealed 
was the fact that when Universal 
sold out last year, it was not—as 
was then announced — purchased 
and nationalized by “an anonymous 
Barcelona finance group.” It was, 
instead, the initial acquisition on 
the CIRTE _finance-investment 
blueprint 

Now sharing a major spot with 
Universal in CIRTE’s distrib sector 
are Dipenfa and Filmayer—two or- 
ganizations which now form one of 
the biggest single release banners 
in the business here. Grouped 
around the Dipenfa-Filmayer com- 
bine are three film producing com- 
panies—Procusa, Estela and Ariel, 
with a fourth Naga Films, loosely 
related 

Early this month a CIRTE af- 
filiate, Exhinidores Unidos S.A. 
(EUSA) acquired a controlling in- 
terest in the Filmofono exhib cir- 
cuit, which includes a key Madrid 
showcase and six other second 
runs. Further spectacular expan- 
sion moves are expected in the 
coming year 


CHAIN’S 39TH DRIVE-IN; 
1,500 CARS CAPACITY 


Los Angeles, Dec. 28. 
Drivein Theatres has 





Pacific 


started construction of its 39th in-| 
stallation in the Southern Califor- | 


nia area, to cost between $400,000 


and $450,000 exclusive of price of | 


land and be ready for occupancy 
Easter Week. 

Situated in San Fernando Val- 
ley, it will accommodate 1,500 cars 
and be named after town in which 
it's being built, Canoga Park. 





‘DANGEROUS TO AIL’ 


Catholics’ ‘4’ Tag Given Pair In 
Spain 


Madrid, Dec. 28. 

Of Metro's first four films mak- 
ing the rounds or up for coming 
release in Spain only Alfred Hitch- 
cock's “North by Northwest” wiil 
come through unscathed. “Brothers 
Karamazov” and “Cat on a Hot 
Tin Roof” were given ‘adult only’ 
ratings by government classifiers 
but the Catholic Film Commission 
handed each the rarely-issued “4” 
tab—or the “extremely dangerous 
for all” classification that sharply 
limits exploitation possibilities, 

“Karamazov” in a twin showcase 
first run locally, stayed six weeks 
all told but slumped noticeable 
after the first frame. “Cat” how- 
ever, went six stanzas for smash 
trade at the palatial Windsor in 
Barcelona for initial Spain release. 
Catholic grades on the two Metro 
pix (one-third of Metro’s total fare 
this season) will be particularly 
felt outside the five or six principal 
cities—where moral ratings regu- 
late filmgoing habits to a consider- 
abie extent. 


Adding to Metro's woes is film 
censor’s hesitation in clearing the 
Yul Brynner-Deborah Kerr starrer 
“The Journey” on political grounds, 
although final approval may be 
forthcoming if political overtones 
in salient story points can be 
“softened” in the dubbed version. 


Producer-Director 
Otto Preminger 
makes a pitch for 
| Aggressive Showman- 
ship From Small Town 


| 
| Exhibitors 
| - * 7 
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Fabian Sees More 
Fans in Regular 
Film Patronage 


Simon H. Fabian, president of 
Stanley Warner, is of the opinion 
that, for the first time in years, 
| there is a reversal of the numerical 
\film audience attendance curve. 
| Dollars don’t mean as much to him, 
in light of the fluctuating scales 
'and the upward spiral of b.o. ad- 
|missions, but the number of film 
|fans, who regularly patronize his 
|theatres, is the best barometer. 
|“Since last April,” says the veteran 
| showman, “I’ve noticed a leveling- 
off of the down-curve and a firm- 
ing-up of numerical attendance.” 
| He sees this as the most hearten- 
jing factor since the b.o. slump 
|which, despite theatre closings, 
| didn’t abate. This was true, prima- 





| 
| 


| rily, with the hardtops. The drive- | 


ins’ attendance has been heartening 
for some time, and the improved 


.| tonomous territorial policy. 


{Don Henderson, 


Exchange Mors. 


Views Esteemed — 


By 20th Echelon 


Among items on the agenda of 
20th-Fox’s upcoming three-day 
sales convention in New York next 
week (Jan. 6-8) will be reports 
from each branch manager regard- 
ing experience and results obtained 
since the branches went to an au- 





Sales meet, which kicks off com- 
pany’s 45th anniversary year cele- 
bration, will be devoted to a run- | 
down on product and merchandis- 
ing plans for the upcoming year. 
Alex Harrison, general sales man- 
ager, who'll be presiding, said 
Thursday (24) that exchange heads 
will, in fact, have a hand in de- 
termination of sales policy on the 
new product. | 


In addition to exchange and 
branch heads, regional ad-pub 
managers also will attend. Speak- 
,ers will include Spyros Skouras, 
| prexy; W. C, Michel, exec veepee; 
Joe Moskowitz, v.p. and eastern 
|studio rep; Charles Einfeld, v.p.; 
secretary-treas- 





| urer; and Glenn Norris and Martin 


type of audiences and b.o. sczles is | 


another element in the optimistic 
| note. 


| There was a dip again post-La-| 


bor Day but that was due to the 





|/two. But the pre-Christmas period | 


| again gave rise to optimism 
How much the leveling-off of tv 
|} interest, or the public reflexes to 


run of poor product for a month or | 


| Moskowitz, assistant general sales 
managers. 

During convention Harrison also 
is expected to announce the late 
Buffalo branch manager Charles | 
B. Kosco’s successor. 


POST SCREENINGS FOR 
‘AUTHORIZED’ ALONE 


The Army & Air Force Motion 
Picture Service notified Theatre | 
Owners of America that all Army 
and Air Force theatres have been 
alerted to restrict attendance to 





| authorized personnel only. 


i 


| the recent video probes, has to do | 


with it, is conjectural. Fabian, how- 


case of more people “rediscovering 
the movies.” 





VENERABLE VISTA VEERS 


Hollywood, Dec. 28. 
Ann Vermeer, former Detroit 
theatre operator, and a group of 


early film houses, and will operate 


Theatre, playing foreign films ex- 
clusively and featuring Russian 
firstruns. 

House, which reopened Christ- 
mas Day under new management 
after a $20,000 remodelling pro- 
gram, was built in 1927, only a few 
hundred yards from where D. W. 
Griffith filmed his “Birth of a 
Nation” and “Intolerance.” Since 
1953, Vista has been the only the- 
atre in L.A. to play firstrun Soviet 
imports. 


* 
* 
x 
* 
. 
* 


at all. 





FOR FOREIGN FEATURES 


| attendance at military theatres is) 
| confined 
civilians actually living on the post, | ¢ 


ever, believes that it’s primarily a/ 7p 


Robert E. Quick, chief of the 
military film service unit, advised 
TOA prexy Albert M. Pickus, that 
new directives had been’ sent to 
every installation. In addition, a 
special one-sheet has been pre- 
pared setting forth admission reg- 
ulations. 

Quick has been working with 
OA on a new pattern for releas- 
ing pictures to military theatres 
It becomes effective Jan. 3 and 
TOA is hopeful it will ease the 
impact of prior pre-release ar- 


| 


| rs 
| rangements on nearby commercial 


theatres. 
In essence, under the new ruling, 


to military personnel, 


and their guests. The new military 


private investors have bought the | directive notes that “any abuses of 
Vista Theatre, one of Hollywood's | guest privileges is not to be tol- 


| erated.” 


it under tag of Vista-Continental | 





Conflicting Slogans 
Perth Amboy, Dec. 28. 
Local film house, showing 

“Happy Anniversary,” de- 
scribed by United Artists as | 
“the first picture ever filmed 


in SinaScope,” one _ recent 
Saturday posted extra mar- 
quee placards announcing: 





It was back in 1948 that the American Federation 
of Musicians were able to set the all-important 
precedent for participation in sales-to-tv revenue. 
This came about in negotiations with Herbert J. 
Yates, then prexy of Republic Pictures, who wanted 
to unload a lot of product on tv. Yates capitulated 
to AFM demands which, on pre-1948 films, amounted 
to five percent of the gross revenues from tv, plus 
a re-recording fee which added another one to one 
and one-half percent to the musicians’ cut. 


“Special Kiddie Show To- | 
day.” 
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Oddity Of AFM Status Re TU Strike 


> 
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The current drive being led by the writers and 
actors guilds for participation in the revenues of 
post-’48 films sold to television has its ironic aspects. 
The musicians, who set this tune in 1948 and who 
were, in fact responsible for that arbitrary date 
differential, don’t really figure in the current hassle 


Playwright-Gone-Prof 
Kenneth Macgowan 
has an Interesting thesis in 
Up From The 
‘Magic Lantern’ 

. 
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STUDIOS SURVIVAL 


CALLED AT STAKE 


By VINCENT CANBY 


If the Writers Guild and the 
Screen Actors Guild, respectively, 
persist in their demands for a cut 
on the potential sale of post-1948 
films to tv syndicators it will re- 
sult in “a struggle to the death” 





OUT NEXT WEEK 











Columbia May 


Further Slash 
Overhead 7, 


Columbia, having cut from 26% | 
to 2242% (of budget) the charges | 
allocated to studio-made pictures | 
to cover studio overhead, may re-| 
duce this even further. This is a 
remarkable switch for the lot,/ 
which until last year had lost $1,- 
700,000 to $2,000,000 in unabsorbed | 
studio overhead for the preceding | 
five years. 

It has come about via the con-! 
tinuing activity of theatrical pro-| 
ducers on the Coast along with the | 
stepped-up television production. | 
There are more and more pro- | 
ducers to whom overhead charges 
can be allocated and as a result 
each of them pays less and the 
company doesn’t wind up with any 
overhead expense. 

Col’s agreement with producers | 
working on the lot has it that they 
pay the 2214% for the time being. | 
And if at the end of the year it’s 
found that Col has collected more 
than required to meet the over- 
head the excess money will be re-| 
turned to the producers. 


METRO’S 2 PRODUCTIONS 
ON PESETA FINANCING 


Madrid, Dec. 28. | 

Vet film director Saenz de Here- 
dia is prepping the first of two film 
productions to be made by Cesaro 
Gonzalez for Metro release in 
Spain, the Spanish-language mar- 
ket and other territories as Metro 
may decide under its distrib op- 
tion on both pix—financed in pe- 
setas by the U. S. company. 
Adapted by Saenz de Heredia! 
rom a novel published a ardon | 





ago, “El Indulto” (The Pardon) 
will star Pedro Amendariz and 
Spanish stage-screen actress Au- 
rora Batista. Twin project financ- 
ing is the first Yank move to in- 
vest in local production. 


- | 





Borgese Confirmation 

Motion Picture Export Assn.,/| 
last week confirmed earlier report | 
here that Henry Borgese, assistant | 
to Frederick Gronich, MPEA Paris | 
director, will go to Italy in January 
as assistant to Frank Gervasi, di- 
rector of MPEA’s Rome office. | 


He replaces Alex Manson. 


* 
* 
>» 
* 
» 
: 


The major companies subsequently had to follow | 
suit. The question of AFM participation in the post | 


with the major studios, Spyros 
Skouras, president of 20th-Fox, 
predicted in New York Saturday 
(26). 

The film companies cannot pos- 
sibly comply with the union de- 
mands, said Skouras, but agreeing 
that such a strike would be “a most 
terrible thing” for the entire in- 
dustry here and abroad. The 20th 
chief, picturing “thousands of in- 
nocent people” thrown out of work 
should such a strike come to pass, 
said that if the companies did give 
in to the union, they (the compa- 
nies) would not be able to con- 
tinue as film producing entities. 

“We need this money,” he said, 
and con.inued: most pictures today 
wind up in the red; in order to 
continue to produce theatrical mo- 
tion pictures, companies need 
every cent they can get their hands 
on, and that means all the revenue 
which would be forthcoming in the 
sale of °48’s to tv. Commenting 
on the general state’of the indus- 
try today, facing as it does the tre- 
mendous competition from tv, he 
said film company managers are 
required to show “extraordinary 
resourcefulness” in order to stay 
in business. 


Cites High Earnings 

Should the talent strike become 
a reality, Skouras said, it will have 
been forced on the companies by 
a group of people (writers and ac- 
tors) who are presently making the 
highest salaries in the entire his- 
tory of their professions. He said 
too that 20th would try to continue 
to make pictures any way it could, 
and suggested that should the 
strike last for any length of time, 
there might be writers and actors 
(not the high salaried kind in the 
forefront of the strike movement) 
who would be only too willing to 
work at the present scales. 

By this, he explained, he did not 
mean “scab” or non-union talent. 
He meant that once the general 
memberships of the guild realized 
the unequivecable position of the 
producers, there would be a strong 
sentiment to go back to work. It 
would be naive to suspect that 
there is any such sentiment at this 

(Continued on page 43) 


WOMETCO EARNINGS, 
44 WEEKS, UP 31.8% 


Miami, Dec. 28. 

Earnings of Wometco Enter- 
prises for the 44 weeks ended Nov. 
7 show a 31.8% increase over the 
comparable period of 1958. Net 
profit after taxes amounted to 
$130,653 as compared with $43,640 
451 for the corresponding stanza 
of 1958. Gross income totaled $8 
637,394, with expenses of $7,308,- 
344. For the same period of 1958, 
gross income was $7,562,011, with 
expenses of $6,636,869. 

The interim report also covers 
the eight-week period ended Nov. 
7. Net income for this period was 
0$13,653 as compared with $43,640 
for the same stanza of a year ago. 

Report indicates that for the 44 
weeks ended Nov. 7, 30.8% of the 
net income has been paid out 
in dividends to stockholders. The 
remaining 69.2%, or $443,653, has 
been retained in the business. The 
report was distributed to stock- 





’48s revenue was left open for future negotiation, | holders with a quarterly dividend 
with the only agreement on the subject being that of 174¢c. per share on the Class A 
the Association of Motion Picture Producers “agreed | common stock and 6'2c. per share 


to negotiate.” Such negotiations in 1957-58 broke | on the Class B. stock. 


No 


down and, following the ensuing musicians strike, | 
AFM lost jurisdiction over the studio musicians to Wolfson, owns and operates thea- 
the newly formed Musicians Guild of America. 

AFM now finds itself in a somewhat peculiar | and Tampa, television stations in 
position: as per the 1948 agreement, producers must | Miami, Asheville, N. C., and Jack- 
“negotiate” with AFM on any pictures made be-| sonville, Fla, and vending and 
tween 1948 and 1958, but should a producer, in fact, | confection 


longer representing the studio musicians, an) 
AFM strike would be meaningless. ' 


Wometco, headed by Mitchell 


tres in Miami, West Palm Beach 
South 


machines in 


refuse, AFM is powerless to do anything but sue. | Florida and Jacksonville. 
The stock is publicly owned and 
sold over the counter. 
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Probing Matty Fox Control of Skiatron; 
Shares Meantime May Not Be Traded 





Securities & Exchange Commis-+ 


sion is keeping its watchful eye on 
Skiatron Electronics and Television 
Corp. and Matthew Fox, who holds 
the exclusive license on Skiatron’s 
SubseriberVision home toll tele- | 
vision system. SEC ordered a Wash- 
ington hearing for this Wednesday | 
(Dec. 30) to determine whether a | 
stock registration statement filed | 
by Skiatron was “false and mis- 
leading.” Commission also ex- 
tended to Jan. 7, from Dec. 28, its | 
ban on any trading of arenas 
stock. 

Last August Skiatron filed a 
statement with SEC with regard | 
to the registration of 172,242 | 
shares intended for sale to the | 
public. Of these shares, said the | 
SEC, 12,000 shares had been issued 
or were issuable to Fox at $3 per 
share through the exercise of war- 
rants. The agency added that Skia- 
tren failed to disclose that all of 
the Fox shares were held by his 
erediters as sechrity for loans that | 
were in default. 

At Washington the SEC will 
consider the failure to disclese (1) 
prior sale to the public of Fox 
stock; (2), the extent of efforts to 
begin commercial operation; (3), 
the purposes fer which funds have 
been expanded to date, including 
$1,500,000 as interest on borrowed 
funds; (4), the sources of such 
funds; (5), the principle steps re- 
quired to establish SubscriberVi- 
sion, including the amount of capi- 
tal needed and its source. 

SEC also will consider “the 
failure” to disclose information 
about Fox's financial position and 
his assignee, Skiatron of America, 
which he controls, plus “failure to 
disclose lack of resources avail- 
able to Fox fur development and 
exploitation” of the pay-tv system. 

SEC notes that Fox’s Skiatron 
of America, as of April 30, 1959, 
had a balance sheet showing cur- 
rent assets of $16,728, total as- 
sets of $2,427,459, total liabilities 
of $5,724,418 and a total deficit of | 
$3,297,459. | 

Also being investigated is Fes| 





failure to disclose” that Fox 
pledged the license agreement 
granted him by Skiatron to secure 
his indebtedness to Arthur Levey, 
president of Skiatron, and others. 
SEC also is asking for the facts | 
about transactions in which Levey 
loaned to Fox 206,000 shares of 
Skiatron stock. 





Judgments Vs. Fox 

Judgments in the amount of 
$15,420 each were entered in the 
N.Y. County clerk’s office last 
week against Matthew Fox and 
Reynard International which Fox 
controls. Judgment creditor is 
Hargil Fabrics Ince. 

Another, judgment, in the 
amount of $23,732, was entered 
against Fox, with S. L. Fox (other- 
wise unidentified) as creditor. 





HONORING LADY LOBBYIST 
San Francisco, Dec. 28. 

Mrs. Hulda McGinn, motion pic- 
ture lobbyist and publicist for 35 
years, will be honored at a testi- 
monial banquet in the Garden 
Court of the Sheraten-Palace Ho- 
tel Jan. 19. 

Sponsoring event is the North- 
ern California Theatre Assn., and 
general chairman of the evening is 
Roy Cooper. Purpose, says he, is 
simply “to show our appreciation 
to a very fine woman and citizen.” 

Mrs. McGinn has repped film in- 
dustry at California’s State Capi- 
tol, Sacramento, through most of 
industry’s life and has been an im- 
portant, though qpiet, force in cre- 
ating favorable climate to the in- 
dustry in its home state. 
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There'll Always Be 
Serious Writers Come 
Hell or Hiawatha 


* * 


another Editorial Feature 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 














‘Classify’ Idea NG. 
[Per Skouras] 


Any system which would 
provide for the classification 


of films “would destroy the 
business,” Spvyros  Skouras, 
prexy of 20th-Fox, said in 


New York Saturday (26). 
Classifying certain films as 
suitable for adults only or 
adults and adolescents would | 
deny producers a large part of 
that general patronage which | 
they need to stay in business, 
he said. | 


| 


TICKET-PALMING GAME — 
AFFLICTS AIR BASE 


San Antonio, Dec. 28. | 
Misappropriation of Lackland| 
Air Force theatre funds by person- | 
nel in charge of money collected at | 
the base film houses was revealed | 
in an investigation underway the! 
past 10 days. A number of enlisted | 
personnel are involved and the op- 
eration apparently has been going | 
on for some time, according to 
Captain George Kent, Information | 
Officer. He added: | 
“The amount of money involved | 
has not been ascertained, but may | 
amount to several thousand dol- | 
lars.” 
Kent noted the investigation is 
still in progress. 
Some personnel hired in 








the | 
base theatres obtained funds simp- | 
ly by selling the same ticket more | 
than once, it was reported. The} 
tickets are normally torn in halt | 
and deposted in a ticket collection | 
box, it was reported. Apparently, | 
many tickets were simply taken up | 
and resold before they were de- 
stroyed. : | 


Par Takes Crescent ‘Wake’ 


Hollywood, Dec. 28. | 

Paramount will handle U. S. dis- 

tribution of “In the Wake of the) 

Stranger,” British-made feature | 
produced by Crescent Films Ltd. 

Film costars Tony Wright and 

Shirley Eaton. 





MERCY-KILLING ISSUE 





Legion Déep-Think Re Sperling’s 
‘Bramble Bush’ (WB) 





Milton Sperling's production of 
“Bramble Bush” currently is the 
subject of “consideration” by the 
National Legion of Decency. Film 
is a Warner Bros, release. 

No conclusions have been drawn 


as yet. But it’s known that the 
apparent condonation of eutha- 
nasia 


mercy kiliing) in the script 
is causing the Legion to do a 
double-take. 


L. A. to N. Y. 


Brian Aherne 
Jeanne Baird 
Michael Dante 
Paul Davis 
Patricia Knox 
Zohra Lampert 
Joseph Mell 
Kim Novak 
Elissa Palfi 
Tony Randall 
So] A. Schwartz 
Constance Towers 


N. Y. to L. A, 
Sidney Carroll 
Trent Dolan 
Monty Kelly 
Joe Shribman 


U. S. to Europe 

Nina Bernkopf 

Arthur Cantor 

Erik Charell 

Jackie Decaux 

Larry Douglas 

John H. Finder 

Norman Granz 

Eddie Lawrence 

Oliver Smith 


Europe to U. S, 
George M. Cahan 
Elaine Dundy 
Lawrence Harvey 
James Hill 
Nora Kaye 
Benn W. Levy 
Laurence Olivier 
Herbert Ross 
Alix Talton 
Kenneth Tynan 
Lee Watson 








Producers Guild Also Wants Cut 





On TV Syndicate Buys, Post-1948 


Hollywood, Dec. 28. | who own indie-produced films. As 


Screen Producers Guild yester-| owners or management reps, how | 


day staked a claim to residuals | do they stand on the matter of tv 
from television sale of post-'48 fea-| residuals in general on theatrical 
tures. SPG, through prexy Walter | pix. The SPG demand makes clear 
M. Mirisch, informed the Assn. of | that the producers want in on 
Motion Picture Producers that it | residuals if the other unions are 
feels it should be included in any| granted them, but doesn’t state 
final disposition of the tv residuals. | whether the SPG favors union par- 


Mirisch wrote to AMPP v.p. 
Charles S. Boren: 

“This is in reference to our re- 
cent discussion relating to partici- 
pation by various guilds and un- 
ions ... in television residuals de- 
rived from _ post-1948 theatrical 
pictures. 

“It is the position of the Screen 
Producers Guild that if there is to 
be any such participation in such 
residuals, the producers should be 
included as participants. 

“If any plan for such participa- 
tion is contemplated I believe the 
matter of producer participation 
would be a proper subject for dis- 
cussion under the terms of para- 
graph 8 of the ‘Code of Practice 
Relating to Screen Producers’ 
dated Aug. 25, 1954, te which your 
members are signatories.” 

Already demanding residuals 
from the post-'48 films are the 


Screen Actors Guild, Writers Guild | 


of America, Screen Directors Guild 
and the IATSE and other crafts 
unions. 
Guild participation 
tions thus far, and the company 
presidents of the majors have in- 
dicated they unanimously oppose 
such participation. 
Producers’ demand, 
verbally recently but only just for- 
malized by the letter to the AMPP, 


raises some complex and intriguing | 


questions as to the status of the 
producers in the post-'48 residuals 
situation. 

For one thing, many of the SPG 
members are either ‘‘“management” 
at the studios or are “proprietors” 


The AMPP has opposed | 
in negotia- | 


discussed | 


| ticipation in principle. 
| Mirisch himself as an indie pro- 
| ducer has conceded the principle 
| of the thing, since his company is 
one of seven independents which 
has signed a post-'48 agreement 
with the Writers Guild of America. 
Agreement, however, takes effect 
only if an overall industry pattern 
is achieved. But what of the Buddy 
Adlers and Sol Siegels on the 
SPG, in light of the company 
presidents’ stand on residuals? 
Still another question is the sta- 

tus of the SPG itself. In the past 
it has gone to great pains to make 
known that it is not a labor union 
or a collective bargaining agent. 
The letter apparently ducks that 
| ticipation within the context of the 
Cole of Practice, which is not a 
| collective bargaining agreement. 
But whether the SPG can win its 
residuals demands without actual- 
ly engaging in collective bargain- 
ing on behalf of its members is the 
key to this situation 

Still another interesting angle 
is the fact that some studio “man- 
agement” reps within the SPG 
would still have much to gain from 
participation in the post-’48 reve- 
hues, even though as management 
such participation would be inimi- 
cal ot their studio interests. Case 
in point might be an Adler, who 
was a straight-salaried employee 
for Columbia as producer of “From 
Here to Eternity,” and would 
stand to make some handsome cash 
if producers participated in reve- 
nues from sale of the pic to televi- 
sion, 


Ballyhoo: Author of Letdown 


If one of the reasons cited by a Life study of factors motivat- 
ing film attendance is to be accepted by the industry, it appears 
that a revision of the promotional and advertising pitches will be 
required. 

In an effort to determine the patron’s expectation versus his ex- 
perience, with 45% being able to recall a picture that disappoint- 
ed them and 52° remembering a picture that exceeded expecta- 
tions, the survey indicated that the advertising buildup is often 
scored as a source of disappointment. 

Other reasons cited for disappointment were the story. acting, 
technical aspects, different from book, etc. 

Apparently, says the survey, ballyhoo is often a source of dis- 
appointment to film-goers. 
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MPEA is looking into reports from Teheran that Yank features 
are being shown without permission over local tv station. 

The Rivoli and Skouras Theatres in New York are now accepting 
reserved seat reservations for the two-a-day engagement of 20th-Fox’'s 
“Can-Can,” which opens here at the Rivoli March 9. . . Martin Michel, 
20th’s director of radio and tv, is currently on a swing through Latin 
America in advance of “Journey to The Center of The Earth” and 
“Can-Can”. .. Ed Feldman, who takes off for Hong Kong soon as in- 
ternational publicity coordinator for Pars “World of Suzy Wong,” 
was dined by 20th-Fox staffers last Wednesday (23) on winding up his 
chores as that company’s N.Y. press. representative. 

The! 7-inch snowstorm last week grounded the L.A.-N.Y. planes in 
Philadelphia and it took Charlie Einfeld longer to get back from Qua- 
kertown to Gotham than the cross-country jet flight. 

A new films classification bill has been “pre-filed” in the New York 
state legislature in Albany. Bill would require that Motion Picture Di- 
vision classify features as suitable for general patronage, for adults 
and adolescents, er adults only. A bill along similar lines died in the 
legislature early this year . . . Dick Brandt, Trans-Lux Distributing 
prexy, and family are spending holidays in Palm Beach... Cy Harvey, 
Janus Flms, and wife are in Jamaica for the sun. 

With interest in Soviet pictures perking per the cultural exchang- 
ing, Roosevelt University (Chicago) Film Society has set a two-a-month 
unspooling of six Russian features, starting Jan. 6 with “Father Ser- 
gius,” last major pic produced before the October revolution. One of 
the series will be “Strike,” a 1925 release directed by Sergei Eisen- 
stein, and the newest is “The Forty-First.” which copped the best sce- 
nario laurel at Cannes two years ago. 

Memory of David Wark Griffith is being perpetuated in a State of 
California bronze plaque which was dedicated recently on a corner of 
the original Griffith ranch adjoining San Fernando, Cal. Mae Marsh 
and Blanche Sweet, two of D.W.’s stars, participated, in ceremonies by 
History & Landmarks Assn. and Native Sons and Daughters of the 
Golden West. 

Word from Spain: The annual Juan March Foundation awards of 
stageplay, novel and poetry, each worth 300,000 pesetas ($5,000), were 
bestowed last week on playwright Buero Vallejo for his “Hoy es fiesta” 
(Today's a Holiday), to novelist Torrente Ballester for his novel “El 
Senor llega” (The Master Arrives) and to Jose Hierro for his collection 
of poetry “Cuanto se de mi” (All I Know About Me). 

Tuck Stadler, promotion manager of KOCO-TV, Oklahoma City, re- 
ports that Leslie Parrish scored well with both press and public in pro- 
moting “Li'l Abner” in the oil town . . . Saul Bass signed by Alfred 
+ Hitchcock to work on production lighting and design of the main titles 
for “Psycho.”. . . Two scholarships established at Brandeis U. by Mrs. 
Nate Spingold in memory of her husband, who was a v.p. of Colum- 
bia Pictures. 

“A sOap opera with hair on its chest” is Toronto Star columnist 
Dennis Braithwaite’s description of Dean Martin-Shirley MacLaine 
starrer “Career.” 

Jerry Lewis from L.A. writes: “In answer to your Variety article 
of Dec. 2d entitled, “Where are the big Paramount deals?.” I felt that 
out of my feelings of loyalty, I had to tell you that just being a part 
of Paramount is a pretty big deal.” 

John Boone, Disney Productions’ publicist in New York, provides an 
item from Geneva, Switzerland, concerning exhibitor Armand Pali- 
voda. Playing “Shaggy Dog,” Palivoda placed atop his marquee a cut- 
out standee of a dog holding a telephone. Every 15 seconds the phone 
would ring and the dog’s arm moved to pick up the receiver. 





Paramount's Toronto Tol Testing 


Balaban: ‘It’s Just a Start’—Company Won't Divulge 
Home Service Character 





Barney Balaban, president of; fully underway. Actual starting 
|Paramount, stated in New bieiag ee co te aes an ne 
| last week “I Com care whether 3's publicity for its home toll enter- 
2,000 or 2,500” in reference to the} prise now, this much is certain: 
number of homes at the outset | It’s becoming the first order of 
subscribing to International Tele-| pusiness for officials of the film 
| meter in West Toronto shortly. | corporation. 
| ane start will only be a start,” | 
the head man told a reporter. | 
This reflects the Paramount | p 
| thinking right along so far as in- 
troduction of its home toll is con- 
| cerned. The policy is a go-slow one 
| with emphasis on caution and an/| 
| absence of any blaring of trumpets. 





Ava Gardner starrer, “The Fair 
ride,” now is “Temptation.” Be- 
|ing directed in Rome by Nunnally 
Johnson. 





Edward L. Bernays 


Besides, “more and more people! 

will come in.” excerpts another chapter from the 
| Balaban said “we want to be sprightly pages of a public rela- 
|eertain everything is all right,” || tlomer’s upcoming memoir ‘Broad- 


way Press Agent’ which he titles 
In The Good Old 

Troubadouring Days 
of Press Agenting 


technically and in other aspects. 
| Chief exec declined to discuss the 
|programming in mind except to 
say it will be “live and otherwise.” 
He referred queries on program-| 
ming to J. J. Fitzgibbons, head of | 
Famous Players Canadian, theatre | 
jcircuit putting on the Telemeter 
| show. | 

Balaban, v.p. Paul Raibourn and 
|Louis Novins, president of the| 
| Telemeter division of Par, were in 
| Toronto last week, and from now 
}on it will be spending at least a} 
| couple of days every week in the | 
area until the experiment gets 
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Foreign Films Nominated For 
Oscar Never Seen In America; 


Acad to Importers: ‘So What?’ 


Motion Picture Academy of Arts¢ 
& Sciences has no intention of re- 
vising its rules under which for- 
eign films are nominated for Os- 


cars. This comes to light in cor- 
respondence between the Indepen- 
dent Film Importers & Distributors 
of America and the Academy. 
What irks IFIDA is that foreign 
films are presently nominated by 
groups in the countries of origin, 
which sometimes results in nomina- 
tions for films which have never 
been shown in the U.S. IFIDA ob- 
viously feels that the Academy 
nominations are swell promotion, 
and hates to see that promotion 
wasted on films which might very 
well never reach these shores. 
IFIDA‘s executive director, 
Michael Mayer, wrote the Acad- 
emy this fall, suggesting that only 
those foreign language films be eli- 
gible for Oscars which have opened 
in the U.S. for public viewing be- 
fore Nov. 30 of the year in ques- 
tion. Oscar, Mayer wrote, is 
“basically an American award” and 
he asked whether “the American 
nature of this award is fulfilled 
when films are nominated that the 


American people have not seen and 
cannot see. The present system of 
making nominations not only 
creates this possibility, but it has 
actually happened as a matter of 
fact.” 

Margaret Herrick, Academy's ex- 
ecutive director, replied that 
Mayer's arguments were “not un- 
familiar to us.” She added: “The 
none ser of foreign films released 


the United States is limited, and 
pons countries do not have any 
product at all on American screens. 
It would therefore, in the opinion 
of our Governors, be unfair to con- 
fine awards eligibility in this cate- 


gory to films released in the United 
States.” 

This official Academy view not- 
withstanding, Mayer says that 
IFIDA will continue to press 
for changes in the rules by bring- 
ing pressure to bear “in oth uar- 
ters.” Presumably, this ‘would 


mean discussions with the various 
nominating groups in the coun- 
tries of origin. 


Madrid’s 2d Cinerama 
Though First Still Big; 
Barcelona’s Influence 


Madrid, Dec. 28. 
near-capacity business 
“This Is Cine- 





Despite 
in its 12th month, 


rama,” first picture in the three- 
strip process, was withdrawn and 
“Cinerama Holiday,” the first fol- 
lowup film, was substituted, being 
launched with Mrs. Francisco 
Franco, government ministers and 


the diplomatic corps in attendance. 

Cinerama  concessionaires in 
Spain grouped in the Compania de 
Iniciativas y Espectacules S.A. 
(Cinesa) admitted reluctance to 
end what is believed to be third 
longest European run of the first 


Cinerama film. They believe the 
film could have continued at ca- 
pacity through the peak year-end 
holiday period. 


Explanation, according to Paris 
officials of the Robin International 
Cinerama Corp., foreign distrib- 
uting agent, is that the economic 
crisis in Barcelona forced the 
close-down of “This Is Cinerama” 
in that city and the substitution 


of “Cinerama Holiday.” Policy of 
simultaneous’ Barcelona - Madrid 
road showings’ influenced’ the 
change of program here, as was 
stated 

Cinesa, according to its spokes- 
man, is granted special govern- 
ment approval for a price scale 
with an 80-pesta ($1.35) top, or 
twice the frozen boxoffice rates 


established by the Minister of In- 
terior. However, under govern- 
ment préssure to favor the mass 
audience, Cinesa offers a popular 
scale price. for summer and end- 
of-run months. 








Rev. Malcolm Boyd 


whe left the entertainment industry 
in ‘51 (ex-Foote, Cone & Belding, 
ex-Republic, ex-Goldwyn, ex-Mary 
Pickford and First President of 
the TV Producers Association 
ef Hellywood) detalis his own 
sage as a man of the cloth 
which he succinctly (and 
in VARIETY-style captions) 


Nixes Pix, Clix In 
New Role In Stix 


* * 7. 
one of the many Editorial Features 
in the 
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Publicists Guild Labels 
COMPO ‘Scrooge’ in Its 


War on Wage Minimum 


The industry campaign, via the 
Council of Motion Picture Organi- 
zations, to exempt theatres from 
proposed Federal minimum wage 
legislation has resulted in a sharp 
blast from the Screen Publicists 
Guild, a union representing home- 
office pubed employees of 20th- 





Fox, Metro, Universal, Warner | 
Bros., Columbia and _ United 
Artists. 


Noting that all its members were 
well above the $1 hourly minimum, | 
the SPG, affiliated with the Retail, 
Wholesale and Department Store 
Union, AFL-CIO, declared in a 
letter to COMPO that as a trade) 
union and as a member of film 
industry it “firmly supports all ef- | 
forts to improve the salary stand- | 
ards and working conditions of em- 
ployees in all branches of the! 
industry.” 

The SPG termed the efforts to 
prevent employees from receiving 
(Continued on page 48) 


ences with 


RT ON FILM B.O 


\LIFE STUDY GIVES 
MOTIVATION DATA 


A survey by Life Magazine, part 
of the publication’s market labora- 
try studies, reveals the following 
results regarding factors motivat- 
ing film attendance: 

Frequent film-goers are propor- 
tionately greatest in the youngest 
age group (30 years or less). 

Frequency of film attendance in- 
creases with education. 

Households with five or more 
people are more likely to be in- 
frequent film-goers than are those 
in smaller holseholds. 

Those who rent apartments are 
more likely to be frequent film- 
goers than those who rent or own 
private homes. 

Jews are more likely to be fre- 
quent film-goers than either Catho- 


| lies or Protestants. 


There are no discernible fre- 
quency differences among differ- 
ent income levels. 

The survey, prepared for 
by Market, Merchandising and Re- 
search Inc., is based on 652 inter- 
views conducted during the week 
beginning Oct. 19, 1959, with male 
and female heads of households 


| who have, in the past, attended 


films. The areas in which the in- 


| terviews were held via telephone 


were Atlanta, Chicago, Hartford, 
Los Angeles, and Queens 
Westchester, N. Y. Data gatherers | 
in each of the six teritories also | 
met to discuss, under the guidance 
of a panel leader, their experi- 
and attitudes toward | 
motion pictures. 

In an effort to determine the 
factors motivating film selection, 
the Life survey came up with the | 
following: 

The principal reason for last go- 





Life | 


and | 


‘Distribs’ Victory on Heating Charge; 


Drive-Ins’ Fee Part of Admission, 
Per Important Jersey Precedent 





Scripter 
Claude Binyon 


humorously discusses tailor-made 
Hollywood assignments having 
te do with 


How to Fashion a 
Film Plot 


another Editorial Feature 
in the 


54th Anniversary Number 
of 


VARIETY 
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New Helping Hand Corp. 
For Future Cinemiracle 
Production Ventures 


Los Angeles, Dec. 28. 

National Theatres & Television, 
in a move to expand activities in 
its wide-screen process, Cine- 
miracle, has set up Cinemiracle 
Pictures Corp. as a service to pro- 
ducers, interested in system. 
| Oliver A. Unger, prexy of NTA, 
|}another NT&T subsidiary, will be 
exec veepee, and Leonard S. 
Gruenberg veepee in charge of 
distribution. 

New subsid is being foemed, ac- 


ing to see a picture was the at-| cording to NT&T prexy, B. Gerald 


traction to the type of film, rang- 
ing from “action-packed” types to) 
westerns. 


|Cantor, “to consider properties 
from producers interested in em- 


Thirty-nine percent of | ploying the Cinemiracle system. 


those question mentioned the kind; We are convinced of the success 


or type of pictures, 19% 
specified “good feature,” 19% 
| were influenced by stars and cast, 
|12% by a conveniently located 
theatre, 6% by the fact that the 
film was based on an “enjoyable 
book,” 4% 
(Continued on page 14) 


simply | of the new process and will seek to 


| make it available on a large scale 
to all producers.” 

CPC will handle domestic distri- 
bution of all films in the Cine- 
miracle process, Cantor stated. NT 


by the technical aspects produced the first film in process, 


“Windjammer,” 
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New Jersey Superior Court has 
ruled that monies collected by a 
drive-in operator as so-called serv- 
ice charges, covering thé availabil- 
ity of heaters for cars and play- 
ground facilities for chidren, must 
be considered part of the admis- 
sion price. Judge Joseph Halpern 
said specifically these “extra” 
charges are part of the gross re- 
ceipts from which percentage 
rentals are collected by the dis- 
tributors. 

The jurist ruled from the bench 
following trial of eight breach-of- 
contract suits brought by as many 
distribs against the Somerville 
Drive-in Theatre Corp., Somer- 
ville, N. J. 

There would be no more reason 
for an ozoner owner to withhold 
money collected for car heaters 
and playgrounds than for a con- 
ventional theatre operator to hold 
back on some kind of charge for 
supplying heat in his theatre, com. 
mented Judge Halpern. 

Film companies sued to collect 
their percentage share of the 10¢ 
which the theatre took from every 
80c ticket covering the heaters and 
playground. Period of the suit 
covers two and a half years. There 
was nothing else in dispute, all 
parties agreeing that every ticket 
sold was fully reported. 

Judge Halpern directed the at- 
torneys to prepare for him a 
judgment for each distrib plain- 
tiff awarding the unpaid balances 
due on the withheld dimes, with 
interests and costs. The amounts 
had been stipulated by the parties 
in advance of the trial if the dis- 
trib plaintiffs were to prevail 

Monroe Stein represented the 
defendant. Plaintiffs were repre- 
sented by Willard Woelper, of the 
Newark law firm of Toner, Corw- 
ley, Woelper & Vanderbilt, and 
by Edward A. Sargoy, Joseph L. 
Stein and John F. Whicher of the 
N. Y. firm of Sargoy & Stein. 


Disney Promises 1960-61 
An $18,500,000 Bundle 
Of Assorted Features 


Hollywood, Dec. 28. 

Buena Vista Distribution Co. 
will release a total of $18,500,000 
worth of product from Walt Dis- 
ney Productions in 1960-61, with 
seven Technicolor features al- 
ready set for release during next 
14 months. 

Program was finalized at close 
of a five-day convention of BV 
execs and salesmen at Disney Stu- 
dios over the weekend, when it 
was also decided for company to 
embark upon an extensive televi- 
sion sales and promotion program 
to support its film releases, ac- 
cording to Roy O. Disney, prexy 
of Walt Disney Productions. 

A record $4,000,000 will be 
spent on advertising, publicity and 
exploitation for 1960-61 slate, he 
reported. 

In line with this broadened poli- 
cy, according to Disney, BV has al- 
tered its former title of Buena 
Vista Film Distribution Co. to 
Buena Vista Distribution Co. 
Functions now embrace Walt Dis- 
ney Productions films, the Disney- 
land and Buena Vista Music Com- 
panies, the Character Merchandis- 
ing Division, ang Disney Televi- 
sion Organization. 

Seven pix skedded for release 
include following: 

“Toby Tyler,” “Kidnapped,” 
“Pollyanna,” “Jungle Cat,” full- 
length True-Life Adventure Fea- 
ture; “The Swiss Family Robin- 
son,” “The 101 Dalmatians,” full- 
length cartoon production; and 
“The Absent-Minded Professor.” 

Attending fifth annual BV con- 
were Irving H. Ludwig, 
ad-pub and _ exploitation 

district managers and 
salesmen from U.S. and interna- 
tional offices; and execs of Em- 





prexy; 


pire Universal Films Ltd., distribs 
of Disney films in Canada. 
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The Stery on Page One 
Loese details, but suspenseful 
courtroom meller. Healthy b.o. 


Hollywood, Dec. 25. 
Twentieth-Fox release of Jerry Wald 
eduction. Stars Rita Haywerth, Anthony 








F 








The Battle of the Sexes | The Human Condition 





(BRITISH) (JAPANESE) 
Witty film version ef James aS 
Thurber’s short story, “Cat- Brandon Films release of Shechiku 


Pietures (Shigera Wakasuki) production. 
| Features Tatsuya Nakadai, Michiye Ara- 
tama, Chikage Awashim, Imeke Arima. 
Directed by Nobayashi; screen- 
play. Zenzo Matsuyama and Masaki Koba- 
Vasni, 


bird Seat’; good b.o. with dis- 
eriminating audiences. 


London, Dec. 22 











, ~ pave i di- based on novel by Jumpei Gomi- 
—_ O53 A a el British Lion release (in association with | kawa; camera, Yoshio Miajima: music, 
wot Howe; music, Elmer Bernstein; Bryanston Films) of a Monja Danischew- | Chuji Knioshita; editer, Keiichi Uraoka. 
ditor Hugh 's. Fowler. Previewed at the sky eae. Stars Peter Sellers. Reb-.| At Little Carneie Theatre, N.Y., Dee. 
Westweod Village Theatre, Dec. 22, ’59.| ert Morley, Constance Cummings. Writ- 14, ‘59. Running time, 138 MINS. 
Running time, 122 MINS. 2 | ten and produced by Monja Danischew- Kaiji Tatsuya Nakadai 
na sd : f ita Hayworth | S*Y, from James Thurber’s story, “The | Machiko Machivyo Aratama 
Jo Rita + a dhe Catbird Seat.” Directed by Charles | Jin Tung Fu Chikage Awashima 
Victor Santini Anthony Franciosa | Crichton; camera, Freddie Francis; edi-| Yang Chun Lan meke Arianna 
Larry Eilis ....-..-0+ Gig You tor, Seth Holt; music, Stanley Black. | -_ 
_ . = =__ Griffith | Previewed at Studio One, London. Run- | —— oa ES be 
Phil Stanley "'!!) Sanford Meisner | \in® A.J 84 MINS. meter Setieen | e Human Condition, first 
Nordau ” vo Renest  Saptce | Robert MacPhersen Kebert Morley | Of the eight Japanese films whieh 
1A. Mike orrig ...-- a | ; . Constz Cummings nie 
mR, - scien sme Scie | A Ses bremg t+ Clark | Brandon Films has packaged for 
Judge Carey ...... aymond id MacPherson ..... Ernest Thesiger | fi T alas : : : 
Alice cos: Myrna Fahey | 4 - Donald. Pleasence | SPecial U.S. distribution, is unique 
Morrie Goetz ... meee C0 eats |Graham ................ Moultrie Kelsie| as a social document but pretty 
Francis Moerriss . Sheridan Comerate | ponertson ...........- Alex Mackenzie | ‘ J 
edie Ritter ia. Wee, 4) ~~ gee goddy MacMillan | slow going as film entertainment. 
eciiv apt. e ose _ ate : e w . . - m 
EEA cocanconraneene ee se AER ah Michael Goodlife | bicture’s main claim te fame is 
Avis . Es st dade be vend « Noel Howlett it? , : 
Dr. Kemper ........-. Theodore Newton ge EE aah Abe Barker | that it’s the first to be seen this 
Hauser - ov ee 2 Sees Mer, Muneem ..-...-- Gordon Phillott| side which portrays the brutality 
Calvin .. Riehar Me Joc&w Munro ........ Norman MacGowan of the Japanese war machine as 
Court Clerk ...... aoa Bem Bis inc 3.” ........- .. Macdonald Parke | Pp . J e as 
14 agers dcciame Joseph MeGuine | Jeannie MacDoueall Patricia Haves | seen by Japanese. The drama is 
,allagher . . i i i .. Eric Woodburn ; . i 
pce, eal Leonard George Wine shop proprietor onold. Bissett | c2ndid and stark; unfortunately, it | 
Lembe aaont hina William Challee | oe eeon wife Aletha Orr| is also lightly motivated, overly | 
; led American Husband ...... Sydney Keith | long and haphazardly edited. 
Being a courtroom melodrama, Story is set in 1943 with south- | 


“The Story On Page One’. should 
be as tidily constructed as a coro- | 
ner’s report, but it shows more} 


Joose ends than the back view of a 


burlesque chorus line. Editing? 
Writing? To give it its due, it} 
works up considerable suspense 


and excitement, and the courtroom 
scenes that make up its greatest | 
part, are very good. Granting its | 
faults, the Jerry Wald production | 
for 20th-Fox still shapes up as a} 
healthy bexoffice contender. | 


It was a beld move to take 
James Thurber’s slim, witty short 
story, “The Catbird Seat,” and 
build it to a full-length feature 
pic. It has come off via “The Bat- 
tle Of The Sexes” because of equal- | 
ly witty writing, excellent charac- 
terization and the practised di- 
rection of Charles Crichton. The 
screenplay writer (also the pro- 
ducer) Monja Danischewsky has in- 
geniously developed Thurber’s cen- 


ern Manchuria as its locale. Pro- 
tagonist is an idealistic young Jap- 
anese who takes a post as a labor 
everseer at an isolated mine (it 
looks like coal, but nobody ever 
says) to escape Army service. 
Troubles arise when the guy tries 
to improve the lot of the labor | 
force and objects to treatment 
given to 600 Chinese POWs who} 
are brought in to dig. Irony is that | 
he eventually finds himself de- 


Clifford Odets wrote and di-|,; 7 ané farce. 
rected the film. His title is tangen- |tion of light comed 
tial. He’s really telling the story 
behind the story on page one. It’s 
a sordid murder trial. Rita Hay- 
worth and Gig Young, lovers, are 
charged with plotting and carry- 
ing out the demise of Miss Hay- 
worth’s husband. Anthony Fran- 
ciosa is Miss Hayworth’s attorney. 

The audience knows almost from 
the beginning that the death was 
accidental. It is Odet’s skill, as 
writer (with above excepting, and 
director, that prevents this knowl- 
edge from dissipating suspense. 
He peppers the narrative with in- 
cident and character, interesting 
both in their own right and 
weighted with significance to the 
whole. There is even some doubt, 
as the trial progresses, that the 
couple will be found innocent. 


Odets’ premise and conclusion, 


| Britain’s hottest character actors 
and comedians, will be good 
enough for British audiences. If 
| it is put over as a version of “The 
| Catbird Seat,” it should also at- 
| tract American patrons. 
| The old established firm of 
'tweed makers, The House of Mac- 
| Pherson, is thoroughly disrupted 
|when the soh (Robert Morley) 
| takes over the business on his re- 
'turn from America and _ installs 
an attractive American efficiency 
|expert (Constance Cummings) to 
|pep up the firm with modern 
|methods. Particularly irritated at 
} the new regime is the quiet, inof- 
fensive head accountant who has 
| been witn the firm for 35 years 
He is so distracted that he decides 
|to bump off the woman. But in 
the end he finds more cunning and 
that this adulterous couple should effective means of putting her in 
be free to pursue their romance her place by an elaborate trick 
on acquittal, may be distasteful | which convinces everybody, includ- 
to family morality and theologians. |ing the enamored boss, that she 
However, it is sound dramatically, | is nuts. 
because Odets has given sufficient; Most of the film's mood is quiet. 
depth to the background that led | observed comedy. Its pace is slow, 
them to the situation creating the yet effective, until the moment 
trial. 'that the employee embarks on his 
The film suffers from editing. It| plot. There is then one frantic, 
is evident that some of the dan- frenzied and funny sequence 
gling plot threads meant something | which is almost like an extract 


| tral idea into a pleasant combina- | 


| Presence of Peter Sellers, one of | 


spised by his fellow countrymen | 
and hated by the workers whom 
he has tried to help 

Valid theme is detailed to the 
point of tedium in the course of 
138 minutes. Even at this length, 
the picture looks to have been 
substantially edited since the con- 
tinuity is not too smooth. Film | 
might be promoted for its basically 
noble and humanitarian theme or | 
for its more sensational aspects. | 
Latter include a couple of se- 
quences featuring “comfort girls” 
(brought in to comfort the work- | 
ers and thus to make them more 
docile) and one scene of the be- 
heading of several prisoners which 
shows everything except the heads 
actually toppling into the dirt 
trenches 

Technically the picture is first 
rate. Widescreen black-and-white | 
lensing is very good; performances | 
by the all-oriental cast and the | 
English subtitles are adequate. | 
Director Masaki Kobayashi, pro-| 
ducer Shigera Wakatsuki, Shochiki | 
Pictures, and of course, Brandon 
Films deserve credit for trying. 


Canb. 
Molokai 
(Father Damian Story) 
(SPANISH) 


Madrid, Dec. 22. 


| that’s 


j; and Thomas 
best in a cast that cannot compete 


in the fabric of the narrative as 
Odets originally planned it. Fran- 
ciosa, for instant, is initially pre- 
sented as a cheap, boozing shyster. 
Without further delineation, he 
becomes a cagey, well-tailored and 
almost infallible counsel once he 
gets into court. Odds against his 
case are said to be formidable, yet 
he conducts the case with hardly a 
setback. There are others that re- 
main to nag the spectator. 

The cast is responsible to a con- 
siderable degree for the fact that 
“The Story On Page One” is as 
gripping as it frequently is. Miss 
Hayworth continues the strain of 
realism shown in “They Came to 
Cordura,” and is very effective. 
Franciosa, less exuberant than 
usual, is strong in restraint. Young 
could have been better directed 
to protect him against some of the 
comedy mannerisms that are so 
useful in another kind of story. 

The whole cast is lit by the per- 
formance of Katherine Squire as 
Miss Hayworth’s mother. Miss 
Squire achieves an intensity and 
credibility that is a thrill to watch. 
The film is exceptionally well cast 
in supporting roles. Mildred Dun- 
nock Hugh Griffith, Alfred Ryder, 
James O’Rear and William Challee 
are fine. 

James Wong Howe’s black-and- 
white camera work gives the 
CinemaScope screen unusual flexi- 
bility. With Odets he uses an old 
trick, of reaction shots to pin-point 
or pin-prick what another charac- 
ter is saying, with deft, almost off- 
hand grace. 

Elmer Bernstein’s music, lyrical 
to counterpoint the already back- 
grounds, is imaginative. Hugh S. 
Fowler's editing is technically pro- 
ficient, and more than that in his 
flashback seenes, where he dis- 
penses with the dissolve. Sound 
quality was poor at the preview of 
the film. Powe. 





_Kirk Douglas’ Bryna Produc- 
tions registered “War Between the 
Gods,” “War of the Gods” and 
“War of Twa Gods,” for upcoming 
project. 


Procines release of Europea de Cinema- 
tografia production. Stars Javier Escriba 
(as Father Damian), Roberto Camardiel, 
Gerard Tichy, Marcela Yurfa: co-stars 


from a French farce. Stealing a 
oe Pg ® film about a perfect 
murder, the accountant visits the | : a: : 
woman's flat to commit the deed. | Krcjisno. Aneel’ Aranda, Francisco Camol- 
His plans go hopelessly astray and | ras. Directed by Luis Lucia. Screenplay 
the scene ends in a wild chase | Yawiei"Bereneuer’ musi Rut ae’ Lune 
. religiovs advisers, Rev eoz & ev. 
But the good humor of the ve-| Dies (Qrier af, Sacred, Hear. At Cas 
hicle depends largely on the per-| MINS. , 
formances of the three stars plus 
a very capable supporting cast, 
who have been richly served by 
Danischewsky and smartly di- 
rected. Peter Sellers adds another 
to his gallery of shrewdly observed 
eharacters as the mild-mannered 
accountant. Softly throwing away 
his lines, gently blandishing his 
boss and the woman, Sellers gets 
his effects with the maximum of 





There is a heaven and hell con- 
trast with no intermediate shad- 
ings in this ambitious biopic of 
Father Damian, an Order of the 
Sacred Heart missionary, whose 
| dedication to the leper colony on 
Molokai, Island of the Damned, 
stirred international compassion 


thought and the minimum of ef-|/@te in the past century. — ; 
fort. He is aided skillfully though} The Garcia-Herranz script biog | 
briefly by an unnamed character | is an earnest, often dramatic ef- | 
actress. | fort to justify impending canoni- | 
Robert Morley puffs and glowers zation of, Father, Damian. demon. 
ent ee eT ee | teaiie Mission and accentuate 
gs mak€S!the principle of felicity through 
a welcome return to the British f ‘th? P y 
— ye attractive, but mad- g = ndtwretin tie cilities 

ening efficiency expert. Among} J'2 : S 
the lesser roles which stand out | $aimtliness of Father Damian and 
SC A 

orley’s fa . as yes ’ 
Moultrie Kelsall, Roddy MeMillon’ | director Luis Lucia is hard put to 
memes Fsecsence, Noel Howlett ie ele ncaa balance for 
an rker. ; . 

Freddie Francis’s lensing and Over-all direction is creditable, 
the editing are all okay Sam | achieving strong inspirational val- 
Wanamaker supplies a brief com-|UeS,and some sequences of pene- 
mentary at the beginning and end | trating emotion with the help of 
of the film. The ending, incident. | Young stage actor, Javier Eseriva 
ally, leaves the film rather up in leper priest and the sharply-etched 
~ BP yd lines that peg supporting roles of Roberto Cam- 

e won one of the| °“#! ; A. 
battles of the sexes he may still|ardiel, Gerald Tichy and Carlos 
ave: WS soso: he war Rich. general fails to rise above an im- 
personalized mass, already illum- 
inated or waiting in turn for inev- 
itable conversion. 

Music is banal, but other tech- 
nical credits are very- good. Over- 
length, “Molokai” could easily be 
pared of abundant macabre real- 
ism that might flagellate specta- 
tors in other markets, where the 
iilm is definitely a good bet for 
special slotting. Werb. 














TRADE BOARD OPENS HOUSE 
Regina, Sask., Dec. 28. 

Theatre at White Fox, Sask., has 
been reopened by the Board of 
Trade. 

A new projector and a wide 
screen have been installed and 
shows are being presented twice a 
week. 











Bon’t Panie Chaps! 
(BRITISH) 

Strained and only spasmodi- 

cally funny army comedy 

which will entertain only un- 

demanding patrons. 


London, Dec, 22. 


Columbia release of a Hammer-A.C.T. 








(Teddy Baird) production. Stars Dennis 
Price, George Cole, Therley Walters; 
features Nadja Regin, Harry Fowler. 
Directed by George Pollock. Screenplay 
by Jack Davies from eriginal story by 
Michael Corston amd Ronald Holroyd; | 
camera, Arthur Graham; editor, Harry 
Aldous; music, Philip Green. Previewed | 
at Columbia Private Theatre, London. 


Running time, 85 MINS. 


Krislin Dennis Price 
. =a Geerge Cole 
1 pee Thorley Walters 
Ackroyd Harry Fowler 
Elsa Nadja Regin 
DED. vdlveeeenceseei Nicholas Phi 

Bolter Percy Herbert 
Meister George Murcell 
Schmidt ....... Gertan Kilauber 
Babbington .......... Terence Alexander 
Ee eee: Thomas Foulkes 


Jack Davies is one of Britain’s| 
deftest comedy screenplay writers | 
but he’s not been able to do very) 


| much with this limp little comedy | 


which can surely please only the 
most undemanding. The cast works | 
energetically and conscientiously | 
but neither the dialeg nor the sit- | 
uations are sparkling enough to 
prevent a tiny little jest from 
Sagging. George Pollock's direc- 
tion is plodding, though technically 
the film is okay. 

It's just before the Allied land- 
ings in Sicily. Four inept British | 
soldiers are sent to an Adriatie 
island to set up an observation 
post. Forgotten by the submarine 
skedded to relieve them, 
they find they're in the same posi- 
tion as a small German unit. The 
difference is that the Krauts are 
comfortably ensconced in good 
quarters and with ample provi- 
sions. The two officers call a truce 
and the two units live in harmony 
together until, inexplicably, a 
glamorous European is cast up on 
shore. Then the squabbles break 
out afresh. 

Dennis Price, Thorley Walters, | 
Nicholas Phipps, Perey Herbert 
Foulkes, come out 


with its dire material. This mate- 
rial is padded with unlikely situa- 
tions and relies for one of its 


| chief vocks on the sight of the bare 


behinds of two of the soldiers and 
on some arch references to sex 
when a pleasant. shapely young 
woman named Najda Regin ar- 
rives on the scene. But all the 
characters are caricatures and the 
original neat idea is belabored un- 
mercifully. “Don’t Panic” obvi- 
ously relies on the fact that there 
has been a successful run of serv- 
ice comedies on the British screen 
recently. It is doubtful if this one 
is even in the same league. Rich. 


Voulez-Vous Danser 
Avee Moi? 
(Will You Dance With Me?) 
(FRENCH-COLOR) 


Paris, Dec. 28. | 
Sofradis release of Francos Film-Videe 











production. Stars Brigitte Bardot; fea- 
tures Henri Vidal, Dario Moreno, Noel 
Roquevert, Dawn Addams. Philippe Ni 
eaud, Paul Frankeur. Serge Gainsbourg. 
Directed by Michel Boisrond. Screenplay 
Annette Wademant. G. Caps. J. C. Ta- | 
chella! camera (Eastmancolor), Robert | 
Lefebvre; editor, William Sivel. At Ner- 
mandie, Paris. Running time. 90 MINS, 
Virginie Brigitte Bardot 
Herve Henri Vidal 
Anita . Dawn Addams 
Albert Noel Roquevert 
Flores Dario Morene | 
Daniel Philippe Nicaud | 
Inspector Paul Frarkeur 
Leon Serge Gainsbourg | 





The main point about this mur- 
der mystery-comedy is that it is 
another Brigitte Bardot starrer. 
The fact that it is also entertaining, 
colorful and deft is so much added 
gravy. So with the B.B. draw still 
on, this looks like a neat U.S. play- | 
off item, with dubbing in order. 

Pic is in the vein of “The Parisi- 
enne,” with Miss Bardot remaining 
moral and loyal to her spouse but 
getting into ticklish situations be- 
cause of her looks and come-on in- 
nocence. However, it manages to 
expose much of her widely known 
epidermis in marital scenes plus 
her usual pouting, wet lips, kit- 
tenish mien and movements. 
There are plenty of the latter since 
she works in a dance school trying 
to track down the murderer of the 
owner in order to help her husband 
who is unjustly accused of the kill- 
ing. 

B.B. is at ease since she has only 
to be her fluffy, natural self She 
displays a pert sense of comedy 
and easily bungles through and 
solves the crime while vamping a 
police inspector. 

Pic gets good mounting, the right 
garish colors, and good acting and 
directorial support to make this a 
B.B. pic that will probably be big 
here as well as abroad. This who- 
dunit comedy also manages to add 
a few surprise and twists and keeps 
its balance between comedy, sex 
manners and suspense. Mosk. 





Merte Di Un Amice 
(Death of a Friend) 
(ITALIAN) 

Rome, Dec. 22. 

Warner Brothers release of an Univer- 
salcine ‘Sandro Ghenzi) production. Fea- 
tures Gianni Garko, Spiros Focas, Didi 
Perego, Angela Luce, Anna Mazzuchelli, 
Fanfulla, Andrea Scotti, Olimpia Ca 
valii. Directed by Franco Rossi. Screen- 
play, Franco Riganti, Ugo Guerra, France 
Ressi, from story by Riganti, Pier Paele 
Pasolini. Oreste Bianceli, Giuseppe Berto; 


camera, Toni Secchi: music, Marie Nas 
cimbene; editor, Otello Colangeli. Pre- 
viewed in Rome. Running time, 95 MINS, 
SN os: Aniv.cieothees Gianni Garko 
ee ee Spiros Fokas 
Lea ... Didi Perego 
Franca ° Angela Luce 
Adriana Anna Mazzuchelli 
DeAmicis Fanfulla 


_ Courageous and uncompromis- 
ing, made with obvious sincerity, 


| this pic is nevertheless a limited 


entry via its depressing theme and 
downbeat ending. Word-of-mouth 
will help. It might rate an arty 
0.6. since it has some exploitation 
angles. 

Gianni Garko and Spiros Fokas 
are two childhood friends who 
drift apart with age, especially as 
one becomes involved with petty 
thievery and lives off a prostitute. 
Latter, however, eventually suc- 
ceeds in introducing his friend inte 
his corrupt life, repenting only 
when latter is killed following a 
holdup. Brutally realistic ap- 
proach makes for plenty of frankly 
unsavory footage especially in the 
opening portion of the pic, in 
which Garko gets a foretaste of 
the seamy existence led by the in- 
habitants of Roman low-life so 


| dear to co-writer Pier Paole Paso- 


lini. His influence is felt on much 
of pic. 

Director Franco Rossi has done 
a splendid job with his actors, 
almost all unknowns, and his touch 
is evident throvghout the pie as 
well. He’s failed only in one im- 
portant detail: to justifv the great 
friendship between Garko and 
Fokas, and the eventual repent- 
ance. Only happy note in whole pice 
is the contrasted young love of 
Garko for a teenage neighbor, so 


| remote from the sordid existence 


he leads. She’s exceedingly well 
played by another newcomer, Anna 
Mazzuchelli. 

Sequence in which Garko breaks 
with his streetwalker friend and 
yells out their whole secret to a 
shocked neighborhood is brilliantly 
brought off. 

Remaining credits are all good, 
with Mario Nascimbene’s musie 
rating an extra nod. Hawk. 


He Nacido en Buenes 
Aires 


(I Was Bern In Buenos Aires) 
(ARGENTINE) 
Buenos Aires, Dec. 22. 
Internacional release of Eduardo Be- 
doya and Celestino Anzuola production. 
With Mario Fortuna, Gilda Louseck, Enzo 
Viena. Santiago Arrieta, Maria Luisa 
Robledo, Alberto Arcibay. Ignacio Quires, 
and @gpbel Munoz Directed by Francisco 
Mugica. Screenplay, Rodolfo M. Taboada; 
camera, Ricardo Younis; music. Sebastian 
Piana; editors, Atilio Rinaldi, Ricardo 
Nistal. At Normandie, Buenos Aires. Run- 
ning time, 110 MINS. 





Given a smaller buildup than 
other recent releases, this picture 
Shapes as the best native feature 
pie since 1955. 

Director Francisco Mugica has 
turned the trick for the new Inter- 
nacional production outfit on the 
basis of crisp, natural dialog, and 
human interest. Parts of the pic- 
ture may be corny, but it has 
laughs and tear jerker scenes. For 
one thing it has a Tango back- 
ground, always a safe recipe for 
domestic success. A dozen famous 
tangos, orchestrated by Francisco 
Canaro (and played by his quartet) 
form most of the musical back- 
ground, except for that by Sebas- 
tian Piana. 


Set in the rich early 19’s and 
20’s, and audiences will delight in 
hearing about times when a chick- 
en cost 80 centavos. 

Socialite extras were enlisted for 
sequences of a pre-1914 War party 
at which the Tango made its bow 
in polites society. 

Exceptionally good perform- 
ances are turned in by veteran 
players Mario Fortuna, Santiago 
Arrieta and Maria Luisa Robledo. 
The younger players Gilda 
Lousek, Enzo Viena, Ignacio 
Quiros, Isabel Munoz and moppet 
Oscar Orlegui acauit themselves 
well. This is a sample of what good 
direction can do. 

Plot has three youngsters from 
the same neighborhood, one grand- 
son of the aristocratic politician 
Robirosa, another son to the fam- 
ily’s laundress, the third son of a 
drunken laborer, who grow up to- 
gether, united by a common love 
for tango or popular music. They 
set up their own band, are ac- 
claimed at home as well as Europe, 
and build un fortunes. 

Director Francisco Mugica has 
captured the authentic atmosphere 
of the time, the easy relations be- 
tween all classes despite differ- 
ences in politics. Nid. 
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‘ART’ BACK TO U.S. ART HOUSES 








Civil Liberties Union Sees Protestants | | cWFHE AN | Legion of Decency ‘Too Reasonable’ 


‘Censorious’ as Catholics Broaden 


In his crusade for tighter cen-¢ 


sorship restrictions, U.S. Postmas- 
ter General Arthur Summerfield 
seems to be out of step with 
“nearly everybody else in Govern- 
ment,” the American Civil Lib- 
erties Union comments in its 39th 
annual report. 

A foreword to the report, pre- 
pared by Patrick Malin, ACLU 
exec director, notes also that “jus- 
tifiable concern over juvenile de- 
linquency is causing some Protest- 
ant groups and women’s organiza- 
tions to lean toward official cen- 
sorship and private boycott, at the 
very moment when some Catholic 
groups are moving the other way.” 

The ACLU’s blast at Summer- 
field is based on the latter's con- 
tinuing efforts to ban from the 
mails D. H. Lawrence’s “Lady 
Chatterley’s Lover.” 

Re tv, the ACLU has this te say: 
“Intellectuals of one degree or an- 
other have made plenty of head- 
lines in the television quiz scandal, 
and it is to be devoutly wished 
that the housecleaning now in mo- 
tion may extend to improving the 
industry's service to civil liber- 
ties through the greatly amplified 
and varied presentation of serious 
public questions (in the 1960 cam- 
paign, for a start); this would hel 
stave off government censorship of 


specific program content, while 
preserving Government respens!i- 
bility for general public interest 


operation of what is in fact a pub- 
lie utility.” 
Film Censorship 

ACLU report reviews decisions 
in the past year by the U.S. Su- 
preme Court, a Federal District 
Court judge in Chicago and the 
Pennsylvania Supreme Court which 
“struck hard” at state and local 


film censorship, but also warns 
that anti-obscenity drives were 
launched in several states and 


municipalities “largely because of 
a sharp upsurge in activity of re- 
ligious and women’s organizations.” 

The U.S. Supreme Court deci- 
sion referred to was the upsetting 
of the New York State ban on the 


showing of the film version of 
“Lady Chatterley’s Lover.” The 
Chicago case was the decision 


which knocked out the city's ordi- 
mance providing for classification 
of films according to their accep- 
tability to certain age groups. The 
Pennsy case involved the reversal 
of an obscenity conviction of a 
drive-in operator for showing the 
film, “Uncover Girls.” 

ACLU noted, however, that the 
furor over the Pennsylvania case 


prompted that state’s legislature 
to pass a new anti-obscenity bill | 
which gets around the prior-cen- 


sorship angle by 
what is, in effect, “post-censor- 
ship.” that is, it enables a new 
state censor board to close films 
after they have opened if they are 
deemed “obscene” or even “unsuit- 
able for children” if the movie 
shows as acceptable conduct “the 
commissian of any crime or the 
manifesting of contempt of law.” 
The ACLU points out that this 
could mean an end to the viewing 
of “Robin Hood” and “Tom Saw- 
yer,” adding a warning that the 
Pennsylvania law may become a 
mode! for other states to follow. 
Although Maryland, New York 
and Ohio considered and turned 


providing for 


back bills to classify films for 
adults and children, the repor 
says the ACLU expects new at- 


tempts along this line next year 
in these same states as well as 
others. ACLU quotes at . length 
from a Variety-.article that re- 
ported that groups of Roman 
Catholic laymen, “and to a lesser 
extent the hierarchy itself,” are 
putting pressure on state legisla- 
tures to step up film censorship. 
ACLU also notes that the Legion 


of Decency, “in addition to its 
usual policy of condemning films, 
may also be moving to a more 


‘positive’ approach of recommend- 
ing movies it believes are par- 
ticularly worthy.” 





Entertainment Editor 
of ‘Our Sunday Visitor’ 


John S. Fitzgerald 
discourses on 
Criticism in The 
Catholic Press 


* * . 
another Editorial Feature 
in the 
54th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Bigotry Blankets 
B'nai Brith Film 

Jackson, Miss., Dec. 28. 
Protests from local segregation 
leaders was the tipoff on Missis- 
sippi’s Board of Education ban- 
| ning an educational film produced 

by a Jewish group, B'nai B'rith. 
| Anti-integration school board 
| stepped in and said it was perma- 
| nently withdrawing “The High 
| Wall,” a tolerance film (not about 


| Negroes) from the Education files 
because “it has no desire to au- 
| thorize circulation of a film that 
| has become controversial.”” The 
| board members also told newsmen, 
“that we Mississippi board mem- 
| bers also do not wish to widen nor 
|agitate any rifts among our peo- 
ple over questions that must re- 
| quire sober thinking on the part of 
}our state’s people and its leader- 
ship.” 
Mississippi State Sen. 

Yarbrough of Red Banks, 





George 
Miss., 


WAVE LEADS “EM 


Largely as the result of two in- 
dependently operating factors, art 
is being returned to the art the- 
atres in the public consciousness. 
After several years dominated by 
imported” features of sometimes 
less than minimal quality (and 
dress), U.S. art theatres today are | 
reaping a harvest of new cultural | 
prestige and excitement of the 
kind which first prompted the 
growth of artie exhibition in the | 
years right after the war. | 

Importers in Manhattan are giv- | 
ing credit for the current phenom- 
enon to Sweden's Ingmar Bergman 
and France's stream of “nouvelle 
vague” (“new wave") directors. 
Bergman, on the one hand, and 
the young Frenchmen, on the 
other, have been on the receiving 
end here of more _ well-wishing 
publicity, feature articles, esotevic- 
quarterly comment, etc. than have 
been won by any other foreign film 
figures since the early great days | 
of Roberto Rossellini and Vittorio | 
de Sica. 

The result, say the importers, is 
that the arties are winning back 
not only the respect but also the 
patronage of that portion of the 
public who had abandoned the so- 


| 
| 
| 





called seleciive theafres to the 
near-nudies. 
| The importers, of course, are 


|somewhat schizoid: the men who) 
|are now happily touting the seri- 
{ous consideration of current crop 
of money-making imports, are the | 
same men who have been making 
a lot more than just hay in the 
busty boom ushered in by Brigitte | 
Bardot and variously endowed Ital- 
ian ladies. The real point, however, 
is that the fine reception afforded 
the Bergman-“new wave” films is 
carrying over to other serious artie 
imports. 

(An interesting example of just 
oa the above-mentioned schizo- 
phrenia is manifest: several weeks 
| ago an importer opened in New 
York his latest foreign pic accom- 
panied by much bailyhoo anent 
film’s profound theme and artistic 
treaiment. Following a general 





For Some of Catholic Paper's Readers 





Famed Humorist 


Harry Hershfield 


does a kidding-on-the-square 
analysis on the ‘ratings’ status 
in his 


How Do You Rate?’ 


a bright Editorial Feature 
in the 


54th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 





Legion of Decency, Roman Cath- 
olic film reviewing and classifying 
group which in the last year has 
attempted to take a more positive 
approach to its task (giving spe- 
cial recommendations to such 
films as “Ben-Hur” and “Diary of 
Anne Frank”) is finding out that it 
can be damned if its does and 
damned if it doesn't. Current con- 
troversy centers around Legion's 
appraisal of Columbia’s “Sud- 
denly, Last Summer,” which a 
number of Catholics fee] should 
have gotten the Legion's C (con- 
demned) rating instead of beiag 
“separately classified.” 
| Indicative of this kind of senti- 
|ment is a letter that appeared in 


: 





the Dec. 12 issue of The Tablet, 





Swedes on ‘Beach’ 
Per Editors Bi 


Stockholm, Dec. 28. 

Stanley Kramer's “On the Beach” 
had a gala opening at the Park 
here with the King and members 
of the government among the 
guests. Occasion was for Red Cross. 
The opening had been sold-out for 
weeks in advance. 

Film was not too enthusiastically 
received. The Swedish dailies are 
more or less bound to the political 
party behind the interests pub- 
lishing the paper. And due to its 
theme, the film, “On the Beach” 
might have some political flavor in 
itself, especially as far as there is 
a discussion here on the theme: 


Shall or shall not Sweden get 
atomic weapons? 
Svenska Dagbladet, a _ liberal 


paper, represents the group which 
always has been for atomic weapons 
as well as Sweden's entry in the 
NATO organization. Paper's re- 
viewer found that the film had 
very little reality behind it. He 


weekly newspaper published by 
the Catholic Diocese of Brooklyn. 
Letter, signed by a Frank L. Stan- 
ton of Washington, criticizes 
Legion's ratings on “Suddenly” 
| and “Anatomy of a Murder. (To 
| Some observers the letter looks 
| suspiciously like a planted epistle, 
|and might mean more to come.) 

| Two weeks ago, Legion gave its 
separate classification to “Sud- 
denly,” which contains elements of 
homosexuality and _ cannibalism. 
| Legion found the picture to be 
“moral in its theme,” but stated 
| that its subject matter makes it 
| Suitable only for a “serious and 
|mature audience.” At the same 
| time, Legion took a swipe at the 
|industry’s Production Code Ad- 
ministration which granted “Sud- 
deniy” a Code seal, thus, accord- 
ing to the Legion, indicating ap- 
|} proval of the film for general 
| patronage. Catholic group pointed 
| out that PCA action “violates a 
particular application of (Code’s) 
general principles, namely that 
‘sex gorversion or any inference of 
it is forbidden’.” 


| Criticism of the Legion's stand 
| is coming from those persons and 
groups who (1) feel that the “pres- 
ence” of the off-screen homosex- 
| ual ‘subject of most of the film's 
| dialog) imparts to the entire film 





who unleashed the first blast at drubbing by the critics pic was 
ithe film after viewing it at a | yanked from the art house and 
| Parent-teachers powwow biuntly | now is being readied for release 
| stated “I am certainly glad that | as a lust-and-violence exploitation 
}this film was withdrawn.” W. J. | feature for 42nd Street showing.) 
Simmons, Mississippi Citizens The new artie interest, "however, 
| Council exec, said it “was gratify-|\icn all cream for the art house 
ing to note that the board agreed | exhibitor. There is always the 
| that this movie is obviously unfit | chance, as has happened several 
to be shown to Mississippi school | times, recently, that an imported 
| children. | pic, originally scheduled to get the 
“High Wall” was produced by |art house playoff, becomes such a 


thought it was made to cause panic,| an objectionable quality which 
as any other horror film. “Nevilj;even a “moral” ending cannot 
Shute and Kramer are speculating | overcome, and (2) from those who 
|in man’s fear of death. as if there | find inconsistency in the fact that 
aren't things in life worse than|the Legion okayed the pic for 


} 


|death.” Fred Astaire and Ava/ “serious and mature” audiences 
Gardner are described as very | while blasting the Code for giving 
good. film a seal, 


Stockholm-Tidningen, represent- Re the latter, Legion has only to 
ing the ruling Social-Democratic |point (as it already has) to the 
party, expressed more artistical | Code’s own provisions on the sub- 





| the Anti-Defamation League of the 

B'nai B'rith in co-operation with 
the Illinois Dept. of Education. It 
| dramatizes abuse and prejudice 
| against a Polish group living in a 
predominantly Anglo-Saxon com- 
| munity. 

Mississippi Supt. of Education 
J. M. Tubb took a turnabout stand 
}on his fellow segregationists by 
| Stating “I didn't see one thing 
| wrong with the film and it cer- 
tainly is not objectionable.” State 
| Atty. Gen. Joe Patterson and Sec. 
|of State Heber Ladner maintained 
ja “hands off policy.” Film is else- 
| where getting a big play around 
|the Mid-South in press, radio and 
| tv. 
| Tubb disclosed that the film had 
been shown at 94 schools in Mis- 
sissippi since 1953 when gifted by 
the Mississippi Chapter of the 
| B'nai B'rith, labeled by Tubb as 
}one of the “finest civic and re- 
| ligious groups in our city.” Tubb 
said “no one ever complained about 
| this picture until Sen. Yarbrough 


| Saw it last week.” 


along with Yarbrough and charged 
that the “B'nai B'rith and Anti- 
Defamation league stand convicted 
of printing propaganda under the 
guise of education and now that 
‘The High Wall’ has been confis- 
cated—‘Good riddance’.” 
Simmens also described the 
film as “almost a classic example 
of kind of intergrationist and 
collectivist propaganda that the 
pressure groupe have been using 
in this country particularly in the 





educational and religious channels 
for a number of years.” 


Simmons injected another beef | 


| hit that it is able to get the much 
| wider and more lucrative show- 
leasing offered by commercial 
{houses and circuits. 

Case in point is the route now 
being mapped by Janus Films for | 
|its Ingmar Bergman entry, “The 
| Magician.” Pic, a critical and box- 
office hit in its 40-plus art house 
|dates so far, is now being dubbed 
into English for circuit bookings 
j}around the country. Where it 
originally could have expected no | 
more than 500 dates at the maxi- 
}mum in its subtitled version, the | 
j}dubbed “Magician” expects to get | 
}at least 1,000 dates and perhaps 
ja good deal more. The rub is that | 
bere houses around the country, 
|which might have played the film, 
will lose it to the commercial halls. 

An even more dramatic case is | 
that of Continental Distributing’s | 
British-made “Room at The Top.” | 
Continental opefed film in New | 
York at the Fine Arts and seemed | 
all set to play it off at other arties | 
around the country. Film turned | 
out to be a real blockbuster, how- 
ever, so it was booked into the cir- 
cuit and commercial houses in all | 
|}other areas. Thus the arties again 
| lost out on one of the year’s big 
money-makers. 
But they are the exceptions to 


| 
; 





import can, in its sub-titled ver- 
sion, get up te 500 specialized | 
bookings and make a 
profit for the distrib. Janus, for in- | 
stance, expects another of its | 
Bergman releases, “Wild Straw- | 
berries,” to pull in a tidy $300,000 | 
total gross without going el 
cial at all 





views on the film, which according- 
ly is described as “not among the 
best Kramer has made.” In gen- 
eral, however, this paper gives the 
film the best critique of the Stock- 
holm papers. 

Dagens Nyheter, another liberal, 


|Sweden’s biggest daily, notes that | adults only, 


“On the Beach” is another of those 
films which leave the audience 
shocked, “but after the first shock 
one realizes things needed to 
be taken under new. consideration. 
The film has too many so called 
sensational effects .. .” and the 
reviewer continues to state that no 
matter if the producer has wanted 
to make a film with a message, he 
has been more interested in mak- 
ing big business. 

Aftonbladet, owned by the labor 
unions (about the same as the So- 
cial Democrats), considered that the 
message of the film would been 
better as a documentary only, but 
by adding the love story between 
Peck and Ava Gardner as well as 
“personal family problems” of An- 
thony Perkins, Kramer has made 
his message nothing more and 
nothing better than the weekly 
magazine stories which usually 
ends with “continued next week.” 


As a result of this, the paper de- | 


clares, the film cannot miss. becom- 


might like serial, too.” : 

Expressen, evening paper. lib- 
done something no one expected 
from him, a banal film.” The rest 
of the review continues in the same 
way. 

Ny Dag, Communist daily, didn't 
review the film. 


ject of perversion, and then to the 

| Legion's considered opinion that 
| the film is “moral in theme” for 
adult audiences. Legion's classifi- 
cation system distinguishes be- 
| tween films thought suitable for 
| general patronage and those for 
which, it’s felt in 
_ Legion quarters, is just the weak- 
| ness of the present Code system. 
| That is, every pic given a Code 
| Seal is by inference perfectly suit- 
able for viewing by all age groups, 
This, in Legion thinking, is pat- 
ently ridiculous. 


| The matter of the Legion's ap- 
| Praisal that “Suddenly” is a moral 
| tale is defended by a Legion 
| spokesman who last week defined 
the theme of the Tennessee Wil-, 
liams story thus: a man who uses 
others and their love to his own 
ends is finally devoured by the 
very corruption which he has 
sown. Spokesman asked: what 
could be more moral? As for the 
homosexual nature of the unseen 
protagonist, spokesman said that 
| the film, which is never explicit 
or obscene, also does anything but 
|make homosexualty appear attrac- 
| tive or emotionally profitable, It 
| is a stark and horrifying lesson, he 
opined. 
| He also elaborated on the Le- 








the rule, and the rule now is that | ing a financiai suecess, here as well | gion's general purpose by saying 
the critically applauded foreign'as in Moscow, “as the Russians | that it is not, and never has been, 


| the purpose of the Legion to for- 
bid genuine and sincere artists 


sizeable |eral, states “Stanley Kramer has/ from raising questions that relate 
| to man’s relationship to the world 
and to God. Perhaps more than 
any other writer in the theatre 
today, he said, Tennessee Williams 
is dealing with these fundamental 
issues. 
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‘Sheba 


Giant 176, Mpls.; ‘Porgy 186, 
‘Goliath’ Huge 216, ‘So Few’ Tall 96 





Minneapolis, Dec. 28. 

A terrific lineup of powerful pix, 
perhaps the greatest holiday array 
in years, is making for soaring 
grosses this session. - 

Among the fresh arrivals, hard- 
ticket “Porgy and Bess” and “Solo- 
mon and Sheba” as well as “Go- 
liath and Barbarians” and “Happy 
Anniversary” are especially sensa- 
tional. But “Never So _ Few,” 
“Mouse That Roared” and “Bridal 
Path” also are giving fine accounts 


of themselves, Incidentally, the 
two latter are having their first- 
runs uptown. 

Virile holdovers comprise the 


smash hard-ticket “South Seas Ad- 
venture,” in its 27th week and “Li'l 
Abner” and “1001 Arabian Nights” 
both in their second sessions. 
Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.40)—“‘Porgy and Bess” (Col). 
Hard-ticket run opened Christmas 
(25). Initial week locks like a sell- 
out for every night and three mat- 
inees. Immense $18,000. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (27th wk). With 
daily matinees and special morn- 
ing kids’ shows the coin is pouring 
in. Tall $18,000. Last week, $9,000. 

Gopher (Berger) (1.000; $1-$1.25) 
—‘“Never So Few” (M-G). This is 
theatre’s best boxoffice bet since 
“North by Northwest” (M-G). Stout 
$9.000. Last week, “Man Without 
a Body” (Indie) and “Fright” (In- 
die), $3,000 at 85c-$1 scale. 

Lyric (Par) (1,000; $1-$1.25)— 
“The Miracle” (WB). Mild $6,000. 
Last week, “4-D Man” (U) and 
“Jet Over Atlantic” (Indie), $4,500 
at 90c-$i scaie, 

RKO Orpheum (RKO) (2,800; 
85-$1) — “1,001 Arabian Nights” 
(Col) and “Flying, Fontaines” (Col) 
(24 wk). Kids continuing to flock 
in Healthy $6,500. Last week, 
$6000. 

RKO Pan (RKO) (1,800; $1-$1.25) 
—‘“Goliath and Barbarians” ((Al). 
Opened two days before Christmas 
and even then started es "em 
in. Mighty $21,060. st week, 
“Four Skulls Jonathan Drake” 
(UA) and “Invisib Invaders” 
(UA), $3,600 at 85c-9Ue scale. 

St. Louis Park (Fie!d) (1,100; 
$1.50-$2)-— “Solomon and Sheba” 
(UA). Daily matinees and partial 
hard tickets (loge seats reserved) 
for this ene, an innovation for a 
local nabe house. Skillful selling 
hes gotten it off to fast start. 
Mighty $17,000. Last week, “Last 
Angry Man” (Col) (6th wk), $2,000. 

State (Par) (2,200; $1-$1.25) — 
“Li'l Abner” (Par) (2d wk). Highly 
favorable word-of-mouth and crix 
praises sustaining this. Good $8,- 
000. Last week, $11,000, 

Suburban World (Mann) (900; 
$1)\—“Bridal Path” (Indie). Fine 
$3.500. Last week, “Best of Every- 
thing” (20th) (2d run), $1,800 at 
85c scale. 

Uptown (Field) (1.080; $1.25)— 
“Mouse That Roared” (Col). Thea- 
tre’s initial first-run. Virile $8,000. 
Closed last week for renovations. 

World ‘Mann) (400; 85-$1.25)— 
“Happy Anniversary’ (UA). Ad- 
vanee notoriety has this one pre- 
sold. Big $9,000. Last week, “Be- 
loved Infidel” (20th) (5th wk), 
$4,000. 


TODD-AO CAMERAS 
ON ‘ALAMO’ BATTLE 


Brackettville, Tex., Dee. 28. 

Eight Todd-AO cameras, be- 
lieved to be the largest number 
ever used on one production, were 
utilized here photographing battle 
scenes for the Batjac production, 
“The Alamo.” 

With 200 players and 5,000 ex- 
tras in the scene, John Wayne, 
directing the pic, communicated 
instructions to players in a 22,000 
acre horizon-to-horizon setting 
over a sound system using invis- 
ible individual earphones. Photog- 
raphy is in Technicolor. The pic 
will be distributed by United Art- 
ists when completed. 


Heist Atlanta Drive-In 
Atlanta, Dec. 28. 

A lone gunman robbed Stewart 
Drive-In Theatre of around $400 
Sunday (29) night during inter- 
mission as customers milled around 
grounds and concession stands. 

Two workers at ticket window, 
Elizabeth Bagwell and John Lamb, 
told police stickup man approached 
ducat booth and asked to use tele- 
phone. Gaining admittance via 
ruse, he yanked a pisto) (described 
as “rusty and grayish’) and de- 
manded receipts. 











be 


Key City Grosses 





Estimated Total Gross 

This Week $2,938,304 
(Based on 16 cities and 161 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year 
(Based on 21 cities and 217 

theatres.) 


Porgy’ Hep $8,000, 
L ville; ‘Nights’ 9 














Louisville, Dec. 28 
First-run business took a big 
spurt after Christmas Day here, 


and nearly all stands are grossing 
much better than last week. 
“Porgy and Bess” at the Brown 
has been crimped slightly by a 
picket line. National Ass’n for the 
Advancement of Colored People 
had members of the N.A.A.C.P. 
youth chapter picketing the house 
“Journey To Center of Earth’ in 
second stanza at Rialto is boff 

“1,001 Arabian Nights” at United 
Artists is beating first week's biz 
by a nice margin. “Li'l Abner” at 
the Ohio is going great guns in 
second week. “The Miracle” at 
Mary Anderson is doing fine as is 
ninth week of “Pillow Talk” at 
the Kentucky. 

Estimates for This Week 

Brown (Fourth Ayenue) (1,200; 
$1.50-$2)—“Porgy and Bess” (Col). 
Opening week should wrap up fine 
$8,000 or close. Last week. “Fe- 
male and Flesh” (Indie) and ‘‘Tread 
Softly Stranger” (Indie), $2,500 in 
6 days. 

Kentucky (Switow) (900; 75- 
$1.25)-—“Pillow Talk” (U) (9th wk). 
Swell $6,000, big boost over eight 
week's $4,000. 

Mary Anderson (People’s) (1,000: 
75-$1)—“The Miracle” (WB). Aim- 
ing for tall $7,000 or better. Last 


week, “Summer Place” (WB) (5th 
wk), $4,000. 
Ohio (S:. 23) (60-90)—“Li’l Ab- 


ner” (Par) ‘2d wk). Sock $7,500, 
after first week's $5,000. 

Rialto (Fourth Avenue) (3,000: 
60-90) — “Journey To Center of 
Earth” (20th) (2d wk). Wham $12.- 
000, sonping opener’s $8,500. 

Uni Artists (UA) (3,000; 60-$1) 
—“1,001 Arabian Nights” (Col) 
and “Flying Fontaines” (Col) (2d 
wk). Fine $9,000, bettering last 
week's $7,000. 


6 y 
Sheba’ Record $45,000, 
Pa <‘ e , . 
Det.; ‘Goliath’ Big 216, 
‘ ’ ‘ ’ 
Krupa’ 256, ‘Few’ 206 
Detroit, Dec. 28. 
Big upsurge in biz this week is 
led by “Solomon and Sheba” which 
is heading for a gigantic record- 
breaking gross at United Artists. 
Pic already has broken a one-day 
house high made several years ago. 
All other theatres downtown are 
showing increases over last week. 
“Never So Few” looks great at the 
Adams. “Gene Krupa Story” is 
lively at the Broadway-Capitol. 
“Goliath and Barbarians” is big at 
the Palms. “Journey to Center of 
Earth” is hot in second week at 
the Fox. “Li'l Abner” stays big in 
second round at Michigan. 
Estimates for This Week 





Fox (Fox-Mich) (5,000; $1.25- 
$1.49) — “Journey to Center of 
Earth” (20th) and “Tarzan, Ape' 


Man” (M-G) (2d wk). Great $25.- 
000. Last week, $17,500. 

Michigan (United Detroit) (4,000: 
$1.25-$1.49)—“Lil Abner” (Col) 
and “House of Seven Hawks” 
(M-G) (2d wk). Swell $23,000. Last 
week, $19,000. 

Palms (UD) (2,961; $1.25-$1.49) 
—‘Goliath and Barbarians” (AI) 
and “Jayhawkers” (Par). Big $21,- 
000. Last week, “4D Man” (U) and 
“Four Fast Guns” (U), $14,000. 

Madison (UD) (1,900; $1.25-$1.49) 
—“1,001 Arabian Nights” (Col) and 
“Flying Fontaines” (Col) (2d wk). 
Oke $12,500. Last week, $9,000. 

Broadway-Capitol (UD) (3,500: 
$1.25-$1.49)—“‘Gene Krupa Story” 
(Col) and ‘“‘Timbukto” (Col). Hotsy 
$25,000. Last week, closed for re- 
decorating. 

Adams (Balaban) (1,700; $1.25- 
$1.50\—“Never So Few” (M-G). 
Lively $20,000. Last week, “Wreck 

(Continued on page 16) 


_ $3,256,500 


‘Sheba’ Record $35,000, 
Denver; ‘Petticoat’ 256 


Denver, Dec. 28. 
Biz is soaring here this round, 
with “Solomon and Sheba” top 
grosser with an alltime record at 








|Parameunt. “Porgy and Bess” is 

|nice at Aladdin while “Operation 

| Petticoat” is mighty at Centre. Broadway Grosses 
|“Miracle” is rated sturdy at 

| Orpheum. 


Estimates for This Week ‘ Matienated Total Gross 


| Aladdin 





Fox) (900; $1.25-$2.25) : . 
|—“Porgy and Bess” (Col). Nice weg te pe 26 tl —- 
$10,000. Last week, “Big Fisher- s oe See 
man” BV 4 days—8th wk) Last Year $1,052,200 
$5,000. a (Based on 22 theatres) 
Centre (Fox) (1,270; $1-$1.45)— 








“Operation Petticoat” (U). 


Wow | 
$25,000. Last week, “Hound Dog | 6 9 * 
Man” (20th), $7,500 e@ a itt: 
Denham (Indie) (1,584; 75-$1.25) | 9 . 


—‘Li’] Abner” (Par) (2d wk). Good | 
$9.000. Last week, $12,000. 





6 “ 9 
Denver (Fox) (2,432; $1-$1.25)— Pp tt t 1G 
“Journey to Center of Earth’ é 1c0a 
20th) (3d wk). Sock $16,000. Last 
week, $13,000. Pittsburgh, Dec. 28. 
Esquire (Fox) (650; $1)—‘‘Mouse “Solomon and Sheba” set one- 


That Roared” ‘Col). Great $6,000.| day house record at Penn by get- 
Last week, “Milkmaid” (Indie) aud | ting $10,000 to break five year old 
“Geisha” (Indie), $1,500. _.| mark held by “Knights of the 

Orpheum (RKO) (2 690; $1-$1.25)| Round Table.” “Sheba” 


is 


—“The Miracle” ‘WB). Sturdy | biggest biz in town with new rec-| 
$12,000, Last week, “Something of] ord likely on week. Another new 
(Continued on page 16) | entry, “Porgy and Bess,” at Nixon} 





| the Warner is okay. The other 


‘Sheba’ Sockeroo $20,000 “over stion “Petticoat” 
In Hub; ‘Petticoat’ Huge | 


mighty. “Li'l Abner’ continues 
strong in second at Stanley. 
“Last Angry Man” still is big in 


’ ix :) irre & , ” 
346,Page 1’ Hot 176) sion 23 ne eer avers. 
Boston, Dec. 28. | okay. 


Launching of new, strong prod- | Estimates for This Week 
uct is paying off handsomely here} pyjton (Shea) (1.625: 85-$1.25)— 
currently. “Solomon and Sheba,”| “Operation Petticoat” (U). Wow 
reopening the Capri on hard-ticket | $19,000. Last. week, “No Way Out” 
policy, is heading for wham $22,000. | (20th) (reissue), $4,600. 
“Operation Petticoat” is mighty} MWarris (Harris) (2,100; $1-$1.50) 
$34,000 or better at the Memorial. | —“1,001 Arabian Nights” (Col) and 
“Story on Page One” at Astor is| “Flying Fontaines” (Col) (2d wk). 
sock. “Woman Like Satan” is SRO! Okay $6 000. First was $4,600 
at Beacon Hill testifying to Bar-| Nixon (Rubin) 1.760: 
dot’s pulling power. “Gene Krupa | $2.30)\—“Porgy and Bess” 
Story” sounds like sweet music at | Good $9,500 
the Gary. “Li'l Abner” is smash; Penn (UATC) (3,300; $1.30-$1.80) 
at Paramount. “Journey To Center| —“Solomon and Sheba” (UA). 
of Earth” looms big at Pilgrim. | Powerful $50,000, and may 
“Ben-Hur” looks capacity again | house record set by “Knights of 


$1.80- 
Col). 


in upcoming sixth at the Saxon.| Round Table” (M-G) back in 1955. | 


“1.001 Arabian Nights” is slow in Shadyside (MOTC) (725: $1.25)— 
second at Orpheum. There are/| “Lovers” (Zenith) (5th wki. Still 
eight new arrivals in the Hub this | firm $1,500. Last week. $2,500. 
week, the biggest amount of new/| Squirrel Hill (SW) (334; $1.25)— 
fare in months. 
Estimates for This Week 

Astor (B&Q) (1.381; $1-$1.50) — 
“Story on Page One” (20th). Hotsy 
$17,000. Last week, “Porgy and 
Bess” (Col) (20th wk), $5,000. 

Beacor Hill (Sack) (678: $1-$1.50) 
—‘‘Woman Like Satan” (UA) Smart 
$12,000 for Bardot pic. Last week, 
“Third Man on Mountain” 
(6th wk), $4.000. 


Hefty $3,000. Last week, $3.600. 
Stanley (SW) (3,700; $1-$1.50)— 

“Li'l Abner” (Par) (2d wk). Hotsy 

$12,000. Last week, $16,400. 
Warner (SW) (1,513; $1-$1.50)— 


$7,000. 





(Ci . Ine.) (1,354; | . 
$125°9365) (38th wk) ee “South K.C . ‘Porgy’ Brisk 11G 
Seas Adventure” (Cinerama) — , 7 . ’ 
be eee $15,000. Last week, Journey Great 206, 2d) 


Capri (Sack) (824; $1.50-$2.50)— 
“Solomon and Sheba” (UA). Sock | 
$20,000 on hard-ticket in rebdilt holiday upbeat, as 
house. |shapes stoutly. 

Exeter (Indie) (1.376; 75-$1.25)— | coat” at Roxy is 
“Mouse That Roared” (Col) (8th | making big impression being wham 
wk). Seventh week ended Dec. 25 | opening week. “Porgy and Bess” 
was good $6,000. Last week. $5,000. opened at the Capri Christmas Day 

Gary (Sack) (1.277; 90-$1.25) —/on a limited two-a-day run, and 
“Gene Krupa Story” (Col). Good | looks big. 
$10,000. Last week, “Happy Anni-| A number of first-runs brought 
versary’ (UA) and “Subway in/in their holiday pix last week so 
Skv” (Indie) (5th wk). $4,500. |that these are showing far better 


Kansas City, Dec. 28. 


new product 


Kenmore (Indie) (700; 90-$1.50) | figures in current round. “Journey | 
—Porgy and Bess” (Col). Torrid|To Center of Earth” at Uptown | 
; | (Col) (12th wk), Okay $8,000. Last 


$14.000 on two-a-day, no reserved | and Fairway looks great. ‘1,001 


seats policy. Last week, “Last|Arabian Nights” at Midland is 

Angry Man” (Col) (8th wk), $5,500. fancy. “Li'l Abner” at Paramount 
Memorial (RKO) (3.000; 60-$1.10) | Shapes sharp. 

— “Operation . Petticoat” ~ (U). Estimates for This Week 


Brookside (NT) (800; $1.25-$1.75) 
—"Big Fisherman” (BV) (10th wk). 
| Potent $4,000, better than past few 





Mighty $34,000. Last week, “Sum- 
mer Place” (WB) (6th wk), $7,000. 


Metropolitan (NET) (4,357; 70-|7 

$1.10) — “Beloved Infidel” (20th) | Weeks. har week, $2,800. 

(4th wk). Mild $8,500. Last week, | Capri, ‘Durwood) (628; | $1.25- 
$9,000 | nem oe amy _—, (Magna). | 
” ae iN ( . . | Reopene eatre Christmas Day | 
Pes  Y Pens a | after it had been dark for a couple| 
Over Atlantic” (20th). Smash $17,- = o7 pA reserved- 
000. Last week, “Best of Every- Midland enna (3,500; 75-$1)— 
thing” (20th) (4th wk), $8,000. =| «1 991 Arabian Nights” (Col) and | 





Pilgrim (ATC) (1,000; 60-$1.10)— 
“Journey To Center of Earth” | 
(20th) and “Blood and Steel” (In-| 
die). Big $12.000 or near. yosrd 
week, “Frog Woman” (Indie) and | stajlions” (UA). Moderate $5.500 
“Torpedo Zone” (Indie). $6.000. | Last week, “Summer Place” (WB) 

Saxon (Sack) (1,100; $1.50-$3) — | (4th wk), $3,000. 

“Ben-Hur” (M-G) (6th wk). Fifth | Paramount (UP) (1,900: 90-$1.25) 
week ended Monday (28) was ca-|_—“[j’] Abner” (Par) (2d wk). 
pacity $30,000 for 12 shows. Last | Sharp $10,000. Last week $7,500. 

week, $26.000 for 10 shows. Roxy (Durwood) (850; $1-$1.50) 

Trans-Lux (T-L) (730; 75-$1.25) | “Operation Petticoat” (U). Wham 
—“Fever Heat” (Indie) and “Sins|$12,000, beginning an expected 
of Flesh” (Indie). Slick $4,000.|jongrun. Last week, “Pillow Talk” 
Last week, ‘Lonely Sex” (Indie)|(U) (7th wk), $5,000 in 8 days. 
and “Girls Incorporated” (Indie), Uptown, Granada (NT) (2,043, 1.- 
$3,500. 217; 85-$1)—“Journey To Center 

Orpheum (Loew) (2.900; 90-$1.50) | of Earth” (20th). Great $20,000, 
—‘1,001 Arabian Nights” (Col) and| second week Uptown, first week 
“Flying Fontaines” (Col) (2d wk). 
Slow $9,000. Last week, $11,000. 


“Flying Fontaines” (Col) (2d wk). 
Fancy $8,000. Last week, $4,000. 

Missouri (RKO) (2,585; 75-$1)— 
“Tingler”’ (Col) and “King of Wild 


Granada. Last week, Uptown alone, 
$10,000. 











|and Bess” 


doing | 


| is okay. “Happy Anniversary” at} 


where | 
looks | 


break | 
| actually 
| “Last Angry Man” (Col) (6th wk). | 


| ation Petticcat” 


“Happy Anniversary” (UA). Okay | 


‘®Y” Petticoat’ Wow $12,000, | 


Theatre row is getting a solid | 


“Operation Petti- | 
the newcomer 





Cincy Soars, ‘Anni’ Whopping $10,500, 
‘Abner’ Big 136, Journey Smash 14G 


Cincinnati, Dec. 28. 

Yule cheer abounds at Cincy 
first-runs currently. Greatest meas- 
ure is for “Windjammer” to set 
new high in 12th week at Capitol. 
Gaining momentum in_ second 
weeks are “Li'l Abner,” looming 
big at the Albee; “Journey to 
Center of Earth,” shaping socko 
at the Palace, and “1,001 Arabian 


| Nights” in fast stride at Keith’s. 


Bright new bill is “Happy Anni- 
versary,” bidding for a wow ses- 
sion at the small Grand. “Porgy 
bids okay on upsurge 
in 13th week at suburban Valley. 

Estimates for This Week 


Albee (RKO) (3,100; 90-$1.50)— 
“Li'l Abner” (Par) (2d wk). Climb- 
ing to big $13,000 after $11,800 
preem. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) -—— “Windjammer” (NT) 
(12th wk), up to smash $32,000 
or better for peak of run, 
eclipsing previous $23,000 high 
of Thanksgiving week. Seven 
extra showings triggering the ad- 
vance. Last week, $15,000. 

Grand (RKO) (1,400: 90-$1.25)— 
“Happy Anniversary” (UA). Wham 
$10,500. Holds a second week. Last 
week, “Odds Against Tomorrow” 
(UA) (m.o.), $5,000. 

Keith's (Shor) (1,500; 90-$1.25)— 
“1,001 Arabian Nights” (Col) (2d 
wk). Smash $10,000 following $5,- 
000 bow. 

Palace (RKO) (2,600; 90-$1.25)— 
“Journey to Center of Earth” 
(20th) (2d wk). Sock $14,000 in gain 
over $12,800 opener. 


Valley (Wiethe) (1.200; $1.50- 
$2.50)\—“‘Porgy and Bess” (Col) 
(13th wk). Rebounding to okay 


$6,000. Last week, $3,300. 


‘Sheba’ Record $45,000, 





| Philly; ‘Petticoat’ Wow 


196, ‘Anni’ Lively 106 


Philadelphia, Dec. 28. 

Biz is socko here currently de- 
spite the fog and rain over the 
weekend. Overflow from top pix is 
helping other theatres. 
“Solomon and Sheba” is proving 
sensational at the Fox despite 
poor notices and looks to land a 
record opening week's take. “Oper- 
also is a block- 
buster with a huge take in first 
five days at the Midtown. 


“Happy Anniversary” is rated 


| lively opening stanza at the Viking. 


“Cranes Are Flying” is good at 
the Studio but more was expected 
from the first Soviet exchange pic. 
“Pillow Talk” looks smooth in sec- 
ond session at Stanton where it is 
in the seventh round. 
Estimates for This Week 

Arcadia (S&S) (536; 99-$1.89)— 
“Journey to Center of Earth” 
(20th). Fast $15,000 in 5 days. Last 
week, “Best of Everything” (20th 
wk), $9,500 for 10 days, with pre- 
view. 

Boyd (SW) (1,400: $1.40-$2.75)— 


“Ben-Hur” (M-G) (5th wk). Potent 
$30,000. Last week, $20,000. 

Fox (Milgram) (2,400; $1.10- 
$1.80) — “Solomon and Sheba” 


(UA). Huge $45.000 in 5 days. Last 
week, shuttered. 
Goldman (Goldman) 


(1,000; 
$1.19-$2.50) — “Porgy 


and Bess” 


week, $6,500. 

Midtown (Goldman) (1,000; 90- 
$1.80;—“‘Operation Petticoat” (U). 
Giant $19.000 in 5 days. Last week, 
“Beloved Infidel” (20th), $8,500 for 
10 days, with preview. 

Randolph (Goldman! (1,250; 94- 
$1.80)—"1,001 Arabian Nights” 
(Col) and “Flying Fontaines” (Col) 
(2d wk). Low $6,000. Last week, 
$5,000. 

Stanley (SW) (2.200; 90-$1.80)— 
“Pillow Talk” (U) (7th wk). Smooth 
$13,000. Last week, $9,000. 

Stanton (SW) (1,483; 99-$1.40)— 
“Li'l Abner” (Par) (2d wk). Strong 
$13,000. Last week, $11,000. 

Studio (Goldberg) (483; 99-$1.40) 
—‘“Cranes Are Flying” (Soviet). 
Good $6,000. Last week, “Woman” 
(Indie) and “Shamed” (Indie), 
$3,400. 

Trans-Lux (T-L) (500; 90-$1.80) 
—‘Mouse That Roared” (Col). 
Loud $9,000. Last week, “Last 
Angry Man” (Col) (7th wk), $3,500, 

Viking (Sley) (1,000; 99-$1.80)— 
“Happy Anniversary” (UA), Lively 
$10,000 for 5 days. Last week, 
“Wreck Mary Deare” (M-G) (5th 
week), $6,000 in 19 days, with pre- 
view. 

World (Pathe) (400; 99-$1.80)— 
“Magician” (Janus). Neat $4,000. 
Last week, reissues. 
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D.C. Boffo, Sheba’ 


Blockbuster 406, 


Petticoat’ Giant 236, “Anni Happy 


86, ‘Krupa’ 76, 


Washington, Dec. 28. 


Mainstem here abounds with boff | 


product and is riding high with the 
spur of Christmas week matinee 
draws. The real blockbuster 
“Solomon and Sheba” rated wow 
at Palace. “Operation Petticoat” 
retrieved the Warner from the 
do'drums and is comparably about 
as great on opening round. 

Rounding out - the new ones, 
“Happy Anniversary” looks solid at | 
Ontario, “Gene Krupa Story” leoms 
trim at the Trans-Lux. “Li'l Abner” 
is tall in secend. “Journey. to Cen- 
ter of Earth” picked up in second 
Capitol round while “On Beach” 
remains stnash in second Keith's 
stanza. “Goliath and Barbarians” 
is rated boffo in second in: two 
houses. 


Estimates for This Week 


Ambassador-Metropotitan (SW) 
(1,490; 1,000; 90-$1.25)—‘“Goliath 
and Barbarians” (Al) (2d wk). Boff 


$15,000 after $13,000 opener. 
Capitol (Loew) (3,426; 90-$1.49) 

“Journey To Center of Earth” 
(20th) (2d wk). Sock $17,000. Last 
week, $15,000. 

Keith’s (RKO) (1,850; 90-$1.49)— 
“On Beach” (UA) (2d wk). Stays 
smash at $30,000, same as opening 
week. 

MacArthur (K-B) (900; $1.10) — 
“Mouse That Roared” (Col) (10th 
wk). Niee $4,000. Last week, $3,500. 


Ontario (K-B) (1,240; 90-$1.49)— 
“Happy Anniversary” (UA). Nifty | 
$2.000 or near. Last week. ‘Pillow | 


Talk” (U) (10th wk), $3,500. 
Palace (Loew) (2.390; $1-$1.49)— 
“Solomon and Sheba” (UA). Wow 
$40,000. Last week, “Man Who 
Understood Women” (20th), $6,000. 
Playhouse (T-L) (458; $1-$1.80)— 
“400 Blows” (Zenith). Mild $3,000. 
Last week. “Last Angry Man” (Col) 
(7th wk), $1,500 for final four days. 
Plaza (T-L) (276; 90-$1.49) — 
“Lovers” (Indie) (13th wk). Slow 
$2.500. Last week, $3,000 
Tewn (King). (600; $1-$1 45) — 
“Lil Abner” (Par) (24 wk). Tall 
$10,000. Last week, ditto. 
Trans-Lux (T-L) (600. 90-$1 49— 
“Gene Krupa Story’ (Ceb. 
$7.000 or close. Last week, “Came 
te Cordura” (Col) (9th wk), $2,500. 
Uptown (SW) (1,000:. $1.25-$3) — 
” (Col) (11th wk). 


* Last 
week, $5,000. 
Warner (SW) (1,308: 9°-$1.49) — 
“Operation Petticoat” (U). Wham 
23,000. Last week. “House of In- 
$4,500. 


$23 
trigue” (AA), 


Xmas Ups Balto; ‘Sheba’ 
Great $12,000, ‘So Few’ 
Big 136, ‘Anni’ 66, 2d 


Baltimore, Dec. 28. 

Holiday trade and new, strong 
entries are helping to boost the 
trade here. Biggest a hag! — 
comers are “Never So 
in first at Hipp and “Solomon a 
amg wow on opener at the 

ew. 

Holdovers which look - ant are 
“Happy Anniversary,” in $ec- 
ond at the Mayfair, “Li'l ori Aboer.” 
good in second at Stanton and 
“Journey to Center of Earth,” 
strong in second at ‘Century. 
“Mouse that Roared” opened big 
at the Little. 

Estimates for This Week 





Century (Fruchtman) (3,200; 90-| 


$1.50) — “Journey to Center of 
Earth” (20th) (2d wk). Happy $8,-| 
000 after $9.000 opener. 

Cinema (Schwaber) (460; 90- 
$1.50) — “Cousins” (Indie). Nice 
$3,000. Last week, “Magician” 


Janus) (4th wk), $1,200. 

Five West (Schwaber) (460; 90- 
$1.50)—“Bridal Path” (Kings). Oke 
$2,500. Last week, “Sapphire” (U) 
(6th wk), $2,300. 

Hippodrome (Rappaport) (2/300; 
50-$1.25)—“‘Never So Few” (M-G). 


Tall $13,060. Last week, “House of | 


Seven Hawks” (M-G). $4,000. 
Little (Rappaport) (309; 50-$1.50) 
“Mouse That Roared” (Col). 


Pleasing $3,000. Last week, “Mad 
Little Island” (Rank) (2d wk), 
$2.000 

Mayfair (Fruchtman) (990; 99- 
$1.50)—“Happy Anniversary” (UA) 


(Continued on page 16) 


is | 


‘Beach Wow 306, 2 


“SHEBA’ BOFF $28,000, 
SEATTLE: GRANT 136 


Seattle, Dec. 28. 

| Evergreen’s Paramount theatre 
|reopened “with “Solomon and 
| Sheba” and shapes to get a ter- 
| rific take with $1.75 top. Another 
smash newcomer is “Operation 








Petticoat,” with solid takings at 
Music Hall. “The Miracle’ looms 
very sad. at Orpheum, never get- 


|ting off ground. 
Estimates for This Week 

Blue Mouse (739; 90-$1.50)— 
“Never So Few” (M-G). Good 
$6,500. Last week, “Mary Deare” 
(M-G), 4th wk) $2,700. 

Coliseum (Fox-Evergreen) (1,870; 
$0-$1.50)—"“Li'l Abner” (Par) and 
“Gun Battle at Monterey” (AA) (2d 
wk). Okay $8,000. Last week; 


Fifth Avenue (Fex-Evergreen)| a 
(2,500; 90-$1.50)"1,001 Arabian 
Nights” (Col) and “Fiying Fon- 
taines” (Col) (2d wk). Fair $5,000 
in four days. Last week, 7,200. 

Music Box (Hamrick) (850; 90- 
$1.50)—“‘Happy Anniversary” (UA). 
Modest $5,000. Last week, “Pillow 
Talk” (U) (10th wk), $3,400. 

Music Hall (Hamrick) (2,200; 90- 
$1.50)—“‘Operation Petticoat” (U). 
Solid $13,000 for Cary Grant pic. 
Last week, “Summer Place” (WB) 
$4,100. 

Orpheum (Hamrick) (2,600; 90- 
$1.50)\—"“Miracle”™ (WB). Drab 
$4,000; last week, “House of 7 
a (MG) and “Libel” (MG) 

Paramount (Fox - Evergreen) 
(3,107; $1.50-$1.75(—“Solomon and 
Shega” (UA). Mighty $28,000 and | 
beyond most optimistic hopes. Last’ 
week, dark 


Petticoat’ Loud 
$15,000, St. Loo: 


St. Louis, Dec. 

Holdovers dominate ‘the holiday 
marquee picture, with “Li'l Abner” 
in second frame at 
“Happy. Anniversary” at Loew's 
and “Journey to Center of Earth” 
at the St. Louis, both on first hold- 
over weeks. New in town is “Mouse 
That Roared,” day-date at Pageant 
and Shady ‘Oak, and “Operation 
Petticoat,” at the Ambassador; 
which is standout with great total. 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90) — “Operation Petticoat” (U). 
Socko $15,000. Last week, re-runs. 

Apollo Art (Grace) (700; 90- 
$1.25) — “Broth of Boy” (indie). 
Good $2,500. Last week, “Too Many 
Crooks” (Indie) (3d wk), $1,000. 

Fex (Arthur) (5,000; 60-90)—“Li'l 
Abner” (Par) and “Jayhawkers” 
(Par) (2d wk). Fast $12,000. Last 
week, $15,000. 

Loew's (Loew) (3,600; 60-90)— 
“Happy Anniversary” (UA) and 
“Counterplot” (Col) (2d wk). Good 
$8,000. Last week, $12,000. 





Orphe 
“1,001 Arabian Nights” (Col) and 
“Flying Fontaines” (Col) (2d wk). 
Mild $5,000. Last week, $6,500. 

Pageant (Arthur) (1,000; 60-90)— 
“Mouse*That Roared” (Col). 
$4,000. Last week, “Diary of aa 
Frank” (20th) (5th wk), $1,5 

St. Louis (Arthur) (3,800; oo 90) 
—‘“Journey Into Center of Earth” 
(20th) and “Jet Over Atlantic” | 
(20th) (2d wk). Nice $13,000. Last | 
week, $16.000 





Okay | 


the Fox, | Rivol 





um (Loew) (1,900; 60-90)— | 


$1 050,404 TAKE 
FOR 28 HOUSES 


With the long Christmas holiday 
weekend an obvious help and 
boosted by favorable weather and 
some fresh, strong product, Broad- 
way film business is booming in 
current session. Indications are 
that the total gross will hit a rec- 
ord $1,050,404 for 25 first-run 
houses. By midweek, the effects of 
the Tuesday (22) snowstorm had 
worn off, and warmer, fair weather 
had thousands on Broadway both 
Christmas Day as welj as Saturday 
and Sunday. Holiday scales were 
an added asset. 

Pacing the newcomers is “Solo- 
mon and Sheba,” which reopened 
the completed refurbished Capitol, 
with a mighty $160,000 likely open- 
ing week. Another blockbuster 
among the new entrants is “Sud- 
denly Last Summer,” which is 
heading for a great $57,000 or 
close on first week at the Cri- 
terion. “Gene Krupa Story” looks 
like lofty $30,000 in initial round 
at the Forum. 

Setting the pace for Broadway 
is “Operation Petticoat,” plus the 
annual Christmas stageshow, with 

a new record of $225,000 probable 
in current (4th) week at the Music 
Hall. Only a. shorter pic and 
sharper turnover is making this 
pessible. 

“Black Orpheus” is heading for 
a smash $18,400 opening week at 
the Plaza. it racked up the best 
Xmas day for the theatre in four 
years. ; 

“On the Beach” is climbing to 
a mighty $60,000 in second "session 
at the Astor, new high for a sec- 
ond week at the house. “Li'l 
Abner” with stageshow looks to 
land smash $125,000. in second 
round at the Roxy. 

“Journey to Center of Earth” hit 

a smash $83,000 in second stanza 
at the Paramount, or better than 
opening week's big figure. Harry 
Belafonte show on the Palace 
stage held with $45,000 in first 

holdover week, which represents 
standing room ‘nearly every night, 
or better than normal capacity. 

“Behind Great Wall,” initial 
AromaRama film, is pushing to a 
smash $33,000 in third week at the 
DeMille. “Ben-Hur” still looks 
capacity at $61,804 in sixth session 
at the State, covering 15 shows: 

Anniversary” was okay 

$10.500 yz ~~ Victoria round. 

nd Bess” upped te good 

$18,000 in 26th round at the War- 
ner. Fisherman” 

fair gonse in 2ist stanza at the 


Salado: for This Week 
Aster (City Inv.) (1,076; $1.25-]. 
$2.50)—“On Beach” (UA) (2d wh), | 
This session finishing tomerrow 
(Thurs.) is heading for nftighty 
$60,000, new high for second week 
here. Initial week, $58,000. Stays 


Capitel (Loew) (3,662; 95-$2)— 
“Solomon and Sheba” (UA). Initial 
stanza winding up Friday (1) looks 
te soar to mammoth $160,000, third 
biggest at Cap. and best since 1955 
here. All the more remarkable in 
view of reopening theatre after it 
had been closed for about two 
months for full faceliftine and 
streamlining. Holding. natch! 

Criterion (Moss) (1,671; 90-$2.40) 
—“Suddenly Last Summer” (Col) 
{2d wk). Initial stanza completed 
last night (Tueés.) soared to wham 
$57.000 or over. best sirre July. 
1956. In ahead, “Came to Cordura” 
(Col) (9th wk-4 days), $8,000 

Palace (RKO) (1.642; $1.75-$7.50) 


|—Harrv Belafonte show onst¢e (3d 


| 
| 
| 
| 


Shady Oak (Arthur) (760; 60-90) | 
|— “Mouse That Roared” (Col) 
| Good $3,000. Last week, “Beloved 
| Infidel” (20th) (2d wk), $2,000, 


after three and 
a half years as assistant manager of 
Loew's State Theatre, Housten, re- 
signed his post with the theatre to 
enter private industry but in two 
weeks he was back in show biz this 
time helping Adde Addison, pub- 
licity director for the Dallas office 
of United Artist ballvhoo the 


Phil Brochstein, 


}opening of “Solomon and Sheba,” 


| (27) afternoon was over 





wk). Second week ended Sunday 
capacity 
shows. First week. 
six shows. Second 


standing room many 


$45,000 on 6 
$45,000 far 
| round had 
nights. 
Forum (Moss) (813; 90-$1.80)— 
“Gene Krupa Story” (Col).. First 
(Continued on page 16) 








ener re 

Estimates Are Net 

Film gross estimates, as re- 
ported herewith from, the vari- 
ous key cities. are «net; ie., 
without. usual tax Distrib- 
utors share on met take. when 
playing percentage. hence the 
estimated figures are ne! in- 
come. 

The parenthetic admission 
prices, however as indicated, 
include the US. amusement 
tax. 


MOPPETS LOOSE, B’WAY LEAPS 





to | homoth” 





| Petticoat” Wham $69,000 Tops Chi; 
‘Ben-Hur’ Big 376, ‘Sheba’ Boff 646, 
‘Angry’ 166, Beach Mighty 556, 2d 





‘SO FEW’ GOOD $7,000, 
OMAHA; ‘JOURNEY’ 96 


Omaha, Dec. 28. 

Given a break by the weather, 
the downtown first-runs are enjoy- 
ing a good Xmas week this stanza. 
Only new entry, “Never So Few,” 
is good at State. Holdovers are 
strong. Second session of “Jour- 
ney te Center of Earth” is great at 
Orpheum. Holdover of “Li'l 
Abner” is about normal at Or- 
pheum. Hard-ticket “South Paoi- 
fic’ looks nice in round No. 62 at 
the Cooper. 2 

Estimates for This Week 

Cooper (Cooper) (708; $1.50- 
$2.20\—“South Pacific” (Magna) 
(62d wk). Shapes nice $5,000. Last 
week, $4,500. 

Omaha (Tristates) (2,066; 75-$1) 

—“Journey to Center of Earth” 
(20th) (24 wk). Looms great $9,000. 
Last week, same. 

Orpheum (Tristates) (2,877; 75- 
$1)—"“Li'l Abner” (Par) (2d wk). 
— $6,000 or near after $8,000 


State (Cooper) (743; $1)—“Never 
Good 


So Few" (M-G). $7,000. 
Last week, “House of ' Seven 
Hawks” (M-G), $2,500. 





‘Journey Big 146, 
Prov.; ‘Anni 8G, 2d 


Providence, Dec. 28. 

“Journey To Centre of Earth” 
is giving Strand a terrific session 
this week. Also hot is Majestic’s 
second week of “1,001 Arabian 
Nights.’ RKO Albee is neat with 
“Li'l Abner” and the State is okay 
with “Happy Anniversary,” both in 
second weeks. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Li'l Abner” (Par) and “Giant Be- 
(AA) (2d wk). Neat 
$8,009 in eight days. Last week, 
me, 


ajestic (SW) (2,200; 65-80)— 


a oa Arabian Nights” (Col) and 
taine” (Col) (2d wk). 
First. was $7,000. 


“ieee (Loew) (3,200; 65-80)— 
“Happy Anniversary” (UA) and 
“Counterplot” (UA) (2d wk). Oke 


$8,900 or near. First was $5,000. 

Strand (National Realty) (2,200; 
65-80)—“Journey to Center of 
Earth” (20th). Geiting tremendous 
play for sock $14,000. Last week, 
“Girls’ Town” (M-G) and “Man Up- 
stairs” (M-G), $6,000. 


Ready Site for Columbia, 
New Washington Theatre 


Washington, Dec. 28. 

Ground was broken for the new 
Columbia Theatre here Monday 
(14) with George Preston Mar- 
shall, president of the Washington 
Redskins, taking a leading part in 
the trowelwielding ceremonies. 
Marshall began his varied career 
as an assistant manager of the old 
Columbia which was razed to make 
way for the new Loew's house. 

Also on hand for the event were 
Robert E. McLaughlin; President 
of the Board of Commissioners 
(local governing body), Kirk A. 
Metzerott, whose family built the 
first Columbia, and several who} 
performed there in its legit and| 
vaude days, including Maud 
Howell Smith, Elsie Rizer and 
Harriet and Frederick Pieper. 











| 
| 
j 
Agape Productions Ing. .author-| 
ized to conduct a motion pictures, 

television and radio productions 
business in New York, with capital 

stock of 200 shares, no par value. 

Landis, Feldman, Reilly & Mara} 

of Manhattan were filing attorneys | 
at Albany. 


Chicago, Dec. 28 

Holiday week in the Loop finds 
a lineup of blockbusters, many of 
them newies. There's not a long- 
runner left on the Main Stem. The 
hardticketed big one, of course, is 
“Ben-Hur,” tallying a socko $26,000 
opener at the Todd Theatre 

However, “Operation Petticoat” 
at the Chicago bids to cop a wham 
— 000 while “Solomon and She- 

looks to get new house record 
or $64,000 at the Woods opening 
week. “The Miracle” is rated po- 
tent $34,000 in first United Artists 
session. 
_ “The Magician” is fat $8,500 in 
its preem. World stanza. ‘Wind- 
jammer,” town's other roadshow in 
reprise run at MeVickers, is launc h- 
ing with a happy $21,500. “Porgy 
and Bess,” on moveover to the arty 
Surf, shapes dandy at $8,900 for 
teeoff. 

Second week of “Journey to Cen- 
ter of Earth” should pull hep coin 
at the Oriental. “Li'l Abner” is 
figured happy in second at the Es- 
quire. 

“On the Beach” looks whopping 
at the State-Lake on first holdover 
round. “Mouse That Koared” is 
rated. hotsy at the arty Carnegie. 
Garrick’s “1,001 Arabian Nights” 
is rated bright. 

Estimates for This Week 

Carnegie (Telem't) (485; $1.50'— 
“Mouse That Roared” (Col! (m.o.) 
(24 wk). Nice $6,800. Last week, 
$6,500. 

Chicago (B&K) (3,900; 90-$1.80) 
—“Operation Petticoat” (U), 
Wham $69,000. Last week, “Sum- 
mer Place” (WB) (4th wk), $15,000, 

Esquire (H&E. Balaban) (1,350; 
$1.25-$1.80/\—"Li'l Abner” (Par) (2d 
wk). Bright $11,000 or near. Last 
week, $10,000. 

Garrick (B&K) (850; 90-$1.25)— 
“1,001 Arabian Nights” (Col) and 
“Flying Fontaines” (Col) (2d wk). 
Sparkling $15,000. Last week, 
$11,500. 


Loop (Telem’t) (606; 90-$1.80)— 


“Last Angry Man” (Col),. Slick 
$16,000. Last week, “Girls Town” 
(M-G) and “Speed Crazy” (AA) (2d 


wk), $5,000. 
MeVickers (JL&S) (1,580; $1.25- 


$3)-—“Windjammer” (NT). Big 
$21,500. Last week, “Porgy and 
—_ (Col) (22d wk), $5,000 in 4 
ays. 


Monroe (Jovan) (1,000; 65-90)— 
“Incredible Petrified World” (In- 
die) and “Teenage Zombies” (In- 
die). Fancy $6,000. Last week, 
“O.S.S. 117” (Rep) and “Invisible 
Avenger” (Rep), $4,500. 

Oriental (Indie) (3,400; 90-$1.80) 


—‘Journey to Center of Earth” 
(20th) (2d wk). Mighty $60,000. 
Last week, $38,000 


Roosevelt (B&K) (1 400; 90-$1.80) 
—‘“Happy Anniversary” (UA). Big 
$14,000. Last week, “Golfath and 


Barbarians” (AI) (4th wk), $12,000. 
State-Lake (B&K) (2,400; 90- 
$1.80\—"On the Beach” (UA) (2d 


wk). Mighty $55,000. Last week, 
$45,000. 

Surf (H&E Balaban) (685; $1.50- 
$2)—"‘Porgy and Bess” (Col) (m.o.). 
Stout $8,000. Last week, “Paris 
Hotel” (FAW) (2d wk), $1,800. 


Todd (Todd) (1,089; $1.75-$3.50) 
—*“Ben-Hur” (M-G). Sock $37,000. 
opener. 


United Artists (B&K) (1,700; 90- 
$1.80)\—“‘The Miracle” (WB). Loud 
$34,000. “Last week, “Pillow Talk” 
(U) (10th wk), $21,000 in 11 days. 

World (Teitel) (606; 90-$1.50)— 
“The Magician” (Janus). Solid 
$8,500. Last week, “Crucible” (Un- 
ion) (4th wk), $4,700. 

Woods (Indie) (1,800; 90-$1.80)— 
“Solomon and Sheba” (UA). Looks 
me giant $64,000, new house rec- 
or 


Sinatra’ s Directing Bow 
Hollywood, Dec. 28 

Frank Sinatra will make his di- 
rectorial bow on “The Execution 
of Private Slovik,” which he will 
produce under his Essex Produc- 
tions banner. Actor won't appear 
in film 

Film is based on William Brad- 
ford Huie novel of the World War 


II soldier executed for desertion, 
first such military execution since 
’ Civil War. 
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COMING FROM METRO-GOLDWYN-MAYER! 


IN THE FOREFRONT OF PICTURES THAT WILL 
MAKE 1960 THE BIG YEAR OF MOTION PICTURES! 
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INTERNATIONAL 


VARIETY 


VARIBETY’S LONDON OFFICE 


8 St. Martin 


‘s Place, Trafalgar Square 





New Miller Play With Marilyn, 
Actors Studio ‘Method’ Projected 
For Menotti's 3d at Spoleto Fest 


a 





Rome, Dec. 28. + 


Problem of further financing for 
Gian-Carlo Menotti’s “Festivals of 
Two Worlds,” a summer opera- 
chamber-ballet-drama rally in the 
Italian mountain village of Spoleto, 
is occupying the attention of the 
composer's friends in both Italy 
and America. Third session is due 
in 1960. 

Significantly the Italian govern- 
ment has increased its own subsidy 
to Spoleto from 20 to 40 ‘million 
lire ($32,000 to $64,000) at a time 
when the opera houses of the 
country are crying for money. This 
gesture was hardly made in a 
vacuum. It’s credited to the direct 
support of the Menotti enterprise 
by U.S. Ambassador James D. 
Zellerbach, a San Franciscan. 

Meanwhile the social set in Man- 
hattan via Heinz canned goods, 
Buitoni spaghetti products and 
other internationally-angled inter- 
ests and tastes are uniting for a 
big Manhattan ball in January. 
Spoleto area is putting up $8,000 
via cafes, hotels, etc. Menotti him- 
self has invested heavily from his 
own bank account. 

Spoleto Festival has presented 
some notable arts eevents in its 
first two seasons, most memorably 
the Jerome Robbins Ballets USA, 
both times. A reaction against its 
high society and fancy-pants clien- 
tele, and the fact that few Italians 
in the neighberhood are able to 
see the high-tariff performances 
has complicated funds-raising, —as 
has certain adverse comment in 
American periodicals. Of these 
latter Irving Kolodin of Saturday 
Review is rated by Menoiti’s 
coterie as head spoilsport, 

Word from Rome is that the 
1960 events are being lined up 
and that a brand-new opera by 
Germany's Hans Werner Henze 
will be transported directly from 
Hamburg (after its debut there) to 
the mountain village in Italy, the 
German government’ defraying 
transportation. 

‘Boheme’ In Rome 

Also under way is 2 contempor- 
ary version of “La Boheme” to 
be staged at Spoleto by Menotti 
personally. Locéle would be shifted 
from Paris to the working class 
quarter, Trastevere, of Rome. Mimi 
may be a film starlet from Cine- 
citta, Some friends have tried to 
dissuade Menotti, arguing he'll an- 
tagonize tradition-respecting Ital- 
ians by tampering with one of 
their ciassics. Tom Schippers is 
to conduct this experiment none- 
theless. 

Menotti also is hoping to have 
Manhattan's Actors Studio send a 
company to Spolete to demonstrate 
“The Method.” Another dream 
which the dynamic Italo-American 
composer is seeking to convert to 
reality is a presentation at the 
festival of the upcoming Arthur 
Miller play with Marilyn Monroe 
in title role. That would really 
make the Italian imagination spin. 

A Negro dance group, unspe- 
cified, perhaps still unselected, is 
destined to round out the 1966 
program. 


US., French Distributors 
Line Up Secko Product 
For Year-End Holidays 


Paris, Dec. 22. 
Yank majors and French compa- 
nies are lining up big film product 
for the year-end holidays here. 
These obviously are usually the top 
spot of the film season. U.S. pix 





are “Solomon and Sheba” (UA), 
“On the Beach” (UA), “Pillow | 
Talk” ‘(U), “Big Circus” (AA), 
“Geisha Boy” (Par) and “Sleeping 
Beauty” (Cinedis) of Wait Disney. 

The French will have a new 
Brigitte Bardot pic, “Will You 
Dance With Me?”: a Fernandel en- 


try, “The Cow and the Prisoner”; 
“Pickpocket,” and two costumers, 
“Marie Des Iles” and “The Hunch- 


back.” 

Holdovers will be the French 
hits “A Double Tour” and “Les 
Liaisons Dangereuses 1960,” and 


the moneymaking reissue of Orson 
Welles’ “Citizen Kane.” 


Italo Gals Due in N.Y. 
Milano, Dec. 28. 

Renata Tebaldi will sing 
with Philadelphia Grand 
Opera before taking up her 


15-odd performances at the 
Met Opera in January. 
Mezzo Giulietta Simionato, 


who opened the Met season in 
“La Trovatore,” is due back in 
mid-February for “Cavalleria 
Rusticana,” “Aida” and “Tro- 
vatore” roles. In interim, she 
sings at operas in Vienna, 
Naples and here at La Scala. 


Lofty Cost of Living 
Blamed for Dull Film 
Biz in Buenos Aires 


Buenos Aires, Dec. 22. 

Film biz is weak here, mainly 
due to economic causes, and not 
so much because of the usual 
spring and summer outdoor lure. 
In fact, the weather has been un- 
usually cool for this time ef year 
—a plus factor. Grosses pick up 
slightly in the first few days of 
any release, but fail to hold up. 
While the product is not remark- 
ably bright, prospective patrons 
are hard put because the cost of 
living, leaves few pesos for film 
entertainnient. 

“Cinerama Holiday” has reached 
a 25th week at the Casino, and is 
the only biockbuster still holding 
on. “Call Me Madam” (20th), sub- 
jected to drastic cutting to get in 
more performances, lasted only 
two weeks at the Luxor. 

One of the year’s best grossers 
was “Europa di Notte,” a film re- 
view of European night life, which 
was released day-date in seven 
first-runs. It held at the first-run 
Ocean for eight weeks. 

The International Festival! 
Award Film Week at the Opera, 
Dec. 3-10, was marred by the non- 
arrival of the French “Les Cous- 
ins.” This was replaced by the 
Czech “Mirror of Life,” a film 
which was remarkable for its dull- 
ness. Most of the award-winners 
were such slow-action fare as to 
draw. sharp remarks from audi- 
ences. 

“He Nacido en Buenos Aires” 
(Born in Buenos Aires) has now 
held 16 weeks at the Normandie, 
and the pride of the local industry. 
“Young Philadelphians” (WB), 
which was released at the Opera, 
then moved to the Ideal. “Count 
Your Blessings” (M-G) has gone 
two weeks at the Metro and Grand 
Splendid, plus another week at the 





Gran Rex. 


‘Horse’s Mouth’ Becomes 
‘Artist’s Lips’ in Russo 


London, Dec. 22. 

Russian title for the Alec Guin- 
ness pic. “The Horse’s Mouth,” 
shown in Moscow, Kiev and Lenin- 
grad during the recent British Film 
Fest weeks, is “From The Artist's 
Lips.” Must be an odd horse, 
is the comment here. 

Subtitling of the pix screened, 
it’s incidentall¥ learned here, was 
done by personnel from the BBC's 








Russian Service during their spare 
time from their normal duty of 
| turning out 1744 hours a week of 
Russian-language 
| BBC European Service. 


| 


Mike Havas Moves To 
WB London Office 


Paris, Dec. 28. 

Michael Havas moves to the Lon- 
don Warner Bros. office next 
|month where he wili handle con- 
|tinental sales under Continental 
Manager Arthur Abeles. The local 
office henceforth will handle only 
French biz. 

Though Yanks have to foot the 
bill for publicity and promotion, 
Havas thinks it pays off in getting 
directly to the public. He points 
out that a film has to be good and 
have its entertainment values, but 
the right presentation is especially 
important abroad, 








Opera. “Sheriff of Fractured Jaw” | 
(20th) has held two weeks at the | 


broadcasts in| 


‘Aladdin’ Panto Opulent 
But Unfunny in London; 
‘Treasure’ Robust Hit 


London, Dec. 28. 

It may not be the traditional 
|Irving Berlin “White Christmas,” 
but at the Coliseum where they 
are running Cole Portér’s “Al- 
addin,” it looks like being a golden 
New Year. For sheer breathtaking 
splendor, there is nothing to beat 
Harold Fielding’s presentation of 
the classic pantomime. 


The decor and costumes by Lou- 
don Sainthill are visually exciting, 
imaginative and expensive. The 
transformation scenes have a mag- 
nificence of their own, yet there 
is nothing ostentatious about the 
designs. Having put the emphasis 
on an eye-fiilling production, all 
the other essential qualities ap- 
| pear to have been overlooked. Ad- 
mittedly, it’s a wholesome enter- 
tainment, and there’s nothing in 
the book to which the kiddies can 
take exception, but the humor is 
weak, the score disappointing, and 
some first-rate talent is given only 
minimum oppertunity. 

Doretta Morrow, for example 
essaying her first panto role, is 
| pleasant enough as the princess, 
but has no chance to display the 





personality that emerged so/} 
forcefully when she played the 
lead in “Kismet” a few seasons 


back. Bob Monkhouse, normally a 
very funny person, is surprisingly 
restrained in the title role, while 
|Ronald Shiner has only a few 
| notable moments as Widow 
| Twankey. 

| By contrast, the Mermaid Thea- 
tre’s preduction of “Treasure 
| Island” miakes the Robert Louis 
Stevenson adventure yarn into an 
exciting and robust piece of enter- 
| tainment. 

The decor is economical yet 
practical, and the fullest use has 
been made of the revolving stage 
to give the show action and excite- 
ment. Bernard Miles gives a full- 
blooded interpretation of Long 


\John Silver and Michael Shepley | 


makes Squire Trelawney a lively 
jand exciting personality. It’s an- 
other hit for the theatre which 
| made such an auspicious start with 
“Lock Up Your Daughters.” 
Myro. 





EUROPE LOOKS GOOD 


Rackmil Tells U Meet In Paris 


Omens Favor Biz 





| Paris, Dec. 22. 
| Generally booming economic 
| conditions in Europe was hailed a 
good omen for the potential of the 
film market by Milton R. Rackmil, 
president of Universal, in an 
address to delegates to the com- 
pany’s sales meeting here and in- 
terviews with the local press. 

Rackmil emphasized that U was 
in good position fo benefit froin 
the prevailing conditions because 
of its lineup of big pictures which 
were already showing potential in 
the foreign market. 

Upon conclusion of the Paris 
| meeting, the third in a series of 
European sales conferences CODn 
| ducted by Rackmil and foreign 
| general manager Americo Aboaf, 
the U prexy planed out for Holly- 
wood. Aboaf remained here to 
| transact further business. 








Switch in Aussie 
Sydney, Dec. 22. 

| Newsluxe, theatre operated here 
for 22 years successfully as a news- 
reeler under the direction of Phil 
Jones, swings to a foreign-language 
| house Dec. 26. This brings the total 
of artyhouses coast-to-coast to 12, 
; and indicates the growing popular- 
ity of foreign product. 

Jones said that the new policy 
| will feature pix from France, Rus- 
sia, Sweden and Germany. 











Tom Curtiss 


drama cure of the Paris edition of 
the N.Y. Herald Tribune writes 
about the 


French Now Show 
Some Taste for Non- 
French Shows 


2. @..@ 


one of the many Editorial Features 


in the 
54th Anniversary Number 
of 
ARIETY 


OUT NEXT WEEK 











Dutch Loved Seeing War Criminals 
Dancing at End of Postwar Ropes 





Package Deal 


Dublin, Dee. 22. 

Gaiety Theatre here, stag- 
ing the pantomime, “Aladdin,” 
is offering a bargain gift as a 
package deal. For $3.85, 
there’s a gift covering two 
theatre seats, a box of choco- 
lates, coffee for two and a 
program. 


tee to Release 707, 
Of Blocked Yank Film 
Coin; $4,460,600 in Deal 


Tokyo, Dec. 22. 

The Finance Ministry here has 
decided to release 70% of blocked 
film earnings of U.S. majors here 
as of the end of October, a figure 
|} estimated at $4,460,600. This ac- 
counting includes Disney but ex- 
| cludes Republic. 

It had earlier been agreed be- 
tween the Ministry and MPEAA 





el 








? By HANS SALALTINK 


Amsterdam, Dec. 22. 

Dutch film business had a spell 
of bad luck in 1959. The fine 
weather, together with the new 
television boom, are only two face 
tors accounting for this. In the 
summer months, always a slack 
season for the cinema owners, 
about 500,000 fewer tickets were 
sold in Amsterdam only than in 
|the same period in 1958. Never a 
film “addict,” the Dutchman visits 
a cinema only six times a year, 
against his English counterpart’s 
26, an American’s 16, a German’s 
13 times. 
| Dutchmen just don't seem to go 
|wild over screen fare. “Auntie 
Mame” and “Damn Yankees,” both 
{top Warner items of entertain- 
ment, only ran for one week with 
medium attendance. Two weeks 
runs are usual, even for features 
, that may have run for months on 
end on Broadway, the West End, 
,or the Champs Elysees. 
CinemaScope, VistaVision 





got 


" scant attention here, as most cine- 


jin negotiations with Irving Mass, 
ithe latter’s Far East veepee, to 


"A extended to Oct. 31. 


mas instead of rebuilding, just 
count coin to the end of Septem- | &@ve the screen a different, and 
ber. But because of Japan’s in- S°metimes smaller, size. The fan 
creasingly favorable trade balance ‘8 Not king. Dutch Cinema League 
and decline in the earning rate of “ecided to set up a special com- 


U.S. product here, the cutoff date Mittee to inspect cinemas as to 
what is done to giving top quality 


in projection and sound (most 
cinemas have poor projection and 
sound equipment is inadequate). 

At start of 1959, “Imitation Of 


A similar arrangement is ex- 
| pected to be worked out for Jap- 
|anese national companies import- 
| ing and distributing foreign prod- 
| uct. Life” (U) was b.o. success. Dur- 

The Finance Ministry is also ing the summer French entry “Or- 
|expected to authorize remittance feu Negro” drew audience$, run- 
|of some $156,120 as the 4°% inter-| ning in Amsterdam for 12 consecu- 
jest on $3,903,000 loan-investment|tive weeks. Then in the autumn 
| made by U.S. majors last Decem-| “Nun's Story "(WB), helped by a 
| ber to Japan’s hydro-electric power personal appearance by Audrey 


industry. Hepburn, unexpectedly hit it and 
——— ran for four weeks at Holland's 
biggest cinema, City, in Amster- 


dam. And after that, Marilyn Mon- 
roe topped them all with an eight 
weeks run of “Some Like It Hot” 
(UA)—Nova) at Tuschinski’s (1,700 
seats). 


Hoyts (Aussie) Chain 
$798,478 Net in 1958 


Sydney, Dec. 22. 
Hoyts’ cireuit under the direc-|, Puzzle of the year was the sock 
tion of Ernest Turnbull turned in >i2 @ German film did, sold out 
a net. profit of $798,478 for the for weeks, seven performances a 
year ended last June 30, a drop of 44% — & documentary about the 
$159,798 over the previous 12 German triumphs and _ defeat, 
months. “March To The Gallows.” Fea- 
Nevertheless, the profit is re-| tured in the film is the Nurenberg 
garded in film cireles as “very | 17als, with flashbacks to German 
healthy.” Loop’s directors stated | T™es that led up to it. One rea- 
that because of teevee some nabe $0" for the emotional appeal here 
houses had been shuttered in Syd-|™&Y have been the shots of the 
ney and Melbourne, mainly un- | War criminals after they were 
profitable “fringe” houses. Hoyts’|amged, pictures which were cen- 
major product comes from 20th, S°T€¢d and verboten for publica- 
*| tion immediately after the war 
French offbeat feleases, per 
“Les Cousins,” “The 400 Blows” 





Kiepura Sues Ulrich 


On Seven-Year-Old Film 


Berlin, Dec. 22. 





Jan Kiepura, once a German 
|film star and currently here, has 
| filed suit against local film pro- 


| ducer Kurt Ulrich, claiming that 
|} the latter didn't pay him enough 
|money for “Land of Smiles” in 
which Kiepura@ tostarred with his 
wife, Martha Eggerth, seven years 
ago. Money in question amounts 


‘| to $50,000 which Kiepura claims 


is due him. 

Polish-born singer and his wife, 
both American citizens, will give 
a concert at Sportpalast'§ in 
January. 


"60 Int’] Ad Film Fest 


London, Dec. 28. 

Committee planning arrange- 
ments for the 1960 International 
Advertising Film _ Festival is 
skedded to meet next in Zurich 
in January. 
Lido, June 13-17. 

Recent conclave in Rome estab- 
lished a couple of changes in 
the regulations. One denies ad- 
mission in the festival to pix which 
have been entered in some other 
type of international affair; an- 
other raises the number of cate- 
gories in the tv group from five 
to eight. Other modifications af- 
fect entry of series and the non- 
acceptability of tv pix in the cine- 
Ma group and vice versa, 








Nat Greenberg, personnel man- 
ager and librarian of the Kansas 
City Philharmonic, named business 
manager of the Fort Wayne (Ind.) 
Philharmonic succeeding Marsha!] 


W. Turkin, who has taken a similar 
post with the Honolulu Symphony, 





Fest is held in Venice 


(just released and doing well), and 
“Hiroshima, Mon Amour” got lots 
of attention from papers. 





French Producer Natan 
Planning Four Big Budget 
Pix; $4,000,000 Program 


| Paris, Dec. 22. 

Oldtime French film producer 
Emile Natan, who has not pro 
duced anything since his top gross- 
ing “Michel Strogroff.” three years 
ago, is planning four big budget 
pix for 1960 in spite of the still 
not completely settled Film Aid 
setup here and the still declining 
| film attendance. Natan is basing 
his $4,000,000 outlay on continued 
aid for pix bringing local and for- 
eign prestige to French films and 
on a greater distrib in the Common 
Mart for local pix. 


Natan believes that the so-called 
|“new wave” has many of the neo- 
phyte directors doing pix influe 
enced by old masters whereas the 
ever-changing film picture calls for 
a modern pic language. All his pix 
are costumers or remakes. 

Natan will do a big scale version 
of “The Three Musketeers,” made 
many times in the past, and a re- 
| doing of the successful pre-war 
pic, “Lac Aux Dames” based on a 
Vicky Baum love tale. Third will 
| be Victor Hugo's “The Sea Work- 





/ers,” this being an Anglo-French 
co-production. 

| Natan also will re-release the 
prewar Anatole Litvak pic, ““May- 
erling,” which brought Litvak, 


| Charles Boyer and Danielle Dar- 
}rieux to Hollywood. 
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Get a dancer amy 
toactasa ii 
decoy! q 


Find a 
professor 
who plans it 
all! 


Take a 

gambler 
who has 
nothing to lose! 


Get a muscle- 
man ready 

to 

kill! 


Look for 

a beatnik 
who laughs 
at 

danger! 


Add a 
phony baron 
who can 
“open 
doors”! 
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Petulant, ‘Moderates’ Revise Tactics; 
Allied States In Whither-: 


By HY HOLLINGER 

With tempers somewhat subdued, 
the moderates in Allied States 
Assn., although still steaming at 
the victory and tactics of the so- 
called firebrands at the exhibitor 
organization’s recent convention in 
Miami Peach, appear to be with- 
drawing the early threats of resign- 
ing from Nationa! Allied. However, 
the faction that is supporting a 
“modern and moderate” Allied 
does nvt intend to go along with 
Allied’s new regime. 

In a switch of tactics, the mod- 
erates, or easterners, who saw 
their candidate for Allied presi- 
dent, Edward Lider of New Eng- 
Jand Allied, defeated by Al Myrick, 
of the lowa-Nebraska unit, are 


aiming the brunt of their attack on 
Abram F. Myers, the organization's 


board chairman and general coun- | 


sel. Myers, who has been associ- 
ated with Allied since its founding 


30 years ago and has been mainly | 


responsible for the formulation of 
its policies, is regarded as the 
chief instigator of the alleged plot 
that forced the moderates out of 
office. 

In regional meetings o1 the mod- 
erates, discussions have been tak- 
ing place on what actions to pur- 
sue regarding Myers. Under con- 
sideration are outright demands 
for his resignation, a method to 
hasten his retirement via a pen- 
sion offer, or, if these approaches 
fail, a way to reduce his power in 
the affairs of the organization. The 
moderates, who have strongly sup- 
ported the American Congress of 
Exhibitors, the Council of Motion 
Picture Organizations, and the 
roundtable talks between exhibit- 
ors and the film company presi- 
dents, are irked at the bulletins 
issued by Myers in which he has 
critized many of the official posi- 
tions taken by Allied. The moder- 
aies believe that Myers’ actions, 
along with those of Trueman Rem- 
busch of Indiana Allied and the late 
Rube Shor of the West Virginia 
unit, have sabotoged Allied’s posi- 
tion in industry negotiations. It’s 
charged that while Allied, as an of- 
ficial body, was following one ap- 
proach, the firebrands, acting on 
their own, have been taking a di- 
rectly opposite point of view. This 
divergence in one _ organization, 
the moderates charged, not only 
confused the industry, but also 
hurt Allied’s position in the eyes 
of various Government bodies. 

The attack aimed at Myers, 
however, may be academic since 
the board chairman has indicated 
that he is presenting a plan to the 
board this spring for his retire- 
ment or for a change of status in 
his duties. Myers has long indi- 
cated that he planned to step 
down after winding up the “white 
paper” campaign. 


New England Lead 


The Independent Exhibitors of 
New England, of which Lider is 
president, apparentiy set the tone 
of the approach that moderates 
will take in combatting what they 
regarded as the Myers-inspired re- 
gime. The N.E. unit, in a meeting 
in Boston recently, said it would 
not take immediate action at this 
time. At the same time, however, 
the unit’s board was highly critical 
of Myers, calling attention to the 
board chairman's alleged “hostil- 
ity” to Allied’s program during the 
past year. The N.E. outfit did not 
call for Myers’ resignation, but it 
was careful to stress reports that 
Myers had threatened to quit. 
Allied Theatre Owners of New 
Jersey, one of the most influential 
units in Allied, held a preliminary 
meeting in Passaic, N. J. recently, 
but delayed taking any action until 
it holds a session on Jan. 5 
at its N. Y. office. Lider was pres- 
ent at the Passaic meeting and the 
annual beef steak dinner, leading 
observers to believe that battle 
plans are being assembled by the 
“outs.” Expected to ally with the 
New England and New Jersey 
group is the Western Pennsylvania 
unit, the only group which has of- 
ficially threatened to pull out. It’s 
expected, however, that the Pennsy 
group will be dissuaded from tak- 
ing such action and will be asked 
to join a movement to oust Myers. 
It’s anticipated that the moder- 


Vext Struggle 





ates, which also include the units 
in Ohio, Dlinois, Wisconsin, Texas, 
}and Michigan, will demand that a 
| special meeting of the board of di- 
|rectors be called in February to 
settle the conflicts within the or- 
ganization. 

Meanwhile, however, Myrick has 
persuaded Ben Marcus, a member 
of the Wiscensin unit and in the 
| moderate camp, to continue as Al- 
| lied’s representative on the Compo 
triumvirate. At the same time, 
it’s understood that Myrick has 
asked Irving Dollinger, the nation- 
lal director from New Jersey who 
| attempted to serve as a peacemak- 
| er, to continue to serve as Allied’s 
representative on the executive 
| committee of the C. of E. Dollinger 
|had resigned at the Miami Beach 
| meeting in order to give Myrick a 
free hand in naming a successor. 
| Dollinger, however, has failed to 
| act on Myrick’s request until it is 
determined what direction 
|New Jersey unit will take in the 
| Allied situation. 





Holiday Peak 
With Maximum 
Available Prints 


This is the time of the year both 
distributors and exhibitors have 
been waiting for. Bookings are at 
their peak for the Christmas-New 
Year's season, with most of the 
film companies employing their 
full print orders to take advantage 
of the holiday season, particularly 
that aspect of it that involves the 
vacationing school kids. 

The available films have been 
varied, but the concentration ap- 
peared to be on pix to attract the 
younger trade. Paramount had 
some 500 prints working on “Li'l 
Abner,” and hoped to garner some 
900 dates for the period that start- 
ed with the film’s release on Dec. 
15. Twentieth-Fox banded on Jules 
Verne’s “Journey Into the Center 
of the Earth,” with some 400 dates 
anticipated. Columbia offered a 
package aimed at the kiddie and 
teenage segment—the all-cartoon 
“1,001 Arabian Nights” and “The 


volved “Happy Anniversary” 
|320 key situations plus some 60 
|holiday engagements of “Solomon 
and Sheba.” 

Universal’s entry, “Operation 
Petticoat,” was set for 250 Christ- | 
mas-New Year’s dates in addition | 





| to 50 special New Year’s dates. In | 


| addition, U’s “Pillow Tatk” played | 
/some 85 theatres in the N.Y. met- | 
ropolitan area. Warner Bros. aimed | 
| at about 400 holiday dates for “The 
| Miracle,” plus 350 special one-shot 
|bookings of “Cash McCall” for 
|New Year’s Eve. Metro faced the 
|holiday season with “Never So 
| Few” booked in 198 cities. Includ- 
ing muitiple run bookings, it’s fig- 
ured the picture will play some 
250 theatres by New Year’s Day. 


Jurisdictional Waltz 


Recent merger of the Radio & 
Television Directors Guild ‘com- 
posed of radio and live tv direc- 
tors), with Hollywood's Screen 
Directors Guild, to form the Direc- 
tors Guild of America, 
“change the position of the mem- 
bers of the merged organizations,” 
Jack Glenn, first v.p. of the Screen 
Directors International Guild, said 
recently, 

The newly merged group, said 
Glenn, does not have within its 
membership in the New York area 
“any representative number 
film directors.” Its statements are 
misleading, he said, in that they 





that there are now available in 
New York City film directors be- 
longing to the new organization. 
The fact is that practically all of 
the film directors working in this 
area are members of the Screen 
Directors International Guild .. . 
the acquisition by the Hollywood 
group of the local radio and tv 
directors does not mean that these 
local people have miraculously be- 
come motion picture directors 
overnight.” 





| 


Flying Fontaines,” a circus story. | 
United Artists’ heavy bookings in- | 
in | 


| FOX-WISCONSIN CHAIN 


doesn’t 


of | 


attempt “to create the impression | 


ALTSCHULER TO COAST 
Republic Senior Veep As Aide To 
Vic Carter 

Hollywood, Dec. 28. 

Richard W. Altschuler, senior 
v.p. of Republic Pictures and head 
of foreign and domestic sales, has 
been transferred from his N. Y. 
headquarters to Coast “on special 
assignment.” He will be stationed 
here permanently. 





Victor Carter, Rep prexy, said 
Altschuler will “help me on cer- 
tain matters.” Exec, in the east for 


20 years, has been with company 
31 years. 


More News Soon 
As to Eidophor 


| Twentieth-Fox’s long-standing 
interest in Eidophor, big screen 
| color television system, is continu- 
|ing and the company expects to be 
j}able to reveal specific Eidophor 
[plans by next March, Spyros 
|Skouras, Fox president, states. 

The company’s Eidophor hopes 
are centered around the transmis- 
sion of big-name, live shows to | 
theatres around the country. Skou- | 
ras said that American Telephone 
& Telegraph cable costs rule out 
any possibility of the system’s be- 
ing used in the foreseeable future 
to revolutionize film industry’s 
present system of distribution, 
i.e.. by transmitting films to thea- 
tres via Eidophor. Cable facilities 
would cost a theatre about five 
cents per seat per day. 

Thus a 2,000-seat house would 
be paying $100 a day or $700 a 
week just to get its product. 
There’s no saving there, said 
Skouras. Film distribution costs 
have risen, not because of any- 
thing as simple as delivery rates, 
he continued, but because of the 
vast increases in advertising ex- 
penditures and in the fact that 
where 200 prints used to be suffi- 
cient to service customers, 400 
may now be required. 


Par Board’s Ed Weisl On 
Mayor Wagner’s Advisory 
Group Re City Ethics 


Edwin L. Weisl, Paramount 
board director and member of the 
New York law firm of Simpson, 
Thacher & Bartlett, last week was 
named by Mayor Wagner a mem- 
ber of a three-man city Board of 
Ethics. Non-showbusiness attor- 
neys also are on the panel. 

Purpose of the Board is to ad- 
vise municipal officials and em- 
ployes about matters relating to 
N. Y.’ new Code of Ethics. Weis] 
also is a member of the Committee 
on Fitness of the Appellate Divi- 
sion, First Department. 


REALTOR ZILBER BUYS 











Milwaukee, Dec. 28. 

| Local real estate operator Jo- 
seph J. Zilber, president of Towne 
Reaity Co., has acquired the Fox- 
Wisconsin motion picture theatre 
circuit at about $250,000. 

Zilber: acquired all stock in the 
Fox-Wisconsin Amusement Corp. 
in purchase from National Theatre 
| and Television Corp., Los Angeles. 
At one time Fox-Wisconsin operat- 
ed 68 houses in Wisconsin. John 
Saxe started the chain in nickelo- 
deon era, then peddled to Fox Film 
Co., later 20th Century Fox and 
Warner in deals. 

Film houses in Wisconsin now 
| owned by Zilber include the Pal- 
ace, Strand and Wisconsin (Mil- 
waukee first runs) the Layton 
Park, Milwaukee; Fox, Stevens 
Point, Wisconsin; Wasau, Wasau, 
Wis.; Jeffris, Janesville, Wis.; My- 


ers, Janesville. This house is 
shuttered. 

In the new corporate set-up 
(Wisconsin Theatres Inc., tentative 
name) Zilyjer is prez; S. Daniel 
Tishberg, vicé-pres., and Albert 
Frank, general manager. Frank 


was Milwaukee district manager of 
' National Theatres. 





Broadway's Modernized Astor 


Architecturally, the Astor Theatre, which reopened recently 
with Stanley Kramer’s “On The Beach,” features a new sculptured 


auditorium, designed by theatre 


archiect John J. McNamara. Both 


the first and second balconies of the old Astor and the protruding 
side boxes have been replaced by a single, sweeping, cantilevered 


mezzanine. 


The proscenium has been set back 20 ft., while the 


rear of the mezzanine has been extended 20 ft. 
A new wall-to-wall screen, which can be varied from flat to 


curved, measures 50 ft. wide by 


25 ft. high. 


An innovation is two giant abstract paintings, each approximately 


45 ft. high by 110 ft. long, which 


grace the sidewalls of the theatre. 


The canvas murals by Miss Buffie Johnson are said to be among 
the largest abstract paintings in the world. 


Details of the theatre interior and lobby, including the seats, 


lighting, carpeting and terrazzo 


the colors and mood of the murals. 


floors have been integrated with 
Miss Johnson also supervised 


the selection of materials for the interior decor. 

Projection room has been equipped to handle 70m as well as 35m 
film and a complete Todd-AO sound system. 

Another “first” is a blue terrazzo sidewalk, from the curb of 
Broadway, through the glass doors and into the lobby. The blue 
sidewalk is part of the entire design of the theatre. 

The Astor on Times Square originally opened in 1906 as a legit 
playhouse. George M. Cohan was among those who presented sev- 


eral musical hits at the house. In 


1913, the Astor presented its first 


motion picture—a 12-reeler called “Quo Vadis,” which ran for 22 


weeks. Until 


1925, when it was converted into a full-time film 


house, the Astor interspersed motion pictures with legit attractions. 
As a film theatre, it presented such films as “Gone With the Wind,” 
“The Great Ziegfeld,” “The Big Parade” and “Arrowsmith,” to 


name just a few. 


The Astor and its neighbor, the Victoria, are owned by City In- 


vesting Co., headed Robert 


United Artists. 


by 


W. Dowling, and are leased to 








ae Guilt Feelings of Film Fans 


Life Probes Hiding of Attendance—Personal Angles 
Include Braving of Church Interdict 











‘Life’ Study 


Continued from page 5 








(photography, etc), and 4% by the 
director. 

The study also cencludes that 
frequent and moderate film-goers 
stress stars and cast more while 
the infrequent film-goers are 
swayed more by the kind and type 
of picture. Moreover, the survey 
indicates that the frequent film- 
goer appears more inclined toward 
the action-packed film, the moder- 
ate group towards films with child- 
appeal and the infrequent group 
both toward films with child-ap- 
peal and musicals. 

Papets, Word-of-Mouth 

As to how the film-goer obtained 
his information about the picture 
they last saw, the Life study comes 
up with the following: 

Thirty percent newspaper adver- 


tisements, 29% personal recom- 
mendations, 13% reviews, 13° un- 
specified advertisements, 15% 


magazine ads, 5% book on which 
film is based. 

It’s indicated, too, that those at- 
tracted by type of film trend to 
rely on personal recommendation. 
Those attracted by the stars and 
theatre location tend to rely on 
newspaper ads. 

Calculating the motivating char- 
acteristics of projected film-going, 
the survey found that 50% said 
they planned to see a film cur- 
ently playing and that 35% 
claimed they definitely planned 
not to see a spetific film currently 
playing. Reasons cited by the lat- 
ter were: 30%, story; 22%, hor- 
ror; 13%, morbid and depressing; 
13%, trashy and sexy; 10%, stars; 
8%, teenage films; 6%, westerns. 

It appears, according to the sur- 
vey, that the infrequent film-goer 
is more attracted to films based on 
religious themes whiie 
quent film-goer is more attracted 
to book adaptations and comedies. 
Perhaps, the study ads, the in- 
frequent film-goer’s attraction to 
religious films may be symptomatic 
of the occasionalness of his film- 
going. 

Are film-goers more oriented to 
the story or the sitar? 

The study revealed the follow- 
ing: 52%, story; 20%, stars and 
cast; 27%, both story and stars; 
1%, no opinion. 

It’s noted, however, that while 
patrons tended to nominate the 
story mere often, this does not dis- 
count the influence of the stars. 
They were rated more than or 
equally ds important as the story 
in almost one-half of the cases. 
The frequent film-goer was rela- 
tively more likely to nominate 
stars and stery jointly as equally 
important. 

Scale Not Vital? 

Admission price is not a prime 
consideration to film-going. the sur- 
vey indicates. When price is a fac- 
tor, it’s noted, it looms as most im- 


the fre- | 


A Life magazine survey of fae- 
tors motivating film attendance 
delves into the social attitudes in- 
volved. On the basis of a hypo- 
thetical question of why some peo- 
ple never mention having attended 
a film, Life came up with the fol- 
lowing reasons: 

43%, guilty, embarrassed feeling 

11%, hiding loneliness and ex- 
cessive leisure 

5%, waste of time 


4%, attended church - censored 
picture 
3%, not enjoyable 





17%, don't know 

12%, thought the denial ridicu- 
lous. 
| The study apparently found no 
significant variations according to 
the frequency of film-going, but 
noted that variations appeared by 
,educational background. For ex- 
ample, respondents who had not 
completed high school seemed less 
inclined to read anything degrad- 
ing or guilt-producing into the 
film-going habit and were at a 
greater loss to explain a person's 
reticence in replying to a question 
regarding film-going frequency. A 
third, or 32%, without a high 
school diploma mentioned guilt 
compared to at least four out of 10 
of every higher educational group. 

Frequency of film-going was 
often looked upon in a derogatory 
light, according to the survey. A 
hypothetical person who attended 
pictures very often was most cited 
as having nothing better to do, an 
indication, according to the survey, 
of the low esteem such film activity 
connotes. 

Of those queried, 32% thought 
the hypothetical person had noth- 


ing better to do; 12%, was crazy 
about films; 10%, it was good for 
him or envied him; 9%, it was no- 


body’s business; 6°, had a neglect- 


ed family; 5%, had trouble at 
home; 4%, did not want to miss 
good films; 3%, was cheating; 10%, 
didn’t know. 


The survey again indicated that 
the less educated film-goers were 
|less prone to justify film attend- 
ance. 





| 

|portant among the frequent film- 
goers. The predominant reason, 
however, for film-going was the ap- 
peal of a particular film. The in- 
frequent film-goers cited television 
preference and fatigue as dampen- 


ing the appeal of hypothetical 
price reduction. 
Frequent film-goers, it was 


noted, were less apt to need a baby 
sitter than the moderate and in- 
frequent groups. Having a baby in 
the family, it’s added, plays a large 
influence in the frequency of film 
attendance. It’s pointed out that 
the 30 and under age group, the 
most frequent film-goers, are less 
likely to require baby sitters since 
they are less likely to have their 
first child. 
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Could Exhibs Buy Post-1948 Films 


From Under Television Syndicates, 


lf (That Is) They Raised Coin? 


The subject of the disposition of 
the post-1948 libraries again moved 
into the spotlight as a result of 
actions taken by the Allied States 
Assn. convention in Miami Beach 
recently Acting on the recom- 
mendation of keynote speaker Ben 
Marcus, Wiscensin circuit operator, 
that exhibitors explore means to 
buy-up the so-called “blockbust- 
ers” in the post-'48 backlogs for 
reissue purposes, the convention 
resolved to pursue the suggestion 
and to consider any plan that 
seems workable. 

Despite Allied’s enthusiasm for 
the idea, knowledgeable industry- 
ites gave it little chance of suc- 
ceeding even though the legal ob- 


stacles can be overcome. The cost 
of purchasing even the top pic- 
tures in the _ post-1948 libraries, 


based on the market value to tele- 
vision currently, is astronomical. 
Moreover, the film companies may 
be reluctant to sell the libraries 
piecemeal and may demand that 
a)l the pictures be taken, leaving 
the disposition of the secondary 
entries to television to the princi- 
pal buyer. If exhibitors, or an ex- 


hibitor-financed company, attempt- | 


ed to acquire all the post-1948 
films of all the major companies, 
the cost can be as high as $800,- 
000,000, if not more. 
Slow To Pony Up 
The record of exhibitors assem- 
bling a fund for any purpocre has 
been a poor one. Several past 
projects, including a _ business 
building campaign and an exhibi- 
tor fund to cause film to be pro- 
duced, fell by the wayside because 
of the failure of theatremen to put 
up the coin when it was needed. 
Little hope, therefore, is antici- 
pated for the hefty jackpot that 
will be required to even get a 
smell of the post-1948 films. 


The money question is not the | 


only problem, as §S. H. Fabian, 
chairman of the American Con- 
gress of Exhibitors and president 
of Stanley Warner, pointed out to 
the Allied membership. He warned 
that the plam was frought with 
legal ramifications and because of 
the “tremendous difficuitics” in- 
volved, the C. of E. had concen- 
trated its energy “on the more 
solvable problem of causing more 
pictures to be produced.” 

In answer to a question from 
Marcus, Fabian said he supported 
the idea of exhibitor acquisition of 
the post-1948 films for reissue pur- 
poses “if it can be worked out 
legally.” Although careful in com- 
menting since he felt that even 
discussing the matter among ex- 
hibitors may be construed to be 
illegal by government attorneys. 
Fabian explained that the chief 
legal obstacle involved the issue 


of deliberately withholding pic- 


tures from television. 

However, Allied board chairman 
and general counsel Abram F. 
Myers told the convention that he 
believed that buy-up of a group of 
post-’48 pix could be accomplished 
legally. “It involves two competing 
exhibitor interests vying for the 
same product—theatres and televi- 
sion,” he noted. “The Dept. of 
Justice wants to maintain competi- 
tion, but there is as mych com- 
petition in this situation as two 
horses coming down the stretch. 
If ty acquires the pictures, that 
means they'll be kept out of thea- 
tres. Similarly, if theatres obtain 
the pictures, they'll be kept off 
television.” Myers hammered home 
the point that so long as there 
were two competing groups it de- 
pended on which group made the 
best offer. 

Despite Myers’ position, the 
American Congress of Exhibitors, 
which was officially worried about 
the possibility of the post-’48 films 
going to television, suddenly cut 
off all public discussion of the 
matter. At the same time, Theatre 
Owners of America, of which Fa- 
bian is an officer, quietly aband- 
oned its proposed purchase rian 
which was suggested a!most two 
years before Marcus presented his 
blueprint. 

It’s understood that a number 
of exhibitor groups have discussed 
the subject with officials of the 
antitrust division of the Dept. of 
Justice. According to one report, 
the Dept. of Justice arbitrarily 


agreed to allow theatremen t» pur- 


chase 10° of the post-'48 fiims 
Acting on this go-ahead signal, a 
group of exhibitors is said to have 
sounded out a number of the film 


companies on the subject. The 
| talks did not even involve 10% of | 
the library, but a smaller per- 


|centage, including films that were 
thought to be suitable for reissue 
|purposes. The price for the few | 
| films desired, it's said, was $22,- 
}000,000, a sum the theatremen re- 
| garded completely out of the ques- | 
| tion on the basis of what would be | 
|made available. 


A suggestion was made at the 
| Allied convention that perhpas Mo- 
'tion Pictures investors Inc., the 
mutual fund organized to purchase 
stock in the film companies, could | 
serve as the company through 
| which the libraries could be ac- | 
quired. J. Robert Hoff, national 
sales director of MPI, said there 
was no legal drawback to prevent 
MPI from acting in that capacity. 
As a matter of fact, he told the 
convention, MPI had evolved a 
|plan for the orderly release of 
films to television. 


The MPI idea involved (1) the 
withholding of the best films in the | 
| libraries permanently for periodic 
reissue, (2) the selection of a group 
of top quality items for immediate 
reissue, (3) the sale of the remain- | 
| der of the films to television on an 
| orderly basis by releasing to tv 
| only a year’s product at a time. In 
| addition, a condition of sale to tv 
| stations, Hoff said, would be a stip- 
ulation that the tv outlets devote 
ihree minutes of time to plug films 
currently playing in theatres. 





‘Tusell Heads Spaniards | 


| Dickering With Romans: 
| Madrid, Dee. 22. 
| Spanish producer prexy Jorge! 
|!Tusell headed a _ delegation to 
Rome last week for industry-to-in- 
dustry huddling with Eitel Monaco 
and ANICA execs on the question of | 
investment minimums in three-way | 
coproductions. 
Now required to share a mini- | 
mum 30% of the coproduction 
budget, producers here have sub- | 
mitted a proposal to Spanish gov- | 
ernment officials calling for low- | 
jered participation in three-way 
| ventures with corresponding 
| guarantees that film product made 
under such conditions will enjoy 
nationality in each of copartner- 
ing nations for state aid benefits. 
Talks in Rome, first in a series 
Spanish producers will hold with 
film-makers in Italy, France and 
Germany, are designed to work out 
agreement with future industry 
partners abroad on reduced invest- 
ment minimums as a catalyst for 
government approval at home. 











Baltimore, Dec. 28. 

After a business marriage of 
little more than 14 months, as the 
R-F Theatres, Jack Fruchtman, 
fast-moving exhib who owns 
or operates four downtowners, 
nabes in town and others out of 
town, and I. M. Rappaport, owner- | 
operator of three downtown 
houses, have split. 

Companies headed by the two 
men combined at the time for ob- 
vious purpose of eliminating com- 
petition for film product, a situa-_ 
tion that had product going to the 
highest bidder. } 

Both outfits are reluctant to dis- 
close reason for the present split 
but it is believed here to have been 
caused by disagreement over dis- 
tribution of profits. 

Competitive dickering for prod- 
uct hasn't as yet reentered the pic- 
ture since ‘most downtown houses 
were booked well into January at 
the time of the split. What will 
happen when current bookings’ 
have come and gone, remains to 
be seen. 

Sidelight is price range at 
downtown houses. Before the sep- 
; aration, the “shoppers’ special” in 





|which operate 


| panies, 


Films Lag in Boom 


Minneapolis, Dec. 28. 
Paradoxically it would seem, 
inasmuch as the times gener- 


ally are so prosperous and 
when department and other 
stores are enjoying record- 


breaking patronage, exnibitors 
here complain that their busi- 
ness at this traditionally poor 


period is even further under 
par than usual—in fact, “the 
worst ever.” 

Only “Pillow Talk,” reach- 
ing the neighborhoods for its 
subsequent-runs, has brought 
any boxoffice cheer, it’s re- 
ported. 

The public apparently is 
spending more for Christmas 
gifts than ever before. Stores 


are more crowded than they’ve 
ever been before the Yuletide 
holiday. And the stores’ gains 
apparently are theatre losses, 
it’s pointed out 

“Undoubtedly money is be- 
ing diverted away from us to 
the stores,” says circuit owner 
Sol Fisher. ‘Also, too many 
people apparently wear them- 
selves out shopping to a degree 
where they haven't the energy 
left to go filmgoing at night.” 


6 Edward Small Firms 
Make Peace Re TV-Pie; 
Writers Deals Number 13 


Hollywood, Dec. 29. 

Writers Guild of America ex- 
tended its inroads into the strike- 
bound independents by signing a 
new five-year contract with six 
companies controlled by Edward 
Small. The pact is the same as 
that previously signed with seven 
other key indies, including a post- 
'48 formula, increased minimums, 
separation of rights and a pay-tv 
reopening clause 

The Small companies, all of 
independently of 
each other, are Edward Small Pro- 
ductions, Global Productions, 
Eclipse Films, Reliance Films, 








| Superior Pictures.and World Films. 


like the others pre- 
release through 


Companies, 
viously signed, 
United Artists. 

Previously signed to five-year 
pacts by the Guild were the 
Mirisch Co., Harold Hecht Produc- 
tions, the Stanley Kramer com- 
Pennebaker Ine., James 
Hill Productions and Seven Arts 
Productions. There are about 45 
indies now remaining on the WGA 
strike list. 





Nolte on Wage Issue 

Elmer G. Nolte, Baltimore, has 
been co-chairman of the Council of 
Motion Picture Organizations’ 
minimum wages campaign commit- 


tee, representing Allied States 
Assn. 
Nolte, managing director of 


F. H. Durkee Enterprises, was re- 
cently elected treasurer of National 
Allied. 


Rappaport & Fruchtman Asunder 


Formed 14 Months Ago to Out-Fox ‘Bidding’ — 


Showmen Mum on Reasons for Divorced Partnership 


which price was kept at 50c. all 
day Monday, at some of the houses 
and at that figure until 6 p.m. at 
others was in effect. Nighttime 
price was generally at $1.49. 
Shoppers’ Specials 

Now, the Fruchtman chain has 
discontinued the “shoppers’ spe- 
cial” putting prices at 90c until 
6 p.m. and $1.49 thereafter. How- 
ever, at the Rappaport houses, the 
“special” is in effect all day Mon- 
day. On other days, the price is 
75e until Noon, 90c until 6 p.m. 
and a $1.25 thereafater. 

Results from the “special,” says 
a Rappaport spokesman, have been 
“fine” and they'll continue it in- 
definitely. 

Fruchtman owns outright, only 
the Mayfair. The New, Centé@ry 
and Stanton are leased to him by 
Morris Mechanic who “operates” 
the last “in conjunction” with 
Fruchtman. Fruchtman also owns 
five more theatres in southern 
Maryland, two nabes in the city, 
and the Charles at which policy 
changes. 

Rappaport operates the Town, 
Hippodrome and the Little plus 
the Aurora, a nabe, 





a 





| Picture Grosses 








BROADWAY 


(Continued from page 9) 
round ending tomorrow (Thurs.) 
|looks to hit lofty $30,000. Last 
| week, “Last Angry Man” (Col) (9th 
wk), $9,006, including Xmas eve. 

DeMille (Reade) (1658; $1.50- 
| $2.75) — “Behind Great Wall” 
(Cont) (4th wk). Third week ended 
last night ‘Tues.) looked to be big 
$33,000. Second, $22,000. Third 
| round, incidentally, was biggest of 
engagement for this AromaRama 
ic 
: Paramount (AB-PT) (3,665; $1- 
$2)—‘‘Journey to Center of Earth” 
(20th) (3d wk). First holdover ses- 





sion ended last night (Tues.) was 
giant $83,000 or near, and about 
$27.000° ahead of opener. First 


week, $56,000. Continues. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—‘“Opera- 
tion Petiicoat” (U) with annual 
Christmas pageant and stageshow 
(4th wk). This week ending today 
(Wed.). looks to reach mighty 
$225,000, and likely new house rec- 
ord for a week with boost from 
extra shows last Saturday 
three days starting Monday (28). 
| The $35,800 take Dec. 25 was big- 
gest Xmas Day at Hall. Third 
week, $188,000. Holds indef. 

Rivoli (UAT) (1,545; $1 25-$3.50) 
—“Big Fisherman” (BV) (22d wk). 
| The 2ist round finished last night 
| (Tues.) hit good $9,000 or near. 
The 20th week, $6,500. “Story on 
Page One” (20th) opens Jan. 13 

Roxy (Indie) (5,705; 90-$2.50)— 
| “Li'l Abner” (Par) with holiday 
| stageshow (3d wk). Current stanza 
| finishing tomorrow Thurs ) is 
| heading for smash $125,000. Sec- 
| ond was $65.000. Continues at least 
| one week longer 





State (Loew) (1,900: $2)—‘“Ben 
| Hur” (M-G) (7th wk). Sixth round 
completed last night ‘Tues.) was 


capacity $61,804 for 15 shows in- 
cluding one student matinee. The 
fifth week, $45,856 for 10 perform- 
ances plus one student show 

Victoria (City Inv.) (1,003; 50-$2) 
—‘“Happy Anniversary” (UA) (8th 
wk). Seventh session ended iast 
night ‘Tues.) was okay $10,500 
Sixth was £10.000. 

Warner (SW) (1,416; $1.50-$3.75) 
— “Porgy and Bess” (Col) (27th 
wk). The 26th frame finished Set- 
urday (26) climbed to good $18 000, 
with one extra show. The 25th 
week wes $15.000. Due to close 
here in January. 


First-Run Arties 


stanza ended Sunday (27) was fine 
$8.700. Opening week. $9.000. 
Fine Arts (Davis) (468; 90-$1.80) 
—“400 Blows” (Zenith) (7th wk). 
Sixth week finished Sunday (27) 
was sturdy $9,000. Fifth was $6,560. 


Beekman (R&B) (590; $1.20- 
$1.75) — “The Cousine” (Films 
Around World) (6th wk). Fifth 


week ende@ Sunday (27) was lively 
$6,200. Fourth was $6,500. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) — “Magician” (Janus) 
(18th wk). Current session ending 
today (Wed.) is heading for very 


big $6,000 after $3,600 in 17th 
week. 
Normandie (T-L) (592: $1.25- 


$1.80)\—“Bridal Path” (Union) (2d 
wk). This stanza ending on Jan. 1 
looks big $10,000 after same in first 
week. Stays. 

Little Carnegie (‘L. Carnegie) 
(520: $1.25-$2) — “Human Condi- 
tion” (Brandon) (3d wk). Second 
session ended Monday (28) hit 
good $6,000. Opener was $6,200. 

Guild (Guild) (450; $1-$1.75) — 
“Mouse That Roared” (Col) (10th 
wk). Ninth stanza finished on Sun- 
day (27) was great $11,500 after 
$9.200 in eighth week. 

Murrav Hill (R&B) (565; 95- 
$1.80)\—“‘Sapphire” (U) (m.o.) (2d 
wk). Initial round completed Mon- 
day (28) hit fine $8.300, very good 
considering it opened pre-Xmas, 

Paris (Pathe Cinema) (568: 90- 
$1.80) “The Lovers” (Zenith) 
(10th wk). Ninth round ended Sun- 
day (27) was solid $8,000 after 
$7.800 in eighth week. 

Plaza (Lopert) (525; $1.50-$2) — 
“Black Orpheus” (‘Lopert) (2d wk). 
First frame ended Monday (28) was 
sockeroo $18.400, one of big open- 
ing weeks at house. In ahead, 
“Happy Anniversary” ((UA) (6th 
wk-5 days), $3,200. “Orpheus” hit 
biggest Christmas Day total in four 
years at Plaza. 

Sutton (R&B) (561; 95-$1.80) — 
“Suddenly Last Summer” (Col) (2d 
wk). First stanza ended last night 
(Tues.) was wow $17,500, and turn- 
away biz most of week. In ahead, 
“Sapvhire” (U) (7th wk-8 days), 
$9.000. 

Trans-Lux 52d St. (T-L) (540: 
$1-$1.50)—“Last Angry Man” (Col) 
(10th wk). This frame ending to- 
morrow (Thurs.) is soaring to great 
$14,000 after $7,500 in ninth week. 


— 





and | 


Baronet (Reade) (430; $1.25-$2)— | 
“Tiger Bay” (Cont) (3d wk). Secand | 


Fact that the pic is playing this 
house alone now helped to spurt 
trade. 

World (Perfecto) (390; 90-$1.80) 
—“Time of Desire” (Janus) (6th 
wk). Current session winding up 
tomorrow (Thurs.) is heading for 
fine $7,000 after $5,060 in fifth 
week. 





DETROIT 


(Continued from page 8) 
of Mary Deare” (M-G), $5,000 
fourth week. 

United Artists (UA) (1,667; $1.25- 
$1.80) — “Solomon and Sheba” 
| (UA). Terrifie $45,000. Last week, 
| theatre was shuttered to prep for 


| current film. 





in 


Music Hall (Cinerama, Inc.) 
' (1,208; $1.49-$2.65)—“South Seas 
| Adventure” (Cinerama’ (65th wk). 
| Sensational $19,000. Last week, 
| $11,000. 

| Trans-Lux Krim_ (Trans-Lux) 
(1,000; $1.49-$1.65)—“Mouse That 
Roared” (Col). Loud $15,000. Last 


week, “The Lovers” (Indie), $3,000 
in eighth week. 

Mercury ‘United Motion) (1,355; 
$1.25-$3)—“‘Porgy and Bess” (Col) 
12th wk). Sock $10,000. Last week, 
$8,000. 


BALTIMORE 
(Continued from page 9) 
(2d wk). Good $6,000 after $7,000 





opener, 
+ New (Fruchtman) (1,600; 90- 
$1.50) — “Solomon and Sheba” 


(UA). Wham $12,000 or over. Last 


week, “Sabrina” (Par) and “Funny 

Face” (Par) (reissues), $1,500. 
Playhouse ‘Schwaber) (460; 90- 

$1.50)\—“Tiger Bay" (Cont). Good 


$3,000. Last week. “Raising A Riot” 
(Cont) (2d wk), $1,000. 
Stanton (Fruchtman! (2,800; 90- 


$1.50)—"“Li’] Abner” (Par) (2d wk). 


Good $7,000 after $9,000 in first. 

Town (Rappaport) (1,125; 50- 
$1.25) — “1,001 Arabian Nights” 
(Col) and “Flying Fontaines” (Col) 


2d wk). Oke $3,000 after $4,000 in 
first. 





DENVER 


‘Continued from page 8) 
Value” ‘(M-G) and “The Rack” 
M-G), $5,000. 

Paramount (Indie) (90-$1.25)— 


“Solomon and Sheba” (UA). All- 
time record of $35,000. Last week, 
“Jet Over Atlantic” (U) and “Tim- 
| buktu” (UA), $10,000. 

Towne (Indie) (600; $1-$1.45)— 
|“Happy Anniversary” (UA). Fine 
$7,000. Last week, “Last. Angry 
Man” (Col) (5th wk), $1,500. 


KERASOTES CHIEFS TOA’S 
DECREES-REVISIONISTS 


A new decrees-revision commit- 
tee, headed by George G. Kera- 
sotes of Springfield, Ill., has been 
named by Albert M. Pickus, presi- 
| dent of Theatre Owners of Amer- 
| iea 
| The committee, charged with 
| working with the American Con- 
gress of Exhibitors in seeking revi- 
sions of the consent decrees, will 
also serve as liaison with the anti- 
| trust division of the Dept. of Jus- 
| tice for TOA members. 

Kerasotes is chairman ‘of the 
board of TOA and its immediate 
past president. Also serving on the 
| committee are E. LaMar Sarra, 
{Sumner M._ Redstone, Stuart 
Aarons, Mitchell Wolfson, Roy 
Cooper, Myron N. Blank, Arthur 
H. Lockwood, M. Spencer Leve, 
and Herman M. Levy, TOA’s gen- 
eral counsel. 


El Campo Local Censoring 


Proposal Rapped By Frels 
El Campo, Tex., Dec. 28. 

A proposed city ordinance to es- 
tablished a censorship board to 
censor films and literature has 
been attacked by Ruben Frels, op- 
erator of the Frels Theatre Cir- 
cuit. * 

Frels told the El Campo Junior 
Chamber of Commerce that “such 
a censorship board would be most 
| detrimental to the community.” He 
| said the public had ‘“‘voted” for in- 
|ferior grade pictures by going to 
;see them. He urged the Jaycees 
| to preserve the basic freedom of in- 
dividual choice. 

“If you really want to eliminate 
| objectionable pictures and litera- 
ture, then campaign for attendance 
of good movies and the purchase of 
| good literature,” he said. “In this 
way you will cast your vote for 
better things with the producers.” 
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OPERATION | PETTICOAT 
IS A RECORD-BREAKING 
BLOCKBUSTER! 


ALL-TIME HOUSE RECORD: ALL-TIME HOUSE 


RECORD FOR 
RKO Pantages, Los Angeles, Calif.; Strand, Akron, Ohio; CHRISTMAS SHOW 
Britton, Tampa, Fla.; Centre, Denver, Colo.; Joy, New Orleans, RADIO CITY MUSIC 
La.; Uptown, Salt Lake City, Utah; Roxy, Kansas City, Mo.; HALL, NEW YORK, 


Holiday, York, Penn. N. Y. (NOW IN ITS 
FOURTH WEEK) 





U-I HOUSE RECORD: 


Keith’s Memorial, Boston, Mass.; Capitol, 
Springfield, Mass.; Winston, Winston-Salem, 
N.C.; Warner, Worcester, Mass.; Earle, Allen- 
town, Penn.; Capitol, Lancaster, Penn.; 
Plaza, Schenectady, N. Y.; Stamford, Stam- 
ford, Conn.; Riverside, Milwaukee, Wisc.; 
Ohio, Canton, Ohio; Lafayette, Buffalo, N. Y.; 
Chicago, Chicago, Ill.; Fulton, Pittsburgh, Penn.; 
Manor, Charlotte, N. C.; Paramount, Palm 
Beach, Fla.; Majestic, Grand Rapids, Mich. 


RECORD BUSINESS \ Ey 
EVERYWHERE! 

















a4 











18 PICTURES 


VARIETY 
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Spanos, Western ‘Antitrust Expert, 


Seeks Law Fees From Skouras Chain 





An atterney who describes him 
self as an antitrust expert has filed 
a $1,000,000 suit in N.Y. Federal 


Court against Skouras Theatres 
Corp. and four of its subsidiaries. 
Nick C. Spanos, who practices law 


in the midwest and California but 
isn't admitted to the New York bar, 
claims the $1,000,000 is due him for 
services rendered. Part of the sum 
sought also includes a percentage 
of monies collected by Skouras in 
seitiement of a $14,000,000 anti- 
trust action against RKO Pictures. 
Spanos’ suit came to light last 
week when he answered a Skouras 
counterclaim which asks dismissal 
of his suit and wants $83,013 re- 
fund of monies already paid him. 
The attorney concedes he couldn't 
practice in New York but asserts 
that he was hired in 1952 to assist 
preparation and prosecution of the 
circuit's 1953 suit against RKO. 
Skouras, which sued RKO and 
other majors for alleged violations 
of the antitrust laws, separately 
settled the action against RKO in 
1958. As a settlement, Spanos’ suit 
claims, Skouras received 56,488 
shares of Class “A” stock in Met- 
ropolitan Playhouses in which 
Skouras had a part interest with 
RKO. This stock, Spanos contends, 
is worth at least $621,000. He also 
maintains that the circuit addition- 
ally picked up “other considera- 


tions’ worth $100,000 as part set- 
tlement ’ 
For his “expert aid” Spanos 


charges he was to get 1714% of all 
monies recovered which is equiva- 
lent to $126,000. He also wants 
$875,000 as “reasonable value” for 
services rendered, In counterclaim- 
ing for dismissal, Skouras made a 
general denial of all of Spanos’ 
allegations. 


IMPORTERS’ VEXATION; 
CENSORS OF ATLANTA 


The Independent Film Importers 
& Distributors of America, Inc., is 
pressing its campaign against the 
Atlanta Censor Board. Group has 
just turned over to the Motion Pic- 
ture Assn. of America details on 
two IFIDA member company pic- 
tures, both of which had Produc- 
ticn Code Administration seals of 
approval and beth of which were 
denied licenses by the Atlanta | 
board. 

MPAA officials are now sched- | 
uled to take the matter up with At- 
Janta authorities and “unless satis- 
factory results are achieved, legal 
steps are contemplated.” Pix in 
question are Trans-Lux’ “The Case 
of Dr. Laurent” and Times Film’s 
“Naked Amazon,” a documentary. 

There is a chance that the At- 
lanta censor will back down on 
these two pictures, in which case 
some members of IFIDA will be 
disappointed since they are con- 
fident that a court ruling on the 
case would eventually lead to abol- 
ition of the Atlanta board entirely. 

Still moot is question whether 
MPAA would aid importers in At- 
lanta on non-Code seal pix which 
were turned down by board. With 
the growing pressures from all 
sides for increased censorship of 
films, and with the wide-ranging 
attacks on the PCA itself because 
of several recent rulings, MPAA 
is not anxious to get itself in the 
position of defending pictures to 
which, perhaps, even it would not 
grant seals. 


A Chi Directors Guild 

With 25 members to start with, 
Midwest Organizing Committee of 
the Screen Directors International 
Guild has filed an application with 
the guild for a charter to enable it 
to function as SDIG’s midwest 








branch. 

The original MOC membership 
consists mainly of directors work- 
ing for film production firms in 
A total of 100 mem- 


Chicago area. 
bers is goal. 














RADIO CITY MUSIC HALL 


Rockefeller Center © Ci 6-4600 
CARY GRANT - TONY CURTIS 
“OPERATION PETTICOAT”’ 


JOAN O'BRIEN © DIMA MERRILL + ARTHUR O'CONNELL 


A GRAMART PRODUCTION 
A OWIVERSAL.INTERMATIONAL RELEASE ia Eastman COLOR 
) ond THE MUSH: BALL'S GREAT CHRISTMAS STAGE SHOW 





Dig That Earth 


20th-Fox reporis “Journey 
to The Center of The Earth” 
shaping up as one of the com- 
pany’s biggest hits in several 
years. Prediction Thursday 
(24) was based on business 
being racked up in the usually 
offish pre-Christmas week. 

Picture was playing’ in 
Cleveland, Denver, Deiroit, 
Chieago, San Francisco, Salt 
Lake City and New York. 


Theatre & Tele 
Joint Registry 
Of Titles Urge 


Hollywood, Dec. 28. 

Screen Producers Guild in an 
editorial in current issue of its 
Journal urges the establishment of 
a clearing house of registration 
for both feature films and telepix 
to avoid future conflicts of iden- 
tical themes or stories. 

“Morally speaking,” accérding to 
editorial, “in all good sense and 
good business, it is honesty .. . 
(and) institutional ethics demand 
such a step. 

“More and more these two en- 
tertainment functions (feature 





ods of release,” statement said. 


“It is only looking a little into 
the future to predict that the en- 
tertainment industry will demand 
title-registration common to both 
mediums now so inextricably in- 


practice leads soon enough 
moral erosion of the very institu- 
tion housing it.” 

There have been numerous oc- 
casions in recent times of tv pro- 
ductions announced as dealing with 
the same subjects as motion 
pictures. 


Ed Feldman Joins Par 


Edward S. Feldman has resigned 
from the publicity department at 
20th-Fox to join Paramount as in- 
ternational publicity coordinator 
on Ray Stark’s production of 
“World of Suzie Wong.” 

At 20th Feldman was the contact 





variously with the trade press, 
newspapers and national mag- 
azines. 





A major hassle over the showing 
of 70m and other big negative (i.e., 
bigger than 35m) films may be de- 
veloping between theatre owners 
and various IATSE projectionists 
locals. Because the IATSE locals 
are autonomous, and negotiate 


situation stands to become chaotic, 
especially for the big theatre 
chains with outlets in widely scat- 
tered areas of the country. 

The recent experience of United 
Artists and exhibitor Sherrill Cor- 


point. With UA’s Technirama 70 
“Solomon and Sheba” scheduled 
to open Christmas Day at the 
United Artists theatre (owned 75% 


hike in pay, with such hike to 
earry over for handiing of all sub- 
sequent pictures, whether 35m or 
70m. UA and Corwin refused and 
yanked the pic, substituting instead 
UA’s “On The Beach,” a 35m film, 
the handling of which is covered 
by existing contract between the 
theatre and projectionists local. 
What the local had, in effect, de- 
manded of the theatre was a rene- 
gotiation of that old contract. 
Projectionists policy towards 





volved ... Any cut-throat policy or | 
to | 


Unions’ ‘Widescreen’ Demands 


‘1A’ Units Want Fatter Pay Envelopes With 
Bigger Prints 


their own deals on a regional basis, 


win im San Francisco is a case in 


by Corwin and 25% by UA), pro-| 
jectionists asked for “substantial” | 


70m seems to be different in each) 


‘The Lovers’ Awaits Trial; 
Warth Shuns ‘Clean’ Print; 
Officials Play It Coy 


Dayton, Dee. 28. 

Trial of Allan 
of the Art Theatre, charged with 
{exhibiting ‘an “obscene” movie, 
| France’s “The Lovers”, will be de- 


Warth, manager | 


Ideal for Pop Screen to Spiegel: 
Theme Sophistication of Stage 





ain. 
? 


Tripling for 39c 
St. Paul, Dee. 28. 





layed until Jan. 27-28 according to 


“in 
Municipal Court officials, who said | 
that other trials have been sched- | 
uled until that date. Warth pleaded | 

| not guilty at the preliminary hear- 

| ing, and requested a jury trial. 

| After police seized the film, an 
expurgated version of “The -Lov- 

ers” arrived in Dayton, but Warth 

decided not to risk a second ar- 
| rest by showing it. His decision 
|eame after Arthur O. Fisher, as- 
| sistant city prosecutor, refused to 
pass judgment on the cut version 
| prior to a public showing. | 

“Go ahead and show it,” said | 

isher. “But if it is in violation, 
| we will confiscate this one, too.” 
| Warth wanted to arrange the test 
| showing to avoid the possibility of 
|a second arrest, but Fisher re- 
| fused. saying, “That would 
prior censorship, and that is de- 
testable. We (the prosecutor and 
the police) are not setting ourselves | 
|up as a censor board. We can’t act | 

j unless there is a violation of the 

| law.” 

| Unable to obtain any opportun- 
ity of official approval, Warth said 
he would not show any version— 
even the cut one—of the film untii 
after the trial. “The penalty is too 

| great to risk a second charge,” 

| Warth said. (The maximum pen- 
| alty is $5,000 fine and six months 
| in jail, or both.) Warth was charged 

‘under a state law forbidding any- 
one to possess or exhibit an ob- 





|F 


} 
| 





films and tv) are finding their) — : ; 7 
production activities melting to- yoo Ph ade th ae ge ove 
gether in common interest and tere pele po Ti one nat | 
: . } Méatr ir s. é 
profit, regardless of differing meth- |Theatre is operated by the Art 


Theatre Guild, which owns 15 the- 
atres in 12 cities. 





TO FRENCH ‘400 BLOWS’ 


The seventh annual Joseph Bur- 
styn award has gone to “The 400 
Blows,” French film being distrib- 
uted this side by Zenith Interna- 
tional. Award, voted by members 
of the Independent Film Importers | 
& Distributors of America, is given 
annually to best foreign-language 
picture shown in the U. S. “Blows” 
represents the first directorial ef- 
fort of Francois Truffaut, one of 
France’s highly publicized “new 
wave” directors 

Runners up in trade group bal- | 
loting were Janus Films’ “Wild | 
Strawberries” and Lopert’s “Black 
Orpheus.” Formal presentation of 
award to “Blows” will be made at | 
cocktail party in New York next | 
' month. | 


|locality with the only thing the 
locals agree upon is that they want 
more money when they handle the 
big negative films. How much 
money, and the way to figure the 
wage boost, is the problem. 

In the two current New York 
70m engagements, “Ben-Hur” at 
the State and “The Big Fisherman” 
at the Rivoli, both two-a-day, mem- 
bers of the 10-man booth teams are 
drawing basic salaries of $136.50 
;}per week, which is 10 percent 
above standard rate of $117.98 for 
35m showings. N.Y. projectionists 
expect to draw the hiked scale for 
70m whether policy is two-a-day 
or grind. The lower 35m scale also 
applies both to two-a-day or grind. 

New York local currently is ne- 
gotiating with Loew’s Theatres re 
the scheduled opening Xmas Day 
of “Solomon” at the Capitol. This 
engagement will be a grind policy. 

Interesting to note is that when 
business for “Big Fisherman” 
dropped off during its Los Angeles 
two-a-day showing, and the picture | 
went te a grind policy, L.A. local | 
reduced its scale. 

General reasoning behind the| 
projectionists demands for in- 
creased pay on 70m runs is that | 
the 70m film reels are heavy and | 
add a genuine physical burden to 
the working boothmen. 





De luxe neighborhood thea- 
tre here, the Faust, is offering 
what's perhaps the biggest 
showhouse bargain to date. 


For the small 39c admission 


it presents triple . features, 
Current show, for example, 
comprises “Up _ Periscope,” 


“Heaven Knows, Mr, Allison” 
and “Beachhead.” They’re late 
releases, of course, and pre- 
viously have played all up and 
down the line, but they've 
been well regarded. 

Each is shown once a night, 
Starting at 7, 8:50 and 10:30 
p.m. 


ACLU Wins Vs. U 








On 5th Amendment 


Dismissal of Two 


Los Angeles, Dec. 28. 
Victor Gottlieb, cellist, and Sam 
Fordis, violinist, have won the 
first round in their suit demanding 


$15,420 in back pay against Uni-| 


versal, which fired pair in April, 
1956, for taking refuge behind the 
Fifth Amendment in hearings be- 
fore the House.Un-American Ac- 
tivities Committee. 

Superior Judge Alfred Gitelson 
ruled there was no clause in cen- 
tract held by Local 47, AFM, of 
which both plaintiffs are members, 


7TH BURSTYN AWARD | 


conduct; hence, discharge of the 
two musicians was “unjustified.” 


Court, however, gave the de- 
fendants 20 days in which to 
amend defense. Suit is being 


prosecuted for Gottlieb and Fordis 
by American Civil Liberties Union. 


MEMPHIS LADY-CENSORS 





OKAY ‘DUEL IN SUN’ 


Memphis, Dec. 28. 
Memphis’ all - woman censor 
board ran true to form by exercis- 
ing the privilege of “changing 
their minds” This time the ladies 
have greenlighted previously 
banned reissued “Duel in the Sun,” 
to be shown here. Selznick Releas- 
ing org pic was banned several 
years ago by the late Lloyd T. Bin- 

ford, then Memphis censor czar. 


Arthur Groom, skipper of the 


held a screening for the femme 
board last week and the gals final- 
ly got together and okayed the pic 
—but with an “adults only” drop 
in the theatre ads. Groom is sked- 
ding the pic for the big Christmas 
week. 


INDONESIA, ITALY, TURKEY 





Reports Given Foreign Mgrs. At 
MPEA Meeting . 


Foreign managers committee of 





The public is “saturated with 
ordinary entertainment; they must 
be given something special all the 
time.” This is film producer Sam 
Spiegel’s pet theory and he offers 
it, in part, in explaining the nature 
of his production of “Suddenly 
Last Summer,” based on the Ten- 
nessee Williams legit entity, which 
draws a bead on certain morally 
Startling characters. 

Spiegel himself states that while 
there “are some people loving it 
(meaning his finished production) 
| others are shocked at its contents.” 

“The picture business,” says 
| Spiegel, “is no longer the medium 
|of mass entertainment that it was 
|15 years ago. Families used to go 
| to see films twice a week. This era 
| is irrevocably over. 
| “My observation, both here and 
| abroad, is that no one has retained 
| the habit. The only way te attract 
people is to give them the kind of 
entertainment that Broadway gives 
New Yorkers, or that Parisians or 
|Londoners get in Paris and Lon- 
don.” 

Spiegel’s track record calls for a 
|mention. His pictures prior to 
“Suddenly” include “African 
Queen,” “On the Waterfront” and 
|““Bridge on the River Kwai,” all of 
which reaped critical bouquets and 
scored very well commercially. 








Same as Legit 

He feels it's “incumbent” upon 
film producers to “have the cour- 
age” to give film audiences the 
“same quality of adult, exciting 
picture fare that the legit theatre 
gives.” 

Expression of this kind of sen- 
|timent is particularly meaningfui, 
jin light of current criticism of 
“modern” pictures vis-a-vis the 
| trade's own anxiety about the box- 
office. Spiegel says he eschews 
pornography; indeed, “J wouldn't 
know how to make a pornographic 
picture.” 

But, he says, the objective now is 
“to provide the sensation that this 
is something the public hasn't seen 
before.” He figures he accom- 
plished this with “Queen,” “Water- 
front” and “Kwai” but confesses 
his “The Strange One” was “lame 
and unsuccessful.” 
| “Suddenly” people include a 
| mysteriously murdered male whose 
|mother (Katherine Hepburn), first, 
and then his cousin (Elizabeth Tay- 
lor), second, acted as decoys in 
| luring other males to him. Spiegel 
jsaid in New York this week that 
lhe anticipated problems with the 
| Production Code right from the 
| start. 

Destruction of this young man 
|}comes about in the plot and, as 


| downtown Loew's State Theatre, | Spiegel puts it, “it shows that you 


}ean’t abuse mankind without pay- 





ing with your life for it.” This 
theme appealed to Spiegel, he 
|elaims, “both morally and ethi- 
| cally.” 


| The producer said he got a fair 
| shake from the appeals board of 
j the Production Code, as now ex- 
| pended to include exhibitors and 
jindependent producers. Their at- 
titude, he said, is one of “tremen- 
|}dous understanding—not subservi- 
ence to the Code.” 


Some changes in his picture 


the Motion Picture Export Assn. | Were necessary, however. The slain 
meeting in New York last Tues,|>0Y had to be homosexual by in- 
(22) ls reports on Indonesia, | ference rather than by direct de- 
| Italy and Turkey. Indonesian 16m) $<rption, for example. in keeping 
| permit situation has been resolved | With the Code’s positive ban of 
with the 130 total permits (same as | Sexual perversion on the screen. 
for 35m product) to be divided | Deleted,- also, was Miss Taylor's 


among MPEA member companies 
along the same lines as the 35m 
permits. 

Discussion of MPEA remittance 
situation in Italy and Turkey were 
put over to the meeting of the fi- 
nance committee Wednesday (23), 
with no decisions taken at that 
time. 


New Frijoles Policy 
San Antonio, Dec. 28. 
State, remodeled and _ redeco- 
rated, opened Christmas Day un- 
der a new policy of Spanish lan- 
guage pictures. 
First attraction was Texas pre- 


imiere of “Estampida,” in Eastman- 


color and Mexiscope, starring Luis 
Aguilar and Christiane Martel. The 
second feature will be “El Caso de 
una Adolescente,” with Martha 
Mijares, Raul Farell and Carlos 
Lopez Moctezuma. 


reference to “procuring” because, 
|said Spiegel, this “was too strong 
|for the gentle souls on the board.” 
Too, the cannibalism symbolism 
was toned down. 

In the main, Spiegel’s thought is 
that any theme can be handled “if 
the approach is with taste and sen- 
sitivity.” And this obtains even 
with the matter of sex perversion 
despite the Codes rigid rule against 
it. 

Another of his major thoughts is 
that television, for free, offers the 
best of Hollywood's past and that 
Hollywood, presently, in theatres, 
must do better, differently. 





Munio Podhorzer, prexy of Ca- 
sino Films and U.S. representa- 
tive of the Export Union of the 
German Film Industry, named 
U.S. representative of Franco-Lon- 
don Film, S.A. He succeeds H. 
Edwards, who is retiring after 





many years. 
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ABC: ME TOO ON MAG CONCEPT 








Top ‘60 Story At Cut-Rate? 


Something like $19,000,000 in GOP-Democratic convention-elec- 
tions coin is still dangling midair despite the fact that both NBC 
and ABC have assigned a special task force to bring in sponsors 
for tv’s top ’60 story. The two networks have been peddling the 
big political shows for some time, but the Madison Ave. standof- 


fishness, 


in on a cut-rate billing basis the longer they hold off. 
For CBS the problem was settled some months ago, when West- 
inghouse bought the whole kaboodle for $6,000,000. 


Withdrawal of Gov. 


it’s assumed, is predicated on the possibility of moving 


Nelson Rockefeller from the Presidential 


sweepstakes could make it a tougher sell for NBC and ABC, since 
the GOP convention will be a cut-and-dried one-man 
warmup stripping it of a lot of excitement and probably reducing 


a time to a minimum. 











(Nixon) 


Oral Roberts: The ‘Celestial P & G 


Oft-Shuffled Account sais te to Roost At Swan & 
Mason With Global Impact 





The y and client who pray 
together n't necessarily stay to- 
gether. That's a fact of earthy ex- 
istence that radio-tv evangelist 


Oral Roberts knows well. 

When the oft-shuffled account of 
the Oral Roberts Evangelistic Assn. 
landed at Geyer, Morey, Madden & 


Ballard through merger’ with 
Keyes, Madden & Jones, Roberts 
made the standard new client scene. 
He came to New York from his 
Tulsa HQ for a meeting with 
agency top brass. At client re- 
quest, the sessien opened with the 
execs joining hands around the 
conference table for a silent prayer 
anent the new relationship. 

For Madison Ave., it was a pic- 
ture to rival the Last Supper. In- 
dications are that the men from 
Geyer have not yet recovered. 
When Roberts recently opened his 
$3,500,000 headquarters in Tulsa, 
one declared, “Why, it’s the celes- 
tial Procter & Gemble.” 

Whether or not the joint prayer 


included an appeal for a long rela- 


Dorfsman to TV Jan. 4 


Lou Dorfsman’s switchover from 
CBS Radio to CBS-TV 
finalized. It’s set for Jan. 4, 
he assumes same title as his pre-| 
decessor, the late Bill Golden, who | 
was creative director of advertis- 
ing and sales promotion. 
Successor to Dorfsman in radio 
has not been set yet. 


has been | 
when | 





In doing it, 
interesting 
(Continued on page 34 


Washingto: 


outlets, 


items 


may 


FCC's ‘But’ As It 
OK’s Renewal On 
NBC Chi Stations : 


Dec. 28 

Without spelling ovt what it has 
up its sleeve respecting network 
(but hinting it 
something up there), the 
Communications 


WMAQ-AM- 


while laying down 


it wasn’t 


| backing by clients, 


have | 
Federal } 
Commission re- 
newed the licenses of NBC's Chi- 
cago radio-tv 


BACKS STANTON 
PLAN: NBG WON'T 


By GEORGE ROSEN 


The ABC-TV high command is 
all set to give blanket endorsement 
to CBS corporate prexy Frank 
Stanton’s push toward the magazine 
| concept of sponsorship in televi- 
|sion next season. ABC has already 
ae to CBS its intention of 

going along on the revolutionary 
| vepaltaratan of advertising buys in 
the medium (which, in the manner 
of the British commercial tv setup, 
|would give the network absolute 
control over programming, restrict- 
ing the client to the insertion of 
his commercial.) | 
| On the other hand a top source 
at NBC said his network has no 
| intention of going along on the 
| plan but will stand pat on the pres- 
ent show-by-show sales formula. 

ABC will definitely commit it- 
self one way or the other within 
| the next 10 days, the decision hing- 
ing on agency-client okays. While 
the network is willing to subscribe 
to the plan, it says it doesn’t want 
|to ruthlessly uproot sponsors by 
| yanking them out of their time 
slots. 

CBS has already indicated the 
precise manner in which it hopes 
to get the mag concept of selling 











off the ground: With the proper 
agencies aed 
appropriate | 


affiliates, and with 


with one night of the week, 8 to1i, | 
with the first two hours given over | 
o regular entertainment shows |_ 
and the newly-promulgated public | 
affairs-cultural series (including 
“CBS Reports”) moving into the 10 | 
to 11 hour. The clients would be/| 
rotated, thus insuring the commer- 
cial status of the venturesome pub- 
affairs stanzas. 

The fact that CBS has been 
speaking tentatively of a Thursday 
night slotting for the public affairs 
programming (in the 10 to 11 slot 
being underwritten by Revlon for 
the balance of this season) would 
suggest a Thursday kickoff for the 
Stanton plan. Madison Ave. agency 
reaction has been mixed, but suffi- 


(Continued on page 34) 





36 New Shows Are i 


in Development 


Stage at NBC-TV, Quarter of Them 
0&0 Properties; All Sizes, Forms 





Zenith Tops Million 


Chicago, Dec. 28. 
Zenith Radio Corp., which last 
year set an alltime high for pro- 
duction of tv sets, has topped it in | 
1959 with more than a million re- | 

ceivers produced and shipped. 
The millionth set came off the 
conveyor belt early in December. 





Book-of-Month 


Coin May Ride 
On John Crosby 


Book-of-the-Month Club is eye- 
ing John Crosby for a regular tele- 
vision series, probably over CBS- 
TV. Hardled by BBDO, the pro- 
spective client is known to be in- 
terested in a weekly half-hour 
package that the Herald Tribune 
tv critic has been working up for 


| prodding by the FCC, it will start | the last several weeks in collabora- 


tion with Talent Associates. 
CBS-TV had already 


time slot either for spring or by 
next season. If Book-vof-the-Month 


comes through with the sponsor- | 


ship coin, stanza is a certainty. 
Crosby, who has set up a 50-50 
production corporation with TA, 
is working on the first couple of 
shows already, as pilot 
On the stanza, Crosby’ll review tv, 
theatre, motion pictures and books 
and he'll talk it up with weekly 
guests, largely from the arts. Book- 
of-the-Month is already a tv spon- 


sor. Its kiddie book division spon- 
sors “Mr. Wizard,” weekend ABC- | 
TV show. 





tionship, the Reverend was soon 
after eased off the client roster. 
It was one of several Madison Ave. 
shuttles for the Assn. 

Placement of Roberts radio and | 
tv half hours was originally han- | 
dled out of Tulsa. With billings 
rapidly growing to $1,000,000 in 
peripheral time buys, Madison Ave. 
was called upon 

For-awhile I. P. Miller had the 
business. It bounced to Keyes etc. 
when Lennen & Newell absorbed |, 
the Miller agency—and so on out of 
Gey 

Thndocteied agency switches be- 
sides the mergers is Roberts’ con- 
troversial healing techniques which 
are a prominent feature of his tele- 
casts 

Since the Geyer split, Roberts, 


who is now on 114 television and 
223 U.S. radio stations and eight tv 


and 63 radio outlets abroad, has 
become the anchor and so far the 
only account of a new agency part- 


nership, Swan & Mason, formed in 
October 
Because the account is alone, and 


because partner Willard Mason 
spent nearly five years as Rob- 
erts’ broadcast and ad manager, 
Swan & Mason is generally re- 


ferred to as a house agency. But 


Continued on page 32) 


A&Z Near Set On 
Place To Place 








Those on-again-off-again negotia- 
tions between NBC and John 
Aaron and Jesse Zousmer,— the 
creators of “Person to Person,” 


with a view toward installing a new 


half-hour A & Z entry on the NBC- 
TV web, now seems headed for 
finalization. The new one, “Place 
to Place,” will also be themed to 


remote pickups a la the longrun- 
ning CBS stanza and from all ac- 
counts the only thing holding up 




















signaturing is establishing that 
there are no possible infringe- 
ments involved. “Person to Per- 
son” is now owned by CBS, A & 
Z and co-owner Ed Murrow hav- 
ing sold their interest to the net- 
work 

NBC is thinking in terms of in- 
stalling the new show in the 


Wednesday 
successor to 


night 10:30 period as 
“Wichita Town.” 


OUT NEXT WEEK! 
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* So far, 


been eye-| 
ing the Crosby stanza for a prime | 


material. | 


NBC-TV has 36 proper- 
ties in various stages .of develop- 
ment, most of them for next sea- 
son, As the options are picked up, 
the network will underwrite pilots, 
|but the most interesting part of 
jthe tentative production lineup is 
|that exactly one-fourth of the 36 
|shows are to be wholly owned, 
wholly produced NBC product. 

Only four of the 36 stanzas are 
at the moment committed to any- 
thing more elaborate than a pilot 
and that’s because at least one of 
them (“Overland”) is set for a Jan- 
uary airdate, as replacement for 
“Riverboat.” Another is the Louis 
Edelman package with Barbara 
Stanwyck, an anthology of 13 half- 
hours, 16 of which have already 
been delivered. Two westerns— 
Revue’s “Whispering Smith” with 
Audie Murphy and Four Star’s 
| “Winchester” fronted by Brian 
|Keith—are also committed beyond 
the pilot stage, it is reported. 


A lot of the decisions about next 
season's programming on NBC ap- 
parently grew out.of the meeting 
several days ago that the NBC pro- 
| gram brass and prexy Robert Kint- 
jner held in upstate New York— 
away from the telephone calls and 
jthe long business lunches. The 
|group, of about 15 or 16 top net- 
work execs (including reps from 
lthe NBC sales department) 
screened, discussed or were in- 
formed about at least twice the 
number of pzopertigs that are on 
}the current list of program “pri- 
|maries” for next season or as re- 
placements perhaps by this coming 
spring. 
| In all, 15 of the 36 shows are ac- 
tually committed to nothing less 
than a full pilot. 


| Production team of Mahin & 
| Rackin are apparently favorites of 
| the NBC program boys. Outfit has 
|four projects in the works for the 
| network, including a stanza known 
| as “The Barbarians,” for which 

| Jack Palance is being dickered as 
| lead, and a show calied “Washing- 
| (Continued on page 34) 


| 


Kate Smith Show 
Set for CBS-TV 


For the first time in years 
| ‘since, in fact, she exited her 
cross-the-board daytime show on 
NBC-TV) Kate Smith is returning 
to the tv sweepstakes with her 
own program. She's been given 
the Monday evening 7:30 to 8 
period on CBS-TV, long tenanted 
by “Name That Tune” and more 
recently occupied by “Masquerade 
Party.” Whitehall wil! sponsor. 

Latter show goes off in January, 
when the “Kate Smith Show” takes 
over. Ted Collins will again be 
associated with her as exec pro- 
ducer with Jack Philbin as pro- 
ducer. In recent years Miss Smith 
has only done an occasional guest 
shot on tv. 








Sweet Smell of Egress: 
Oppenheim’s CBS Exit 
To Head Up Perfume Biz 


Charles Oppenheim is quitting 
his job as director of information 
services for the CBS Television 
Station Division after a 13-year 
| tenure with the network. Previous- 
| ly he had been press info director 
for the tv network and manager 
of advertising and sales promotion 
for CBS Radio. 

Oppenheim is going into the 
perfume business, one of the Op- 
penheim family enterprises. He 





becomes exec veepee of Parfums 
Raphael, with headquarters in N.Y. 
‘His grandfather started Oppen- 
heim-Collins; his father is prez of 
Jay Thorpe). Perfume biz reported- 











ly topped $1,000,000 billings this 











year, 
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Father-Son Straus Team (WMCA) 


N Pubaff > Vi 'of WSBT here, resigned last week 
Expand News- co Ry da ay 


By 


Four thousand dollars a week is 
a heap of coin to an independent 
radio station-—even to one as 
financially well off as WMCA is 
said to be. Yet that’s how much 
the New York station, run by 
the Family Straus (father and son) 
are spending on Radio Press In- 
ternational, and so far there’s no 
profit in it. 

But the profit will come, or so 
thinks R. Peter Straus, president 
of WMCA Iné. and RPI, which he 
and his father Nathan, who is the 
outfit’s chairman, lately acquired 
and are currently rebuilding. 

it might be said that the 
Strauses expect to build their new 
radio empire—in which RPI plays 


a big part—on the ruins of network | 


radio, should there be ruins. Just 
as much, they’re banking on the 
new atmosphere that seems to be 
enveloping the FCC: More and 
better programming (of which 
news is often a part) or else no 
license renewal! 

To date, it's been a rocky road 
for indie news services. First, In- 
ternational Transmissions merged 
with RPI and then George Hamil- 
ton Coombs and Donald Hirst sold 
RPI to the Strauses. Coombs, who 
ironically ended up this week with 
a contract as a network commen- 
tator for Mutual Broadcasting, 
banked heavily on the news service 
concept when he started two years 
ago. He poured large amounts of 
money into his dream, but then— 
without unlimited capital support 
-—he had te retrench on his foreign 
service when stations didn’t come 
through fast enough. His weekly 


outlay was down to about $2,000! 


when he sold recently to the 
WMCA crowd. 

Since then, Straus has put back 
that second $2,000—with 
tional outlays on tap—to recon- 
struct RPI’s European service. Sta- 
tion owners just reopened a full- 
time London bureau, and has ap- 
proximately 40 newsmen stringing 
for RPI 
the world. Domestically, RPI (the 
Strauses, that is) is not certain 
about how it'll set up a Washing- 
ton staff, except that it will set one 
up soon. Company, feeding about 
15 spots a day to 50 station mem- 
bers (Straus figures it'll take an- 
other 10 or 15, depending on their 
size, to help RPI reach break- 
even), That’s 15 to 20 minutes of 
news feed daily, sent largely from 
Europe by Cline cables and by 
telephone. ’ 

“If there is a news service avail- 


‘Continued on page 36) 


WNTA Bounces 
Henry Morgan 


After taking a sideswipe at Life 
filler ciggies on his show last week, 
Henry Morgan was fired the next 
day by the WNTA-TV, Newark, 
management. Station said that it 
was just one of many things that 
had been building up over the 
weeks. 

Morgan, acid commentator on 
the general scene, had a nightly 
entertainment and talk stanza on 
the local station. Morgan accused 
the station, which has been running 
“Play of the Week” and other pro- 
grams which have been commended 
by observers for their high value, 
of being “as scared as anyone else.” 


JAHNCKE TO NBC 
AS STABILE AIDE 


A onetime ABC bigwig, Ernest 
Lee Jahncke Jr., is joining NBC 
as director of standards and as 
second-in-command in the new de- 
partment to veepee James Stabile, 
an old ABC confrere. Jahncke, 
former veepee and assistant to the 
president of ABC (who at the time 
was NBC’s Robert Kintner), was 
last in a high post with the Petry 
station reppery. 

Jahneke, an Annapolis grad and 
a reserve Navy captain, will be in 
charge of a “thorough review of 
program and advertising presenta- 
tions” for NBC, according to Sta- 
bile. This is a switch for Jahncke, 











ART WOODSTONE . 


addi- | 


throughout the rest of | 





Scripter 
Milt Josefsberg 


details how, for a much maligned 
industry, radie-tv has contributed 
mary memorable highlights in his 


Broadcasting Bests 


+ *# 


another Editorial Feature 
in the 


54th Anniversary Number 
of 
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‘TV's Favorite Sport: 
Find ‘Face the Nation’; 
Shifts for 26th Time 


Washington, Dee. 28. 
CBS’ “Face the Nation” coula be 
renamed “Face the Dilemma” (out 
lof respect for those wanting to see 





| ° 

For the 26th time in five years, 
the show moves to a new Sunday 
lafternoon slot Jan. 3. Now a 12:30 
| p.m. feature, it shifts to 4:30 p.m. 
then. No other network show can 
imatch “Face’s” time juggling on 
{Sunday afterneon. 

The longest it ever stayed put 
was a period of almost six months 
{in '56 (April 15 through Nov. 4) 
|when it remained at 5 p.m. Other- 
wise, it has been seen at almost 
‘every 30 minute segment between 
12:30 p.m. and 6 p.m. on Sundays. 
|. In the month of October ‘55, it 
was telecast at a different hour on 
| each of the five Sundays in that 
| month. 
| Announcing the Jan. 3 switch, 
CBS didn’t say how long it'll re- 
'main at 4:30 p.m. 


NBC-TV Adds Schick 
On Pro Basketball 


Schick Razor has picked up 





bath pro basketball sked, which be- 
gins next month and continues into 
March. That makes four different 
bankrollers for the series, which 
still has some openings. 

Other underwriters on Sunday 
basketball are Phillies Cigars, Gen- 
eral Mills and Anheuser-Busch. 
The Schick buy was made on NBC- 
TV through Compton Advertising. 





By LES CARPENTER 


Washington, Dec. 28. 

The most crucial Congressional 
session there ever was for the 
broadcasting industry is coming up 
in an election year. 

This necessarily involves a tricky 
situation with numerous complica- 
tions. 


it’s a disadvantage. ’ 

Those trying to figure the angles | 
at this stage of the game are mull-| 
ing over a number of factors com- 
ing into play on Capitol Hill, where | 
the political instinct is self-survival | 
and vision is blurred by the image 


| of the ballot box. 


To assess the roadcasting zero 
hour timed in an election year, | 
think over these political facts of 
life: 

(1) In '60, all House members| 
and one-third of the Senate face 
the verdict of the voting booths. 
The dominant consideration of each 
one is to get into as good a shape as 
possible by the first Tuesday in 
November. 

(2) Any savvy politician knows 
voters have short memories. The 
goal is to make a big splash as near 
to election time as possible. The 
drive, then, is on to “do something”’ 
about all pressing issues—and en- 
act a lot of bills in ’60. 

(3) The Congressional attitude 
toward tv-radio is particularly 





who is an expert in station rela- 
tions. 


acute in an election year. Old 
gripes showed up often in ‘59 (non- 


eight quarters of the NBC-TV Sab- | 


Kruyer’s AFN Post 


South Bend, Ind., Dec. 28. 
Paul Kruyer, program director 


will be a program di- 
stationed in Poitiers, 


Kruyer 
| rector, 
| France. 


Hurleigh-Burly 
Brings New Coin, 
_ Affils to Mutual 


Mutual Broadcasting, efficially 
out of the courts last week with 
| the signing of its chapter XI bank- 
|‘ ruptcy settlement by referee Asa 
Herzog, claims it’s rounded up 19 
| advertisers new to the network 
(with another six in the final stages 








of pacting) since the court action | 
|began in early July. 
New biz represents about 2,500,- 
000 with 12 ad agencies using the | 
news-sports-and-feature web for 
the first time, In the same period, 
MBS has added 32 affiliates for a 
total of 458. Network now has out- 
lets in 47 of the top 50 markets. 

Among the new advertisers are | 
several accounts with unusual mer- | 
chandising and public relations | 
pitches. American Machine & | 
Foundry is promoting its Pinspot- 
ter bowling equipment division via 
Bill Stern’s sportseasts. Shew gives | 
special mention to new lanes cpen- 
ing across the country. Sinclair Re- | 
fining has been using daylong 10- 
second plugs following newscasts. | 
Monroe Auto Equipment takes on | 
five-minute %portscasts beginning | 
Jan. 1 to pitch its special shock- 
absorbers which can conveniently 
be installed on standard models as 
special equipment. Company, how- 
ever, would like to build enough 
business to interest a major car 
manufacturer. 

Industrial sponsors include Al- |} 
don Rug Mills, American Red Ball | 
Transit, Denver- Chemical and 
Acousticon division of Dictagraph | 
Corp. | 
| Mutual prez Robert F. Hurleigh, 
who has spent a lot of his hours 
out of the courts and off the speak- 
ing roster hustling Madison Ave.’s | 
top brass, has lined up as new | 
|agency users of the web Cunning. | 
jham & Walsh; Richard & Ray- 
}mond; Mogul, Williams & Saylor; | 
/ Ogilvy, Benson & Mather: Geyer, 
Moyer, Madden & Ballard; Charles 
(Continued on page 32) | 


Yorkin & Lear: A Hunt for a Lunt 


Hollywood, Dec. 28. 


An attempt to create television’s first actor-and-actress “team” 


in the tradition of the Lunts on 


Broadway and Spencer Tracy and 


Katharine Hepburn in pictures will be undertaken by Bud Yorkin 


and Norman Lear in a projected 
of Gold.” 


series for Paramount titled “Band 


Series would star the same actor-actress team every week in 


different roles and stories. 
York auditioning more than 100 


Yorkin and Lear spent a week in New 


legit thesps, and will test four ef 


them before making a final choice for the leads, who will be com- 


parative unknowns. 
Yorkin and Lear have given 


the series high priority on their 


Tandem Productions schedule for Paramount's tv division. They've 
scheduled their first pilot, “Henry T.,” for production Jan. 12, and 
will produce the “Band of Gold” pilet immediately afterward be- 
cause of sponsor interest in the show. “Meet Me at Danny’s,” situa- 
tion comedy scheduled te follow “Henry T.,” will be pushed back 


to make way for the anthology. 
story lines 1.. “Band ef Gold.” 





Yorkin states he already has 20 








od 





ABC-TV's Prime Time Flagstones, 


Adult Comedy Series in Animation 





CBC Newscaster 


Gerald Pratley 
from his vantage point in the 
Dominion reappraises the young-old 
vets (Vallee, Durente, Burns & 
Allen, Cantor, Powell, Amos & 
Andy, Benny, et ai) in his 


Remembrances Of 


Radio 
* * — 
another Editorial Feature 
in the 
54th Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 


> An undeniably unique television 
deal is now being finalized by 
ABC-TV and Hanna-Barbera Pro- 
duetions, which of late has become 
perhaps the busiest animation 
house in video. The network will 
underwrite at least 26 fully ani- 
mated half-hour programs for 
prime time. “The Flagstones,” 
which is the name of the program, 
is tv’s first example of an adult 
situation comedy in cartoon form. 

“The Flagstones” is expected to 
go at about $50,000 for each of 
the 26 episodes. Price ranks with 
the higher costing live half-hour 
telepic stanzas. 

Evidently, what ABC  prexy 
Ollie Treyz and program chief 
Tom Moore are banking on is the 
fact that for the past several years 











TV Channel as New 
Mass Sun. Supplement; 
Competitor to TV Guide 


There's a new, mass circulation 
Sunday supplement in the offing. 
This new publication, TV Chan- 
nels, will be devoted exclusively 
o news and features about televi- 
sion including local program list- 
ings for each area where it is dis- 
tributed, making it an obvi8us di- 
rect competitor to TV Guide. 

For each Sunday edition of 
metropolitan daily that’s using the 
supplement, TV Channels provides 
a 16-page color rotogravure section 
of 742 x 10 inches at no cost. The 
paper prints its black and white lo- 
cal listing section separately and 
binds the two together to make the 
(Continued on page 32) 





TV-Radio As Political Football In 
60 Heightens Anxieties Of Industry 


|election year) discussion of “equal | 
|time” reforms. One key House | 
|member at that time remarked: | 
“T've been sitting around in the 
cloakrooms listening, and I don’t 
| believe there’s anybody in the 
House who doesn’t think he got a} 





It would seem, therefore, the odds 
(as of now) favor “stopgap,” hur- 
ried legislation in ‘60, with any 
broad-based legislative attack post- 
poned until ’61. 
Networks As Scapegoat 
(6) Networks loom as the most 


And, because of it, a case | 
can be made either way: that such | 
timing is an advantage, and that! 


raw deal at one time or another | politically logical scapegoats of '60 
from a radio or tv station.” on Capitol Hill. The average Sena- 

Especially as the balloting day |tor or Congressman is more like- 
nears, lawmakers are sensitive to|ly to center historical outrage at 
when and how much broadcasting | broadcasting on the webs (which 


time they can line up back home, 
and under what conditions. In a 
capsule: the relationship of each 
lawmaker to individual radio-tv 
stations at home can effect votes on 
any broadcasting legislation. 

(4) What is the actual magnitude 
of man-on-the-street sentiment on 
what, if anything, should be done | 
about legislation as an outgrowth | 
of all the scandals and the indus- | 
try’s efforts to clean house? The | 
major developments occurred—all ! 
of them—after Congress left Wash- 
ington last September. Most of | 
the legislators have been home in 
that interim gauging this opinion | 
first hand. They are arriving back | 
in Washington now, in other words, | 
thinking they know what the pub- | 
lic sentiment is, and don’t have to | 
be told by pollsters, broadeasting | 
lobbyists or pressure groups with 
an anti-broadcasting attitude. 

(5) It'll be a short session which | 
must adjourn before the Democra- | 
tie National Convention meets July | 


11. This signals less time for 
thinking out and_ executing | 
thoughtful “reform” legislation. | 


- 


aren't able to get revenge on the 
individual state and Congressional 
district level) rather than on in- 
dividual radio and tv stations 
(which can). _ While Rep.’ X or 
Sen. Y may form his pro or con at- 
titude because of peeves with 
home-town or home-state stations, 


he is not apt to make it a public 
battle. . 

It’s easier and safer to do the 
hell raising with webs or with 
Madison Ave. ‘the boulevard of 
broken dreams which has sur- 


passed Wall St. as the “enemy of 
the people” in political oratory). 

(7) It makes sense, additionally, 
that lawmakers will be struck si- 
lent when rivalry between newspa- 
pers and tv is mentioned. There's 
no point in getting mixed up in un- 
necessary fights. 

(8) To what further extent will 
efforts be made to influence pub- 
lic opinion by such lofty groups 
recently lambasting broadcasting 
before the Federal Communica- 
tions Commissison, as prominent 
religious thinkers of all faiths, egg- 

(Continued on page 34) 


theatrical exhibitors have capi- 
talized no end on adult themes in 
animation, but it’s never happened 
on tv—at least there’s never been 
a steady diet of adult animated 
comedics on video. 

Shew, which goes into produc- 
tion almost at once, will probably 
get a time slot somewhere between 
8 and 9 p.m. Since it’s not essen- 
tially for kids (though ABC doesn't 
want to discount them), the 7:30 
slot may be bypassed. 

All last week, co-producer Joe 
Barbera was in New York, showing 
ad agencies and the webs al! that 
he had to show of “The Flag- 
stones,” which was about five- 
minutes of sample cartoon footage, 
pilus several story boards. ABC- 
TV is closing the deal on the basis 
of that and the unavoidable ob- 
servation that in the past two 
years Hanna-Barbera has gotten 
real hot in network video. 

Production firm, which is part- 
nered with Screen Gems, has a 
combination of cartoon shows, 
“Quick Draw McGraw” and 
“Huckleberry Hound” spot booked 
into roughly 170 markets, with 
Kellogg paying the tab (having just 
renewed for another year). Pro- 
duction team also has “Rough & 
Reddy” on NBC-TV Saturdays. 


Rexall May Raise 
Hedda Specs to 


Hollywood, Dec. 28. 

“Hedda Hoppers Hollywood,” 
the Talent Associates Rexall spe- 
cial set for Jan. 10 on NBC-TV, 
may be the first in a series of four 
to six Rexall specials Miss Hopper 
will host for the drug chain. David 
Susskind, TA topper, said Rexall’s 
considering the series if the first 
one comes off right. 

The Jan. 10 show is pegged to a 
single theme, the changes in Holly- 
wood, from the glamour treatment 
of yesteryears to the casualness of 
the present, the mansions and os- 
tentation of the old days to the 
apartment-dwelling of the younger 
stars today. Susskind figures each 
show would deal with a single 
theme along these lines. 


Clete’s "Copter Course 


Holiywood, Dec. 28. 

KTLA is spending $1,875 to train 
news commentator Clete Roberts 
in art of piloting station’s heli- 
copter, used to cover news events. 
Instruction requires 25 hours, at 
rate of $75 per hour. 

Roberts is learning to man the 
chopper so that he can take over 
controls in case of an emergency. 
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Nielsen's New Top 40 


(Two Weeks Ending Dec. 6) 


Coe Ge Cn. kw kdew cen 
Wagon Train NBC ; 
Have Gun, Will Travel CBS 
Danny Thomas CBS .. 
Red Skelton CBS ... — 
Father Knows Best CBS 
Wanted, Dead Or Alive CBS 
77 Sunset Strip ABC 
Rifleman ABC 
Perry Mason CBS 
Price Is Right NBC 
Tennessee Ernie NBC 
Lawman ABC 
Texan CBS 
Real McCoys ABC 
Maverick ABC 
Rawhide CBS 
Wyatt Earp ABC 
*Dennis the Menace ‘CBS 
Cheyenne ABC 
Zane Grey CBS 
Ed Sullivan CBS 
What's My Line CBS 
Ann Sothern CBS 
*Mr. Lucky CBS : 
Groucho Marx NBC 
*Rebel ABC 
Alfred Hitchcock CBS 
Jack Benny CBS 
Lucy-Desi Special CBS 
Perry Como NBC . 
Wee SE, Ps, oe tc snves 
GE Theatre CBS 
Gillette Fights NBC 
*Robert Taylor ABC 
Wells Fargo NBC 
*Bonanza NBC 
*Hennesey CBS . 
Lawrence Welk ABC 
Bronco ABC 
*New Shows 
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Fringe’ Outlets in British Com 
TV Want Better Program Shake 


Londen, Dec. 28. 

There are rumblings among the 
regional companies involved in the 
commercial tv network, who feel 
they are not always getting a fair 
crack of the whip from the four 
majors, but suggestions that they 
might join fotces to form a region- 
al network of their own are re- 
garded here as being completely 
unrealistic. 

It's been known for some time 
that some of the regional outlets 
have felt aggrieved at the way in 
which they have to struggle to get 
one of their originations accepted 
for the entire web, and have often 
been forced into making substan- 
tial financial sacrifices by confining 
an expensive production to their 
own channel. There have, particu- 
larly, been a number of striking 
cases in Wales, the North East and 


other areas, in which programs of | 


some significance have not been 
tble te find a network slot. 

On the other hand, the newest of 
the regional outlets, Anglia TV, 
has already made a network deal 
for eight plays a year, and in its 
first six weeks has had three origi- 
nations on the network. There is 

(Continued on page 3 36) 


NBC's Two-Year 





‘Peter Pan’ Pact 


NBC-TV has wrapped up a re- 
newal on the tv rights to “Peter 
Pan” clear through 1962 as the 
result of a new two-year deal with 
Peter Lawrence, who holds the 
rights te the James Barrie classic. 
NBC's present contract expires at 
the end of ‘60. There were some 
reperted feelers from the CBS 
camp with an eye toward man- 
euvering a shift of the Mary Mar- 
tin-starrer to the Columbia web. 

Whether or not there will be an 
NBC presentation in ‘60 is highly 
problematical in view of Miss Mar- 
tin’s current click engagement in 


the “Sound of Music” legiter. 
NBC's partial backing of the musi- 
cal ($20,000 investment) is be- 


lieved to have been a factor in 
the re-wedding of Miss Martin and 
“Peter Pan” for '61-'62. 
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Tom McDermott's 
‘Tf At First You 


Hollywood, Dec. 28. 

Four Star topper Tom McDer- 
mott is breaking down one old 
Madison Ave. shibboleth this pilot 
season, and with a good deal of 
‘suecess. That's the “unwritten 
|rule” about no agency wanting to 
| buy a property that’s been around 
| for some time without selling. 

McDermott has already set a deal 
with ABC-TV for underwriting on 
an hourlong “Stagecoach West” 
pilot. Four Star did a half-hour 
pilot with the same title last year 
on “Wanted — Dead or Alive,” 
which failed to sell. McDermott 
figured it would go in hour form. 

He's. doing the same thing with 
“The Law and Mr. Jones,” pilot 
which Sy Gomberg wrote and pro- 
duced and James Whitmore starred 
last spring under the title of “Lin- 
coln Jones.” Originally done for 
Bing Crosby Enterprises and ABC- 
TV, it didn’t sell. McDermott fig- 





ures it’s basically a good property 

and with extensive revisions and a 

fresh approach, it can go. It'll stay 
(Continued on page 36) 





Don't Succeed- - 








|Singer Connie Mitchell 


IELSENS—31 ON FILM 





ONLY NINE LIVE FIC Stepping Up Budget, Staff 


ENTRIES ON IST 


Newest national Nielsens (for | 
the two weeks ending Dec. 6) are 
out this week and one of the most 
significant aspects of the report is 
that, of the top 40 shows listed, 31 
are on film; only nine live. The 
live entries include Red Skelton 
(who is not only trouncing the 
top-budgeted “Ford Startime” se- 
ries but is in No. 5 position with a 
resounding 30.0 rating); 


Right,” Tennessee Ernie, Ed Sul-| 
livan, “What's My Line,” Jack 
Benny, Perry Como, the Gillette 


Cavaicade of Sports and Lawrence 
Welk. Otherwise, everything's cel- 
luloid. 

Other vital statistics: Of the 40 
shows, six are new to tv this season 
—‘Dennis the Menace” (25.1); 
“Mr. Lucky” (23.7); “The Rebel” 
(23.6); Robert Taylor (23.3); “Bo- 
nanza” (21.7) and “Hennesey” 
(21.6). 

Of all the new hour film entries, 
NBC's “Bonanza” leads the pack 
with a 21.7, the only one te win 
its Top 40 spurs. Runnerup is | 
“Hawaiian Eye” with 21.0. .“Alas- | 
kans” 
hesitant about a renewal on “Alas- | 
kans” but it’s now a virtual cer- 
tainty that it will stay. So will “Ad 
ventures In Paradise,” “Bourbon 
St. Beat” and “Untouchables,” all of 
them topping (‘just barely) a 17 
rating ‘(cutoff line between a hit 
and a miss). 

Among the Top 40, CBS runs 
off with 20 of them; ABC has 12; 
NBC has eight 

Spanning 7:30 to 11 seven nights 
a week, CBS leads in average audi- 
ence rating with a 21.2. It’s neck 
and neck between NBC and ABC, 
latter getting 18.8 and NBC 18.7. 
On half-hour wins, 7:30 to 11, CBS 


has 19; ABC 17; NBC 13. NBC's | 


hottest nights are Wednesday and 
Thursday; CBS’ Monday and Sat- 
urday; ABC's Sunday, Tuesday and 
Friday. 

Westerns dead? There are 16— 
or better than one out of every 
three—in the Top 40. 


Wrigley’s CBS Radio 
Slot for Boyd Twins 


Chicago, Dec. 28. 

Wrigley Gum has purchased a 
live five-minute strip on the CBS 
radio network for the Boyd Twins, 
singing team recently signed by 
the gum company to represent its 
Doublemint brand. Show, titled 
“Double Your Pleasure.” kicked off 





Monday (28) in the 7:30 p.m. slot 
and originates from WBBM, Chi- 
cago. 

A second Chi origination, “En- 


joyment Time.” 
the New England states only in 
lieu of the Doublemint show. In 
those eastern markets Wrigley will 
be pitching its Spearmint brand. 
and Mal 


Bellairs will be featured. 
| 











Van Doren Sequel 
Washington, Dec. 28. 

Another resignation by 
Charles Van Doren: 

The egghead, former tele- 
vision quiz show winner, NBC 
personality and Columbia U. 
teacher, has notified American 
Women in Radio and Televi- 
sion that he won't be able to 
serve as a judge of AWRT's 
annual scholarship award in 
60 


A pamphlet announcing 
plans for the $1,000 loot, with 
entries due by Feb. 1, is now 
being mailed out by AWRT. It 
carries the, names of five 
judges, Harold E. Fellows, Na- 
tional Assn. of ‘Broadcasters 
prexy; Sig Mickelson, -CBS 
News prez: Dorothy Fuller, 
WBET, Brockton, Mass,; James 
H. Burney, Northwestern U. 
dean; and Van Doren. 

But AWRT. said Van Doren 
had withdrawn after the pam- 
phiet was sent to the printers. 
A suecessor hasn't been 
selected, 


“Price Is | 


is third with 18.6 ABC was | 
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NBC-TV on Prowl | 


For Hot Legiters 
As ’60-'61 Entries 


NBC is on the lookout for six 
legit properties to convert into 90- 
minute dramatic specials during 
the "60-’61 tv season. It shapes as 
a thorny problem, because if the 
web wants hot stanzas (that haven't 
yet been made 
tures) it'll probably have to pay an 
extraordinarily high tv price. 

But NBC is willing to counten- 
ance the cash problems for two rea- 
sons: (1) It figures that a catalog 
of Broadway titles will pull in a 
national sale and (2) The sextet 
of specials will add fire to the 
network's live program aspirations 
next season. 

So far, NBC has no legit shows 
bought, nor would it comment on 
the properties it has in mind. 

Meantime, network program- 
mers are contemplating 
|facets of next semester's 
program blueprint and one of them 
calls for retention of a weekly 60- 
minute dramatic series. Instead of 
the present “Sunday Showcase” 
format, web is thinking instead of 
turning the 8-9 p.m. Sabbath hour 
into a series of live dramas based 
on exciting incidents in the lives of 
real people such as the recent 
Gore Vidal entry, “The Indestructi- 
| ble Mr. Gore,” and the upcoming 
“Margaret Bourke-White Story.” 

Yet NBC will probably try to use 
the Friday 8-9,skein of live specials 
for 
ming, meaning that a major seg- 
ment of the present regular: live 
| structure may be eliminated. Pos- 
sibility is that the loss will be made 
up in additional live 
| (Rebert Saudek, whe is already set 
| to do two springtime live specials 
|for NBC-TV over and above his 
NBC-planted series of mystery spe- 
cials for Dow Chemical, is com- 
mitted to a handful of NBC 
shots in 61. And, of course, there'll 
| be the six live Selznick specs, plus 
| the live Jerry Wald and Dore 
| Schary offerings, etc.). 

Also, NBC definitely 


intends 
its prime time news 
| specials, whether it be in their 
| forthcoming 9:30-10:30 p.m. Satur- 
| day time or not. Show will be put 
{under the overall aevis of Julian 
| Goodman, with Don Hyatt talking 
'for NBC special projects and Ed | 
Stanley for pubaffairs. 


GE’S ‘CAMERA’ TO 








| 


Comes March, the Monday at | | 
10:30 slot on ABC-TV will bé open 


| for a new vidfilm entry. 





Present occupant is “Mah With 
A Camera,” sponsored by General 
Electric, which bought the show 
for 20 weeks, 16 episodes and foiir 
repeats. Likiihood of GE going for 
more episodes te complete the 
season is remote. 

Last year, GE had a similar deal 
on the web on the ABC Films’ en- 
try. Web put “Torhbstone Terri- 
tory” in the slot then. 





+ 


into motion pic- | 


other | 
live | 


some other type of program- | 


specials. | 


one- | 


| action-adventure, 


Washington, Dec. 28. 

The nation’s business community 
on notice that Federal Trade 
Commission, armed with a bigger 
budget, plans to step up its activ- 
ity “all along the line” to protect 
the public from fraud and deceit 
in advertising and merchandising. 

This was the word passed by 
FTC Chairman Earl W. Kintner 
following a two-day conference on 
“trickery in the market place” at- 
tended. by some 47 consumer group 
reps. 

Kintner said the Budget Bureau 
has okayed a g:adual build-up of 
FTC's staff and the current furor 


is 


) over deceptive ad practices should 
ease the way for Congressional ap- 


| provai of the necessary funds. He 
| did not reveal how much the Budg- 
et Bureau would recommend. 

At the same time, Kintner urged 
|the business community to take 
more responsibility in the anti-de- 
ception effort, declaring that FTC 
can't shoulder the whole load. He 
| said it would be deplorable if any 
industry shirked its duty to rid it- 
self of dubious advertising and 
trade practices. 

During the conference. FTC 
heard a plea from Edward M. 
Lockard of the Better Business Bu- 
reau to avoid any action which 
would create a “national neurosis 
junder which all advertising would 
be suspect.” 

Increased funds for FTC were 
supported by Stanley Ruttenberg, 
research director of the AFL-CIO. 
He urged new legislation to 
| strengthen the laws against decep- 
tion and fraud in advertising. 


Steve Cochran In 
2-Ply NBC Deal 


Hollywood, Dec. 
Steve Cochren ard his eatin 
Alexander Productions have set a 
two-series deal with NBC-TV, call- 
ing for the actor's services in one 
and involving his preduction com- 
pany in both. 


Cochran will! star in “Renegade,” 
the new hourlong color series be- 
ing prepped for NBC-TV by John 
Lee Mahin and Marty Rackin, and 
his RAP will coproduce the series 
with Mahin-Rackin as well. 

Additionally, NBC will finance 
|the pilot of “Playboy,” half-hour 
action-adventure series which RAP 
will produce on its own. Cochran 
/won't appear in this one, but it’s 
his property with his company con- 
trolling production. 

Pilots on both shows are expect- 
ed to go before the cameras at the 
end of January or the beginning of 
February. Cochran is moving RAP 
into new offices at Hal Roach Stu- 
'dios next week and may do the 
“Playboy” pilot there. 


Eddie Foy, Nancy Walker 
‘Madhouse 60’ Co-Stars; 
CBS’ ‘New Look’ at 7:30 


In the next two weeks CBS-TV 
will run eff a “pilotape” on ihe 
“Madhouse 60” hourlong comedy 
show being pfojected for an early 
evening (7:30-8:30) slotting next 
season. This is the series to be 
produced and written by Nat 
Hiken. Co-starr’ng as regulars will 
be Eddie Foy Jr, and Nancy Wal- 
| ker. (Initially metwork tried to get 
Robert Dhery to emcee the series 
but deal fell through). 

Gradually the 7:30 slottings 
cross-the-board are taking on a 
new character at CBS, away from 
as witness the 
new “Be Our Guest" Wednesday 
variety-music hour series; the 
Monday “Kate Smith Show” (see 
separate story) and now the “Mad- 
heuse 60” entry. 
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McCann Erickson s 


Bullish Study 


On ‘Swinging Sixties as ‘Age Of 
Incentive —On Other Ad Fronts 


By BILL GREELEY 


McCann-Erickson has focused a 
pair of rose-colored binoculars on 
the coming decade and reports the 
bursting U. S. economy will grow 
as much in the next 10 years as it 
has in the past 25. 

Out today (30) in booklet form, 
the report, called “The Decade of | 
Incentive,” has been prepared by 
McCann 


jection techniques, the study 
amounts to a detailed look into the | 
economic and marketing future | 
through 1969. 


Overall, the report predicts a big | 


enough gain in national output in 
the next 10 years to provide 30% 
more goods and services a person 
for 21° more people——a decade of 


“unparalled prosperity, of record | 


growth, of extraordinary improve- 
ment in income and living stand- 
ards, of expansion in domestic and 
foreign markets that dwarfs any- 
thing yet experienced.” 


Breaking it down to the major | 
the report | 


economic indicators, 
forecasts: 

Soaring National Output: “By 
1965, total output will be approach- 


subsidiary Market Plan- | 
ning Corp. Using a variety of pro- | 


| 1960’s will be discussed by Wash- 
| ington officials and ad execs at a 
meeting of the Advertising Federa- 
tion of America in the Capital 
| Feb. 5. Speakers will include 
FTC’s Earl] Kintner and two other 
top government officials, and John 
iJ. Ryan, general counsel for AFA, 
and two ad execs to be named. 
| Reps Elect 

Station Representatives Assn. 
has reelected H. Preston Peters, 
prexy of Peters, Griffin, Wood- 
| ward, to his second term as Assn. 
| president. Others named as offi- 
;cers and board members were 
| John P. Blair, veepee; Eugene Katz, 
treasurer; Daren F. McGavren, 


secretary; and directors, Frank M. | 


| Headley and Richard O'Connell. 


! 


| 


Stripes: Allen F. Flouton and 
Jack P. Rees are newly-named sen- | 


ton. 

| New ‘Biz: Leslie-Spice Islands 
| Sales to Dancer-Fitzgerald-Sample 
for Leslie Salt division (agency has 
|handled Spice Islands division 
since Oct. 15). 





P&G Leads Pack 


ing $600 billion, and by 1970 it will | 


have moved well beyond $700 bil- 
lion . . . in terms of 1958 dollars. 
Even without inflation, the in- 
crease envisioned from 1960 to 
1970 is roughly equal to the na- 
tion’s entire output in 1939.” 
Worker Output: Individual out- 


put will increase by 40° or more - | 


strongly influenced by increased | 
investment in research and plant 
development. By 1970, a man’s 
hourly production may be double 
the worker production rate at the 
end of World War II. 


Rising Income Levels: Family in- 


comes will advance with only one | 


in seven now enjoying the ‘level 
that will be the average by 1970. 
“About $7,500 now, the average in-. 
come of nonfarm families will be 
$9,500 by 1970.” 

Doubled Discretionary Income: 
“As the income distribution shifts 
upward, the volume of discretion- 
available after paying for the ne- 
cessities of life—will rise much 
more than proportionately.” It will 
double last year’s level by 1970, 
reaching a national total of $90 bil- 
lion a year of additional purchas- 
ing power for nonessential goods 
and services. 

More “Seed” Muney: By 1965, 
outlays of “seed” money for oew 
products and processes may reach 
$14 billion annually, Currently 
yearly expend:tures are $9 billion. 

Spending for Durables: ‘In- 
creases in spending that lie ahead 
are most striking in the area of 
consumer durables.” By 1965, the 
outlay is likely to be as high as $58 
billion, 40° above current spend- 
ing for durables. By 1970, the fig- 
ure may exceed $70 billion yearly. 

In summary, the report says the 
Swinging Sixties will see the VU. S. 
grow: 

In population, as much as it has 
since 1941, from 133,000,000 to 
217,000,000; In gross national prod- 
uct, as much as since 1935; in dis- 
posable personal income, as much 
as since 1936; in personal consump- 
tion, as much as since 1934. 

McCann-Erickson president and 
board chairman Marion Harper Jr., 
says, in a statement released with 
the report, “the accompanying 
study is intended to parallel the 
needs of short and long-term plan- 
ning through projecting the imme- 
diate outlook, as well as a pano- 
rama of the oncoming decade. It is 
hoped that it will serve as a com- 
pressed source-book of economic 
and marketing data, as well as a 
guide to management’s thinking 
about the future—and what may be 
truly called the decade of incen- 
tive.” 

Booklet carries 2 supplement of 
25 charts, four basic to 1960, 21 
carrying througn 1969. Charted 
are labor, leisure time, seed money, 
productivity, income distribution 
patierns, national output, housing, 


consumer goods market and ad- 
vertising. 

In the latter categcry, McCann's 
own bailiwick, the study predicts 
expenditures will double to about 
$25 billion by 1970. 

Advertising’s dynamic role in the 


With $72,639,411 


Proeter & Gamble again led the 
| top 10 television advertisers—spot 
| and network totals—in TvB’s tabu- 
lation for the first nine months of 
1959. 

The soap firm spent just under 
twice as much as second-runner 
Lever Bros. For the 10, the total 
gross time expenditures represent- 
|} ed a 19.3% increase over the first 
nine months of 1958. 

By company and expenditure. 


the 10 are as follows: P&G, $72.- 
639,411; Lever Bros., $36,900,073; 
Colgate - Palmolive, $28,549,617: 


| American Home Products, $27,- 
617,314; General Foods, $26.527,- 
316; R. J. Reynolds, $16,217,071; 
General Motors, $14,990,702; Bris- 


tol-Myers, $14,099.911; P. Loril- 
lard, $13,982,586; Adell Chemical, 
$13,707,900. 

For all except one, the nine- 


month total represents an increase 
over 58. General Motors, possi- 
bly due to the prolonged steel 
strike threat, dipped by a little 
less than $1,000,000. P&G, Lever 
Bros. and American Home Prod- 


$10,000,000 for P&G and about 
$9,000,000 for Lever and AHP. 


Adell Chemical’s $13,000,000 
plus went entirely to spot, mainly 
for the all-purpose liquid de- 


tergent Lestoil. 





Toronto, Dec. 28. 

Because he wants to set up an 
independent production and dis- 
tribution tiein in Canada, Joseph B. 
Dunkelman, vice - president 


distribution head here of Colum- 
bia Pictures Inc., has resigned the 


tions Ltd. and immediately left 
here (23) by plane for London, 
England, where he will line up a 
made-in-Canada tv _ series 
British capital. 

Dunkleman claimed that his con- 
tinued presidency and directorship 
of Trans-Video Productions would 
injure his independent status in 
this country but stressed the fact 
that there was no rift and that he 
will continue to use Trans-Video's 
studio facilities and remains a sub- 
stantial shareholder of the latter. 


plant). So far, he has not chosen 
a name for his new company. 

In as president. replacing Dun- 
kelman, is Douglas Annett, 


aging director. 





ior veepees and directors at Comp- | 
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Fax Cone’s Credo | 
On Copy Cleanup: 
Demand Proof’ 


Chicago, Dec. 28. | 

The quickest way to get rid of 
dishonest advertising is to get the 
various ad media to demand proof 
of claims before accepting any 
copy. So states Fairfax M. Cone, 
chairman of Foote, Cone & Beld- 
ing’s executive committee, in a 
year-end memorandum to all em- 
ployees of the agency. 

“How can four different cigarets 
all be lowest in nicotine, lowest in 
tars; how can three different head- | 
ache remedies all work fastest?” 
These are the questions that news- 
papers, magazines, television and 
radio should ask, Cone believes. 
He points out that many newspa- 
pers and magazines already insist 
on such proof, and he adds that 
broadcasters could do it ‘oo. 

He deems industry organizations, 
such as American Assn. of Adver- 
tising Agencies, Assn. of National 
Advertisers and Advertising Feder- 











their campaigns to make acvertis- | 
ing “be loved by everyone.” Bet- | 
ter, he suggests, that they “support 
the good people in it and loudly 
and fearlessly condemn the bad 
ones and stop worrying about ad- 
vertising as an institution.” 

What perplexes him ‘he writes 
in the memo) is why the peuple 
who could kill bad advertising let 
it go on. With media cooperating. 
advertising could be cleaned up 
“with their next closing date.” 





Harrisburg—Red McCarthy, vet- 
eran broadcaster and bandleader 
who has been associated with 
WHGB for the past 14 years, re- 
signed that affiliation and has 
joined WCMB. Move was made! 
when WHGB sliced the McCarthy 
shew to a half-hour and McCarthy's 
sponsors, most of whom have been 


|with him during the 14-year run, 


Dunkelman’s $ Trans-Video Canada 
Bowout; All Set With Own Series 


| 


of | labels. 
Screen Gems of Canada Ltd. and} 


presidency of Trans-Video Produc- | 


objected. Every sponsor has signed 
with _WCMB for the new series. 


} 


| minion, Herbert is now a director 
of Quality Records and has the 
Canadian franchise for MGM, Mer- | 
cury, Dot, United Artists and 20th 
His company also does the 
manufacturing for Columbia Rec- 
ords in Canada but does not dis- 
tribute them in this country. 


Robert Maxwell, producer of 
“Lassie,” “Superman” and “Can- 
{nonball,” remains as executive | 


with | 


producer and will start immediate- | 
ly on his return from Hollywood as 
head of the “National Velvet” tv 
series budgeted at some $40,000 
for each of the 26 episodes. Pro- 
gram will be made on the three | 
Toronto stages, with outdoor shots 
to be filmed at the uptodate Wood- | 
bine track opened here last sum- 
mer. 

Prior to his resignation of the 


| presidency of Trans-Video, Dunkel- | 


(Last July, he invested $500,000 in | 
Toronto’s $4,000,000 Trans-Video | 


a To- | 
ronto investment dealer, wtih Guy | ada; plus his “Last of the Mohi- | general manager with a new longterm contract... 


Herbert as new veepee and man-| cans” 
Former veepee of| of which were produced by Dun- applied to the FCC for a one-kilowatt radio station in Aitken, Minn. 


man had also completed 26 epi- | 
sodes in the Toronto studios of | 
“Shariland,” this featuring Shari 
Lewis, the puppeteer-ventriloquist, | 
and reported to be the first kine-| 
scoped film musical done in Can- | 


and “Tugboat Annie,” both | 


All-Canadian Radio and Television | kelman on a deal financed in Can- | 
Ltd (with branches across the Do- | ada by MGM. 


}comes 59th affiliate of the National Audience Board, 


| Volkman and other staffers taking part... 


| started August, 





TV-Radio Production Centres 


IN NEW YORK CITY 


While Ed Murrow is elsewhere for the week, Joseph Welch will act 
as moderator of the Sunday, Jan. 3, edition of “Small World”... Tony 
Webster penned “After Hours,” a comedy for NBC-TV’s “Sunday 
Showcase” lineup, and Saily Ann Howes will front same when it’s done 
next Feb. 7.. .“Second Mrs. Burton,” youngest of all CBS Radio day- 
time serials, begins its 15th anni on the air come Jan. 7... Oscar Ho- 
molka into his sixth video assignment in four weeks when on Jan. 17 
he is co-lead on “Arrowsmith,” a DuPont special on CBS-TV . Dia- 
hann Carroli, who last did the show a few weeks ago, has other dates 
set for the Garry Moore Tuesday nighter on Jan. 12 and Feb. 23. 








| CBS-TV associate director Allan Shalleck married Joan Grossman over 


| the Xmas weekend . 
to Person” 


Charles N. (Chuck) Hill, a director of “Person 
since its launching in the fall of 1953, has left that CBS- 
| TV skein to join KIRO-TV, Seattle, as station manager .. . NBC Xmas 
party for top brass turned into “farewell” for Ken Bilby, who moves 
upstairs to RCA . National Assn. of Educational Broadcasters be- 
non-profit org 
that reviews tele shows through associates in national civic groups. 
Bernard F. Kamins, National Audience Board’s exec veepee, will press- 
agent 7,200-guest L.A. dinner for President Eisenhower, part of the 
nationwide dinner-closed circuit salute Jan. 27... Joey Bishop exiting 

“Keep Talking” because of other commitments. He’s been signed for 
his first starring stint at the Copa in June and a featured role in the 
Frank Sinatra film “Oceans 11” which starts shooting in January. 
Lou Edelman will do a situation comedy pilot starring Bishop on the 
Coast in January . . .“The Jewish Philosopher,” one of radio’s long- 
est running programs, renewed for the 24th consecutive year by the 
Carnation Co., via Erwin-Wasey, Ruthrauff and Ryan. Program is pre- 
sented daily over WEVD at 2 p.m. 

Nat King Cole, Anna Marie Alberghett!, Tony Perkins, Agnes Moore- 
head and Lee Bowman guest with WABC’s Fred Robbins on his syn- 
dicated Hollywood" show next week .. . ABC Radio web has picked 
up four affils, WTMT, Louisville, Ky.; WMFT, Terre Haute, Ind.; 
KOFE, Pullman, Wash.; and WRPB, Macon-Warner Robins, Ga. 


[IN CHICAGO 


WNBQ is gassing up its video tape blurb-making operation after the 
first of the year by creating a video recording sales dept. and bringing 
in William W. Huffman to head it... WGN-TV’s “Blue Fairy,” which 
just went off the air. is cited by PTA’s monthly mag, the National Par- 
ent-Teacher, as presenting “‘a world of fantastic scenery (a work of art 
in itself).and of marvelous adventure.” George Nelle’s puppetry is de- 
scribed as “fine art”. . . Robert E. Swanson joined WBBM radio sales 
staff ... Tom Mercein, Chuck Bill, Mike Kirby and Bob Rhodes spell- 
ing Marty Faye this week, while he vacations .. . Henry Roepken has 
rejoined WBBM, after a brief separation, as director of press info... 
WNBQ doing an hourlong spec Jan. 2 previewing Chicago in the Six- 
ties with Alex Dreier, Len O’Connor. Sam Saran, Norm Barry. Harry 
WGN has purchased 172 
billboards around the city with traffic safety messages for the holidays 

Wally Phillips has a sponsor in the wings for his planned WGN-TV 
solo flight, if it ever gets off the ground .. . Patty Clark of WBBM 
chirping at the Chez Paree on the New Years bill .. . Mike Todd Jr. 
and singer Ann Henry doing “Playboy's Penthouse” this Saturday (2). 


IN LONDON ... 


Third Anglia TV play to be shown on the national network goes out 
Jan, 26, being “Carrington VC”. . . Doretta Morrow sings in BBC-TV’s 
“The Men Behind The Music” Tuesday (5), titular man being Cole Per. 
ter ... Associated TeleVision picks up the Joe Less orch for the regu- 


lar “Let's Go” program as usual Saturday (2), but this time from the 
Hammersmith Palais, London, where Loss starts his new $700,000 con- 
tract this week ... ATV launches a new “The Larkins” comedy series 
with Peggy Mount and David Kossoff in the New Year . . . Songstress 
Sheila Buxton, with a radio show skedded to start Saturday (2), begins 
a BBC-TV series tomorrow week (7) . . . ABC-TV’s “Armchair Thea- 
tre” skein of Sunday plays claims a national network audience of 13,- 
000,000 . . . Scottish Television now reaches over 650,000 homes in its 
area, which means an audience growth of 350° since transmissions 
1957 .. BBC-TV launches its “Twentieth Century 


Drama” cycle with John Galsworthy’s “Justice’’ Sunday (3). 


(N SAN FRANCISCO 


Kenneth B. Craig, KTVU program director since channel went on 
the air almost two years ago, resigning for a Southern California pro- 
gramming post ... Buddy Weber departed ABC’s KGO-AM and Dave 
Williams departed KSAY for new deejay spots at Golden West's new- 
ly acquired KVI, Seattle .. . New business manager of Westinghouse’s 
KPIX is Robert Pusey, ex-assistant auditor of WBC’s Coast setup and 
before that auditor of KDKA, Pittsburgh . . . Frank Muhli beefing up 
his spanking-new KPUP-FM with Ted Tayler, ex-KNBC; Chuck Lind- 
say, ex-KYA; George Lemont, ex-KRON and ex-KNBC; and Russ 
Hodges, Giants’ broadcaster for KSFO during the baseball season. 
Muhli's also using newspaper columnists on a once or twice-a-week 
taped basis—he’s got Ralph Gleason, Chronicle's jazz columnist; Guy 
Wright, News-Call Bulletin’s radio-tv columnist; Paul Speegle, News- 
Call Bulletin’s gossip columnist, and Beb Foster, San Mateo Times; ra- 
dio tv columnist. - 


IN PHILADELPHIA . 


Mort Slakoff, former cE manager for the WFIL stations, 
has left to join the promotion staff of WNTA, New York ... WRCV 
deejays Joe Grady and Ed Hurst have opened a new record shop in 
Clifton Heights, N.J., but will close their Philly spot next month... 


| The State Senate unanimously adopted a resolution honoring Max M. 


Leon, WDAS chief, as “Mr. Music” of this city . Bob Elliot and Ray 
| Goulding guest speakers at the TRAC luncheon (Jan. 14), at the Barec- 
|lay ... Horn & Hardart marks its 32d consecutive year on WCAU this 
week ... Bill Webber, who hosts two deejay sessions on the WFIL sta- 
tions, ordered by the doctor to take several weeks rest. Charlie O’Don- 
nell, who conducts the allnight film shows subbing for Webber... 


| Gunner Back, who covered Nixon’s Russian tour, addresses the Vine- 


land Rotary Club (Jan. 19) on the USSR. 


IN ST. LOUIS , 


Robert Hyland, CBS eeatd. v.p. and general manager of radio sta- 
tion KMOX, reelected vice president of Media Club of St. Louis. Hy- 
land is a founder of the club, which is composed of top execs frem all 
local media . . . William L. Jones Jr. celebrating his first anni as KWK 
Fred Moegle, 
| KTVI and KWK personality, and Albert Wiese. KWK engineer, have 


Jai Alai has made its St. Louis tv debut on KPLR, with hour- Jong 
filmed telecasts every Tuesday night. 
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With Telefilm Prod. at Its Peak, 


There's an Acute Casting Problem 


Hollywood, Dec. 28. 

Television encountering the 
biggest casting snarl-up in Holly- 
wood history. An estimated three 
dozen pilots, all ready to go with 
completed scripts, financing and 
facilities committed, are being 
held up for want of a lead and 
key supporting players, and the 
number should increase drastically 
as the pilot season -really gets 
underway in mid-January. 

The “nobody’s availiable” plaint 
is reechoed at virtually every 
major telefilm studio, and virtu- 
ally every producer of a pilot film 
admits the casting situation has 
him bugged. Problem is particu- 
larly acute for comedy pilots— 
action-adventure producers feel 
they can get by with relatively in- 
experienced actors as long as 
they're rugged and _ personable, 
But in the comedy field, experience 
and skill is a major requirement. 

Veteran comedy producer-direc- 
tor Ralph Levy, for example, 
states he’s never seen the shortage 
so acute. Levy is preparing “Mr. 
Cellini,” a comedy series, in as- 
sociation with Filmways, but hasn’t 
set a shooting date because of the 
casting situation. There aren't 
enough experienced comedy play- 
ers available, he says, and novices 
can't be taught quickly enough. 

What applies to Levy specifically 
ts general throughout the industry. 
Paramount's new telefilm division, 
it’s reported, has signed’ several 
pilot deals but hasn't yet been 
able to schedule production be- 
cause of the difficulties of casting 
them. Metro-TV, despite financing 
from ABC-TV, hasn't been able to 
move yet on a new pilot of “Father 
of the Bride” because it hasn't 
licked the casting problem, and 
fs in a similar bind on “The As- 
phalt Jungle.” 

There are several contributory 
elements to the jam-up. One, of 
course, is that Hollywood telefiim 
production is presently at an all- 
time high, resulting in an overall 
talent shortage. Another is the 
fact that despite some, efforts to 
make -pilot-filming a year-round 
proposition, the customary Decem- 
ber-January-February pilot pro 
duction logjam is again occurring. 
Talent deals on pilots, at least on 
the running characters, customari- 
ly call for an option by the. pro- 
ducer on .the exclusive series 
services of the actor involved for 
at least six months, usually more. 
This means that though the actor 
may do work on a one-shot basis 
on existing series, he may not ap- 
pear in a running role.in any other 
series or pilot. 

Practice, a must for the pro- 
ducer, since he’s selling the pro- 
jected series on the basis of the 
pilot and the actors he’s signed, 
nevertheless ties up all the avail- 
able talent to one of a couple of 
hundred pilot films. 


Wrather Denies 
Rift in ITC Setup 


Firm deniai of any rift of either 


the Jack Wrather Organization and 
Associated TeleVision, of England, 


is 





r* 





v- 


‘Torment’ Gets N.Y. Slot 


RKO General's New York outlet, 
WOR-TV, has scheduled 13 weeks 
of Leeco Productions’ half-hour 
film series, “Torment,” based on 
psychological case files 

Premiere will be Monday, Jan. 
4, at 9 p.m. for the skeins which 
feature professional thesps  por- 
traying doctor (‘consulting psy- 
chologist”) and patient in psychiat- 
rie consultation. 





UAss Ziv Buyout 


Hits Price Snag; 
$20,000,000 Asked 


Price is the big stumbling block 
in proposed buyup by United Art- 
ists of the controlling interest in 
Ziv. Separating the parties are 
some $3,000,000 to $4,000,000. 

Understood two Wall Street tn- 
vestment firms of F. Eberstadt & 
Co. and Lazard Freres, which own 
80°D of Ziv, want over $20,000,000 
for their majecrity interest. Report- 
edly, they paid about $16,000,000 
for their 80° interest when they 
made the deal last June. (Previous 
estimate of $14,000,000 has been 
tagged as “too low.”) 

UA’s position, still ambivalent as 
to whether to make the dea! or not, 
is that the price tag on the proper- 
ty hasn"t mushroomed that much in 
the approximate six month inter- 
val. The bargainine is between the 
$16,000,000 and $20,000,000 figure, 
with UA leaning naturally to the 
lower figure. 

There's pressure from both sides 
to either consummate the deal, or 
cail the whole thing off. In the 
event the deal b!ows cold, a public 
stock issue for Ziv could be in the 
cards. 


Another Time Round 
For ‘Ding Dong School’ 
With 65 New Segs 


Dr. Frances Horwich’s “Ding 
Dong School” looks like it will be 
around for sime time. 

Half-hour series, distributed by 
Independent Television Corp., now 
is being sold for its second cycle. 
First cycle consisted of 65 epin 
sodes. Second cycle will be the 
same number of episodes. From 75 
to*85 stations currently are strip- 
ping the show. There will be a-ces- 
sation of production after the 130 
episodes are completed,.with sta 
tions slated to rerun the episedes 
the following year. 








In New York after the first of 
the year, WNEW-TV is slated to 
|take on the kiddie educational 


| show. WNTA-TV telecast the first 
| 65 episodes. WNEW-TY will have 

65 fresh episodes and rerun 65 
| Others, under its deal with ITC. 


ENTREPRENEUR'S 
DAY 1S OVER 








By MURRAY HOROWITZ 


The day of the individual en- | 
trepreneur in the syndication biz 
has faded. In fact, there isn’t a 
major syndie outfit in the biz at 
present which isn’t owned either | 
by a larger biz entity or by the | 
public. 

Much has transpired since a Mil- 
ton Gordon some years back was 
able to join with a Leon From- 
kess and an Eddie Small, aad mush- 
room a eash investment of a few 
hundred thousand dollars for a/| 
multi-million dollar selloff a half | 
dozen years later. 

Syndie field today is dominated | 
ty the majors, and to make any | 
‘dent in the hiz from $2,000,000 to} 
$3,000,000 is needed for initial cap- | 
jtal to start off. There still are 
some _ individual entrepreneurs | 
around, but their-share of the total 
biz today is small. 

What's happened in the six-year 
period can be called the traditional 
maturity of most any biz field in 
America. First, there are a few 
seasoned houses in the field, fol- 
lowed by the entrance of “wild 
eatters” as horizons and possible 
riches broaden. The winners stick 
it out and grow,. while those that 
fail to pluck the golden ring pass 
eut of the picture. Then, outside | 
interests, seeing an expanded busi- 
ness vein to exploit, move in. The 
successful entrepreneurs are bought 
out by organizations with bigger 
holdings. 

Currently, there are only a hand- 
ful of majars operating, net one 
owned by an individual entrepre- 
neur. Control of Ziv has passed to 
banking groups. Independent Tele- 
vision Corp., which bought out) 
Milt. Gordon's Television Programs | 
of America, is jeintly owned by | 
the Jack Wrather Organization, | 
which has many interests, and | 
Associated Television, of England. | 

National Telefilm Associates has | 
been acquired by National Thea-| 
tres. Screen Gems, CBS Films, | 
California National Productions, | 
ABC Films, United Artists Tele- | 
vision are all subsids of either | 
webs or motion picture companies. | 
Even MCA,-:that rock of Gibraltar, | 
has had a public stock issue of a 
fraction of its total capitalization. | 
(Half-hour syndie biz of MCA is) 








Lewine, Shupert Year-end Soundof: 
Reputation of Writers, Producers, 
Not a Pilot, Future Key to Sales 


> 





Derel’s Trio 


Derel Producing Associates, 
three projects underway. Latest is 
a projected series, titled “The Con- 
sul,” dealing with the activities of 
the U.S. foreign service, for which, 
Derel says it has the full coopera- 
tion of the Staie Department. 

Others on the Derel calendar in- 
clude “Crime Club” series, to be 
produced by Harry Alan Towers, 
and “Bellevue Is My Home,” based 
on the book of the same title. 


Desilu Stock Not 
For Sale; NT&T 
Dickers Are Off 


Hollywood, Dec. 28. 
Desi Arnaz and Lucille Ball 
have decided their Desilu stock is 
not for sale, and consequently Na- 





tional Theatres & Television A 


discontinue preliminary negotia- 
tions to take over control of the 
company. 

In a joint statement issued by 


tNT&T prez B. Gerald Cantor and 


Arnaz following an NT&T board 
meeting, it was stated that NT&T 
“will not continue to explore nor 
will they make an offer for ac- 
quisitica of Desi Arnaz’ and Lu- 
cille Ball Arnaz’ interest in Desilu 
Productions because Mr. Arnaz has 
advised Mr. Cantor that they did 


| not wish to scll their stock.” 


Decision of Arnaz and Miss Ball 
to tetain their holdings rules out 
any possibility of NT&T buying 


control of Desilu, since acquisition | 


of controlling shares on the open 
market is deemed impossible. 
Cantor and Arnaz stressed that 


both companies “will continue to |) 


their current 
relationship.” 


develop 
successful 


mutually 
Desilu 


? 


In a year-end “sound-off” on the 
pilot issue, MGM-TV_ topper 
George Shupert and Robert F. 
| Lewine, CBS Films v.p. in charge 


| topped by Jerry Feldman, now has |of production, find themselves in 


| the same corner deploring the 
waste inherent in traditional pilot 
production. 


| Shupert sees the future promis- 
ing more cofinancing of pilots as 
|one way out of the dilemma. MGM- 
|TV currently has four such financ- 
|ing arrangements, three with ABC- 
TV, “Asphait Jungle” and “The 
Is!anders,” both hour-long éntries, 
and “Father of the Bride,” a half- 
hour project. It also has a pilot 
financing deal with Rexall Drug on 
“National Velvet.” 

Lewine forsees more buying, 
done on the basis of the reputation 
of the producers and writers en- 
gaged in a series, rather than buy- 
ing on the basis of a pilot. But 
CBS Films, nevertheless. will be 
heavily engaged in pilot produc- 
tion in '60, with a possible 12 pilots 
produced during the course of the 
year, the highest in the subsid’s 
history. Reason for the pilot ac- 
tivity is Lewine’s recognition that 
the climate isn’t that ready for an 
extensive radical departure in buy- 
ing practices. 

But Lewine sounds off on the 
issue this way: “Who can deny that 
more often than not a pilot film is 
really a gay deceiver, a loaded ‘one 
shot,” a carefully nurtured script 
rewritten eight times, budgeted at 
twice the money and produced 
over a period of from four to six 
months or longer? This is sup~ 
posed to be a prototype of the epi- 
sodes to come, all of which wiil be 
produeed. with one rewrite, on a 
one-a-week basis (at the most) at 
half ‘er less) the cost of the pilot 
film.” ‘ 

“Pilot films,” Lewine continues, 
“have ruined more reputations 
than Confidential magazine, but 
often they do prove two things— 
first, that given four to six months 
some prodycers can turn out the 
| most magnificent piece of film ever 
seen and, second, that other pro- 





only a small portion of its total | produces several series for syndi- ducers can only turn out junk. One 
biz, although MCA is a major in| cation by National Telefilm Asso-|°f the answers seems to lie in 
the field.) | ciates, the NT&T subsid, with both | Ws doing the producing. An- 
To operate an effective syndie | companies holding joint. interests | ©ther in who's doing the writing. 

house today, some 25 sales execs! jin the shows involved. Currently in| “Now, ‘it isn't really nec 

scattered around the country are | production. are “U.S. Marshal” | to make a piece ef film to indicate 
needed. A product supply that will | and “Grand Jury” under this ar-| who the producer and writers will 
be able to compete with the “im-| rangement, and others in the past | be. It’s a relatively simpie matter 
pact” shows created by a Ziv is| have ineluded “The Sheriff of Co-|to inditate who the producer will 





| 
| required for the key regional ac- | 
| 


| mu 


counts, Such demands require’) 
Iti-million dollar financing. 
Of course, some houses can and 


L (Continued on page 34) 





Tn Stepping Up 
Its Sales Force’ 


Ziv appears to be a law unto it- 
self. In the midst of other syndica- | 
tion houses letiing salesmen go, | 
Ziv plans te augment its sales staff | 
from its announced 117-man force | 
to 140. The planned growth, too, 


+ 


chise.” “Walter Winchell File” 
and “This Is Alice.” Some 300 half- 
hours are involved. 

The joint announcement puts an 
end one of the more unusual “ne- 
gotiations”: in- Hoilywood annals. 
NT&T never made an outright of- 
fer, but made some preliminary 
financial studies of the Desilu set- 
up. 
proached and asked whether his 
stock was for sale. Instead, Arnaz 


any offer without committing him- 
self. It was on this vague basis that 
NT&T went ahead with its explora- 
tions preliminary to bringing the 
matter before its own board for a 
decision On whether actually to 


Nor was Arnaz directly ap-| 


made it known that he'd listen to | 


| be by writing his name on a piece 
|of paper. The same can be done 
|for the writers. In addition, how- 
/ever, it might make a lot of sense 
| for the writers to complete 13 final 
| draft scripts which in themselves 
|should demonstrate whether the 
‘coneept is valid and whether there 
|is a germ of continuation.” 
Shupert, speaking about his gen- 
eral policy of nurturing cofinanc- 
'ing, points out the multiple spon- 
(Continued on page 48) 


Top $60,000,000 


| 





in their co-ownership of Indepen- | 
dent Television Corp. has come | 
from Jacek Wrather, ITA board 





is announced, as United Artists 
dickers for a possible buyout of 
controlling interest in Ziv. (See 


make an offer. But by the time the | bs 
NT&T board met last week, Arnaz | FI} 
made it known that all bets were 


| of ! iss i 
off and that he and Miss Ball will MGM-TV’s feature 4 bution 





chairman. 

Wrather said that his organiza- 
tion and ATV are fully committed 
in the ITC venture, helmed by 
Walter Kingsley. He acknowledged 
that ITC has undertaken some con- 
traction in its sales force recently. 
But that’s been true of all syndie 
houses this past year, he pointed 
out 

ITC board chairman character- 
ized the contraction as streamlin- 
ing for a surge forward. He said 
ITC is continually negotiating for 
new properties and ways to ex- 
pand. Wrather said the future of 
the biz wiil find just a very few 
majors surviving and “we expect 
to be among them.” 


‘Time Out for Ginger’ 
Looms as Ziv Entry 


Hollywood, Dec. 28. 

Ziv Television Programs is com- 
pleting negotiations with —play- 
wright Ronald Alexander and legit 
producer Sheperd Traube for a 
teleseries based on “Time Out for 
Ginger,” Alexander's 1952 Broad- 
way comedy hit. 

Gabrielle Upton, whose last pie 
credit was “Gidget,” will probably 
write the pilot script. “Ginger” is 
Ziv’s second attempi at converting 
a legit comedy property into a se- 
ries; some years ago it did “Meet 
Corliss Archer.” based on F. Hugh 





Herbert's “Kiss and Tell.” 





k hei ings. 
separate story.) | Meee Chote Reeings | wing, under sales director Richard 


According to M. J. (Bud) Rifkin, | Harper. k-eps rolling along, Total 
Jerry Franken Upped | 


v.p. in charge of sales, the man- biz chalked up by Metro library of 
| power rise will affect all sales divi- over 709 pix is more than $60,000,- 
sions in the company imeluding Hollywood, Dec. 28. 009 to date. 

network, national, regional, syndi- Jerry Franken hes been promot-) MGM-TV hasn't »as ‘yet been 
cation and (retuin) Beonomee. Sales.| e@ to the» post of exes director of 'writing renewal biz. First deals 
staff expansion is said to relate} advertising, promotion and publi-|'were made about three-and-a-half 
also to Ziv’s stepped up program-| city of National Telefilm: Assoei-| years ago. Initial deals were for a 
ming operations for *'60: which in-| ates. He will headquarter or Coast. | seven year period. Later, MGM-TV 
cludes six new shows already in| Franken,’ who had *been ‘N'BA's| broke up the library for smaller 
production, with 30 more on the | director of publicity, was formerly | markets, selling in quantities rang- 
drawing boards in varying stages director of public relations for | ing from 100 pix and upwards. It's 
of readiness. Ziv, unlike other syn-| Television Programs of America. | in these markets that Metro is very 
die houses, experienced '59 as a| Martin Roberts will continue as/ active. Television stations in those 
“tremendously successful sales} promotion direeter, Alfred’ E. F.| markets are exercising their short- 





achievement,” aecording to Rifkin. |Stern, as publicity director; Coast,| term options for more pix: Addi- 
|He added that his outlook econ-;; and Harry Algus, publicity direc-| tionally, new ‘sales are ‘made al- 
most weekly in small markets. 


}tinues bullish. | tor, east coast. 
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Last Major UK. Plum Goes To 


Westward TV 


London, Dec. 28. 

Four years in the making: that’s 
going to be the story of Westward 
Television Syndicate when finally 
it starts transmitting commercial 
tv programs in the South West of 
England. For though the outfit, 
formed two years back by Keith 
Prowse topper Peter Cadbury, last 
week landed the appropriate con- 
tract from the Independent Televi- 
sion Authority, it can’t hope to be 
on the air much before summer, 
1961. Reason is, that until then 
it’s technically impossible to pick 
up programs networked by the ma- 
jors—and WTS, albeit intending 
to give a substantial percentage of 
airtime to local programs, couldn't 
exist sans same. 

The Syndicate was handed the 
comparative plum of the South- 
West England contract in face of 
intensive competition from 14 
other groups, many loaded with 
show biz names. Area to be served 
is not over-populous (about 1,000,- 
000), but it’s the last major U.K. 
territory to be allotted. When the 
stations to be built at Axminster, 
Devon, and near Liskeard, Corn- 
wall, enable WTS to get under way, 
that'll bring 96% of the U.K. popu- 
lation within the combined service 
areas of the 13 commercial tv 
transmitting stations. 

Cadbury is not only chairman of 
the Syndicate but also managing 
director alongside Frank Hoare, a 
director of Film Producers Guild 
and president of the Association 
of Specialized Film Producers. 
Hoare, who'll be responsible for 
getting the studios operating in 
Plymouth, will be aided by Bayn- 
ham Honri, tv and film engineer 
who’s also on the board, while Cad- 
bury will concentrate on the adver- 
tising saies organization. Cadbury 
reckons that, in its stride, the out- 
fit will pull in some $1,500,000- 
$2,000,000 a year, brushing aside 
voiced fears that the area isn’t a 
good one for tv advertisers with the 
statement that in summer the audi- 
ence is doubled via the vacation 
and tourist trade. 


Board of WTS also _ includes 
Stephen Mitchell, theatre’ im- 
presario; authoress Daphne Du 


Maurier, and many major local fig- 
ures. In amongst the 208 share- 
holders is a group of 65 indie cine- 
mas brought together by a promi- 
Wyndham Lewis, also 
Circus, scriptwriter Ted Willis, im- 
presario Henry Sherek and local 
newspapers. Keith Prowse Ltd. is 
also listed among the shareholders. 
Westward Television, with an 
equity capital of $700,000 and a 
loan capital of another $700,000, 
will operate as a private company. 
It will have three years in which 
to transmit from 1961 before the 
initial 10-year life of the Televi- 
sion Act, 1954, brings the Inde- 
pendent Television Authovrity’s first 
phase to an end. It’s possible that, 
in that three years, Westward TV 
will link up with any Channel Is- 
lands group that may be formed to 
network programs to the Isles. 


Mex TV Ban On 
Cuffo Guest Shots 


Mexico City, Dee. 22. 

The National Association of Act- 
ers ‘(ANDA) has ruled that none 
of its members may appear on any 
television program without receiv- 
ing a fee. 

This edict is death knell of the 
“guest star’ presentations here, 
with performer getting no dough 
but working for the “publicity val- 
ue” and to build up popularity. 

Rodolfo Landa said that excep- 
tions may be made so that hard- 
ships are not worked on program 
directors. But in each case special 
ANDA permission must be sought. 

ANDA head also warned he 
might pull talent from shows 
where sponsors do not pony up 
10% of salaries received for hos- 
pitalization, retirement fund and 
compensation during iliness of per- 
formers. 
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Britain's War Of 
Words on Radio 
Spectrum Spac 


London, Dec. 28. 

A somewhat mild war, but al- 
most exclusively of words, is wag- 
ing here between the BBC and 
champions of commercial radio. 
It's bfoken out following a BBC 
announcement that it is seeking 
to develop local sound broadcasts 
in the VHF band and will, if the 
Postmaster-General permits, set 
up between 60 and 70 stations 
ranging from central Berkshire to 
the Scottish Highlands. Taking up 
the battle cry Geoffrey Hirst, Mem- 
ber of Parliament who recently 
announced the formation of an out- 
fit called Radio Yorkshire to 
launch into commercial radio if 
and when, declared that BBC was 
incapable of thinking in truly 


650,000 Scot TY Homes 


Glasgow, Dec. 28. 

Scottish Television, program out- 
| let of the commercial tv web in the 
| U.K., is now reaching out to a total 
lof over 650,000 homes within the 
| Central Scotland area, according to 
station figures issued here. 

An audience growth of 350% is 
reported since the station opened 
in August, 1957. Viewer figures are 
estimated at 2,033,000 as at the 
end of 1959. Ratings for local pro- 
grams are also reported to be high. 





Accent On Brit. 
_ TV: Beaverbrook 


lsondon, Dec. 28. 

| Ever since commercial television 
started in Britain more than four 
} years ago, the Beaverbrook group 
| of newspapers has not missed an 
opportunity of taking a swipe, and 
| last week’s Sunday Express hit out 
at the “all-American programs that 
are shown regularly,” although 
conceding they do not take up 
more than the allotted 12% pro- 
gram time. 

Byliner Alan Watkins suggests, 
however, that the 12% is much 
more significant than it seems to 
be “for nearly all the American 
programs are broadcast at peak 
viewing times.” Among the Yank 


shows listed are “Maverick,” 
“Wagon Train,” “Adventures of 
| Tugboat Annie,” “Adventures of 
| Rin-Tin-Tin,” “Have Gun—Wwill 
Travel,” “Cisco Kid.” “Rawhide,” 
“The Deputy,” “M Squad,” “Gun 
Law,” “Staecasto” and “Wyatt 
Earp.” 


His feature page piece, headlined 
“Are These Men Fit to Run TV,” 
boiled down to an attack on the 
Administrators of the Independent 
Television Authority—Sir Ivone 
Kirkpatrick and Sir Robert Frazer 
—and he added to his list such 


| broadcastin 
nent West of England exhibitor, | section bein 
Ronald |lic service whork 
Smart representing Billy Smart’s | police, fire and ambulance. 


regional terms but that his com-! “tough operators” as Val Parnell, 
pany could do such a job much Prince Littler, Lew Grade and Nor- 
better. man Collins. The last four named, 
‘ To which there’s a so-what touch | of course, are all directors of As- 
at the moment, not only because | sociated TeleVision, but none of 
Radio Yorkshire can’t function in-|the other commercial tv _ bosses 
asmuch as commercial radio is still! eomes under the attack. Watkins 
a. comparatively far-off thing but| went further and charged Frazer 
also because grabbing additional| and Kirkpatrick with failing in 
band-space for any more VHF their duty as guardians of the pub- 
transmissions than at present isn’t | |jc interest, suggesting they acted 
technically possible. By interna- “more like public relations officers 
tional agreement the band is 87.5 for Mr. Parnell and Mr. Grade.” 
to 100 megacycles, with only the Not content with taking aslam at 
lower half being cleared for public the American imports, the Sunday 
g and the 94-100 Mc/s Express byliner also delivered a 
g used mainly for pub- | }roadside against “the shows which 
such as the are produced in Britain by Ameri- 
can firms using British actors (who 
are cheaper to hire).” He also 
slammed shows produced by Brit- 
ish companies with the American 
market in mind, describing that as 
“one of the most lIucrative recent 
developments in television.” 


Seot TV Averts 
Technician Strik 


Glasgow, Dec. 28. 


Undoubtedly the Posimaster- 
General will, and probably early 
next year, seek to clear the band 
for additional VHF stuff, at which 
time the hassle between BBC and 
the rooters for commercial radio | 
may gain some real point. Mean- 
time, BBC calmly points out that! 
its plan of extension results from 
work that began right at the start 
of VHF transmissions and that, in 
addition to providing facilities for 
local broadcasting, the proposed | 
60-70 stations are intended to im- 
prove reception where existing 
coverage is unsatisfactory. 


SPEED IRISH COM’L TV 
Bids, 











Threat 
was avoided here on settlement of 
a dispute between Scot commercial 
television and technicians. No de- 
tails of the settlement have been 
released 
P P “ ! t strik tf) -an- 
about a year considering projects J Ra le ‘a Sere 
for the establishment of a commer-| Royal headquarters of Scot indie 
cial tv service in the Irish Repub-;| tv bliacked-out programs at a peak 
lic and recommended that project period. 
should be leased to one of about Management of the tv station de- 
nine bidders, including U.S. inter-| plored the strike action, stating it 
ests, govt. nixed the lot and de-|was “in violation of an existing 
cided to run its own tv service but | agreement between union and pro- 
still on a commercial basis. It! gram company. Negotiations have 
called in Irish-born BBC tv per-; been going on at national level for 
sonality Eamonn Andrews to head | some time, and part of these nego- 
a new TV Advisory Committee to|tiations was correctly referred to 
work out details of project, bought | local level. Strike action at this 
a stretch of land on top of a moun-|stage is prohibited by agreement 
tain near Dublin for the first trans-| between association and television 





Gov't. Rejects Outside 
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to 





Dublin, Dec. 28. 
After its TV Commission spent 


of further strike action | 
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Drastic Revamp 


Vs. TV's Inroads 


| 
Rome, Dec. 28. 
Differentiation is the key word | 
jin the revolution currently going | 
lon in the programming sector of 
Italy’s RAI radio network. Large-| 
scale revamp is designed to “re- 
launch” radio in this country in| 
1960 via a vastly different pro- 
gram policy both in content and 
air hours, with a particular view} 
to avoiding conflict with prime tv| 
time. 
Having apparently discovered | 
that tv had lured away many of 
its faithful listeners, and that one | 
of its branches was needlessly | 
stepping all over another, RAI is 
now determined to win back as} 
many as possible of its 7,500,000 
radio subscribers. 
Principal vehicle for this vamp- | 
ing operation will be the so-called | 
“Second Program,” which will be | 
further lightened in various sec- | 
| tors to make it a truly entertaining | 
|lightweight slot. Reportedly, the | 
| second would henceforth abandon 
| almost all opera and symphonic 
| programs, as well as al! but one} 
|dramatic show per month, with | 
|toial “talky” or commented shows 
| not to top 50° of air time. Drama, 
opera, or cultural shows would be 
| transferred to “National” program, | 
| while other “highbrow” stanzas 
| would go onto the cultural “Third 
| Program.” 
| “Second” program would there- | 
| fore as of Jan. 1960, consist mainly 
|of light music, quiz shows (with 
|more planned in this sector), and 
} variety shows. In addition, a new 
RAI institution, begun this year, 
|in which special program for visit- 
jing foreigners are beamed over 
special channels beginning at 8 
a.m., will be broadened with the 
| addition of primarily musical seg- 
ments to last through 1 p.m., 
usuing material currently beamed 
jover RAI’s (little-used) wire-dif- 
| fusion system, which resembles the 
| Muzak operation. 

Reshuffle is the first major face- 
|lift undergone by RAI since the 
start of its tv operation, and has | 
inevitably displeased groups of em- | 
| ployees in the radio sector, which | 
jholds some 75% of RAIl’s 
| staff. Second big change will come | 





| spread 


total |" 


tv | over 


Canada Growing More Concious 
Of Her Performer Stature in TY 


By PAUL GORMLEY 


Ottawa, Dec. 28. 

Off the soundtrack of a pair of 
television documentaries lensed by 
the National Film Board comes an 
answer to a question that has 
bugged Canadian professional per- 
formers for years. They were be- 
ing constantly asked, ““‘Why do you 
leave Canada?” when they ac- 
cepted engagements in other lands. 
Their telefilmed solution is simple: 
“Like any other performers, we 
have to mingle with other per- 
formers, work on other styles, but 
we'll come back any time.” 

Scheduled for January airing on 
the Canadian Broadcasting Corp.’s 
Sunday afternoon skein, “Docu- 
mentary 60,” the interview stints 
are under a single subtitle, “The 
Performer,” with Herb Whittaker, 
legit critic of the Toronto Globe & 
Mail, hosting. 


The first film will cover Canadi- 


an singers, dancers, musicians. 
Leopold Simoneau, lyric tenor, 
predicted a National Opera Co. 


| “Canada now has enough talent,” 


he said, but added no Canadian 
city alone could support an opera 
company. It would have to be na- 
tional and spend varying bookings 
in several cities. 

Celia Franca, artistic director of 
the National Ballet Co. of Canada, 
announced the opening of a per- 
manent school for ballet to be run 
on lines simiiar to Bolshoi, Royal 
Ballet School of England and Roy- 
al Theatre School in Denmark. 
The Canadian school would have 
three divisions: residential, day 
and ballet, to provide full academ- 
ic training as well as dance 
lessons. 

Oscar Peterson, interviewed in 
the Storyville night club, Boston, 
told of plans for a school for jazz 
in Toronto, with an experimental 
first year aimed at attracting jazz 
greats to the faculty. 

Second part of “The Performer” 
is all legit. Christopher Plum- 
who left Canada six years 
ago, was interviewed as he made 
up for his part in “J. B.” in New 
York. He told Whittaker he want- 
ed eventually to combine Ameri- 
can and English acting styles but 
would return to Canada at the first 
invitation. Plummer kudosed Ty- 
rone Guthrie and the Stratford, 
Ont., Shakespearean Festival, and 
claimed Canada was accepting ac- 
tors on artistic merits rather than 
on their commercial success and 
fame. 

Whittaker gabbed on the Strat- 
ford stage with Frances Hyland 
who said, “Every once in a while 


. 


mer, 


| you need the stimulation of work- 


ing with new personalities.” Ac- 
tress, once called “The Ophelia of 
our generation” by Brooks Atkin- 
son, said she got plenty of value 
from playing contemporary roles 
on video. Miss Hyland figured 
television drama, in collecting big 
audiences, would develop a wide- 
interest in “all kinds of 
plays.” She said universities were 
Canada’s biggest training grounds 
for acting talent. 


Contestants Claim 


Fix’ on AFN Show 


Hoechst, Dec. 28. 
The recently-started quiz show 
American Forces Network, 





n 





;next year, when RAI’s second 
channel is expected to begin oper- “It Pays To Know,” has just had 
ating during the August Olympic an angry charge of “fix” hurled at 
Games in Rome. it—by, naturally, the losing con- 
testants. 

MOROCCO’S NEW TV | The show, which has been run- 
‘ning for six weeks over AFN from 
AGENCY EYES COMM |Berlin, had “easier questions” for 
*\the Second Berlin Group, 6th In- 
Tangier, Dec. 28. |fantry, and for the Berlin Com- 
The Moroccan government has|mand Special Troops, than it did 
set up a new official agency called |for the Third Battle Group, Sixth 
the Moroccan Office of Radio & | Infantry—so claim the men of the 

Television, which will require the | latter group. 
seal of the king before it can be- | The Third men lost the final con- 
come law. |test last week, and claimed that 
The new agency will be an auto-|the AFN personnel, who are desk 


mitter and started to plan neces- 
sary: legislation. 

This has been delayed because it | 
is proposed to marry radio and 
television under one statutory au- 
thority. Radio at present is a semi- 
State body staffed partly with civil 
servants. Bill is now likely to go 
before Dail (Congress) in coming 





session and will probably pass with 


companies.” 

Strike put the station off the air 
for 30 minutes during peak view- 
ing period of 9.40 to 10.10 p.m. 
when the variety show “Chelsea at 
Nine” was being screened. 

Technicians, members of the As- 
sociation of Cinematograph Tele- 
vision and Aliied Technicians, 
claimed the Glasgow studios were 





little trouble. 


understaffed. 





nomous group enjoying a monop-| officials, had rigged the queries in 
oly of radio and tv, and its budget |favor of the Special Troops, like- 
will be financed by the proceeds | wise administrative workers. 
}from radio and, eventually, tv re-| The complaint went all the way 
lceiver licenses, plus income from lup to the Berlin Command head- 
|advertising, according to compe-| quarters, but they have refused to 
| tent sources in Rabat. issue any statement on the matter, 
| By a recent government order | denying that there was any inves- 
|all private commercial radio sta- | tigation. 

|tions operating here and Tetuan| Top prizes in the show were 
are due to close down on Dec. 31. | steak dinners to the winners. 
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Person To Person Overseas 


One of the unexpected joys in a} 


show like “Person to Person” is 


looking in on one who has a zest | 


for his work, the life he leads and | 
his environment, and is sufficiently | : 
articulate to communicate it to an 


audience. The overseas trip of “P 
to P” on Friday (25) conversationed | 
Claude Terrail, operator of the 
Tour d’Argent in Paris, one of the | 
world’s great dining places and 
Jean Pierre Aumont and his ac- 


tress wife Marisa Pavan. 


Conferencier Charles Colling- | 


wood, during the major portion of | 


segment, permitted him to speak 
with only minor prodding. He 
spoke learnedly and with great pas- | 
sion on the history of dining, his | 
own restaurant, and the functions 
of the culinary art which provides 
stimulation te all senses. Terrail 
also cautioned a diner what not to 
do in the presence of great food 
such as teo many cocktails to dull 
the tastebuds, smoking between 
courses and coming late to dinner. 
He didn’t give a de luxe tour of his 
restaurant, but the cameras looked 
in on one table which had author 
James Jones and actress Martine 
Carol. 

The first half of the show was! 
devoted to the Aumorts, who live | 


in a charming house near Paris 
which once belonged to one of 
Napoleon's generals. Collingwood 
did most of the leading in this 


interview and the result was a less 


enthusiastic exposition of their 
careers and their abode. Jose. 
Playhouse 9@ 
For its Xmas eve (24) outing, 
“Playhouse 90” avoided the temp- | 


tation of seasonal sentimentality 
that elegs the air and came up 
instead with a charming hoeme- 


screen version of the witty, insight- 
ful stage play. “The Silver Whis- 
tle.” It was no small factor in the 
success that the author himself 


fashioned the video transplant, and 
Franklin Schaffner’s direction 
achieved a matching deftness and 
sparkle 

“Whistle” is’ the gossamer story 
of hope and faith, and the other 
side of the reality coin. It’s a 
fantasy yarn, smoothly laced with 
threads of pungent truth, and con- 
cerns a hobo’s efforts to bring joy 
to an Episcopal home for the aged. 

By deed and word. he implores 
the occupants to really look at the 
world .. . reaily taste it . . . listen 
for its enchantment. Though in 
the end the intruder is exposed as 
a fraud, his philosophy has taken 
root, even to resolving a tentative 
romance. between the minister who 
runs the home and his pretty as- 
sistant. It isn’t specifically a Christ- 
mas tale, but the seasonal perti- 
nence made it an admirable choice 
for the CBS-TV entry. 

Eddie Albert played his benevo- 


lent tramp with proper relish. 
When the plot permitted, Margaret 
Hamilton's bibulous inmate was a 
Gelightful scene-stealer. Others 
among the excellent cast were 
Harry Townes as the bemused 
cleric. Henry Jones as Albert's 
troublesome sidekick, and Bethel 
Leslie as the young woman. Each 


brought an unerring understa»4ing 
to their roles Pit. 


Armstrong Circle Theatre 


A unique approach to child adop- 
tion used by various Ontario wel- 


fare agencies was the basis for 
m 1e Boy on Page One” aired Wed- 

sday (23) on CBS-TV’s “Arm-| 
prin Circle Theatre.” Since want 
ads are widely read, it was felt 
by officials that they would be a 


fine medium for placing children 
in foster homes. 

Here was a situation obviously 
fraught with dramatic possibilities. 
But unfertunately, despite some 
fine perfermances in this live tele- 
cast, the hour-long session failed 
to grip the viewer as it should 
have. Mostly responsible for the 
lack of spark was Jerome Cooper- 
smith's script which concerned 
some case histories of adopted 
boys. 

In one instance a full-blooded 
Mohawk Indian lad adopted by a 
family encountered prejudice 
among his playmates. In another, 
a nine-year-old blonde boy felt that 
his foster parents weren't taking 
him_in “on his merits” 
replacement for their own son 
who had died, Whlie wards of the 
province undoubtedly must have 
their quota of psychological prob- 
lems, these dramatized troubles 
seemed contrived and unrealistic. 

At amy rate, while “Boy on Page 
One” was no great shakes in terms: 
of drama, the was worthy 
in that it afforded viewers a means 
of discovering how Ontario's ma- 
chinery for adoption works, Nancy 


but as al}. 


+++ 
Wickwire impressed as an effi- 
cient social investigator who 


screened prospective foster parents. 

Jay Barney and Bibi Osterwald 
as one set of parents, and Millette 
| Alexander-Donald Symington as 
another, did as best they could 





CHRISTMAS STARTIME 

(Ford Startime) 

With Leonard Bernstein and the 
New York Philharmonic; the 
Schola Cantorum; Marian Ander- 
son, the Choir of St. Paul’s Cath- 
edral of London; Joseph N. 
Welch, narrator 

Producer: Robert Saudek 

Director: Roger Englander 


| Writer: Andy Lewis 


| 60 Mins., 


with the material they had to work | 
with. Shepperd Strudwick, as Miss | 


Alexander's father, had a moment 
of authority when he raised the 
spectre of possible’ prejudice 
| against the Indian boy. 

| John Towsen and Allah Bush 
portrayed the adopted boys a bit 
too theatrically» Paul Bogart’s di- | 
| rection seemed rather inconsistent 
at points. Host-narrator Douglas | 
| Edwards provided a semi-documen- 
|tary touch with his explanatory 
|ecomments. On hand as a special 
guest was James Band, Deputy 
Minister of Public Welfare, To- 
ronto, who described Ontario's 
adoption program. 

Well done are the filmed plugs 
for Armstrong's building products 
which primarily are aimed at the 
“do-it-yourself” homeowner. 

Gilb. 


| 








Westinghouse Desilu Playhouse 
| For its Christmas night offering 
on CBS-TV, the Lucille Ball-Desi 
Arnaz team came up with a routine 
variety show in the guise of a 
|*Desilu. Werkshop Theatre” for 
| young performers. Interlaced with 
some backstage comedy stuff, the 
group of 16 performers were spot- 
| lighted in a series of standard solo 
!and ensemble singing and hoofing 
routines. The performances had 
a “workshop,” work-a-day calibre. 
No stars, unfortunately, were born 
on this stanza. 

Miss Ball, who played the role of 
the show's nervous producer, in- 
dulged in typically broad antics, 
some of which were funny al- 
though lacking in consistent comic 
inventiveness. Miss Ball seemed to 
| be getting most of her laughs just 
| by opening her eyes wide either in 
| utter astonishment or enthusiasm. 
| Arnaz had a relatively secondary 
part as the revue’s bandleader. 
Sprinkled through the show in bit 
roles, a la “80 Days Around The 
World,” were Spring Byington, 
Ann Sothern, Danny Thomas, Hed- 
da Hopper, George Murphy, and 
two regular players on the “I Love 
Lucy” series, William Frawley and 
Ethel Vance. 

The revue of the Desilu Work- 
shop Theatre was staged in a thea- 
tre before a capacity audience 
with thunderous applause. The 
final announcement on the show 
stated: “Audience reaction techni- 
cally produced.” Herm. 








| OUT OF THE DARK 

With Frank Reynolds, others 

Producers: Harriet Atlass, Hal 
Fisher 

Writers: ee Reynolds 


ay agg le cy 
WBEBM-TV, Chiowe ‘@ilm & tape) 

WBBM-TV’s public affairs shop, 
which has produced some outstand- 
ing documentary films in the past, 
has come up with another in this 
two-part glimpse into the life of 
a seven-year-old child who has 
been blind since birth. It's a touch- 
ing and enlightening study as it 
unspools in the first installment, 
and—attesting to the good purpese 
of producers Sis Atlass and Hal 
Fisher—it’s not really se heart- 
tuggiag as it is inspirational. 

The child, an Evanston (Ili.) girl 
identified as Karen, is a superb 
subject—intelligent, well bred and 
pretty—one who proves, as the 
film progresses, that she’s not to 
be pitied but, in fact, admired for 
|her spunky acceptance of the af- 
fliction. She leads as normal a 
life as she can under the circum- 
attending school with 
normal-sighted children, 
piano, riding a bike and taking 
le chessboard. 





if 





| 





| were brilliant. 


Tues. (22), 9:30 p.m. 
FORD MOTOR CO. 
NBC-TV, from N.Y. (tape, color) 
(J. Walter Thompson) 
A rich and magnificently 








mounted program of Christmas mu- | 


sic made “Christmas Startime” one 
of the most rewarding holiday pro- 
grams of this or any other season. 
The program, with Leonard Bern- 
;stein and the New York Philhar- 
monic, Marian Anderson, the 
Schola Cantorum, the Choir of St. 
Paul’s Cathedral in London, and 
Joseph N. Welch as host, was dis- 
tinguished in its dignity, simplicity 


|in that regard was 


and the depth and richness of its | 


music. 


Saudek Associates in association 


|with Hubbell Robinson, the pro- 


gram, in color, was partly on film 
(London) and partly taped at 
NBC’s’ Brooklyn _ studios. The 
matching and integration of the 
filmed segments of the Choir and 
Boys’ Choir of St. Paul’s was ex- 
cellent. 

Program was standout through- 
out—it’s difficult to pick a high 
point since all of the sequences 
There was Bern- 
stein, the Philharmonic and the 
Schola Cantorum in a magical ren- 
dering of Bach's “Magnificat” 
with Bernstein interrupting the 


| music in its various sequences with 


brief and enlightening lectures. 
The performances of orchestra and 
chorus, with soloists Lee Venora, 
Betty Allen, Russell Oberlin and 
Charles Bressler, was fervent and 
inspiring. 

The sequence on film, shot most- 
ly in the Cathedral itself and con- 
taining those awe-inspiring acous- 
tieal effects, were magical, and the 
choir itself brilliant in its rendition 
of Christmas carols. On ancther 
plane, there was a wonderfully fun- 
filled sequence with Bernstein lead- 
ing the Boys’ Choir in an informal, 
game-like version of “The Twelve 
Days of Christmas.” 

And back in the studio, Miss An- 
derson delivered expressive spiri- 
tuals in “Behold That Star” and 
“He’s Got the Whole World in His 
Hands,” and a solemnly beautiful 
“Silent Night” with the accompa- 
niment of the orchestra and chorus. 
Welch was an excellent choice as 
host, matching the tone of the pro- 
gram in simplicity and dignity. 

Roger Englander’s direction of 
the taped portions was probing 
without being pretentious. Art di- 
rector Henry May and costumer 
Saul Bolasni likewise created set- 
tings notable for their simplicity 
but effectiveness, and the NBC sub- 
dued colors matched the eccasion 
well, Wendy Toye directed the 
film s ences with imagination, 
shooting the cathedral from im- 

pressive angies and filming the 
ne in their precessionals as well 
as in their choir boxes with a 
maximum of effectiveness. 

It was an impressive and memor- 
able hour. Chan. 


MOSTLY MUSIC 

With ries Kerr, Mary 
Downes, FolkloreS, Frances 
Burns, Gerald Joly, Pierrette 
Leduc, Relf Sisters, James Fiin- 
ter, Roger Robillard, Frank 
Keyes, Matilda Lazarowich, Ma- 
rika, Joan Hampton, Jennie 
Beau Orpheus Society, 

wi mer Champagne Orch, others 


Preducer: Red Holmes 
60 Mins.: Thars. (17), 10 p.m. 
CBOT, Ottawa 

Since television came to Can- 
ada seven years ago, Ottawa per- 
formers have blasted against their 
infrequent use en Canadian yideo, 
claiming the 
ball 
cities 


Lea 


y had as much on the 
as performers in other 
who, they said, got plenty 

. Se the Canadian 
Broadcasting Corp. 
bluff with “Mostly 


z 


called their 
Music.” a 
aired) 





jas much fun for the 
Produced by Rebert (“Omnibus”) 


} 


| day 


PROJECTION ’60 

With Chet Huntley, David Brink- 
ley, Ray Scherer, Jeseph C. 
Harsch, Edwin Newman, Jehn 
Rich, Irving 
Brown, Welles Hangen, Joseph 
Michaels, James Robinson 

Producer: Robert Priaulx 

Music by: Ralph Burns 

60 Mins., Sun. (27), 8 p.m, 

NBC-TV, from New York 
These year-end wrapups must 


be as much of a lark for NBC re-| 


porters as they are for viewers 
watching that network when they 
are held. NBC-TV’'s latest entry 
“Projection '60,” 
a flowingly staged hour last Sun- 
(27) in the prime “Sunday 
Showcase” slot. Eleven NBC cor- 
respondents, most of them talking 
incisively and with wit, ranged 
easily across a variety of news 
topics out of the year 1959. 
Reason such a show should be 
“contestants” 
as for amy homescreener is they 


|are allowed to be contentious if 


_| doing a new madrigal replete wit 





they disagree with a confrere and 
they also make the year-ender an 
occasion for saying things that 
foreign censorship and political 
expediency might not permit them 
to say when in their respective 
areas of coverage. However, when 
sparks flew, they were meaning- 
ful and never without their points 
of humor. 

Ground covered by the crew in- 
cluded Ike’s improved Presidential 
status (“1959 was the first year of 
the Eisenhower Presidency”), | 
Summit ¢ ‘part of the prowess 
relaxation”), foreign policy (“a 
pretense at morality”), Russia on 


the inside, the presidential race | th 


(Nixon will defeat we 
prediction by David Brinkley) and 
a few other subjects in the news. 


The NBC wrapup, rehearsed in 


a rather broad way, still had a pree the 
marked 


flow and style that 
as a tv winner. Best part about 
the whole stanza was that it was 


the framework for a healthy 
skepticism by its genial and in- 
telligent “performers.” The 


ticism, which naturally was demon- 
strated in outspokenness, was most 
noteworthy aspect. 

Outtanding were “dean” 2 
C. Harsch, “junior” Welles Han- 
gen and “middle-man” David 
Brinkley. A short but happy teet for 
Ralph Burns’ original 


music. Art. 


THE NIGHT OF CHRISTMAS 
With Eddie Albert, Jeannie Carson, 

Kathryn Grayson, Jonathan Win- 

ters, Dean Jones, Norman Luboff 

Choir, others 
Writer: Shelion Keller 
Producer: Perry Cross 
Director: Lynnwood King 
60 Mins., Fri.; (25); 8:38 p.m. 
NBC-TV, from N. Y. 

NBC-TV had a holiday package 
of its own Friday (25), and when 
the full-hour color special was all 
unwrapped at the finale it indeed 
was a gift of joy. For Eddie Albert 
deftly emceed “The Night of 
Christmas” with an airy wit backed 
by fine contributions from Kathryn 
Grayson, Jeannie Carson, Jonathan 


Winters and Dean Jones, among 
others. 
Produced by Perry Cross and 


originating in New York's Ziegfeid 
Theatre, the show had the rare 
ability of leaping from humor to 
quiet dignity without disrupting 
the program's overall mood. Par- 
ticularly effective on the lighter 
side was a scene depicting a girl 
who had to work on Christmas. 

Role of the holiday toiler was 
that of a piano plaver at a British 
cinema circa 1917 and it was 
brightly performed by Miss Car- 
son. Oldtime silent clips of the 
Keystone Kops and — White, 
et al. gg Be further 


nostalgic note. 

Santa Claus a la Ed Murrow but 

it didn’t quite come off. 
Hewever, Winters later returned 

with a gem of an impression of 

Grandma Moses. He also did a 
“baby-sitting” routine with Miss 


Fisher Grayson that also had its moments 


of levity. She. more than incident- 
ally, displayed her voice to advan- 
tage in several numbers. Perhaps 
the most moving was a Christmas 
hymn near the finale. 

Other contributors on the vocal 
side included Jones and the Nor 
man Luboff choir. Jones warb rd 
a laintive “Christmas Blues” 
while the Luboff choir porttayed 
a group of Beverly Hills caroiers 


comic effects. On the whole, this 
special seemed to catch the re- 
laxed, “end-of-a-leng-day. feeling,” 
as Albert put it, “when Christmas 
finally belongs us.” Moreover, 


the program. Gilb. 


R. Levine, Cecil | 


h.| Borrowed Life” 





PROLOGUE 60 
With John Secondari, Robert Stur- 
devant, Yale Newman, ar’ 

P. Arnot, Ray Falk, John Ed- 

wards, Edward,P. Morgan, Rob- 

ert Fleming, Quincy Howe, Bill 

Shadel, Don Goddard 
Producer: Mary Laing 
Director: Marshal oe Pp 
60 Mins., Sun. (27), 9:30 
ARMOUR, SARA LEE, SEV EN- UP 
ABC-TV, from N. Y. 

(FC&B: Cunningham & Walsh; 

JWT) 

ABC news correspondents had 
their third annual get-together in 
N. Y. Sunday (27) for a resume of 
the top news events of '59 and a 
look-see into what can be ex- 
pected in the year ahead. Unlike 
the other two “Prologues,” Sun- 
day’s hour-long outing was fully 
sponsored. 

The 60-minute wrapup touched 
lightly on most major news de- 
velopments of ‘59 throughout the 
world. It's incisiveness depended 
on the particular correspondent 
delivering his resume. Most of the 
correspondents on the program 
didn’t shed any new light on their 
+ omc subject. What emerged 

most instances was a good re- 
write, as opposed to more creative 


| news analysis. 


Edward P. Morgan, addressing 
himself to President Eisenhower's 
recently completed tour, had a 
wryness that salted his analysis. 
Don Goddard, viewing the domes- 
tie scene, reviewed some of the 
conflicting drives in our culture. 
Morgan, Goddard and one or twe 
others seemed to stand out more, 
perhaps for no other reason than 
they projected a more personalized 
of | approach to the news. 

The format 


correspondents, 
Incidentally, most of 
the clips used were quite 
interesting 


Due to the absence of John Daly, 
web's news chief, John Secondari, 


skep- | Washington bureau chief, acted as 


man for the confab. His 
summary was a bit obtuse, 
otherwise he handled himself 


Horo. 


is 


LIVE A BORROWED LIFE 
With William Walker, Anna Cam- 
eron, Clwy Yost, Royce Frith; 

Charies Templeton. moderator 
Producer: Robert Jarvis 
Writer: Bernard ~y i 
30 Mins.; Wed., 8:30 
COLGATE- PALMOLIVE. 

CBC-TV, from Toronto 
(Spitzer & Mills) 

“Live a Borrowed Life” is a 
weekly quiz show that proved so 
popular as a summer replacement 
that it was carried ever without a 
break into the 1959-60 season of the 
Canadian Broadcasting Corp. and 
goes to 41 stations in a coast-to- 
coast CBS hookup. In Toronto, 
where it originates, seriés has a 
weekly studio audience of over 200. 


Consists of three contestants who 
have “borrowed” the life of an 
historical figure, with the members 
of the panel given three minutes of 
questioning to establish the “iden- 
tity” of the chalienger. Latter gets 
$20 for each unsuccessful question 
put forward by the panel within 
the time limit; then is “identified” 
by the moderator and—after a com- 
mercial by the sponsor—a $10 raise 
or reduction by the challenger 
when able or unable to answer 
questions on the private life of the 
“borrower” asked by a member of 
the panel. 

Tommy Tweed, a radio-tv actor, 
pretended he was Louis Riel, the 
French-Canadian who sought to 
establish a republic in the heart of 
Canada; Mrs. Leslie Revnolds, a 
housewife, assumed the lives of the 
Bronte sisters, Emily and Char- 
lotte; Elena Domo, a fashion model, 
appropriated Catherine the Great. 

In program caught, Frith got the 
first within the time limit; Miss 
Cameron, the second; Walker the 
third. Audience knows the identity 
but second stanza is a match of wits 
between the challenger, who has 
boned up on the subject, and the 

panel members who fire knowl- 
sdpesbie questions regarding the 
private “borrowed” life, the panel 
depending on its general e ition, 

On an exciting question-and-an- 
swer quiz, Tweed ended wp with 
$170, Mrs. Reynolds with $230, Miss 
Dome with $130; a profitable eve- 
ning for the trio and not much out 
of the sponsor's pocket for the 
plugging of his a “Live a 
a diverting se- 
ries, proved by ‘owift parries . of 
challenger and panel in frustrated 
format, plus the pleasant. good 
looks of the femme Soawerpants | on 
opposing sides. It’s also a_ series 
that is pleasant to view on Sata 
or memory. McStay. 
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JAZZ UP YOUR STATION WITH THESE SWINGIN’ 
MUSICAL SHORTS! artie shaw cab calloway /*clyde me coy 


of tes arnaz f betty hutton /“woody herman f jimmy dorsey A vincent 
lopez f louis prima f bob eberly / red nichols f helen forrest / illinois 
jacquet fstan kenton june city /* bobby hackett f* pied pipersof 


165 Film Shorts Featuring The 
Greatest Names In The Musical 
World—All Ready To Give Your 
Programming A Lilt And A Lift! 


We're blowing our own horn about these swingin’ musical treats from 
Warner Bros. A Festival Of Top Pop Tunes, all Standards —ideal for local 
programming in your market. One reel, all approximately 10 minutes. 


Get On The Bandwagon and Watch Those Ratings Roll Up — Write, 
Wire, Or Phoie! 














New York, 247 Park Ave., MUrray Hill 7-7800 

Chicago, 75 & Wacker Drive, DEarborn 2-2030 
Dallas, 1511 Bryan Street, Riverside 7-8553 

Los Angeles, 400 S. Beverly Dr., CRestview 6-5886 
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THE TURN OF THE SCREW works not hard to lend an ear to.) THE VOODOO FACTOR | wife’s past lies hidden to account 


With Jennifer Vyvyan, Raymond | 
Nilsson, Judith Pierce, Arda 
Mandikian, Tom Bevan, Janette | 
Miller, the English Opera Group 
orch under Charles Mackerras. 

Director: Peter Morley. 

Composer: Benjamin Britten. 

60 Mins., Fri., 10:50 p.m. 

Associated-Rediffusion, from 
London 
At various times, BBC-TV has 

experimented with its own opera- 
tic productions, as against relays 
from such places as Salzburg and 
Glyndebourne. Recent instances 
have been Richard Strauss’ “Sa- 
lome” and Verdi's “Otello.” They 
have tended to fall between two 
stools, not delighting the eggheads 
for lack of calibre in the singing 
and not pleasing the lowbrows for 
obvious reasons. 

For the first venture in the ficld 
by one of the rival commercial 
webs, Associated-Rediffusion  ig- 
nored the field of familiar and 
grander opera and plumped fcr a 
modern chamber work by Benja- 
min Britten. And the choice was 
triumphantly justified, though it 
was doubtful whether it would 
bring in the fringe audience that 
might listen to Verdi and Puccini 
without heart failure. 

First of all, Britten’s is an in- 
timate work. It could not be given 
effectively in a 3,000-seater opera 
house, which would swamp its deli- 
cate impact completely, Thus it 
suited the tv medium far more 
closely. Secondly, its story is told 
in a string of 16 scenes, and this 
allows for much visual variety. And 
the story is a ghost tale, adapted 
from the Henry James original by 
Myfanwy Piper, which is exciting 
and eerie in its own right and 
lends itself to suggestive camera 
work 

Peter Morley's production took 
magnificent advantage of these as- 
sets. Throughout, it was imagina- 
tive, bold, and arresting. Even the 
tone-deaf would have been in- 
trigued by the detail and the 
masterly hints of the supernatural 
forces at work. ; 

The familiar tale concerned a 
governess in charge of two young 
children who were both under the 
evil influence of a manservant 
called Quint and a governess called 
Miss Jessel, who had been lovers 
and were now dead. There ensued 
a struggle between the new gov- 
erness and the hidden, malign in- 
fluences for the souls of the chil- 
dren. It ends starkly in tragedy, 
with the boy acknowledging Quint 
but immediately falling dead in her 
arms 

Jennifer Vyvyan repeated her 
striking performance in the lead, 
having already been acclaimed for 
her stage version. She was im- 
mensely assured and sympathetic, 
and did not, like most opera sing- 
ers, seem much too larger-than- 
life for the parlor. Raymond 
Nilsson doubled the roles of Quint 
and narrator ably, and the chil- 
dren, although a little stiff, war- 
bled clearly. 

The opera was presented in two 
parts, the first on Christmas Day 
and the second three days later. 
both at a late hour. With more 
confidence, it might easily have 
been given at more accessible 
times. It certainly set a standard 
for this kind of thing, as did John 
Piper’s lucid and alluring sets, 
adapted for the small screen by 
Michael Yates. Otta. 


THE CHRISTMAS CARD 

With Joan Hickson, Daphne Ander- 
son, Maureen Pryor, Tom Crid- 
die, Thomas Heathcote, Barbara 
Lott, George Tovey, Matthew 
Vaughan, William Paterall, Pat- 
ricia Wilson, Charles Hill, Geof- 
frey Goldsmith, Winifred Brae- 
mar 

Director: Peter Potter 

Writer: Richard Harris 

60 Mins., Fri., 9:35 p.m. 

Associated TeleVision, from 
London 
Christmas usually brings out 

high-grade schmaltz in any writer. 

“The Christmas Card,” designed to 

fit the sentimental meod of the 

occasion, was no exception—but it 

succeeded on its moderate level 

far more than most of its kind. 


This was mainly due to the per- gi 


ceptive writing of Richard Harris, 
whose exact and sharp observa- 
tion of Cockney types held the at- 
tention to the comforting end. 
The tale concerned an elderly 
widow, living alone and largely out 
of touch with her son, who had 
risen out of his class and acquired 
wife and daughter in the process. 
Came Xmas—and no _ greetings 
card from the lad. Sporting a stiff 





| upper lip, the old lady prepared a 


meagre meal, until she was 
whisked away by a kindly neigh- 
bor to join in their funny-hatted, 
telly-watching fun. 

The son called—and found that 
mum was out, But a chance meet- 
ing with the neighbor’s husband 
brought news to the widow that 
she hadn’t been forgotten. And 
this was the cheery conclusion of 
the piece. 

On the face of it, a load of trea- 
cle. But it made a neat and mov- 
ing impression, for Harris and 
the excellent cast created a small 
world that had the ring of truth. 
As the widow, Joan Hickson re- 
fused to pile on the agony, and 
her underpiaying was all the more 
effective. And Tom Criddle, Mau- 
reen Pryor, and Daphne Anderson 
cid not put an accent wrong. 
Sturdy and comical support also 
came from Barbara Lott and 
George Tovey. 

Peter Potter’s vroduction was 
firstrate, and was considerably 
aided by good slice-of-life settings 


from Michael Eve. In fact, this 
play survived because all con- 
cerned understood the dividing 


line between sentiment and slush. 
Otta. 





SUNDAY SERENADE 

With Emile Ford and the Check- 
mates, Jimmy Lloyd, The South- 
landers, Lucille Mapp, Jack Par- 
nell orch. 

Producer: Dicky Leeman 

30 Mins., Sun., 11 p.m. 

Associated TeleVision, from Lon- 
don ‘ 
This end-of-the-day program 

made a quietly relaxing impression 

—and that was the limit.of its am- 

bition. Four colored singing acts 

split the time between them, and, 
with unfussy production and pleas- 
ing abstract sets by Richard Green- 
ough, put everyone in the mood 
for sleep without actually inducing 


it. 

The balance between ballad and 
beat was kept throughout, with 
Jimmy Lloyd linking the items and 
giving out in his high tenor “That's 
Why I Dream” and “Rock-a-bye 
Baby.” Lloyd still needed an ex- 
tra ounce of showmanship to make 
top impression, but his song de- 
livery was enjoyable. 

The most blood-racing contribu- 
tion came from Emile Ford, who 
has hit the jackpot over here with 
“Whadda You Wantia Make Those 
Eves At Me For?” and repeated the 
dose for viewers, accompanied by 
an unseen vocal group called the 
Checkmates. This was a zingy 
number and well presented. He 
followed with “Red Sails in the 
Sunset” to a rocking beat, and 
should have insured himself fur- 
ther viewing time 

Lucille Mapp delicately gave out 
“Sometimes I'm Happy” and 
“Misty’—with destroying mem- 
ories of Sarah Vaughan, whom she 
seemed to take as model. This 
singer displayed a glint of wicked 
fire which needed fanning by some- 
one. 

Least imposing were the South- 
landers, who gave “Whole World 
in His Hands” and Dewn Deep.” 
They were restless to little purpose, 
and their harmony could have been 
considerably cleser. 

On the whole, an affable half- 
hour—and far more reposeful than 
the filmed stories which usually 
closed Sunday viewing on this net- 


work. Otta. 
YOUR KIND OF MUSIC 
With Eduardo Asquez, Lucille 


Graham, Clive Lythgoe, Regino 
Sainz de la Maza, Eric Sykes, 
Hattie Jacques, Roberto Sotura, 
Lutys de Luz, Augmented New- 
castle Sinfonia Orch, Consett 
Citizens’ Choir 
Producer: W. Lyon-Shaw 
Director: Peter Glover 
60 Mins., Thurs., 8:25 p.m. 
Tyne Tees TV, from Newcastle 
Caught at a private screening, 
the tape of this second edition of 
a monthly “musical extravaganza” 
put out locally by Tyne Tees TV 
demonstrated — once again — just 
how high a quality some of the 
smaller British commercial tv webs 
are achieving. First reaction was 
that it’s a pity the show couldn't, 
for whatever reason, have been 
ven a nationwide network slot. 
It packed pleasant middlebrow 
music, good-to-watch dancing, pop- 
classic singing and comedy into an 
that ought to have earned a high 
rating. 


Augmented Newcastle Sinfonia 
Orchestra under conductor Arthur 
Wilkinson was the mainstay, put- 
ting over Wilkinson’s own “Over- 
ture for Fireworks,” de Falla’s 
Ritual Fire Dance” and other 





Eduardo Asquez and Lucille Gra- 
ham did “They Call Me Mimi” 
among other stints, and did it 
pleasingly for all that the latter 
isn’t the greatest coloratura in the 
universe. Clive Lythgoe came up 
with competently, albeitly not bril- 
liantly, played piano pieces, Rob- 
erto Sotura and Lutys de Luz put 
in some attractive Spanish dancing, 
and Eric Sykes and Hattie Jacques 
were a wow with a demonstration 
of how that type of terp first came 
to be. Regino Sainz de la Maza 
contributed some arresting guitar 
work. Throughout, production was 
alert and fluent, and if anything 
deserved more than a mild rap on 
the knuckles it was the decor 
which was occasionally over-florid 
Show is mounted once a month 
and deservedly—on this evidence 
—does well in its own limited area. 
Erni. 





THE ALLEY OF THE DEAD 


Writer-Producer: Jurgen Neven-du| Put in a report, stating that the| star international detective, 


Mont 
45 Mins., Sunday, 8:05 p.m. 
ow Rundfunk, from Frank- 
urt 


The Germans excel in documen- 
taries, and their television shows 
in documentary style are often ex- 
pertly photographed, extremely 
outspoken and uncompromisingly 
factual. When the topic happens 


to be a grim one—the slaughter | 


fields between Metz and Verdun— 
the resulting picture is not always 
pleasant to the eyes, but it’s a 
potent reminder of the disasters 
of war. 

Before Aug. 31, 1870, the little 
roads between the villages 
necting Metz and Verdun had no 
name. They were only pleasant 
country lanes linking quiet, peace- 
ful towns. 

But in 1870, the Prussians came. 
Twice more, in World War I and 
World War II, the countryside was 


flooded with blood, and more than! 


a million soldiers were killed in 
the three slaughters. 

In a dramatically underplayed 
documentary, Jurgen Neven-du 
Mont has retraced the history of 
this era, showing old photographs 
of villages that were entirely des- 
troyed in the three wars, of the 
little piles of rubble that are the 
only trace, of graveyards and cem- 
eteries, and a somber glimpse of 
one mausoleum where bones of 
soldiers of four nations are stacked 
together and visible through glass 
windows as a permanent testimo- 
nial to the horrors of war. It’s an 
unforgettable film, released in Ger- 
many on Folks Sorrow Day, a date 
comparable to our Memorial Day, 
and a picture which should be 
more widely viewed. Haze. 





THE WAY WE LIVE 
Producer: H. K. Lewenhak 
Director: Julia James 

Writer: Julia James 

Music and lyrics: Ewan McColl 
15 Mins., Thurs., 10:30 p.m. 
Tyne Tees TV, from Newcastle 


One of the smaller British-com-| 


mercial tv concerns, Tyne Tees TV 
is presenting this 15-minute docu- 
mentary series at intervals of, 
roughly, a month. So far, “The 
Way We Live” has had strictly 
local airing only, but there’s hope 
that it will get a network slot via 
the major Associated - Rediffusion 
web. 

The precrem positively deserves 
such wider dissemination, to judge 
by the specimen viewed recently at 
a private screening of taped shows. 
Not since the oft-lamented days of 
British film documentary units 
such as Crown and GPO has there 
been anything quite of this type, 
where the everyday is treated to 
become a saga. Subject covered 
was a drifter‘s voyage from North 
Shields in search of herring, with 
some fine photography giving a 
vivid if necessarily sketchy im- 
pression of a tough life with its 
disappointments and glees. 

Old hat, maybe, as a subject for 
documentary, the material gained 
distinction by the use of a com- 


— in ballad form — which | 
To 


apart m its intrinsic compara- 
tive novelty allowed for cutting in 
rhythm. Overall impression was 
one of freshness and creative en- 
thusiasm, a couple of virtues that 
maybe tend to inspire a shade 
more critical warmth than the 
show really deserved. Anyway, any 
looker-in would be bound to agree 
that “The Way We Live” repre- 
sents a quarter-hour of different 
and stimulating cee 
rn 


con- | 


With Maxine Audley, Maurice 
Kaufmann, Eric Young, Reginald 
Marsh, Trevor Reid, Peter Bald- 

| win, Frank Pettit, Eric Flynn, 
Brian Hawksley 

Producer: Quentin Lawrence 

Writer: Lewis Greifer 

30 Mins., Sat., 8:25 p.m. 

Associated TeleVision, from 
London 
Taking up the suspense slot in 

ATV's Saturday schedule was a 

new six-parter in the science-fiction 

mode—and it kicked off with nerve- 
stretching impact 
ing had a Malayan picked up on 

Hampstead Heath in the grip of 

some hysterical disease unknown 

to any experienced doctor. He was 
connected by the police with an 
outbreak of a mysterious illness in 
the Timer Islands two years before. 
| Two doctors had investigated the 
epidemic. One had been drowned; 
lthe other (Maurice Kaufmann) had 


disease had a rational explanation, 
| having been induced by a contam- 
inated antimalaria serum. 

| Was this report wrong? Was the 
| disease, now brought to London by 
this Malayan, the result of a curse 
| by a spider goddess—and thus not 
jsubject to reasonable diagnosis? 
|That was the problem excitingly 
|posed by this 
opener. 

The doctor, having an edgy rela- 
tionship with his wife ‘(Maxine 
| Audley), clung to his belief that 
everything under the sun was ex- 
plicable—but the curtain to this 
| first part displayed the colored boy 
transformed into a peculiarly hairy 
spider. 

Although viewers were warned 
that the tale wasn’t suitable for 
children, Lewis Greifer’s taut and 
fast-moving script didn’t pile on 
the horrors. But it very ably sug- 
gested the heebie-jeebies without 


| 


the normal grisly facials associated | 


with this kind of effort. In fact, the 
claim made for this series that it 
could happen here was well sus- 
tained in this initial segment. 
Quentin Lawrence made cunning 
use of the camera in a production 
which insisted on realism, thus 
highlighting the 
supernatural happenings. And the 
cast was well-chosen and _ adept, 
though the lead players, Maxine 
Audley and Maurice Kaufmann, 
were saddled with the script’s only 
artificialities, which concerned the 
strained relationship between doc- 
tor and wife. But this irrelevance 
may prove to have more point later 
on Otta. 


MARIO 

With Shelagh Fraser, Michael Rip- 
per, Peter Assinder, John 
Quayle, Jacqueline Noble, Joan 
Sterndale Bennett, Jack Lam- 


bert, Joy Webster, Angus Lennie, | 


Earl Green, Jonathan Collins, 
Karen Shinwell, Ernst Ulman, 
Judy Child, Billy Young. Others. 

Producer: Anthony Pelissier 

| 60 Mins., Tues., 8 p.m. 

| BBC-TV, from London 

BBC-TV houses an outfit called 


The Langham Group that tries “to| 


explore new techniques in tele- 
| vision, techniques that break away 
from the inheritance of the thea- 
tre and the cinema.” So_ the 
|Group’s second production couldn't 
| be less than interesting. Unfortu- 
nately, it also proved no more than 
baffling for a good half of its run- 
ning time, with effect piled on 
clever effect for the sake of effect 
}and to hell with characterization. 
character-interrelationship and 
narrative coherence. 
when the bits of the jigsaw began 
o form some kind of pattern, 
technique — to be subordin- 
ate to more important considera- 
tions. Then its occasional effective- 
ness was evident—though devices 
such as providing off-scene natur- 
alistic sound that drowns unneces- 
Sary, or freezing a scene into a 
still surely owe as much to the 
cinema as to the Group's experi- 
menting. 

Story, suggested by a Thomas 
Mann shortie, covered the tragedy 
|in a small coast town sparked off 
by a floozie’s teasing of a hot- 
blooded, intense Sicilian lad. This 
Mario is tricked by a fairground 
hypnotist into parting with the 
engagement ring the a has 
spurned, and pride and anger 
erupt immediately into murder. 
But there’s a parallel drama, may- 
be even more moving: for, during 
the hypnotist’s act, he has caused 
a staid wife and moth- 


er to sing and dance with abandon, 
leaving her husband to carry the 
burden of wondering what in his 





A tingling open- | 


well - conceived | 


intimations of | 


Latterly, | 


for such a display. 
Mario's story, and the ordinary 
goings-on of the family, provide 
paralle] action in the telling but, 
as stated, it’s a long while before 
there's any apparent connection 
between the people and between 
the incident. othing’s made 
clearer by the whole affair being 
related in a series of flashbacks 
| aS newspapermen ponder photo- 
graphs. Performances were impec- 
| cable, Erni. 
| r a 


im pon 
| Foreign TV Followup 











| 
| 
| 
_ Sunday-Night Theatre 

Without a doubt, BBC-TV came 
up with a corker in its latest Sun- 
| day play offering (6), “Maigre d 
|the Lost Life.” The bright Tdea 
was to dramatize a story by 
|Georges Simenon, featuring that 
In- 
spector Maigret. Although Maigret 
| has cropped up in French movies— 
| a recent good one starred Jean Ga- 
bin in the role—this was the first 
| time he'd an outing on British tv. 
|As Simenon’s tally of novels ig 
|something around the 400 Aark, 
| there seems a lot of scope for fur- 
ther ransacking of the collected 
works. 

Story-line, direct and swift as a 
bee, concerned a blond found mur- 
dered in a French street. With 
nothing to identify her but her 
face, Maigret set the fuse to a trail 
of sleuthing that led the plot round 
} Paris bars, a Riviera casino, a 
shady dress-hire business, and va- 
rious Gallic locales. Gradually, a 
personality was built up for the 
unknown girl, and clues led even- 
|tually to a drinking dive where 
the story of a sullen barmen was 
broken down and the final piece 
completed the jigsaw. 

Another asset of the piece, which 
|was consummately adapted by 
Giles Cooper, was its skillful 
sketching of the backgrounds of 
| Maigret and the other sleuths on 
the job—and his rivalry with an- 
other tec to spot the culprit first 
added further zest to the pro- 
ceedings. 

Basil Sydney played Maigret 
| With .«a fetching humor and com- 
| passion, bringing out the man’s in- 
|terest and the sympathy for the 
|victim which spurred on his in- 
vestigations. As the competing 
; Sleuth, Henry Oscar made a neat 
|portrait of the plodding, hard- 
| working legman, without the flair 
|for deduction which allowed Mai- 
| gret to beat him at the post 
| In a cast of 23, there were sev- 
| eral standout supporting bits, espe- 
|cially from Marian Spencer, as the 
girl's casino-crazy mother, Andre 
van Gyseghem, and Patrick Trough- 
ton. 

Campbell Logan’s production 
|made cunning use of Paris loca- 
| tion film, aud was strong in atmos- 
phere. The story was broken up 
by Cooper into a horde of swift and 
cogent scenes, and the production 
| knit them together without a drop- 
ped stitch, Otta. 











Chelsea at Nine 

Dose of vaude administered by 
Granada TV for 55 minutes Thurs. 
| (17) was a pleasant-tasting tonic, 
jthough French headliner Henrl 
| Salvador wasn’t necessarily to 
everyone's palate. No denying his 
rubber-faced ingenuity as a come- 
dian, but he was so grotesque at 
times in his sketch wherein he 
delivers variations on one spoken 
phrase and in another parodying 
a noisy eater that he verged on 
the distasteful. In a loose-limbed, 
rhythmic presentation of a swing 
number and in a pleasant romantie 
ditty he was unexceptionably tops. 
| Margaret Tynes scored in two 
| spots, notably in Ellington’s “A 
| Drum Is A Woman”—noi that she 
| was any less effective when apply- 
| ing her true voice to a “Porgy and 
| Bess” selection, but that it jarred 
|} to see her richly gowned against 
props suggesting a tenement quar- 
iter. Orson Bean, making his sec- 
|ond appearance in this show, was 
a wow with his dry wit, while an- 
other U.S. humorist, Jack Wake- 
field, got several yocks though 
some of his material was hoary. 
Les Ballets Moderne de Paris 
provided an arresting dance scene, 
while the boys of the St. Dominic’s 
College, Leatherhead, completed 
the bill with a sweetly-sung carol 
medley. Peter Knight and orch 
worked slickly throughout, and 
Bernard Braden compered ade- 
quately in a resourcefully directed 
show. Ernt. 
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612.000 
iB FEET 
STUDIO SPACE 


The happiest director in the TV I 


Whichever way you look at it, that’s a sizeable hunk of opera- 
tional studio space — and, we might add, the largest in captivity, 
today. What’s more, it’s just the first one of seven that will be 
available to our production teams when the BBC moves to its 
all-new ‘Television City’ in May, 1960. Here are studios that are 
equipped with the most advanced technical apparatus in the 
Business ... studios that are operated and backed up by an army 
of more than three thousand trained BBC-TV personnel; experts 
in their field, with the finest of tools at their command. 
Located at Shepherds Bush (20 minutes by subway from Pic- 
cadilly Circus) the new Television Centre occupies 134 acres. 
An impressive home, we think, for The World’s Senior Tele- 
vision Broadcasting Service. 
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will be listed. 





VaRIETY’s weekly feature chart, basea on ratings furnished by American Research 
Bureau, covers two markets. Each week the 10 top rated features for the tuco markets 


Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


time period. 


for the particularly rated 


ascertained. 


V; Y-ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking tnto account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
theatrical filmed show are as accurate as could be 








BALTIMORE 


TOP TEN FEATURE FILMS 
1. “THE SPOILERS”— 
John Wayne, 
Marlene Dietrich; 
Screen Gems 


2. “MIGHTY JOE YOUNG"— 
Terry More, 
Ben Johnson; 
RKO; 1949 


3. “THE QUIET MAN”—Part II 
John Wayne, 
Maureen O'Hara; 
Republic; 1952; HTS 


4. “THE QUIET MAN”—Part I 
John Wayne, 
Maureen O'Hara; 
Republic; 1952; HTS 


5. “BOMBARDIER”— 
Randolph Scott, 
Pat O’Brien; 
RKO; 1943; C&C Films 

6. “HITLER’S CHILDREN”— 
Kent Smith, 
Tim Holt; 
RKO; 1943 


7. “YOU’LL FIND OUT’— 
Boris Karloff, 
Peter Lorre; 
RKO; 1940 


8. “WEST OF THE PECOS”— 
Robert Mitchum, 
Barbara Hale; 
RKO; 1945 


9. DEEP VALLEY”’— 
Ida Lupino, 
Dane Clark; 
United Artists; 1947; UAA 


10. “KANSAS CITY CONFIDENTIAL”— 
John Payne, 
Coleen Gray; 
United Artisis; 1953; UAA 


COLUMBUS 


1. “MASSACRE”— 
Dane Clark, 
James Craig; 
RKO; M&A Alexander 


td 


“DRAGON SEED” — 
Katharine Hepburn, 
Walter Huston; 

MGM; 1945; MGM-TV 


3. “IT’S A WONDERFUL LIFE”— 
Jimmy Stewart, 
Donna Reed; 
RKO; 1947; M&A Alexander 


4. “KNUTE ROCKNE—-ALL 
AMERICAN”— 
Pat O'Brien, 
Ronald Reagan; 
United Artists; 1940; UAA 


5. “TILL THE CLOUDS ROLL BY”"— 
June Allyson, 
Judy Gariand; 
MGM; 1947; MGM-TV 


6. “TEAR GAS SQUAD”— 
John Payne, 
Dennis Morgan; 
United Artists; 1940; UAA 


7. “MORNING GLORY”— 
Katharine Hepburn, 
Douglas Fairbanks Jr.; 
RKO; 1934; C&C Films 


8 “ALL QUIET ON THE WESTERN 
FRONT’— 
Lew Ayres; 
Universal; 1930; Screen Gems 


§. “TEXAS”’— 
William Holden, 
Glenn Ford; 
Columbia; 1941; Screen Gems 


10. “BRUTE FORCE”’— 
Burt Lancaster, 
Howard Duff; 
Universal; 1947; Screen Gems 


RUN 
Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Ist Run* 


1st Run 


Ist Run 


Repeat 


Repeat 


ist Run 


lst Run 


Repeat 


1st Run 


Ist Run 


Ist Run 


TIME SLOT 
Big Movie of the 
Week 


Sat. Oct. 24 
10:30-2:00 a.m. 
WMAR 


Early Show 
Wed. Oct. 21 
6:00-7:30 p.m 

WIZ 

Early Show 

Fri. Oct. 23 
6:00-7:30 p.m. 

WJZ 


Early Show 
Thurs, Oct. 22 
6:00-7:30 p.m 

WIZ 


Early Show 
Sun. Oct. 18 
6:00-7:30 p.m 
WJZ 
Early Show 
Tues. Oct. 20 
6:00-7:30 p.m 
WIZ 


Early Show 
Sat. Oct. 24 
6:00-7:30 p.m 
WJZ 
Early Show 
Mon. Oct. 19 
6:00-7:30 p.m 
WJZ 


Sunday Double 
Theatre—Part I 
Sun. Oct. 18 
12:30-2:00 p.m 
WBAL 


Late Show 
Fri. Oct. 23 
11:00-12:45 a.m, 
WJZ 


Lux Meyers Theatre 
Sun. Oct. 18 
10:30-12:00 p.m. 
WTVN 


Gold Cup Theatre 
Sat. Oct. 24 
11:30-2:15 a.m. 
WLWC 
World's Best Movies 
Sat. Oct. 24 
10:30-12:15 a.m. 
WTVN 
Late Show 
Fri. Oct. 23 
11:15-12:45 a.m. 
WTVN 


Sunday Playhouse 
Sun. Oct. 18 
2:00-4:00 p.m 

WLWC 

Best of Hollywood 
Sat. Oct. 24 
6:00-7:00 p.m. 

WTVN 


Gold Cup Matinee 
Tues. Oct. 20 
5:00-6:30 p.m. 

WLWC 


Armchair Theatre 
Wed. Oct. 21 
11:15-1:30 a.m. 

WBNS 


Armchair Theatre 
Fri. Oct. 23 
11:15-2:30 a.m. 
WBNS 


Armchair Theatre 
Mon, Oct. 19 
11:15-1:15 a.m. 

WBNS 


STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: OCTOBER 18-24, 1959. 


AVERAGE 
RATING HIGH 
23.9 27.3 
23.1 23.8 
17.2 19.6 
15.1 18.2 
14.6 15.4 
14.4 16.8 
13.7 15.4 
13.2 16.1 
13.1 14.0 
12.9 14.7 


12.0 


7.8 


7.6 


A 


6.8 


6.7 


6.5 


6.1 


5.8 


5.7 


Low 
18.9 


16.1 


14.0 


14.0 


AVERAGE 
SHARE 


56.6 


61.6 


42.7 


38.9 


44.6 


50.2 


TOP COMPETITION 
Tonight’s Best Movie No 
“Beau Jests” (Repeat) 
“Frankinstein Meets the 
Wolf Man” (Repeat) 
Late Show—‘Destination 
Moon” (1st Run) 


Our Miss Brooks ; 
Mr. District Attorney; 

Sports Ay ee ee 
Phil Silvers.. 


Our Miss Brooks 

African Patrol; Sports 

7 O'Clock Final; Weather 
CBS News 


Our Miss Brooks 
Badge 714; Sports 


= 


7 O'Clock Final; Weather 


CBS News” 


Small World 
Twentieth Cent........ 
Lassie 


Our Miss Brooks 

San Francisco Beat 

7 O'Clock Final; Weather 
CBS News ’ 

Navy Log 

Death Valley Days.. 

Highway Patrol 


Our Miss Brooks 
Badge 714; Sports 
7 O’Clock Final; Weather 


Big Sun. Movie—“Standby 
For Action” (Repeat) 
Football Quiz; Pre Game 


PW a ese G Fhe uenees 


STATION RTG. 


AV. 

WRAL, 5.0005 11.1 
paves 7.1 

. eee 5.3 
..WMAR ....... 5.3 
lee 5.3 
WBAL ....... 10.9 
~< fe 6.7 
..WMAR ....... 6.7 
WMAR 13.0 
WMAR ....... 8.8 
WMAR 8.4 
WMAR .14.0 
.WMAR 7.7 
See 7.7 
.WMAR 15.8 
.WMAR 7.0 
WMAR ..,.... 7.7 
WMAR 13.7 
.WMAR 8.4 
WMAR 8.4 
WMAR 21.7 
WMAR ....... 5.6 
.WMAR .. 88 
WHAR 33... 14.0 
| Pee eee 
WMAR ...... 10.9 
i i ciyate 98 
WBAL 63 


News; Weather; Sports.... 


Jack Paar Show 


STATIONS: WLNC, WTVN, WBNS. SURVEY DATES: OCTOBER 18-24, 1959. 


14.9 


8.9 


8.9 


7.7 


7.7 


7.7 


10.7 


71 


8.9 


3.0 


48 


48 


6.0 


5.4 


6.0 


2.4 


0.6 


35.2 


43.1 


18.0 


43.9 


41.7 


What's My Line 


Sun. News Special; News 


Gold Cup Theatre— 
“Without Love” (Ist Run 

Armchair Theatre—“My 
Sister Eileen” (Ist Run 


Championship Bowling 
Sneak Preview— 


) 


WBNS 


_. WBNS 


WLWC 


WBNS 


. WBNS 


“The Suspect” (1st Run) 


Mike Hammer 
Alfred Hitchcock. . 
Gold Cup Theatre— 


WBNS 


.. WBNS 
.WBNS 


“Dragon Seed” (lst Run).... 


Armchair Theatre— 
‘Texas” (lst Run) 


Pro Football—Ohio 
State-Purdue 


Wrestling 


Midwestern Hayride _ i 


a EO eee 
Comedy Theatre... 


Jack Paar Show... 


Late Show—“Knute Rockne”— 


All American (Repeat). . 


Action Theatre— 


“Test Pilot” (Repeat)... 


Jack Paar Show.... 


WLWC 


WBNS 


errr 8 
Fee we 15.8 


wate at 48 


Serre 48 
oPecws 9.5 


cocccce LS 
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BRITAIN’S 
ABC 
TELEVISION 


Puts Drama in Top Ten 


TOP ten rating 10 weeks out of 13 in the Autumn 1959 season of British 
television. — 


TOP British Television Award of the year for Drama Direction to William 
Kotcheff, one of a team of young, imaginative directors, like Alan Cooke, 
Charles Jarrott, John Moxey, Philip Saville and Guy Verney, under the 
leadership of producer Sydney Newman. 

TOP British, American and Continental stars...Sir Donald Wolfit, Ann 
Todd, Dorothy Tutin, Anthony Quayle, Raymond Massey, Kim Stanley, 
John Ireland and Isa Miranda, 

TOP contemporary writing for television by established playwrights—Ted 
Willis, Joseph Tomelty and Stanley Mann—first TV plays by authors— 
Angus Wilson, John D. Stewart, Peter Luke and Alun Owen. 


BRITAIN’S TOP DRAMA SERIES 
ABC’s 


ARMCHAIR 


Seen on the entire British Independent Television Network every Sunday evening. 





PRESENTED BY 


ABC TELEVISION NETWORK 


A MEMBER OF THE ASSOCIATED BRITISH PICTURE CORPORATION 
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Varievy's weekly tabulation, 
Bureau, highlights the top ten net 
in depth of the top ten syndicated 
different markets are covered. 

In the syndicated program 
average share of audience, 





coupled with data as to time ug 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


based on ratings furnished by American Research 
work shows on a local level and offers a rating study 
shows in the same particular market. This week three 


listings of the top ten shows, rating data such as the 
and day of telecasting, com- 


VARTETY-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vartety-ARB charts @re 
designed to reflect the rating tastes of virtually every tv market in the U. S. 








ST. LOUIS 


STATIONS: KTVI, KMOX, KSD, KPLR. 


SURVEY DATES: OCTOBER 18-24, 1959. 




































































N NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV.| TOP COMPETITION AY. 
RK oneanass ee STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Highway Patrol (Thurs. 9:30)........ | Se Ziv 25.7 48.4| Revlon Party ........... KMOX 14.3 
1. Danny Thomas (Mon. 8:00-8:30)...... KMOX = 40.3 |; 9 Mike Hammer (Sat. 10:00).....:...-- KaD...:.. MCA 21.4 46.7 | | News; Weather ........ ; . , 
2. Gunsmoke (Sat. 9:00-9:30)...........KMOX 36.6 rer - si ali jt — _ ee ... KMOX 15.2 
inne? : = . x Hemet (iri. 10:09)... 6.0 sce csces Mee Uke ccs Liv 5 | { News; Weather ....... 
3. What’s My Line (Sun. 9:30-10:00).....KMOX 34.7|| 3. Sea Hun ri [b> gee KMOX 15.1 
4. Red Skelton (Tues, 8:30-9:00)........ KMOX 34.0/| 4 whirlybirds (Tues. 10-00).........-. ae CBS 17.7 | 38.7| { News; Weather ........ ; 
5. Perry Como (Wed. 8:00-9:00)........- KSD * 33.0 | Eye On St. Louis...... KMOX nt 
. a r Led . + - 4 4 oger. . , ER ae . xX . 
6. Father Knows Best (Mon. 7:30-8:00)... KMOX 32.6 }| 5. Roy Rogers (Sat. 10:30) .....+++s+0- KSD eeee Roy Rogers 163 68.5 Lone Ranger KM¢ 
, ’ c 1.S. Mar: NOOR, LODO) cvckensuns + NTA 16.0 35.2] { News; Weather ........ 
6. Wagon Train (Wed. 6:30-7:30)......-. KSD a Se wwe ) Eye On St. Louis...... KMOX 208 
7. Jack Benny (Sun, 9:00-9:30). ......+. KMOX 32.31 4 popeye (Sat. 11:30)..........:. ....KMOX.... UAA 142  68.9|St. Louis Hop.......... KSD 8.3 
8. Real McCoys (Thurs. 7:30-8:00)....... KTVI 31.71] g. Lock Up (Wed. 9:30)...........e.ee- . ee Ziv 13.7 24.2| Holiday On Wheels..... KMOX 29.5 
9. June Allyson (Mon. 9:30-10:00)..... .-KMOX 30.9 || 9. Border Patrol (Fri. 10:00) .......... apo $a. eo Ca a 2 — ay aaa KTVI 19.5 
~ ' . Si Ss i (Thurs. 10:00)........ eS ~NP y News: a ee 
10. Markham (Sat. 9:30-10:00) of. OK “ERT Ee SSees Cones (iow ) Eye On St. Louis...... KMOX 163 
h ANSAS CITY STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: OCTOBER 18-24, 1959. 
pos 1. Mike Hammer (Sat. 9:30)............ KCMO.... MCA 27.4 59.2| It Could Be You .. WDAF 10.3 
1. Wagon Train (Wed. 6:30-7:30)......-. WDAF = 38.9 9° Sea Hunt (Thurs. 6:30)...... “WDAF..... Ziv 263 65.6) Science Fiction Theatre..KMBC 106 
; s 900-030)... nc ccsces KCMO ~—_ 38.6 || 3. Whirlybirds (Sun. 10:00) ogists apes KCMO.... CBS 19.7 57.4 | News; Big Show -+. KMBC 6.4 
5. Gapgmeke (Sat, 9:00-0:20 4. Quick Draw McGraw (Wed. 6:00).....KMBC . Screen Gems 17.5 42.2 | News; Sports; News.....WDAF 14.9 
3. The Rifleman (Tues. 8:00-8:30)....... KMBC 33.1]! 5 Huckleberry Hound (Thurs. 6:00) KMBC.... Screen Gems 16.9 44.1 News: Sports: News ..+.»WDAF 14.9 
, . 7.90_9. 9 6. Highway Patrol (Wed. 9:30 WDAF.... Ziv 16.0 32.0 | Holiday On Wheels .. KCMO 20.0 
& Wee Bap Pees. Faeeee..-..---- KMBC © 33.6! & Death Valley Days (Fri. 10:00)...... KCMO....US. Borax 160 503// News At 10:00; Wea. .. 
5. 77 Sunset Strip (Fri. 8:00-9:00)....... KMBC 32.3 ‘ } Jack Paar Show WDAF 11.8 
ac’ -00-9: 9 6. U.S. Marshal (Thurs. 10:00)......... KCMO . NTA 16.0 47.3) { News At 10:00; Wea. .. 
6. Jack Benny (Sun. 9:00-9:30).......... KCMO 32.0 5 Acai Sider’ Geen ' WDAF 98 
7. Real McCoys (Thurs. 7:30-8:00)....... KMBC 31.4 |! 7. Superman (ica. 6:00) Te pee nee. = cane 15.4 43.5 | News; Sports; News...... heared =. 
( .2n.2- 8. Annie Oakley (Fri. 6:00) ree .¢ .- CBS 14.3 42.3 | News; Sports; News...... WDAF 11.2 
C. Lape (Sun. FISSLD). <3 ~40-F+ KMBC = 31.2|) 9° MacKensie’s Raiders (Wed. 10:00)..:.KCMO.... Ziv 140 449|Jack Paar Show........ WDAF 13.7 
9. Ernie Ford (Thurs. 8:30-9:00). . WDAF 30.9 110. Cisco Kid (Tues. 6:00 apes aoe + a “i 11.4 = 0 | News; Sports; News..... Mtn =. 
, , , ey GN © CEOE. CIGD). ones esceccuons f .. Screen Gems 11.4 1.3) The Texan See 3 
20. Perry Come (Wed. 8:00-0:00). ....... WDAF = 30.3 |!19. Tugboat Annie (Sun. 5:30)........... WDAF.... ITC 114 42.1! Twentieth Century “KCMO 123 
INDIANAPOLIS STATIONS: WFBM, WISH, WLWI, WITV. SURVEY DATES: OCTOBER 18-24, 1959. 
1. Red Skelton (Tues. 9:30-10:00)....... WISH 38.4 || 1. Death Valley Days (Sat. 7:00)........ WISH..... U.S. Borax 28.7 O6.7 | Jets Collie ........000. WFBM ‘116 
2. Gunsmoke (Sat. 10:00-10:30) ........ WISH 38.0 || 2. Sea >, ;. eer WISH..... Ziv 283 53.6) isco Beat.. 
2. Wagon Train (Wed. 7:30-8:30) ....... wren Seog © ot. Sem (Tues. : Ad jem Prancioco Beat......WLWE 182 
3. Perry Mason (Sat. 7:30-8:30) _....... WISH 372 3. Highway Patrol (Sat. 10:30)......... WISH . Ziv 24.4 58.8/It Could Be You........WFBM 124 
4. 77 Sunset Strip (Fri. 9:00-10:00) ..... WLWI 36.1 || 4. Lock Up (Mon. 7:00) yee ANE Ziv 24.1 47.7 | News; Weather; News....WFBM 12.8 
5. ———s nag oeg oe estos WLWI 34.3 || 4. Man Without A Gun (Sat. 6:30)...... i ae NTA 24.1 57.0 | Wrestling WFBM 15.5 
6. The Rifleman (Tues. 9:00-9:30) ......WLWI 341// 5. Soldiers of Fortune (Sun. 6:00)....... WLWI.....MCA 23.3 61.3|Small World ......... WISH 8.2 
7. Father Knows Best (Mon. 8:30-9:00)...WISH 33.0 Ze : rs (got dpa . 
1. Wyatt Earp (Tues. 8:30-9:00)......... WLWI 33.0 of 4 rere ee WLWI.....ABC 22.5 50.8} Twentieth Century ..... WISH 19 
8. Lassie (Sun. 7:00-7:30) .............WISH 31.8 || 6. Whirlybirds (Fri. 7:00) Su eae WISH . CBS 22.5 45.3| Rescue 8 ...WLWI 13.6 
&. The _— (Mon. | agp ww he WISH 31.8 || 7. Huckleberry Hound (Mon. 6:30)...... WLWI.....Screen Gems 21 44 7| News; Wea.; CBS News..WISH 14.0 
9. Danny Thomas (Mon. 9:00-9:30)...... WISH 31.4 || 8. Annie Oakley (Sat. 6:00)............ WISH..... CBS 20.6 53.1| Wrestlin WFBM 13.6 
9. Real McCoys (Thurs. 8:30-9:00)....... WLWI 314 " eae ; y | ei a 
10. Lawman (Sun. 8:30-9:00) WLWI 310 9. State Trooper (Fri. 10:30)........... WLWI..... MCA 16.7 39.0| Person To Person .. WISH 12.8 
10. Name That Tune (Mon. 7:30-8:00)..... WISH 31.0 ||10. Bold Venture (Thurs. 7:00)......... WLWI.....Ziv 15.5 35.7 | New York Confidential...WISH 144 
eign reps on availabilities and | a | 
| rates. 


Oral Roberts: ‘Celestial P&C’ 
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their dedication to the Roberts’; erts, shooting a color feature film 
cause definitely has the extra di-| around the junket. 


mension of good business. Open-| 
ing a new agency these days is a} 
cliff-hanging proposition as never | 
before, and a $2,000,000 client who | 
pays his bills promptly allows for a | 
firm grip on things. Swan & 
Mason is pitching for new busi- | 
ness, and indicate they are close 
to some. 

Robert G. Swan, S&M. prexy 
who was many years with the 
Joseph Katz Co., Baltimore-New 
York, is directing all of the crea- 
tive activity on the account. He, 
for example, bossed the 30-man 
film crew that shot 100,000 feet of 
35m film at Roberts’ Los Angeles 
crusade. It’s the footage that’s 
edited into the tele half hours that 
reap millions in contribution coin 
from faithful viewers. Swan also 
headed a full crew that recently 





toured the Holy Land with Rob- 


While at Katz, Swan worked 


with Ed Murrow on “Person to} 


Person” and Adlai Stevenson on 
the Dem account. He says Roberts 
is a real spellbinder, and as a 
speaker cuts down both of the 
former associates. 


With the Roberts’ broadcasts 


| spreading rapidly to the foreign 


markets, Swan & Mason have hired 
Carlos Franco, a veteran media 
man and expert on the overseas 
situation. He was once general 
sales manager of Crosley Broad- 
casting, director of radio-tv at Wm 
H. Weintraub, assistant to the 
president of Kudner and an execu- 
tive at Y&R and NBC. More re- 
cently he headed his own agency. 

Currently he’s trying to line up 
the entire Japanese tele network 
for Roberts broadcasts. He's also 
in the process of contacting all for- 

eee 


Dubbing facilities also are being 
checked out. Roberts has, in fact, 
been dubbed into Spanish with 
good results. 











Hurleigh-Burly 
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Schaifer; Wexton; and a few others 
with HQ’s outside New York. 
Chapter XI settlement calls for 
10c on the dollar in a total of about 
$1,500,000 to several creditors; full 
payment on $1,600,000 over "10 
years at 4% interest to H. E. Tus- 
can, an agent of the network's 
backer Albert G. McCarthy, Jr.; 





and 50c on the dollar up to $600, | 


and the remainder at 10c on the 
dollar, to talent for a total of about 
$100,000. 


Hollywood — NAFI Corp. has 
purchased radio station KXYZ, 
Houston, from the Houston Broad- 
casting Corp., subject to usual FCC 
approval. Station is a 5,000-watter. 
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TV Supplement vs. TV Guide 








completed supplement that is then 
inserted in the paper's Sunday edi- 
tion. Supplement will be on an 
exclusive basis with one paper in 
each city. 

There are beaucoup benefits for 
the papers concerned. Use of the 
supplement allows the paper to 
drop its regular tv log or special 
section with a subsequent savings 
in space and production costs. Be- | 
sides receiving the rotogravure 
section at no cost, the paper is also 


partly reimbursed for paper and 
ink costs involved in the produc- 
tion of the listing section. Al- 


though not definitely determined, 


| this will probably be between 40 to 


75 cents per page. Additionally, 


} the paper also shares in advertising 


revenue of the supplement to the 
extent of $3 per thousand for the 
first two pages of natoinal adver- 


| tising, plus 60% of the net revenue 


| Nels, in turn, will charge advertis- 


| 3,000,000 circulation mark. 


|for June 5, 


after the seventh page. TV Chan- 


ers $3.75 per thousand per page 
and $4.50 per thousand for back 
covers. Papers will also retain all 
the revenue from local ads running 
in the listing section. 

Initial publication date is slated | 
1960, with Channels 
to break even at the| 





figured 


Supplement is the brainchild of | 


| Donald Komisarow, for the past 
| 15 years head of his own New York 


| aging of visual promotions. 


| 





office specializing in creative pack- 
Offi- 
cers and directors include James C. 
Blanchard Jr., v.p. of Blanchard 
Press Inc., of New York, Komi- 


sarow, E. M. Ted Dealey, publish- 
er of the Dallas Morning News, 
Archbold van Beuren, chairman of 
the board of Cue Publishing Co., 





Continued from page 20 





, Edward R. Downing of the law firm 


of Satterlee, Browne, Chermonnier 
& Dickerson, and Harry J. Walsh, 
formerly with the N. Y. Daily News 


|and the Hearst organization, who 


is v.p. in charge of publisher re- 
lations and head of the advertis- 
ing department. Rubin Peck is di- 
rector of manufacturing and print- 
ing. 





Levittown, Pa. — William F. 
Waterbury becomes prexy and 
geueral manager of WBCB here. 
Up to the present, he’s been di- 
rector of operations for the radio 
station. 
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NOW IN PREPARATION 


TO BE FILMED WITH AN AUDIENCE IN EASTMAN COLOR 


ANOTHER 


“FRANCES LANGFORD PRESENTS” 


SPECIAL 


FOR THE REXALL DRUG COMPANY AND B.B.D.&0O. 
OVER N.B.C.-TV IN APRIL 1960 
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BOB CUMMINGS 
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36 New NBC Shows Projected 








ton Correspondent.” Other two are | 


“Renegade,” on which a script was | 
due before year’s end, and “Ship's 
Doctor,” a meller in little more 
than the “thinking stage” at pres- 
en 


Jack Chertok is due to complete 
a pilot on a stanza tagged “Brady.” 


Producer has another show, “Port 
of Entry.” under an option which 
ends tomorrow (Thurs.). 

Feur Star to date has Brian 
Keith fronting a western pilot 


called “Winchester,” and a remake 
of “Michael Shayne, Detective” in 
the casting stage 

Perhaps one of the big clues to 
the NBC program future is the fact 
that as of this week, NBC has made 
known only two pilots with Revue 
Productions, a substantial falloff 
in telefilm ventures entered by the 
network in conjunction with the 
MCA subsidiary. And at that, one 
is “Overland,” the Sunday replace- 
ment for “Riverboat.” another 
MCA show. Second series may be 
“Whispering Smith,” a package 
long in the works and to be fronted 
by Audie Murphy. 

The eight NBC “o&o” properties 
are: “The Avenger” and “The Out- 
laws,”” two pilots being written by 
Douglas Heyes; “Poor Richard,” a 
situationer; a pilot with Carol 
Channing fronting (another situa- 
tioner in all probability); a Joan 
Crawford anthology; an adventure 
called “The Shield” and the heav- 
ily publicized “The Blue & The 
Gray,” a Civil War series. NBC 


——~ Continued from page 19 











also has listed a one-shot for “Sun- 
day Showcase,” which some day, 
may materialize into a series for 
60-61, labeled “All the World's a 


sidering a semi-documentary af- 
\fair called “Expose,” which was 
not counted in the original eight 
NBC program concepts 


At random, some of the other 
properties NBC is tentatively or 
| definitely committed to are: ITC's 


western, “Butte,” for which a script 
was ordered; Milton Berle’s “Dou- 
ble Trouble,” in script stage only; 
Steve Cochran’s “Playboy,” for 
which dickering is presently going 
on; a thriller by Hubbell Robinson 
Jr. in half-hour form; pilots from 
Goodson-Todman on ‘Marriage 
Partners,” an anthology, from Don 
Sharpe on “Three Wishes,” 
Henry Jaffe on a situation comedy 
called “Doowinkle” with Eddie 
Bracken fronting and from Ziv on 
“Klondike.” 





NBC Chi Stations 
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“prejudicing,” FCC rejected the 
request for a hearing filed by the 
Chicago local of American Federa- 
tion of Television and Radio 
Artists. AFTRA wanted a hearing 
to air its objection to the NBC 
policy switch away from live Chi- 





cago programming. FCC didn’t 
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Stage.” NBC, in partnership with | 
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comment on the AFTRA effort ex- 


jo to deny it. 
But FCC did say that the WMAQ 
| 


| stations were getting renewed li- 
censes “without prejudice to such 
action as the Commission may 


}deem warranted as the result of 
its final determination 


1) With respect to conclusions | 


and recommendations set forth in 
the Report of the Network Study 
Staff; 

*(2) With 
studies and 


considered 


related 
being 
by the 


respect to 

inquiries now 
and conducted 
Commission; and 

*‘(3) With 
antitrust 


respect to pending 


matters 


Key Staff Losses 
In WCBS-TV Sales 


from | 


WCBS-TV, Gotham key for CBS- 
| TV, lost a key salesman, Ed Kene- 
fick, to sister o&0 WBBM-TV, Chi- 
|eago, where he’s to become gen- 
eral sales manager. Loss of Kene- 
fick makes it evident that WCBS- 
TV, which has only had its own 


| sales staff for a year now, is hav- | 


| ing trouble offstanding raids on its 
key salesmen 

And besides his new WBBM-TV 
jcounterpart, WCBS-TV_ general 
|sales manager Norm Walt recently 
|lost two other men—Tom Judge 
| (who became director of production 
sales for CBS-TV’s operations de- 
|}partment) and Jim Osborn (to 
|KXTV, Sacramento, where he be- 
|came commercial manager). In alt, 
Walt has a table of organizations 
calling for an eight-man staff, of 
| which he’s now lost three. Running 
|joke around WCBS these Gays is 
lthat Walt is operating a “farm 
| team.” 

Prior to getting its own sales 
department, WCBS-TV was han- 
dled strictly by CBS Spot. 
ties in with the fact that hereto- 
|fore, such plums as the one that 
i|went to Kenefick at WBBM-TV 


|would have certainly been filled | 


| from Spot Sales, not from the o&o 
level. 

At the moment, Walt has no re- 
placement named for Kenefick. 


NBC SETS COUNSEL 
FOR FCC HEARINGS 


} 

| Washington, Dec. 28. 
Assn. of Broadcasters 
| has hired Whitney North Seymour, 
oo York attorney and president- 
| 





National 


elect of the American Bar Assn., 
as special counsel during the up- 
coming broadcast industry appear- 
ances im Federal Communications 
| Commission’s programming probe. 
Seymore, according to NAB, will 
| deal with “constitutional questions 
| arising from government regula- 
tion” of communications media. 
The FCC hearings resume Jan. 5. 


Bill Leonard Gets 
CBS Network Spread 


Bill. Leonard, a veteran of the 
WCBS, N. Y., scene, is going ‘to go 
network fulltime after the first of 








News’ boss Sig Mickelson is under- 
stood to have given the journalist- 
interviewer a web pact which, 
among other duties, probably will 
put him in line to act as occasional 


CBS-TV’s “Small World.” 


Leonard reportedly wifl not re- 
turn to WCBS Radio where he has 
a nightly strip. He has been close- 
ly associated with the program 
“Eye on New York.” 


WGN’s Bullish Year 


Chicago, Dec. 28. 

Sales tally for WGN Ine. (radio 
and tv) for the first 1i months of 
this year shows an overall gain 
in billings of about 33% over last 
year. With December business 
bullish, it’s evident the Chicago 
Tribune properties will both notch 
record years in 1959. 

WGN-TV is running 35.1% 
ahead of 1958 for the first 11 
months, and WGN radio 31.3% 
ahead. November proved a partic- 
ularly lush month for both sta- 
tions, the tv-er improving 48.9°% 
over the same month a year ago, 
and the AM-er 41.8%. 








This | 


the year, according to reports. CBS | 


Edward R. Murrow replacement on | 











z Political Football 
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ing, 
| leaders 
| Should 


spokesmen, 
and such. 


parents-teachers 
in education 
such respected Americans 
|}continue such hammering, it 
might have more impact with Cen- 


gress than is generally imagined. 


| (9 The Eisenhower Administra- 
| tion, eager to build up public sen- 
timent which will help elect an- 
other Republican President next 
| November, natch, may decide to 
adopt a more two-fisted approach 
j}to broadcasting problems than 


| 


| would be the case in any year ex- 
}cept an election year. It’s partic- 
| ularly interesting, for example, that 
| the U.S. Attorney General, William 
P. Rogers (the man with the most 
flexibility to cause the most harm 
to broadcasters}, is the closest per- 
s6nal friend and political adviser 
to the current Presidential front 
runner of the GOP, Vice President 
Richard M. Nixon. | 
(10) It’s improbable—but defi- 
nitely possible—that tv, radio and 
payola issues could be vaulted into 
| the '60 Presidential campaign. Def- 
|} initely not of the political propor- 
tions of foreign or defense policies, 
they are, nevertheless, of wide pub- | 
lic interest They could emerge 
as fringe or “side” issues, with 
either or both Presidential candi- | 
dates pledging remedies. 
The urgent days lie ahead. And 
the fate of broadcasting lies before 
a word spelled P-O-L-I-T-I-C-S. 


ABC: Me Too 
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ciently tantalizing to a large seg- 
ment of the ad fraternity. Mostly 





heads who have a personal follow- ; 





they've been speculating on “what 
night of the week does CBS have | 
| mind?” 
| It's known that at ARC they’ve | 
already been mulling the idea of 
jinstalling the newly - purchased 
}Churchill series as part of that 
web's “Magazine Concept Night,” 
with possibility of bracketing it 
with the highly-successful “77 Sun- 
set Strip’ and one of the newer 
hour entries, “Hawaiian Eye.” This 
could suggest a Friday night three- 
hour slotting for the spensor rota- 
tion, since it isn’t likely that ABC 
would want to disturb the audience 
continuity and habit forming which 
has given “Sunset Strip” a com- 
manding leadership over the other 
two webs in its 9 to 10 time period. 

The big push toward incepting 
“Operation Stanton” may come 
next week with the resumption of 
the FCC hearings into network 
practices when the heads of broad- 
casting will tell their stories. At 
that time Stanton, appearing for | 
CBS, is expected to lay it on the 
line in a bid to convince the FCC 
jthat the introduetion of the plan 





can go a long way toward eradicat- 
ing many of existing evils stem- 
ming from a lack of network con- | 
trol over programming | 


’60—All Majors 
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~~ | FRISCO KJBS SOLD 


FOR $1,000,000 


San Francisco, Dec. 28. 
KJBS, a 34-year-old independent 
Frisco radio station, has changed 
hands in a lease-option agreement 


involving more than $1,000,000, 
the new owners revealed last 
weekend. Transfer is’ subject to 


FCC approval. 


New owners, organized under 
name of Argonaut Broadcasting 
Co., are J. G. (Gil) Paltridge, ex- 
general manager of KROW, Oak- 
land, and ABC’s KGO-AM, Fris- 
co; L. Ray Rhodes, for 15 vears 
boss of the Frisco office of Paul 
H. Raymer Co., radio reps; A. J. 
Krisik, ex-partner in ownership of 
KGYW, Vallejo, and now owner 
of KNGS, Hanford, and KFIV, 
Modesto, in the California farm 


belt; and Theodore J. Wolfe, gen- 
eral manager of KFIV 

Paltridge will be general mana- 
ger of KJBS and Krisik board 
chairman. 





Des Moines — Drake U., Des 
Moines, will offer a college-credit 


course in modern drama over 
KDPS-TV starting in Feb. This 
will be the first college-credit 


course offered and arrangements 
are up for approval at this time. 
Dean Alfred Schwartz of the com- 
munity college at Drake, and Cur- 
tis Page, professor of English, will 
teach the three-hour credit course. 














For maximum effectiveness, 
your commercial tapes demand 
network quality production. And 








do operate on a smaller level. But | 
unless they have some specialized 
product te market, cartoons, sports | 
shows, offbeat vidtape programs, 
they have a mighty difficult time | 
of it in the market place They | 
have to live with a longer selloff | 
on vidfilm first-run product, find | 
| means to attract saleable product, | 
}and throughout, keep the ship on 
}an even financial keel 
| Case history of a smaller indie 
staying in the biz today it afforded | 
by Flamingo Films. It’s owned by | 
Buckeye Corp., a midwestern out- | 
fit manufacturing chicken incuba- | 
tors, among its many products. The | 
Herman Rush outfit now is special- 
izing in the distribution of foreign 
| film product to tv, copping some af 
the cream ip the field. It has ex- 
panded via the buyout of a com- 
mercial telefilm production com- 
pany. 

Flamingo has stayed in biz 
Others in its class have folded un- 





| 
J 


| 


der the pressures of today’s 
majors. 

Fort Worth—Bill Rogers has 
joined the disk jockey staff of 





KFJZ here and will take over the 
afternoon shift. He was formerly | 
with KFDA, Amarillo, as program | 
director and disk jockey. } 





network quality is precisely what 
you get from NBC TELESALES. 
Here you'll find everything 
that’s needed to transform your 
commercials from initial concept 
to final air copy... black-and-white 
studios...color studios...maobile 
equipment...complete scenic, 
staging and technical facilities... 


| A-1 technical and lighting direc- 


tion...all provided by the same 
experienced hands who produce 
the top quality NBC network 
shows. And today NBC TELESALES 
is geared to give you faster, more 
complete service than ever before. 

Give your next commercial the 


network quality touch—the NBC 


TELESALES _— OO 
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A STATEMENT ON 
“A STATEMENT ON TELEVISION” 


A couple of weeks ago there ran in Variety an advertisement by 
Robert Sarnoff, Chairman of the Board of NBC, and Robert Kint- 
ner, President of NBC. This advertisement was called “A State- 
ment on Television”, and with all possible sincerity these two gentle- 


men expounded a series of principles under which NBC will live. 


I was particularly taken with Statement No. 1, which said that NBC 
will be completely responsible in the future for all shows that take 
place on its network. I had always thought that NBC was responsible 
for anything that took place on its network in the past—but never 
mind, the fact that it will do so in the future is important, because 
I too am talking about the future. 


I manage Ella Fitzgerald. A few months ago I was approached by 
the representatives of Henry Jaffe, who packages a show called 
“The Bell Telephone Hour.” I was asked if Ella Fitzgerald could 
appear on that show’s “Tribute to Gershwin” and, of course, I readily 
assented. There was some discussion about whether or not Ella 
would appear with Louis Armstrong or Nat King Cole, and it was 
finally agreed upon Nat King Cole. Subsequently I was informed 
by the producer of the show, Barry Wood, that Nat King Cole would 
be unable to make the show because it would be changed in its origin 
from New York City to the West Coast, and Nat was therefore un- 
available. I was then asked if I would approve of Teddy Wilson’s 
Trio appearing with Ella Fitzgerald and I agreed to that. 


At that meeting I was told by Barry Wood about the difficulties he 
had with integrating Negro and white artists on this show, and I 
expressed at that time my extreme bitterness about this policy, but 
I privately felt that perhaps this question could be met if it arose 
again. I felt rather than pulling Ella off the show, which would ac- 
complish nothing, it might be better to have Ella on the show and 
fight the problem if and when it came up again. 


About a week before the show began its rehearsals I was called by 
Al Lapin, the contractor for the show and was asked if I would ap- 
prove of Ella’s bassist and drummer appearing with Teddy Wilson in 
place of the two regular members of Wilson’s trio. When I agreed to 
this I also suggested that Teddy could use Ella’s guitarist, because 
she has him as her regular accompanist. The contractor said it 
wouldn’t be necessary because they intended to use only a trio con- 
sisting of Teddy Wilson plus the two aforementioned men. I said 
“Well, that’s all right, but in any case when the Wilson Trio backs 
Ella it will have to become a Quartet because the guitarist must 
appear with Ella.” He said he would get back to me. 


An hour later I received a call from Barry Wood, the producer, and 


his opening statement to me was “If you insist on using the guitarist, 
okay, but it would have to be a Negro guitarist instead of a white 


. 


one.” (Incidentally, I neglected to mention that Ella’s regular guitar- 
ist is white, although the other members of her group are colored; 
since a musician’s color has never been important to me, it never 
occurred to me to bring it up.) I asked Wood why that was necessary 
and he said that the sponsor, the Bell Telephone Company, never 
allows a mixed group to be on its show. I can’t for the life of me, 
even as a practical matter, understand why the Bell Telephone 
Company doesn’t want a mixed group consisting of Negro and white 
artists to appear on its television show, because I’m positive no 
person in the south is sufficiently prejudiced to take his telephone 
out because he saw a non-segregated group on a TV show under 
the sponsorship of Bell. 


I pointed out to Barry Wood that there was a principle involved 
about which I felt very strongly, and under no conditions would I 
drop the white guitarist. We argued for a while and finally Wood 
said that though he was sympathetic to my point of view neverthe- 
less he would have to insist that the white guitarist not be used 
because of sponsor pressure. I said that if this were so I would pull 
Ella off the show, and after further argument he finally consented 
to the white guitarist. Incidentally, he told me at the time that though 
I would win my point about using a mixed group, they would not be 
on camera at any time. As all of you know who saw the show, this 
was true and there remained only Ella Fitzgerald with Teddy Wilson 
and not with a non-segregated group of accompanists playing with 
her. (By the way, I would recommend to the Bell Telephone Com- 
pany and to NBC officials the sight of Frank Sinatra’s arm around 
Ella Fitzgerald while singing with her on the Timex Spectacular 
Sunday, December 13th as an example of artistic honesty which 
they could all stand; and the Dinah Shore Show, another package 
of Henry Jaffe’s, has always wonderfully integrated Ella and Dinah. 
And I don’t think that the sponsors of the Pat Boone Show or the 
Garry Moore Show were at all disturbed by the sight of their stars 
doing duets with Ella.) 


Since NBC’s Chairman of the Board and President are so concerned 
about principle and the purity of NBC TV, I submit it is as important 
that it concern itself with principles of human rights and human 
dignities than the fixing of quiz shows. They must concern them- 
selves with sponsors’ policies which foster racial prejudice — the 
worst kind of prejudice in America. It isn’t even a question, as it’s 
so often put, of the eyes of the world upon us; it’s simply one of 
self respect and respect for our fellow men. I think this is a respon- 
sibility that NBC must consider, and I submit that Messrs. Sarnoff 
and Kintner ought to do something about it immediately because 
this is as important as any fixed quiz show or paid off dise jockey. 


Norman Granz 
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—_—_—_— ——— — —— === [economics of the situation. Al- 8 a 
® though there are six regionals Inside Stufi—Radio-| V 
WNCA Father-Son Vistas against four major programming 
outfits, the big territories and the 
comparable big coin are confined Associated Press explains its recent move to ban television or radio 
San = —mm—es Continued from page 20 —=/to the Big Four—Associated Tele- | appearances of any of its employes has nothing to do with payola or 
able.” said Straus Jr., echoing ob-|ing stage, yet—they are seriously | Vision, Associated - Rediffusion, | quiz show scandals or newspaper-tv rivalry, as one network had mis- 
4 ; ‘ or , ws |Granada TV, ABC-TV—and it |takenly understood. 
servations he himself and others | !ooking, so they report. They want ; 5 ; 3 ag VY Og eer ee ae ; 
: con lta plant the WMCA news-pub-| Would impose an acute financial AP, in a widely circulated memo within its organization, said the 
had made before, “Then there 1S | affairs concept (which boiled down | Strain if the other six tried to news service was only imposing once again its prohibition against its 
purpose for network ; strike an independent attitude. political reporters appearing on interview programs with politicians 


no apparent 


affiliation.” (And evidently, WMCA 


figures it’s got the money to ride | 
out continued network resistance 
to foldur } 

RPI setup is only another indi- | 
cation (‘though certainly a major | 
indication! of the longtime inter- | 
est of the Straus family in news | 
and public affairs radio program- | 
ming It was father Nathan, 
former high muckamuck in the 
Federal Housing program, who be- 
gan on-the-air editorials a few 
years back. They're still being 
aired by WMCA. It was the 
Strauses who lately hired Frank 


vet Time Inc.’er, for twice- 
quarter-hour commen- 
program form that has 
moribund the last several 
years in local radio. It’s just an 
experiment, but if Gibney works 
out, then he and the likes of him 
will get additional airtime treat- 
ment, perhaps even as an addi- 
tional RPI service to stations. 
This may be incidental but it’s 
nonetheless interesting to note 
that in shaping up RPI for the long 
haul, the Strauses hired Mike 
Minahan away from ABC. Mina- 
han was first in ABC Radio and 
then assistant to the prexy of 
ABC-TV, Steve Labunski, general 
manager of WMCA and the man 
given the large share of credit for 
the recent ratings boost at the 
indie, was, not too long ago, pro- 
gram veepee for the same web. 
Big hope that the two Strauses 


Gibne 
weekly 
taries 
seemed 


a 


share is the establishment of a 
chain of New York State radio 
stations Besides WMCA, the 
fath@r-son team bought for over 


$500,000 recently (with FCC clear- 
ance just coming through) WBNY, 
Buffalo. Though they have no 
other stations—even in the dicker- 
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means more of both) in their other 
o&0's. 

Peter Straus said the other day 
that it'll take a lot of quality news 
and public affairs before many 
radio stations will be able to ac- 
quit themselves with the FCC on 
license renewals and with Wash- 
ington in general. Extensive and 
detailed news coverage, said 
Straus, “indicates that extra effort 
and Washington is no longer going 
to be satisfied with less.” 
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it was evidently impossible to get 
them loosened up for Thursday 
night’s airer. Tightening and con- 
siderable slashing, reducing it to 
at least 30 minutes, might have 
upped the impact. 

Stint opened in a disk-store set 
with a sale on, bringing singers, 
others, on with album covers as no- 
tices. Charles Kerr and chorus 
from the Orpheus Society, chant 
group, did a “Pajama Game” item, 
with Mary Lou Downes handling 
“St. Louis Blues” nicely. Folksong 
threesome, The Folkiores, raced 
through a zippy pair of songs and 
Gerald Joly guitared in Spanish 
style. Relf Sisters, one seven, the 
other 13, tapped through an item 
to bring on femmes in “I Enjoy 
Being a Girl,” then males in “Guys 
and Dolls.” 

Setting 
ballroom 
chant a 


switched to Viennese 
for James Flinter to 
air of ballads and Roger 
Robillard for duet in “O Sole 
Mio,” each later getting a solo. 
Marika, European concert violin- 
ist now in QOttawa, produced a 
standout item in “Song and Czar- | 
das” and Jennie Beauchamp 
chirped a clicko “Vissi d'Arte” 
from Tosca. Joan Hampton and a 
“My Fair Lady” chorus closed the 
show. 

Champ Champagne's batoning 
produced socko backing. Choreog- | 
rapher Bill Glenn wisely held the! 
terping to as much as the talent 
Gorm, 
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little doubt, too, that the Old Vic 
series sponsored by Southern TV 
will also find a network slot in due 
course. 

Although there has been some 
talk of a “revolt,” it’s not consid- | 
ered it can go far beyond a loud 
verbal protest. Almost all the top 
rating shows are originated by the 
majors, and the regionals just can- 
not afford to make a demonstration 
against them. The drama series 
put out weekly by the four majors, 
the vaude shows, the documen- 
taries, et al, as well as the im- 
ported film series, are the back- 
bone of the commercial network, 
and the regional companies don’t 
have the physical resources fo re- | 
place these programs with produc- 
tions of their own. 

More seriously, however, are the 


| Federal 


As at present, the regional sta- 
tions are obliged to air a minimum 
of seven hours a week of original 
programming, and this largely 
takes the form of local news maga- 
zines; most of them exceed the 
minimum obligation, but with no- 
table exceptions, few have the 
facilities and resources to go be- 
yond 10 hours a week or there- 
abouts. 


Lyndon Johnson's 
Wife in FM Bid 


Washington, Dec. 28. 
The wife of Sen. Lyndon B. John- 
son (D-Tex.), Senate majority 
leader and Democratic Presidential 
possibility, has applied to the Fed- 
eral Communications Commission 

for a FM station in Austin, Tex. 
She already owns 
vision stations in the capital city, 
as well as other Texas broadcasting 


properties 

Application was filed by the 
LBJ Co., in which Mrs. Johnson 
owns 75%. The company is licen- 


see for KTBC-AM-TV, Austin, and 
KRGV-AM-TV, Weslaco serving 
numerous adjoining towns in the 
Rio Grande Valley area). The com- 
pany also owns 29% of KWTX-AM- 
TV, Waco; KBTX, Rryan, Tex., and 
KXII-TV, Ardmore, Okla. 

Name of the company is interest- 
ing. LBJ are the three initials of 
all four members of Sen. Johnson’s 
immediate family, plus his dog. 


Doerfer, Harris, Proxmire 
To Tangle on FCC’s Role 


At Speech Assn. Powwow 


Washington, Dec. 28. 
star-studded panel on “The 
Communications Commis- 
sion’s Role in Broadcasting,” with 
FCC Chairman John C. Doerfer, 
Rep. Oren Harris (D-Ark.) and Sen. 
William 
the talking, is slated for Dec. 30 
as part of the annual convention of 
the Speech Association of America 
at the Statler Hotel here. 

Harris’ remarks will be carefully 
noted by broadcasters for possible 
tips on his 
mendations to Congress. 

Although Proxmire has not been 


A 


particularly active or vocal on 
broadcasting issues (except the 
“equal time’ reform of ‘59, on 


which he haad a good many words), 
he is an outspoken liberal and self- 
styled “public interest” protector 
of the rip-’em-up cast. 

Also on the program of the Assn. 
for the same day is a talk by Dore 
Schary on “The American Charac- 
ter as Reflected on the American 


Screen,” part of a motion picture | 
| 


discussion. 
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AM and tele- 


Proxmire (D.-Wis.) doing | 


‘60 legislative recom- 


| during the election year. Confusion apparently stemmed from the fact 
that AP has imposed such a ban in January previously, but started it 
earlier this time. 

AP said there was no intended relation between the order and tv 
| troubles. New York Times in the past has also ruled its reporters off 
news panel shows in election years, 





Because they'd lose their amateur standing if cash were involved, 
the tennis champs who will be appearing in Walt Schwimmer’s pro- 
posed new vidfilm series, “Championship Tennis,” will compete prob- 
| aaly for medals and/or a gold cup. (It was erroneously reported in last 
week’s Varrety that winners of each match would receive cash prizes, 
|which is the practice followed in all other “Championship” sports 
| shows in which Schwimmer has a hand.) 

The inability of the packager to dangle incentive money is present- 
|ing a roadblock in getting the series launched, but Schwimmer ex- 
| pects to surmount it by creating a new major tennis tournament, espe- 
cially for tv, for the top amateurs of the clay courts. 





“The Children Of Strangers,” which was presented on ABC-TV, 
Sunday, Dec. 13, on the occasion of the 11th anniversary of UN Dec- 
laration of Human Rights, has met with such overwhelming response 
from church groups, educators, individua!s and organizations, that the 
American Jewish Committee and the network are planning distribu- 
tion of kinescopes of the program to meet the wide demand. Gener- 
ally it was hailed as ‘“‘a notable contribution to democratic understand- 


ing.” 





“A Journey Into Life,” depicting a life-saving heart operation, and 
narrated by Sid Caesar, is being distributed free to tv stations by the 
Federation 6f Jewish Philanthropies. The half-hour pic was telecast 
in N.Y. by WPIX Sunday (27) at 12:15 p.m. 





A total of 695 radio and television stations are now taking part in 
the “Learn—And Live” campaign—the broadcasting industry’s public 
service effort to generate respect and enthusiasm for learning. 

Harold E. Fellows, president of National Assn. of Broadcasters, said 
the participating stations are airing speciai programs, making spot an. 
nouncements and originating community projects in line with the cam- 
paign. Objective, he said, is “to stimulate intellectual curiosity and in- 
| spire young people to apply themselves to the business of learning.” 

—— 


CINCY JUMPIN’. ON | a 
TINT TV SET SALES 


| 
| Cincinnati, Dec. 28. 
| 









Demand for color tv sets in this 
area has appliance dealers bask- 
| ing in the glow of rainbow’s treas- 
ured end. 

Remindful of the lush era of re- 
frigerator and black and white tv 
sets, supply is unable to keep up 
with orders. 

“The hectic pace has dealers one 
and two months behing bonafide 
sales,” says Earl Bracken, v.p. of 
Ohio Appliances, Inc., distributor 
in the Ohio, Indiana, Kentucky tri- 
angle for RCA Victor. “Sales of 
color sets in November accounted 
for 78% of dollar volume of tint 
and black and white, and hit 72% 
in December.” 

Bonanza is the fruit of a sales 
promotion campaign which kicked 
loff last July and was stepped up 
through the fall. Dealers partici- 
pated in newspaper ads and spon- 
|sorship of the Sunday night ““Cam- 
eo Theatre” on WLW-T, Cincy, 
and other Crosley tv stations in 
Dayton, Columbus and Indianapo- 
lis. 


CBS Caribbean Bureau 
With Kallsen as Head 


CBS News is adding one more 
| fulltime bureau-—this one in the 
| Caribbean, with Richard Kallsen 
as bureau chief. In moving Kallsen 
out of the mid-East, which he’s 
covered for the past three years, 
CBS has decided to replace him 
with new staffer Russell Jones. 





SWEET SUCCESS 
adds the measurement of 
success that helps you 
get low cost-per-thousand 
sales...a unique format 
that provides the ideal 
climate for your 

sales message. 











Tom McDermott 
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a kaif-hour, and ABC's already in- 
terested again. 

Similarly, another Four Star 
pilot venture is “J. P.,” starring 
Cameon Mitchell. Basic idea aired 
last spring on the David Niven an- 
thology series under the title of 
“Justice of the Peace,” with Dan 
Duryea starring. That came in too 
late to seli, so Four Star's doing 
the remake with Mitchell. 

Finally, there’s “Michael Shayne,” 
which Four Star will roll next 


Created and produced by 
Jack Douglas, three-time 
Emmy Award winner. 


CD 


month in hourlong form. This one’s _ INDEPENDENT 
been made into feature films, was ' DTELEVISION 
on radio, and Mark stevens CORPORATION 


an unsuccessful pilot two years ago. 
Here again, McDermott feels Four 
Star can dio it right, and who can 
argue with success? 
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STEREO’S 4 


ASCAPades of °59 


By AL STILLMAN 
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Every day we got a letier 
Setting forth The Case: 

This was Bad, but this was Better, 
This was A Disgrace. 

Vincent Lopez, Otte Harbach, 
Herman Finkelstein, 

And some more we've known from far back, 
Laid it on the line. 

Others whom we met in grills, 
Subway trains and foyers, 

Pleaded that we swell the tills 
Of Dissenting Lawyers. 


Every one was agitating, 
Every one was grim, 

Every one was calculating 
What it meant to him. 


All the orphans, all the widows, 

All the gramps and al] the kiddos 
Had it out in courts 

(Specially Arthur Schwartz). 


Every Angle, every Cut-in 
Got his If and And and But in. 
All the Heirs and Squares and Swingers, 
Singer-writers, Writer-singers, 
All the Hacks and Imitators, 
Ail the Eminent Creators, 
All the Optimists and Mourners 
Running from the Brill to Warners— 
Not forgetting Pinky Herman— 
Beat upon the gongs, 
Each determined to determine 
All- the Rights and Wrongs... 
Every one was politicking.— 
Who was writing songs? 


RCA Victor Repacts Hank Snow; UAR 


Gets Ray, Caiola; Ray Bryant to Col’ 





Hank Snow, veteran country &¢@ 
western singer who has been with ve 
RCA Victor since 1936, has been| Cap Pacts Tak Shindo 
signed to a new 10-year pact, mak- : 
ing it one of the longest artists- Hollywood, Dec. 28. 
label associations on record. | | Tak Shindo has been signed by 

Beer! a eo was — Capitol Records a&r chief Lloyd 
aHy signe 3 years ago by 4 a . 
Hugh Joseph, then artists & reper-| W. Duan toa pore conductor 
toire head of Victor’s Canadian af-| arranger deal. His initial album, 
filiate. In 1954, he became the first under the supervision of associate 
roo Sore disk scene ik Pea" Dent | Producer Ba Yellin. has already 
Hurt’ Anymore.” Snow is also a | been completed and will be re- 
songwriter leased early next year. 

7 : Yo: Sai uc Prior to signing with Cap, Shin- 
UA: Caiela, Ray do recorded for Edison-Interna- 








Al Caiola, guitarist and arranger, | tional and Imperial Records. 
has joined United Artists Records |, 


PIE 





LP BOOM Vik 





PHONO SALES 


The switchover to stereophonic 
sound on disks, which got under- | 
way during the 1958 Christmas sea- 
son, is hitting a powerful stride in | 
the current holiday buying spree. | 
Sales of stereo LPs now account | 
for over one-third of the total LP | 
market, now running at the retail | 
level at about $300,000,000 an- 
nually. 

Even more important to the con- 
version process is the boom in! 
stereo phono sales this year. While | 
about 1,000,000 stereo machines of | 
all kinds were sold in 1958, the! 
number sold this year is expected 
to be double that. At the present | 
time, virtually every playback ma- | 
chine, with the exception of the| 
cheapest portable models, are; 
rigged for stereo. 

The full impact of this Christ- 
mas season’s trend te stereo is due 
to be felt during the early months | 
of 1960. In the typical pattern for 
the disk biz, January is as big as 
December, since the buyers of new 
phonos for Christmas beef up new 
post-New Year sales. For 1960, 
the new phonos can only mean a 
boom for stereo LPs. 

The acceleration in stereo LP 
sales during the last year more 
than filled the vacuum left by the) 
decline in singles sales. It's fig- 
ured that singles biz will have fal- 
len this year to about 25% of the) 
total disk biz. That represents a 
complete reversal of the disk biz 
of 10 years ago when singles ac- ' 
counted for the vast majority of 
sales. 

If the current pace holds, the 
stereo LPs will catch up and out- 
distance the mouaural LPs in 1960. 
It will be some time, however, be- 
fore the industry can ge onto a 
single sound standard and thus 
avoid the expense of distributing 
LPs in both the stereo and mon- 
aural forms. 








Oscar Peterson. Montreal-born 
jazz pianist, now heads Advanced 
School of Contemporary Music in 
Toronto, Phil Nimmons teaches 
arranging and composition. Others 
on faculty are bassist Ray Brown 
and drummer Edmund Thigpen. | 


OF $300-MIL 


Columbia's Banner ’59; Sales Up 22%, 
Claims 20%, of Total Disk Market 


-s 
7 





Southern Sues Seeco 
On ‘Espanol’ and ‘Mambo’ 


Southern Music filed suit against 
Seeco Records in New York Fed- 
eral Court for alleged infringe- 
ment of its songs, “Baion Espanol” 
and “Ole Mambo.” . 

The suit asks for an accounting, 
plus the payment of treble royalty 
money from the alleged use by 
Seeco. Complaint claims that al- 
though Seeco notified Southern 
early this year of its intention to 
record the songs, it failed to pay 
any royalties or submit statements 
as required under the copyright 
laws. 


Brit. Cup Full Of 
Cheerio Despite 
Dip in Disk Sal 


Though the year’s returns are 
expected to show that the total of 





| disk purchases in Britain is $1,400,- 


000 below the 1958 figure of $70,- 
560,000, no one in the business 


| here is anything but pleased. It’s a 


result that didn’t look likely in the 
first several months, when sales 
took a dive. And with fall pur- 
chases better than in 58, plus pre- 
Christmas demand at a very high 
level, the industry looks forward 
to a rise next year that may be as 
much as 10°. 

Latest official figures of manu- 
facturers’ sales, issued by the 
Board of Trade, cover the first 10 
months of the year. They show a 
drop of about $1,.680.000 in the 
home market, at $20,272,000 not 
taking sales tax into account. That 
first-quarter dip of $296,800 from 
the $7,912,800 of the correspond- 
ing last year’s quarter, became only 
$53,200 in the second quarter (1958 

(Continued on page 40) 








for instrumental sides. His first | 
album is due out shortly. 
UA also signed a 17-year-old | 


singer, Frankie Ray, to a disk deal. } 
Also a guitarist, Ray is from Al-| 
buquerque and is the son of Jose | 
Ortiz, a Mexican clown. | 








Columbia: Ray Bryant 


OUT NEXT WEEK! 





Jazz pianist Ray Bryant has been | 
signed to the Columbia label. He 
was picked up by John Hammond, 
staff producer in the pop artists 
& repertoire department. Bryant’s 
trio (Gus Johnson on drums, his 
brother Tommy on bass) will cut 
an album of jazz and ballads as 
well as a single slated for January 
release. 








Warner Bros.: Williams-Stuart 

With the release of their first 
single, “What Is An Indian?” and 
‘The Telephone’ Operator,” Dal 
Williams & Chuck Stuart, Coast 
performing-writing team, lined yp 
with the Warner Bros. Records 
roster. Previous to the WB pacting 
the team had produced commercial 
spots for radio in the Southern 
California area. 





Guaranteed: Paul Evans 
Guaranteed Records has repact- 
ed Pau! Evans to a new three-year 
deal. Before joining that label, 
Evans had recorded for Decca, 
RCA Victor and Atlantic. 





Janus: 7 Lemons 

The indie Janus label has lined 
up the 7 Lemons on The Rocks, 
a dixieland group comprising execs 
in ad agencies and related fields. 
for an LP assignment. The seven 
Madison Avenuers are John De 
Benham, film producer at Doherty, 
Clifford, Steers & Shenfield; Rob- 
ert Sparkman, (& Stephens); Wynn 
Walsh, film producer at Fletcher, 
Richards, Calkins & Holden; Harry 
Landon, veepee in charge of sales 
at Olmstead Sound Studios; Rob- 
ert Swanson (Productions); Rollin 
C. Smith, recording director, and 
Richard R. Strom, copywriter, 
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Columbia Records is closing its 
1959 sales year with its total sales 
22% ahead of the previous year’s 
take. According to Goddard 
Lieberson, diskery’s prez, Col's 
share of the market has grown 
to 20%. 

Columbia registered a 29% gain 
over the previous year’s sales for 
beth album and singles product. 
Although industry single sales was 
on a genera! decline the past year, 
Col’s volume in this category also 
showed a sharp upbeat. 

Also contributing to the in- 
creased volume was the Columbia 
Record Club with a membership 
of more than 1,000,0¢@0. Col is 
leading the field in record club 
membership. 

Columbia Transcriptions, the 
company’s custom preduction op- 
eration, topped its 1958 take by 
21%. Its biggest production effort 
this past year was a recording of 
musical selections impressed on 
specially treated paper and bound 
as a 6,000,000 copy insert into one 
of the big national mags. 

To meet its growing market, 
Col in "59 began construction of 
new manufacturing facilities in 
Pitman, N.J., and completed con- 
struction of new headquarters for 
its Canadian subsid in Toronta 
facilities were also estab. 
lished in Hollywood. 

Important in Col’s sales upbeat 
were albums by Johnny Mathis, 
Mitch Miller, Ray Coniff and the 
original cast sets of “Flower Drum 
Song” and “Gypsy.” At times dur- 


ing the year, individual albums 
were selling as many as 35,000 
copies a day, totals previously 
characteristic of single’ sales 


action. During peak months, Col’s 
factories were producing as many 
as 1,000,000 LP’s a week 

In the Masterworks field, Col 
scored with its new stereo etchings 
of the nine Beethoven symphonies 
conducted by Bruno Walter and 
its John Gielgud presentation of 


“Ages of Man” as well as Hal 
Holbreok’s recreation of ‘Mark 
Twain Tonight.” 

The label was also involved 
during the past year in an inter- 
national cultura! exchange with 
the Leonard Bernstein-N.Y. Phil- 


harmonic tour of 17 countries in 
Europe and the Near East, in- 
eluding some of the Iron Curtain 
countries. The Philadelphia Orch 
also went on an overseas tour on 
the cultural program. 

Epic Records, Col’s subsid label 
also registered in the classical 
field with recordings by the Cleve- 
land Orchestra, pianist Leon 
Fleisher, the Amsterdam Concert- 
gebouw and I Musici. Epic’s pop 
impact was spotlighted by society 
bandleader tester Lanin and 
singer Roy Hamilton. 


Committee Bird-Dogging 
Radio-TV Musical Diet 
In a move tc police the quality 
of music on the airlanes, a new 
national citizens’ committee is 
being set up to “assure the Ameri- 
can public of a balanced musical 
diet” in radio and tv broadcasting 
—according to personal prefer- 
ences. Sparkplug of the new com- 
mittee is Roy Anderson, publisher 
of a couple of educational music 
Magazines, Music Guide and 
Choral and Organ Guide. Mem- 
bers of the committee have not 

yet been listed by Anderson. 

Purposes of the committee will 
include (1) to ascertain by sur- 
veys the general musical tastes of 
communities; (2) to submit re- 
ports of such studies to broad- 
casters; (3) to recommend balanced 
programs; and (4) to provide in- 
formation to courts on any liti- 
gated questions concerning the 
public welfare in musical matters. 
According to his initial blasts, 
Anderson now appears to be 
focussing his fire against the 
American Society of Composers, 
wy A ey ty Anderson 
that the ASCAP per- 
formance payoff method has en- 
couraged publishers to rig the 
music played on television. 
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Bill Haley & His Comets (Decca): 
“SKOKIAAN” (Sha pir o-Bern- 
stein*) is the instrumental click of 
a few years ago with a zingy beat 
that makes it a highly spinnable 
item again. “PUERTO RICAN 
PEDDLER"” (Wemart) has an in- 
gratiating chile sound that should 
result in some spinning interest. 

McGuire Sisters (Coral): “LIVIN’ 


DANGEROUSLY” (Witmark*) is 
bright, rhythmic and = snappy 
enough to take off. “LOVERS 


LULLABYE” (Roxbury*) builds up 
a soft melodic mood for fine har- 





Jocks, Jukes and Disks 


By MIKE GROSS 





“THERE 
(Dorsey 


spinning tables again. 
ARE SUCH THINGS” 
Bros.*) is up for a spinning return 
because of thrush’s stylized vocal. 
David Winters (Addison): “SUN- 
DAY KIND OF LOVE” iLeeds*) 
gets a rocking workover but it does 
the revived ballad no good at all. 
“PRINCESS” (Music Development 
Corp.t) is a rocking item that could 
attract lots of teenage interest. 
The Trojans (Triangle): “ALL 
NIGHT LONG” (Fontanat) is a 
raucous rocker that has a chance 
to catch the kids around the jukes. 








mony results. “I WANTED YOU SO LONG” 
Tommy Dowling (F elsted):|(Fontanat) is a rocking ballad with 
“LOVE” (Parakeet*) follows a neat | limited possibilities. wi 
melodic form, developed from a Billy Paul (Finch): | I'M AL- 
Puccini theme, with a romantic WAYS A BROTHER” (Totem*) | 
bc. Ee. seer ures ...-LITTLE SISTER 
fo ) ee rer er eee eee oe Dark River 


Cathy Carr’s “Little Sister” (Spier*) is sure to grow into a 
potent commercial entry. It has an effective ballad mood with a 
potent lyric message that thrush gets across in a fine style. “Dark 
River” (Famous*) flows at a neat, swinging blues pace that shapes 


to attract deejay attention. 
. 


* 


* 


WINK MARTINDALE. .....1 NEVER SEE MAGGIE ALONE 


(Dot) 


.....Life Gits Tee-Jus, Don’t It? 


Wink Martindale’s “I Never See Maggie Alone” (Bourne® ) is 
given a bright and infectious reading that is sure to push it to the 
top. “Life Gets Tee-Jus, Don’t It?” (Bob Miller*) is done in a 
recitation form that lacks spinning punch. 


SARAH VAUGHAN 
(Mercury) 


* 


Teaver seowe CG enoes noe ee 
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YOU'RE MY BABY 
Eternally 


Sarah Vaughan’s “You're My Baby” ({Lilyt) is an attractive 
rhythm item that gets its takeoff potential from the standout de- 
livery. “Eternally” (Bourne*) sets the old Charlie Chaplin melody 
in a warm and effective vocal setting. 


KITTY KALLEN 


(Columbia) 


so eee Oe «6686.6 £6 SE OPPS 1 OOD ORS 


* 


THAT OLD FEELING 
Need Me 


Kitty Kalien’s “That Old Feeling” (Feist*) is a topnotch treat- 
ment of the oldie that’s due for another spinning ride. “Need Me” 
(Open Road+) sets up a charming ballad mood with a good rhythm 


drive : ‘ . 
Pe ie 6 bs ce oo Rea ae SUGAR BLUES 
fo ag ere ress Ballad of Waltzing Matilda 


Ann Henry’s “Sugar Blues” (Pickwick*) is headed for a strong 
revival because of a highly stylized vocal that gives it new zest. 
“Ballad of Waltzing Matilda” (Carl Fischer*) is still another ver- 
sion of this multi-recorded tune from “On The Beach,” and it 
will have a tough time fighting the competition. 


7 
NAT KING COLE 
(Capitol) 


* 


* 


TIME AND THE RIVER 
Whatcha’ Gom 1 Do 


Nat King Cole’s “Time And The River” (Arch*) is a warm bailad 
that builds up a tender mood tailor-made for lots of play. “Whatcha’ 


Gon na Do” 


(Comet*) is a swinging instrumental penned by Cole 


and on which his slick piano playing is featured. 




















styled vocal that figures to win 
fans. “THERE BUT FOR THE 
GRACE OF GOD GO I” (Para- 


keet*) is a big ballad that does lit- 
tle more than show off singer’s dra- 
matic style 

Connie Stevens ‘Warner Bros.): 
“LITTLE SISTER” (Spier*) is a 
charming ballad with a lyric angle 
to attract the teen disk buyer. 
“SIXTEEN REASONS” (Ameri- 
can?) is counting on a novel teen- 
angled approach to make its spin< 
ning mark 

Joe Bennett & The Sparkletones 
(Paris): “ARE YOU FROM DIXIE” 
(Witmark*) drives along at a 
swinging pace that ought to keep 
the jukes jumping. “BEAUTIFUL 
ONE” (Greta?) is a fair ballad with 
a country-styled harmony approach. 


Marti Barris (Calendar): “I 
CRIED MYSELF TO SLEEP” 


(Leeds*) is a pretty ballad that’s 
turned into a good spinning bet by 
a highly attractive vocal. “CRAZY 
SHCES” (‘Marti*) is just a so-so 
rhythm item that will have trouble 
finding spinning time. 

The Coronados (Columbia): “I 
BELIEVE” (Cromwell*) is the in- 
Spirational click of several years 
ago that’s back with a nifty har- 
mony treatment. “THE NATURE 
OF MY LOVE” (Jimskipt) should 
attract deejay interest because of 
the way in which group develops its 
harmony effects. 

Melvin Endsley (MGM): “I 
CAN'T GO ANYWHERE” (Acuff- 
Rose*) has an appealing country 
flavor that could work its way into 
some pop areas. “AIN'T IT FINE” 
(Acuff-Rose*) gets by with a per- 


sistent beat that could win over 
the alfalfa spinners. 
Ernestine Anderson (Mercury): 


“YOU. YOU, YOU” (Mellint) gets 
the kind of potent vocal handling 
that could bring this song back to 








puts a mediocre lyric idea into an 
okay swinging setting. “THERE’S 
A SMALL HOTEL” (Chappell*) 
sets the Rodgers & Hart standard 
into the modern rocking tempo for 
only moderate results. 

Bubber Johnson (King): “THOSE 
WHO DREAM” (Powers?) is an in- 
terestingly made soft ballad that is 
sure to draw the spinners its way. 
“ATLANTA” (Time*) moves at a 
bright pace that’s pegged for strong 
play in r&b areas. 

Ray Doggett (Top Rank): “REST- 
LESS HEART” (Longhorn?) is an 
interesting western-flavored 
nicely delivered by this rugged- 
voiced singer. “CAN I BE THE 


ONE” (Willet*+) is routine rocking 
fare. 
Bill Walters (Jaro): “NEVER 


GONNA SEE YOU AGAIN” 


(Venice*) is a well-written piece of | 


torch material performed in a 
highly effective low vocal key. 
“HONEY LIPS” (Venice*) is fami- 
liar rocking stuff. 

Leon Merian (Seeco): 
TIME THE SWING’S ON 
(Leeds*) presents a fair jazz mood 
wifh Leon Merian’s hot horn in 
the forefront. “I'LL REMEMBER 
APRIL” (Leeds*) is set in a jazz 
frame with lots of interesting mu- 
sical ideas. 


*ASCAP. 


Salvador’s 21-State Trek 

San Salvador, who recently 
formed a large band, will take the 
15-man crew on a 2\1-state tour. 
The trek, slated to start in Feb- 
ruary, will cover the concert, ball- 
room and college campus fields. 

Meantime, Salvador is readying 
a new album for Decca Records 
which will be pegged at the “beat 
generation.” 


“THIS 


*+BMI. 





song 
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Newest DOT RECORDS Album 


LAWRENCE WELK 


Presents 
“GREAT AMERICAN 


CcCOM- 
POSERS” (DLP—3238) (George 
Gershwin — Johnny Green — Irving 
Berlin — Richard Rodgers — Jerome 
Kern—Cole Porter—Hoagy Car- 
michael—Peter De Rose) 





Same Top Names Cop 
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Van Heusen” (RCA Victor). 
(Johnny) Burke & (Jimmy) 
Heusen catalog of nifties comes off 
exceptionally well via Lena Horne’s 
vibrant vocalizing. The material is 
topnotch and Ralph Burns and Len- 
nie Hayton have supplied extra- 
added with interesting arrange- 
ments that are shaped to showcase 
Miss Horne’s styling to advantage. 
“But Beautiful,” “Polka Dots and 
Moonbeams,” “Like Someone In 
’ and “It Could Happen To 
are some of the oldies that 
come alive again. 

Earl Wrightson-Lois Hunt-Percy 
Faith Orch: “A Night With Jerome 
Kern” (Columbia). Fashioned 
along the flavorsome pattern of 
their previous “A Night With Sig- 
mund Romberg,” this salute to 
Jerome Kern is a delightful pack- 
age. The selections show off Kern 
at his best and _ vocalists 


The 


the material with charm and 
warmth. Percy Faith’s orch gives 
them an appropriate backing. 

Dean Martin: 
mance” (Capitol). Dean Martin's 
song excursion this trip is pegged 





The Marbles at Inaugural 
German Record Festival 


Wiesbaden, Dec. 22. 

The First German Record Fes- 
tival, which has just wound up 
| here, offered no startling sur- | 
prises in its choices of prizewin- 
|ners, and no fascinating new ar- 
tists. Nonetheless it proved an ex- 
| cellent idea in touting the inter- 
| national record industry. And in 
| the face of the payola scandals in|} 
| the States, folks in Europe figure 
|that a good plug for the record 
{industry is a move in the right 
direction. 

Around 4,000 young and mid- 
dle-aged record fans packed the 
| huge Rhein-Main Hall here to see 





|their platter favorites and hear 
the “Oscar formatted” show. 
With German comic Peter 


Frankenfeld as master of ceremo- 
nies, and a 20-member jury, the 
|pieces selected included “Was 
Waer das alles ohne dich” (What 
| Was Everything Without You), 
| written by Walder Brandin with 
| musie by Erich Heim, for the crit- 
ics’ prize 

Radio Luxembourg and its pop- 
ular disk jockey J. Camillo, and 
the city of Wiesbaden all contrib- 
uted to sponsoring the event, and 
then gave the prize for the best 
music to “Blacky Jones” by Ulrich 
Sommerlatte. Bronze prize went to 
Charly Niessen's composition “Jen- 
ny Jo.” 

The Golden Lion of Radio Lux- 
embourg was awarded to Freddy 
Quinn for his 1,000,000-seller “Die 
Gitarre und das Meer” (The Gui- 
tar and the See), song from the 
Melodie Film of the same name 

“Cowboy Billy” by Werner 
Scharfenberger took the Silver 
Lion and the Bronze Lion went to 
French record and tv star Dalida 
for “Am Tag als der Regen kam” 


(The Day the Rain Came), with 
German songstress Conny Froe- 
bess getting the Porcelain Lion 


for her number “Kleine Lucienne” 
(Little Lucienne). 

All the awards went to Europe's 
best known composers and sing- 
ers. The sponsors plan to make it, 
an annual event. 


| 





BEAT THE BAND 
Marterie Crew Loses Brass, Duds, 
And Bags 


| Bellson 


on the winter weather. “Let It 


| Snow, Let it Snow,” “Winter Won- 


derland,” “Baby, It’s Cold Outside” 


and “The Things We Did Last 


|Summer” are a sampling of the 


kind of stuff he sings about. With 
Gus Levene supplying the orch 
backing, Martin comes off nicely in 


| his free and easv way. 


“Shoestring Revue” (Offbeat. 
Ben Bagley, who produced this 
“Shoestring Revue” off-Broadway 
back in 1955, has reassembled the 
cast for this belated “original cast” 
recording. It holds up as a witty 


'and bright affair that will make a 
jsock addition to the show album 


shelf. Beatrice Arthur, Fay De 
Witt, Dody Goodman, Dorothy 
Greener and Bill McCutcheon give 
the package most of its spark 
Chris Connor: “Witchcraft” (At- 
lantic). There's a lot of high style 
goes into Chris Connor's approach 
to a’song and it shows up niftily in 
this package. Working in. many 
moods, Miss Connor brings the 
right touch to the material and 
gives it a special vocal glow. Ar- 
ranger-condfictor Richard Wess has 
set up such standout items as 
“Witchcraft,” “When Sammy Gets 
Blue,” “Just In Time,” “Come Rain 
Or Come Shine” and “Like A 
Woman” in sharp musical terms 
Will Holt: “The Exciting Artistry 
of Will Holt” (Elektra). Will Holt 
has put enough socko stuff into 
this album to match the exuberant 
title. He’s a singer with sound 
taste and he knows how to get 
the most out of the lyric content 
His Kurt Weil! selection on one 
side of the disk is a knockout, but 
he doesn’t falter a bit on the flip 


Lena Horne: “Songs By Burke & ; (Dot). 


Van | 


Earl | 
Wrightson and Lois Hunt handle | 


“A Winter Ro-| 


Sean i a meer 


Keely Smith stands up 
solidly in solo performance. She’s 
given up Louis Prima for this 
| Stand and taken on Billy Vaughn 
to back her vocal efforts. It’s a 
versatile performance that roams 
through the field of love with 
such musical tributes as “Be My 
Love,” “Don’t Let The Stars Get 
In Your Eyes,” “My Reverie” and 
“It's All In The Game,” among 
others. Whether the mood is brisk 
or ballady, she gets the message 
across in precisely the right terms. 

Carol Channing: “Madeline and 
Other Bemelmans” (Caedmon). 
Carol Channing meets Ludwig 
Bemelmans on this désk and both 
come out winners. The ““Madeline” 
stories are paired with “The Happy 
Place” and Miss Channing makes 
them all shine via her affection- 
ate reading. The Bemelmans’ art 
work on the cover gives the pack- 
age an eye appeal that will attract 
consumer interest. 

Al Martino: (20thFox). Although 
Al Martino hasn't had much disk 
action lately, he’s still got a pow- 
|erful set of pipes that gives 
strength and excitement to his 
repertoire. “I Can’t Get You Out 
Of My Heart,” the waltz that gave 
him a lift in the singles field re- 
cently, is included with “Time 
After Time.” “They Didn’t Be- 
lieve Me,” “There’s No Tomorrow” 
and “Con Amore,” among others. 
This set should help him win a 
new following 

Muir Mathieson Orch: “Les Bax- 
ter’s ‘Barbarian’ ” (American Inter- 
national). This is a soundtrack set 
that features the exciting score 
that Les Baxter has penned. for 
American-International’s pic, “Go- 
liath and the Barbarians.” Baxter's 
vivid musical pictures are given 
an authoritative reading by an 
orch under Muir Mathieson’s di- 
rection. Gros. 








POSTHUMOUS POESY 


side when he fools around with 
“I Love Paris,” “The Eagle and | 
Me.” “When The World Was 


Young” and some other moods 

Bob Beckham: “Just As Much 
As Ever” (Decca). Bob Beckham 
made his dent in the singles mar- 
ket with “Just As Much As Ever” 
and he looks like a good bet to 
make an impresh with his first 
album. He’s got an appealing vocal 
style and handles the standards 
in this set with the knowhow of a 
vet performer. “To Each His Own.” 
“September In The Rain.” “You'll 
Never Know” and “Where Or 
When” help make it an attractive 
package. 

Louis Bellson: “The Brilliant 
Bellson Sound” (Verve). Louis Bell- 
son’s orch packs a powerful punch 
and it’s been faithfully captured 
on this album. Leading the way 
with his exciting drum _ work, 
gets a lot of action into 
such items as “Blast Off,” “Drum 
Foolery’” and some tamer items 
such as “Speak Low” and “You 
Are My Lucky Star.” Aaron Sachs, 
Herb Geller, Jack Geller and Eddie 


| Diamond are some of the sidemen 


Toledo, Dec. 28 

A four-day stopover in Toledo 
by the Ralph Marterie orch (17) 
ended in a sour note when, shortly 
before they left for a date in Hei- 
delberg College, Tiffin, O., they 
discovered their bus had been 
| rifled of instruments and clothing 
|} valued at $15,000. Missing were 
two trumpets, a saxophone, clari- 
net, 20 uniforms, a typewriter, and 
a large amount of luggage contain- 
ing street clothes. 

Marterie owned the two stolen 
trumpets and also lost his entire 
| wardrobe, being the heaviest vic- 
tim. The band borrowed music but 
| played for the annual Christmas 
formal at Heidelberg College in 
civvies. They presented a pop con- 
|cert from 8 to 9 p.m. and then 


} played for dancing until midnight. | 


who help him along 

T. S. Eliot: “Old Possum’s Book 
of Practical Cats” (Spoken 
Cat lovers will get lots of kicks 
from this T. S. Eliot 
his own poems. His reading style 


isn’t t¢0 dramatic or varied but it’s 
clear and crisp and comes over | 
effectively. Gus, the theatre cat; | 
Bustopher, the cat about town: 
Macavity, the mystery cat, and 
Skimbleshanks, the railway cat, 
are made vivid and real and the 


ly. too 
Rosemary Clooney: “Hymns 
From The Heart” ‘MGM). Rose- 


mary Clooney is in a reverent mood 


|here and it manages to be quite 
| effective She‘s taken a flock of 
familiar hymns and gives them a 


|}warm glow. It’s an item that has 
lons-lasting appeal. 


Keely Smith: “Be My 


VIA DONAT ALBUM 


London, Dec. 28. 

What might be styled a batch of 
posthumous recordings by actor 
Robert Donat are being released in 
the form of one LP album by the 
Argo label. Platter consisis of 
readings of poems. 

Donat was miainly housebound 
during the last years of his life. 
Between increasingly virulent at- 
tacks of asthma he recorded pas- 
sages of his favorite verse on his 
tape machine. It’s these tracks, 
edited by his eldest son John, that 
have been compiled into “Favo.ite 
Poems Read At Home By Robert 
Donat.” 


Great (Global) Scott’s 
2-Year Culture Kick 


Tokyo, Dec. 28. 

Jazz clarinetist Tony Scott un- ‘ 
packed here on first stop of a 
globe -girdling tour expected to 
keep him in orbit for at least two 





| years, partaking of the cultures of 


Arts). | 


reading of | 


other little poems stand up strong- | 


the world and returning the favors 
by playing and teaching jazz en 
route. Scott is sponsored only by 
his own savings and is accompa- 
nied on the trip by his wife Fran 
and his horns 

Scott’s venture is designed to 
give him new experiences coupled 
with a slower pace than the whirl 
of the jazz dens. 

He told” Variety, “I didn’t 
realize it at the time, but I found 
that reaching the goals I had al- 
ways wanted wasn't enough. Hav- 
ing won the polls and having 
played with the best musicians, I 
now feel the need for new hori- 
zons. I feel I have a larger scope 


than I was able to achieve in 
America.” 

Scott says he is searching for 
culture. He has found it in some 


measure in Japan. While videotap- 
ing several shows at Radio Tokyo 
(JOKR-TV), he performed with a 
wide assortment of musicmakers, 
from a jazz combo to a 65-piece 
orch. Crowning note had Scott 
playing folk song “Sakura” with 
six kimonod girl koto players, with 
| him dressed in a Daimyo (Samurai 
lord) outfit, yet. 





Armbruster to Metro 
Hollywood, Dec. 28. 


Robert Armbruster succeeds 
Charles Wolcott as administrator 
}of Metro's music department, 


checking in immediately. 

| For six years he was musical di- 
rector of NBC's Western Division, 
j}and has conducted five seasons in 
Lave” | Hollywood Bowl, 
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WILL DEEJAYS CONVENE AGAIN? 


Inside Stuff—Musie 


Bandleaders Sammy Kaye and Vincent Lopez were frank about payo- 
la on N.Y. Herald Tribune columnist Hy Gardner's WNEW-TV tele- 
cast last week, accenting that there’s a difference between “showing 
appreciation” for favors and the brand of deejay payola that exists 
today. Lopez threw away a line that “if Jack Robbins ‘now the late) 
wanted to get Paul Whiteman to cp ag - 2 oe 

‘ iti “Ww or a few weeks to get the 
tok OS a" dete ane common practice _~ up- likely to be that relatively new 
coming, struggling bandleaders of that yesteryear era to accept “as-| music biz institution—the annual 
sistance” since the “location” job barely Se ee ee ‘disk jockey convention. Sponsored 

; . y: » a , - 2 ° . 
aon Se ue tor tn ome aha aan it couldn't always afford | for. the sue — —— a _ 
not to play certain plug tunes from this or that publisher. Eventually, | Storz radio chain, the next deejay 


“ ot " tive. conclave was due to be run by the 
when they clicked” they could ge more selec | Seomanes Bae gp ce eg 


disk companies, as usual, picking 
up the tab for the various meals 
and extra-curricular activities. 


The new spotlight on the disk- 


POWWOW TIED T0 
PICKING UP TABS 


One of the major casualties of 
| the payola exposures in 1960 is 








The music tied in with Stanley Kramer's “On The Beach” film is 
getting a wide diskery spread. Recordings were set up by Phil Kahl, 
head of Planetary Music, firm ate ger  Mpawed — a 
out on LP is the original soundtrack album by composer Ernes ena) a 
on Roulette and an “On The Beach Suite” by Mitchell Powell & The | eine rs yt nang ype 
Hollywood Symphony Orch on United Artists. On the singles scene | Bived the distinct possibility that 
there is “The Love Theme From On The Beach,” recorded vocally by} the various labels will be reluctant 
the Playmates on Roulette and instrumentally by Frank Chacksfield | to foot any. part of the bill for the 
on London and Ernest Maxim on Top Rank. “There's Still Time, | jockey get-togethers. In that event, 
Brother,” tune inspired by a phrase used in the pic, has been cut ty] oomen tna ste pe the jockeys 
the Salvation Army Band and Chorus on Roulette, Bill Courtney on in attendiag their own convention 
RCA Victor, Don Cornell on Signature, Jimmy Dean on Columbia and 





Don Costa on United Artists. 





| may preclude any mass attendance. 
There is a chance, however, of the 
'diskers being willing to bankroll 


Dutch musie magazine Tuney-Tunes (circulation 32,000) polled read- the affair if they can get some kind 
ers about preferences. Some 8,000 teenagers answered questions, from | of g greenlight from a Govern- 
which following artists emerged: Most popular foreign singer—Lloyd | mental body such as the Dept. of 


Price, leading with 26% of the votes. Behind him came Paul Anka 
(19%), Elvis Presley (16%), and Perry Como (12!2°%) whose program 


is shown on Dutch tv. 


| Justice or the House Committee on 
| Legislative Oversight, under Rep. 
| Oren Harris, who has been digging 


Of foreign female singers, German vocalists led. Caterina Valente | into the payola situation. 


headed the list with 2616% of votes, with Conny Froeboess second 
(23%), Connie Francis third (21%), Peggy Lee fourth (11°) 


The jockey convention is in a 
| particularly precarious condition 


In the vocal group class, U.S. singers were in the foreground, viz., | because of the wrong type of pub- 


Everly Bros. (36%). the Platters (19%), Kingston Trio (14°c). 





Songsmith Pat Ballard, proponent of the new sound in pop music, 
researched “Rock Around the Clock,” by Max C. Freedman and Jimmy 
DeKnight, ASCAP tune (Myers Music Inc., copyrighted in 1953, re- 
leased in '54), as being the first rock ’n’ roll song to gain wide national 
exposure via jukeboxes, in candystores, etc., before the new “big beat” 
had been given wider exposure via broadcasting and later in Metro’s 
“Blackboard Jungle” film. It hit the jukes six years ago, disked by 
Bill Haley, using two drummers to get the “big beat.” “It was the kids 
first taste of a new sound,” says Ballard. Music biz insiders have long 
known the sound in “race or r&b (rhythm & blues) music. 





RCA Victor's album by Josephine Baker, which will comprise part 
of the routine she’s currently doing at the Olympia Theatre in Paris, | 


licity that the last une, held in 
Miami Beach, earned in the na- 
tional press. A report that the vari- 
ous diskers spent a couple of hun- 
dred thousand dollars to entertain 
| the jockeys has been the source 
|}of some embarrassment to the in- 
}dustry. Even more embarrassing 
| was the form in which several indie 
labels provided the entertainment. 

If the deejay convention, which 
is slated for Los Angeles this 
spring, does come off, there’s no 
doubt that a completely serious 
| tone will prevail. In addition, the 


| jockeys will have a rich source 





British Disk Best Sellers 
London, Dec. 22. 
What Do You Want? .... Faith 





(Parlophone) 

Make Those Eyes ...... Ford 
(Pye) 

Oh! Carol ... Sedaka 
(RCA) 

Travellin’ Light .... Richard. . 
(Columbia) 

Seven Little Girls .....Avons 
(Columbia) 

Red River Rock ... Johnny & 
(London) Hurricanes 

Head On My Shoulder .. Anka 
(Columbia) 

a .. Laine 
(Philips) 

Among My Souvenirs Francis 
(MGM) 

Kind of Earthquake .... Eddy 
(Lendon) 5 








British Decca’s 
Watch Us in 1960 


London, Dec. 22. 

Moves within the Decca group 
suggest that 1960 will see a major 
export drive by the diskery and 
equipment outfit. Because home 
market demands have absorbed the 
bulk of production potential. 
Decca hasn't hitherto figured as 
| substantially as might in the over- 

seas direction, but that’s a picture 
that’s likely to change. 

Recently, the group took over a 
| sizable former furniture depository 
| in Battersea, London, which is now 
| hitting its stride as a radio and tv 
| factory, turning out stuff intended 
| largely for overseas. And there's 
a significant hum of activity among 
the personnel of the export division 





will be timed for release with the chanteuse’s appearance in this coun-| of discussion material in the prob-| following the appointment earlier 


try in February. The tour, for which no dates have as yet been set, | 
is being promoted by William Taub, Miss Baker's longtime manager. 
The Victor LP is titled “The Fabulous Joseph 


| lems raised by the payola probes 
jane the efforts of the broadcasters 
ine Baker.” to “clean house.” 





Mex Gov't Into 
Diskulture Biz 


Mexico City, Dec. 22. 

A new diskery, sponsored by the 
Dept. of Education, and headed by 
Alfonso Ficahe, will specialize ex- 
elusively in production of educa- 
tional material—history, geography 
and other subjects—using voices 
of performers from radio, televi- 
sion and films. 

Apart from pureiy educational 
matter, diskery will also turn out 
cultural material, especially read- 
ings and dramatic interpretations 
of such classics as Don Quixote for 
children and other theatrical works 
written for smallfry. 

Enrique Rambal already has 
been signed to do his “Black Flag” 
monologue. Arturo de Cordova 
will do special readings and Ficahe 
is seeking other top names for the 
Swan label which will issue the 
educational longplay platters. No 
musical disks are planned. 


Everest Scaling Jan. With 
6 Sets, Including Gisele’s 


Everest Records is launching 
its new pop album program with 
six releases (five stereo and one 
monaural) scheduled for January. 
Highlighting the lists is Gisele 
MacKenzie’s debut disk for Ev- 
erest, an on-location package cut 
during thrush’s recent date at New 
York’s Waldorf-Astoria. 

Other artists in the release are 
Deane Kincaide, Joe Venuto, -and 
Yoska Nemeth & His Gypsy En- 
semble. Diskery’s classical release 
is topped by Sir Eugene Goossens 
conducting the London Symphony 
Orchestra in two albums and a 
package with Malcolm Sargent con- 
ducting the London Symphony, 








this year of J. Philips as export 
| manager responsible to director J. 
(Continued on page 40) 





Disk Best Sellers 


of 1959 


Listed below in alphabetical order are the top 50 disk best sellers during 1959. Compilation is based 


on the information contained in Variety's weekly Retail Disk Best 


PAUL ANKA—‘“LONELY BOY”.... ~ 
PAUL ANKA—“PUT YOUR HEAD ON MY SHOULDER”.......... 
RAY ANTHONY—“PETER GUNN THEME” 

FRANKIE AVALON—“VENUS” eee 

CHRIS BARBER—“PETITE FLEUR”.. 

BROOK BENTON—*“JUST A MATTER OF TIME” 
BROWNS—“THREE BELLS”.... :........ 4 
EDD BYRNES—“KOOKIE, KOOKIE”......... 
COASTERS—“CHARLIE BROWN”.... 
DAVE CORTEZ—“THE HAPPY ORGAN” 
CRESTS—“16 CANDLES”............... 
BOBBY DARIN—“DREAM LOVER”... 
BOBBY DARIN—“MACK THE KNIFE” 
MARTIN DENNY—“QUIET VILLAGE”...... 
DION & BELMONTS—“A TEENAGER IN LOVE” : 
CARL DOBKINS, JR.—“MY HEART IS AN OPEN BOOK” 
DRIFTERS—“THERE GOES MY BABY”...... 
EVERLY BROS.—“TILL I KISSED YOU”...... 
FLEETWOODS—“COME SOFTLY TO ME”.. 
FLEETWOODS—“MR. BLUE”... ‘ . 
CONNIE FRANCIS—"“LIPSTICK ON YOUR COLLAR”...... 
CONNIE FRANCIS—“MY HAPPINESS” ..... Fa 
WILBERT HARRISON—“KANSAS CITY”... ” 
JOHNNY HORTON—*“BATTLE OF NEW ORLEANS”............ 
IMPALAS—“SORRY, I RAN ALL THE WAY HOME” 
STONEWALL JACKSON—“WATERLOO”. 
JOHNNY & HURRICANES—“RED RIVER ROCK” 
WINK MARTINDALE—“DECK OF CARDS”. . 
MITCH MILLER—“CHILDREN’S MARCHING SONG” 
GUY MITCHELL—“HEARTACHES BY THE NUMBER” 
SANDY NELSON—“TEEN BEAT”........ inayae 
PHIL PHILLIPS—“SEA OF LOVE”.... 

FRANK POURCEL—“ONLY YOU”.................. 
ELVIS PRESLEY—“A FOOL SUCH AS I”.. 
ELVIS PRESLEY—“A BIG HUNK O’ LOVE”........ 
LLOYD PRICE—“I'M GONNA GET MARRIED”..... 
LLOYD PRICE—“PERSONALITY”.......... 
LLOYD PRICE—“STAGGER LEE”...... 
DELLA REESE—“DON’T YOU KNOW”............. 
SANTO & JOHNNY—“SLEEP WALK”.............. 
DAVID SEVILLE—“ALVIN’S HARMONICA” 
SKYLINERS—*SINCE I DON’T HAVE YOU” 
CYRIL STAPLETON—“CHILDREN’S MARCHING SONG” 
DODIE STEVENS—*PINK SHOE LACES” .... —— 
SAMMY TURNER—“LAVENDER BLUE”.... 9 
RITCHIE VALENS—“DONNA” 


eee eee testers 
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SARAH VAUGHAN—“BROKEN HEARTED MELODY” 
VIRTUES—“GUITAR BOOGIE SHUFFLE” 

DINAH WASHINGTON—“WHAT A DIFFERENCE A DAY MAKES” 
ANDY WILLIAMS—“HAWAIIAN WEDDING SONG”......+esece 


Sellers charts. 
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German GEMA Hot on Trail of Cafes: 
Wants a Bite From Television Bit 


Frankfurt, Dec. 22. 
GEMA, the powerful German 
association of authors and com- 
posers, is bringing a test case 
against seven Munich restaurant 
owners, involving payment of roy- 
alties because their guests are per- 
mitted to view television. 
Revolving around Friedrich 
Duerenmatt's “The O!d Lady’s Vis- 
it,” which was a highly popular 
play on German tv, and a popular 
documentary “So weit die Fuesse 
tragen” (So Far as the Feet Car- 
ry), by Josef Martin Bauer, and 
several leading quiz shows, the as- 
sociation maintains that since in- 
numerable guests view the shows 
in these German bars and cafes, 
the owners should pay the regu- 
lar GEMA royalty to the authors. 
If GEMA wins the case, it plans 
to bring similar cases against all 
bars, cafes and restaurants fea- 
turing tv in Germany—and tap a 
whole new source for royalties. 
This case is now being brought 
in a lower court, the Land Court 
Number 1 in Munich, It brought a 
similar case up to the highest na- 
tional tribunal in 1955, to collect 
rights from groups using radio 
music for guest entertainment. 
GEMA already collects from 
theatres which play recorded mu- 
sic during interludes, and in addi- 


tion takes a bite from public 
playings of literary records. 
GEMA is also planning action 


against lending libraries to further 
add royalties, maintaining that 
when a book is sold, the author 
gets his royalty payment through 
GEMA, but a lending library may 
rent out a book 100 times — and 
each time it’s read, the author 
should receive some remunera- 
tien. It hopes to clarify these is- 
sues, if necessary via test cases 
in the German courts. 


Can Lead Hoss to Water 
But Only a Gun Triggers 
Mex Musicians’ Cufferoo 


Mexico City, Dec. 28. 

Talk about the wild and woolly 
days of the olden, golden west, 
when the town bully made the 
city slicker perform a_ jittery 
dance, to the tune of a banging .45 
—well, them days ain’t dead yet 
down Mexico way. 

Two jumpy orchestra leaders, 
still smarting at the outrage to 
their prides and professions, had 
an experience reminiscent of fron- 
tier days last week. 

The orchs had been contracted 
to play for a dance at the village 
of San Gregorio on the outskirts 
of this city. Professors Serafin 
Paez and Francisco Serralde had 
contracted services of maestros 
Pepe Luis and Salomon Jimenez, 
and then reneged on payment, 
Truth be told, the “prefs” were 
under the influence of alcoholic 
refreshment, and when it came to 
payment, prudently asked in ad- 
vance by the orch leaders, they 
had no memory that they had con- 
tracted the musicians. 

But the bands were there, and 
so were the guests. So the pro- 
fessors flourished enormous .45s 
~ forced the orchs to play for 
ree. 

Luis and Jimenez, after several 
salvos in the air, and fearing that 
stray bullets might head their way, 
capitulated and made with the 
cha cha cha for the 600 guests, 
most of them also well oiled and 
packing irons, 

And while the musicians played 
they were insulted in fluent Mexi- 
can cuss words, than which there 
are no better in the world. 

The story ends on a happy note. 
Around midnight, a patrol car from 
nearby Xochimilco showed up and 
rescued the frightened musicians 
who had not received any food or 
drink during the three hours they 
were commanded to “play, or 
else.” 
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Fire-Code Stymie 
Cues Cancellation 
Of D.C. Hi-Fi Show 


Washington, Dec. 28. 
Extra expense of complying with 
the District of Columbia's fire code 
has canceHation of the 
Washington High-Fidelity Show, 


caused 


which had been planned for the 
National Guard Armory here March 
25-27 . 


The hi-fi fair had been held here 
for several years at the Shoreham 
Hotel under private sponsorship of 


M. Robert Rogers, former WGMS 
owner, and others. In 1960, it was 
to have been sponsored for the 
first time by the Institute of High 
Fidelity Manufacturers, with 


Rogers as consultant. 

D. C. fire officials notified the 
Institute that all booths would have 
to be covered with fire control 
paint at the armory to satisfy local 
law. The Institute discovered that 
would cost about $60 per exhibitor. 

From Mexico City, where he is 
eurrently in business, Rogers re- 
layed this comment: “The only 
thing I find unreasonable is the 
unwillingness of the Institute to 
meet the elementary safety regula- 
tions of the District of Columbia. 
The armory presents some 25 to 30 
events annually, and they all seem 
to prosper and to be able to ac- 
commodate the safety requirements 
... It is my hope that the Institute, 
for the good of the industry, will 
reconsider its ill-conceived deci- 
sion. 











OF THE 


The WEEK 


MARK 
DINNING 


Sings 


TEEN 
ANGEL 


K 12845 

















GREAT HITS! 


- BOURBON STREET 

BEAT 

WARREN COVINGTON 
DECCA #9-31010 


| GREETINGS 







z 





MITCH MILLER 
COLUMBIA #48888 


MUSIC PUBLISHERS 
ole) Ge)), lemig@el ilele-asie), | 














Album Best Sellers of 1959 


Listed below in alphabetical order are the top 50 album best sellers during 1959. Compilation is 
based on the information contained in Variety's weekly Retail Album Best Sellers charts. 


ARMSTRONG /FITZGERALD—" 
HAPRY BELAFONTE—“AT CARNEGIE HALL” 
BELAFONTE/HORNE—“PORGY & BESS” ‘ 
SHELLEY BERMAN—“INSIDE SHELLEY BERMAN” 
SHELLEY BERMAN—“OUTSIDE SHELLEY BERMAN” 
VAN CLIBURN—"“TCHAIKOVSKY CONCERTO No 
NAT KING COLE—‘WELCOME 


RAY CONNIFF—“BROADWAY 


BOBBY DARIN—“THAT’S ALL’ 
MILES DAVIS—“PORGY & BESS” 


MARTIN DENNY—“EXOTICA, 
MARTIN DENNY—“QUIET VI 


DUANE EDDY—"“TWANGY GU ‘ 
BUDDY HOLLY—“BUDDY HOLLY STORY” . 
AHMAD JAMAL—“BUT NOT FOR ME” 

KINGSTON TRIO—“AT LARGE 


KINGSTON TRIO—‘HERE WE 


KINGSTON TRIO—“KINGSTON TRIO” 
HUNGRY i” 


KINGSTON TRIO —‘THE 
ARTHUR LYMAN—“TABOO" 
HENRY MANCINI—*MORE 
HENRY 
MANTOVANI—“FILM ENCORE 
JOHNNY MATHIS—“HEAVENL 


JOHNNY MATHIS—“JOHNNY'S 


JOHNNY MATHIS—"MORE OF 


JOHNNY MATHIS—"“OPEN FIRE, 
MITCH MILLER—“FOLK SONG WITH MITCH” : 
MITCH MILLER—“MORE SING ALONG WITH MITCH” 
MITCH MILLER—“PARTY SING ALONG WITH MITCH” 
MITCH MILLER—“SING ALONG WITH MITCH” , 
MITCH MILLER—“STILL MORE SING ALONG WITH MITCH” 
MORMON TABERNACLE CHOIR—"THE LORD'S PRAYER” 
RICKY NELSON—"“RICKY SINGS AGAIN” : 
ORIGINAL CAST—“FLOWER DRUM 


ORIGINAL CAST—"GYPSY” 


ORIGINAL CAST—“MUSIC MAN” 
ORIGINAL CAST—“MY FAIR LADY” 
PREVIN/ROSE—“SECRET SONGS FOR YOUNG LOVERS” 


DAVID SEVILLE—"LET’S ALL 
FRANK SINATRA—"“COME DA 
FRANK SINATRA—“LOOK TO 
FRANK SINATRA—"NO ONE C 


FRANK SINATRA—‘ONLY THE LONELY” . 


SOUNDTRACK—"GIGI” 


SOUNDTRACK—“PORGY & BESS” 
SOUNDTRACK—“SOUTH PACIFIC” , 
TV SOUNDTRACK—"77 SUNSET STRIP” 
ROGER WILLIAMS—“NEAR YOU” 

ROGER WILLIAMS—“WITH THESE HANDS” 


PETER GUNN” 
MANCINI-—“PETER GUNN” 


PORGY & BESS” 
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‘CONCERT IN STEREO’ 


AS CONNIFF TOURER. 


Ray Conniff, Columbia Records 
bandleader and arranger, will tour 
with a “Concert In Stereo” in 
February. Conniff has devised a 
three-channel, multiple - speaker 
sound system to utilize the same 
kind of stereo sound effects that 
have clicked on disks. 

Conniff’s touring company will 
include 18 musicians and a choral 
ensemble of 18. He's already 


tested the concert format in pre- | 


lim dates on the Coast. 


Trapp Family’s ‘SOM’ Set 


Hollywood, Dec. 28. 

Trapp Family this week will 
record an album from the score of 
Rodgers & Hammerstein's “Sound 
of Music” for Project Records, 
owned by Bing Crosby, under deal 
set last week by prexy Sy Rady. 

Rady planed to N.Y. over week- 
end for session. “Sound” depicts 
life of the Trapps. Columbia has 
already released the original cast 
album of “Sound of Music.” 


Lewis Sales Mgr. of Shad 


Lenny Lewis 








sales manager of Time, Brent and/on sale this week, the bash Is al- provement of 


Shad Records. Labels are prexied 
by Bob Shad. 

Before joining Shad’s disk com- 
bine, Lewis had been New York 
sales rep for Capitol Records. Pete 
Spargo handles diskeries’ national 
promotion and Arpena Spargo is in 
charge of production. 











ET a TL ST ay 
SII AAAI AAI AAIAAA AAAI AAA AAA AAAAAAISASSASSSSSSISSASCSS SD 


BOBBY HACKETT 


And His JAZZ BAND 

Currently LONGO'S, Dayton, Ohio 
Jan. 11—TOWN TAVERN, Toronto (Two Weeks) 
Jan. 25—GRAND VIEW INN, 
CAPITOL RECORDS 


Booked Exclusiveiy by 
ASSOCIATED BOOKING CORPORATION 


4O@ GLASER, Pres. 
203 N. Wabash Ave. 
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745 Fifth Ave. 
New York 22, N.Y 
PLaza 9-4600 
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CEntral 6-9451 
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Columbus, O. (Two Weeks) 





8619 Sunset Bivd. 
H’wood 46, Calif. 
OLympla 2-9948 


407 Lincoin Rd. 
Miami Beach, Fila. 
4Efferson 8-0383 
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Italian Disk Bestsellers 
Rome, Dec. 22. 





De Guello Nelson Riddle 
(Capitol 
Put Head on Shoulders .. Anka 
(HMV 
Tintarella di Luna :.Mina 
(Italdise 
Ritroviamoc Joe Sentieri 
(Jukebox) 
Only Sixteen ..Craig Douglas 
(Rank 
Forever Joseph Damiano 
(Chancellor) 
| Oh! Carol Neil Sedaka 
(RCA 
| Mack the Knife ..Bobby Darin 
(London 
| J Cried Joseph Damiano 


(Chancellor) 


| W'derful You 
(Roulette) 


Jim Rodgers 





GARNER NEARS SRO ON 
JAN. 29 DATE IN H 


Boston, Dec. 28. | 
Erroll Garner, who has crossed 
ithe line from jazz to pop aud- 
appeal, is skedded for his annual | 
Symphony Hall concert here Jan. | 











| most a sellout already. 

Garner was the first jazz artist 
to sell out in a one-man show at 
Symphony Hall three years ago, | 
and has repeated ever since in the | 
Boston citadel of symphony music. 





Verve’s Expansion Kick 


Hollywood, Dec. 28. 
| Norman Granz is expanding his | 
| Verve Records with addition of| 
| staff members, due to album sales | 
on upbeat | 

Under new policy, Verve for| 
| first time will have its own direc- | 
| tor of recording and has hired! 
| Louis “Val” Valentino away from 
| Capitol Records to fill newly-cre- 
ated post. 





CHIPMUNKS GET M.D. 
Hollywood, Dec. 28. 
Nick Draklich has been named 
|managing director of Chipmunk 
Enterprises Inc. by prexy Ross 
Bagdasarian. 

In the post Draklich will handle 
ithe merchandising of all Chip- 
|munk novelties, toys, clothes and 
other products evolving from the 
| Popular Chipmunk disk characters 
created by Bagdasarian under the 





| creasing, 





nom-de-disque of David Seville. 


Truckin On Down 
The Avenue With 
Tce Cream Songs’ 


London, Dec. 28. 

(Recently reported in Variety 
was the vendetta between the Brit- 
ish Performing Right Society and 
the Ice Cream Vendors of Great 
Britain who. use copyright songs, 
via recordings, to attract trade to 
their trucks, which cover every 
neighborhood throughout the coun- 
try.) 

It is estimated that there are 
50,000 trucks operating, with the 
PRS asking for a payment of $4.40 
per truck for a year’s license. The 
ice cream vendors came back with 
an offer of $2.80 and it looked like 
they would get a deal when the 
Walls Co. with 20,000 trucks, 
backed out and contracted Peter 
Yorke, composer, arranger and 
bandleader, to write them a theme 
melody. Yorke is a member of the 
PRS and this situation has caused 
a great deal of embarrassment, as 
}it is understood that all writers’ 
works are automatically vested in 
the society—that is, their perform- 
| ing rights. 
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British Decca 


Continued from page 39 ae 


Grade, and of Hilary Watson as 
Philips’ assistant. 

Watson, who got back a few 
weeks ago from a two-month lock- 
see in the Near and Middle East, 
heads for Africa right after Christ- 
mas on the second of what’s 
intended as a skein of non-stop 
tours to contact agents and inspect 
distribution arrangements. His 
first series of reports were in- 
tended to foster new markets in 
countries such as Syria, Egypt, 
Lebanon and Sudan where the 
shiftaway of the European popula- 
tion has altered cases more than 
somewhat in recent years. Other 
possibilities may exist in places 
such as the country areas of 
Greece, where electrification is in- 
though local production 
looks after much ef present de- 
mand. 

Another substantial rise in the 
profits of the Decca Record groups 
was registered for the year ended 
March 31 last. Hitting a new high, 
profits amounted to $9,240,000, 
more than $971,000 better than the 
previous year. 

The net return, after taxation, 











has been set as/| 29, and with the placing of tickets | amounted to $2,836,000, an im- 


$229,000 on the pre- 
vious year. The dividend, how- 
ever, is being maintained at 20%. 

Group sales amounted to more 
than $61,000,000, almost $2,400,000 
up on the previous year. 
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Brit. Disk Biz 


Continued from page 7 eee 








|figure was $5,493,600), while the 


third quarter showed, at $6,207,- 
600, an increase of $190,400 over 
the same three months of last year. 

It’s an interesting slant, by the 
way, that retail sales didn’t reflect 
the hefty manufacturer decline of 
the early months inasmuch as there 
was at once a drawing on stocks 
and a limiting of orders while the 
results of the industry’s campaign 
for a cut in the governments sales 
tax were being awaited. 

Among the directions in which 
business is expected to show an 
upswing during the coming year 
is stereo. Governing fact is, of 
course, the demand for stereo 
equipment which is growing fol- 
lowing an extension of price ranges 
made evident at this year’s Radio 
Exhibition. It’s estimated that the 
public bought over $2,800,000 (dol- 
lars) worth of stereo platters in 
1959. 
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On The Upbeat 
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New York 


Jack Gold, Paris Records topper, 
will stop at Nashville on his way 
to Florida to cut The Sparkletones. 

. Modern Jazz Quartet, which 
has been engaged in film projects 
and concert tours in the Europe 





and the U.S., makes its first nitery | 


appearance in a year when it goes 
into the Blackhawk, San Francisco, 
March 4 . Miriam Makeba, South 
African jazz singer who bowed at 
Max Gordon’s Village Vanguard a 
few weeks ago, moves uptown Jan. 


7 for a date at the Blue Angel... .| 


Charlie Barnet orch due east in 
February for a string of one-night- 
ers MCA signed the Kenny 
Burrell Trio which goes into Basin 
Street East Feb. 18 on the bill with 
Harry James. 

Ken Kim took over °s 
tor for Warner Bros 
Tony Lavelli begins a week’s en- 
gagement at the Elegante, Brook- 
lyn, Jan. 6 
in February with the N. Y. 
harmonic in the Mahler 
under direction of Leonard Bern- 
stein . Rank Records has taken 
over distribution 
etched by 
Cover label 
prez of Seeco 


art direc- 


of “Caravan,” 
Lyn Vernon on the 

Sidney Siegel, 
Records, back in 
town after a week of recording 
dates in Cuba. Ernst Haefliger, 
Swiss tenor, has been engaged by 
Columbia Records+to record Mahl- 
er’s “Das Lied von der Erde” with 
Bruno Walter and the N. Y. Phil- 
harmonic 


London 

Outfit called Automaten Distrib- 
utors will shortly market a disk 
promotion aide consisting of a small 
cassette of tape enabling dealers 
to push a button and get excerpts 
from one of 20 platters ... Beat 
singer Gene Vincent, due back here 
Jane5 for a Granada Theatres tour 
following his stints in Germany, 
sings a sixmonth deal with the 
Larry Parnes setup here. Parnes 
has a stable of nine singers, handles 
Vincent as from February ... Pye 
diskery, which advanced its release 
date for the third issue of its cut- 
price “Golden Guinea” platters 
from Jan. 15 to Jan. 1, finally 
pushed the dozen obressings out 
Dec. 14 to catch the Christmas 
trade .. . Ted Heath orch. booked 
into the Sahara, Las Vegas, next 
spring, does a seven week-run on 
Granada-TV’s “Bandstand” series 
starting tonight (Wed.) .. . BBC’s 
Third Program sees the old vear 
out in macabre fashion, putting 
over new Tom Lehrer recordings. 
David Huches starts a new 
skein of “Make Mine Music” shows 
for BBC-TV Tuesday (29), bringing 
in talent he’s scouted on the Con- 
tinent European tour being 
pencilled in for Jxck*> Wilson who 
scored at the Apollo in N.Y.’s 

Harlem recentiv. 


Hollywood 

RCA Victor will release a Hugo 
Winterhalter disking of the theme 
from the French nie “The 400 
Blows” . . Franz Wexman will 
score Samuel G. Fneel’= 29%th-Fox 
pic, “Story of Ruth”... Judy Holli- 
day and Gerry Mullirar are prep- 
ping their duet LP for Canitol ... 
Rennie Stein is goine back to the 
U. of S.C. to get his Doctor of 
Music degree .. . Kinesten Trio 
are waiving ell the profits arising 
from their disk “Mollv Dee” and 
pitching them toward the March of 
Dimes for Janvarv findraising 
campaign Earl “Mad Man” 
Muntz made an outright offer of 
$5.000 to a group including Eddie 
Dunstedter, Ivan Ditmar and Don 
Isham, if someone would record 
the orsan sound in its true fidelity. 
. . . Moppet Dernis Holmes. cur- 
rently featured in 20th’s “Hound 
Dog Man.” will cut “Rockin’ 
Rocket” b/w “When I Grow Up” 
independently. latter tune was 
penned by the nine-year-old’s fa- 
ther, Chuck Holmes. 

Steve Gibson, current at Larry 
Potter’s, making the rounds with 
his latest Hunt disk. “San Antone 
Rose” .. . Gene Barry’s first Cap 
disk, “Red Red Robin.” out in two 
weeks . . . George Dunning and 
Ned Washingten co-penned “Gen- 
tle Love” and “Wonderful Wonder- 
ful Fellow” for Columbia’s “Gulli- 
ver’s Travels” .. . Theodore Bikel 
waxing a Rodgers & Hammerstein 
album for Elektra . . . James Shi- 
geta, star of Steve Parker’s “Holi- 
day In Japan” revue, will talk to 
Victor reps re a diskery pact. He 
is under pact to the label’s Japan 
subsidiary but not here . . . Latest 
payola rib making the rounds here 








Records .. «| 


. Regina Resnik solos | 
Phil- | 
Festival | 


offers an all-expense paid trip to 


Washington, D.C.—for record 
plugs. 
Chicago 
Ramsey Lewis Trio is at the 


Sutherland Hotel . . . Chesterfield, | 
new local intimery, signed Bebby 
Short for Jan, 14, and The Signa- 
tures to open March 10... Doro- 
thy Donegan opens at Chi’s London 
Heuse Jan. 12 .. . Ahmad Jamal 
back to the Blue Note Jan. 13 for 
five days, with Count Basie going | 
in Jan. 20 for four frames .. .| 
Ruth Olay set for the 6600 Club, 
Denver, Jan. 29, and the Colony 
Club, Omaha, Feb. 18-27. . . Pian- 
ist Jacques Foti is at the relocated 
Hucksters key club here . . . Rose 
Murphy & Slam Stewart to the 
Embers, Ft. Wayne, Feb. 1. 





San Francisco 
Fairmont orch boss Ernie Hecks- | 
cher back from Manhattan, where | 
he was plugging his latest album, | 
“Let’s Dance with Ernie”... J. J. 


| Johnson set to go into the Work-| 





shop in April, Horace Silver in! 


March . . . Spring lineup at the 
Blackhawk includes George Shear- 


ing, Andre Previn and Modern Jazz 
Quartet .. . Dave Brubeck, Dinah 
Washington and The 3 Sounds are 
booked into Berkeley Community 
Theatre Jan. 15, Frisco’s Masonic 
Temple the next night ... Stan 
Kenton, June Christy, Four Fresh- 
men go into Frisco’s Opera House 
Jan. 22, Berkeley Community The- 
atre next night . 
ing, Dakota Staton and possibly 
Andre Previn are set for the Ma- 
sonic Termple Jan, 29, and on Feb. 


|12 The Firehouse Five Plus Two 


are scheduled to headline at dixie- 
land concert at Opera House... 
Feb. 26-27 Gateway Singers, plus 
Shelley Berman, play a double- 
header in Frisco and Oakland, and 
on March 4-5 Miles Davis is booked 
for a jazz~show at Frisco’s Civic 
Aud. and Oakland Aud. 


Philadelphia 
Frankie Avalen set for the Ed 
Sullivan show Jan. 10, then goes 
on road tour starting Jan. 22... 


| Charlie Gracie into the Erie Social| The fi 
lto Jan. 3... Tony Valentine has | jurisdiction of State Police and | 


been breaking in act at Palumbo’s 
Cabaret .. . Roger Williams to con- 
certize at Academy of Music Jan. 
24. A Jazz Festival headed by 
Horace Silver, Art Blakey, Ella 
Johnson, Lee Thomas, Buddy 
Johnson plays the Academy Jan. 3. 


. . George Shear- | 








R&R Shifts (Too Tough on Cops) 





Albuquerque, Dec. 28. 

Because of two near riots at 
recent rocker dances staged at 
New Mexico State Fair Coliseum, 
| booker Sam Feldman (Feldman & 
| London) has moved all forthcom- 
jing r&r shows to the town’s city- 
}owned Civic Aud. 

The fairground’s Tingley 
seum, located just outside 
city limits and 
| protection, was the scene of two 
recent near riots. Booking of 
Chuck Berry and combo on Nov. 
26 and then again on Dec, 5 with 
dance featuring Jimmy Clanton 





Coli- 
the 





| plenty of headaches for city 
| police who were asked to assist. 
The fairgrounds hall 


and if too 
much trouble starts they call for 
help from city police. 

| Whole thing resulted 
police chief Paul Shaver taking a 
“to hell with it” attitude and re- 
iterating that city cops can work 


| Sheriff's department, 


sans city police | 


resulted in a number of fights and | 


is under | 


in city | 


|extra duty at only public places 
jin the city or at affairs on city- 


owned property 
| Shaver, after the Berry bash in 
|which three city cops working 


extra dufy were thrown out of the 
| hall by battling punks, said that 
officers could not work dances 
| there 

| “However,” he added, “if State 
Police need help there, we'll send 
Sige 

Shaver pointed out there is a 
|matter of liability if an officer is 
injured while performing police 
duties outside the city, apparently 
|}aimed directly at the fairgrounds 
arena. 

Feldman, who has an office in 
;the Civic Aud., has been booking 
jali his class shows there, leaving 
|most of the rock 'n’ rollers to the 
Coliseum playdates. 

But the new policy by Feldman 
put the Conway Twitty dance into 
the Auditorium on Dec. 19. 

Other rockers set by Feldman in- 
clude Dave Burgess and the 
Champs New Year's Eve, and Ray 
Charles Jan. 15. 
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field — if allowed to continue. 


TO OUR FELLOW UNIONISTS IN THE ENTERTAINMENT FIELD — 
Below is the text of an advertisement which Local 802, American Federation of Musicians 
is running in New York newspapers. The practices referred to, and to which we object in 
the advertisement, can adversely affect employment in other branches of the entertainment 
We ask you to support us in our campaign. 










“a species of fraud on the American public...” 


TO THE TELEVISION 
AUDIENCE 


The employment opportunities of professional musicians in the United States 
are being curtailed seriously by a growing, but little-known practice in many filmed 
network television shows. The same thing is also happening in motion picture production. 


The music which you hear on these shows is made abroad at cut rates, at 
the expense of American musicians, 


This practice has grown to alarming proportions, 
and has led Senator Wayne Morse of Oregon to 
introduce a resolution in the Senate demanding 
a Congressional investigation of the effects of 
these practices on employment for American 
musicians and other workers in the film enter- 
tainment industry. 


The situation 


is not generally known. Sponsors 


and producers naturally would prefer that it 
should not be. However, it is becoming such a 


serious threat 


to employment opportunities that 


it has been branded by Senator Morse as “a 
species of fraud being perpetrated on the 
American public by many American producers 
of film entertainment.” , 


The following television shows use foreign-made musict 


BAT MASTERSON 
THE BLACK SADDLE 
THE DUPONT SHOW 
JOHNNY RINGO 
LASSIE 

THE LOCKUP 





The American Federation of Musicians, whose 
members would normally be employed to pro- 
vide music for these shows at union wage scales, 
is initiating a national campaign of protest 
against these shows and their sponsors. 


Local 802 is participating in this campaign and 
giving it full and vigorous support. 


. We feel that our cause is a just one. 
We sincerely feel that we are not only fighting 
for employment which is rightfully ours, but we 
are also opposing a real threat to the perpetua- 


tion of Live Music in America. 


We hope we may have your understanding, en- 
couragement and support in our efforts. 


ROBERT TAYLOR'S DETECTIVES 


SEA HUNT 
TALES OF THE PLAINSMEN 
TOMBSTONE TERRITORY 
WANTED DEAD OR ALIVE 
WICHITA TOWN 
ZANE GREY THEATRE 


EXECUTIVE BOARD, 


LOCAL 802 


AMERICAN FEDERATION OF MUSICIANS, A.F.L-C.1.0. 


CAL Wut 


-Al MANUTI, Prasident 


(THIS ADVERTISEMENT IS PAID FOR BY THE MEMBERS OF LOCAL 802 THROUGH ITS LIVE MUSIC PROMOTION FUND) 
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Vaude No Stranger 


in Russia; 


Tyros Get $21, Stars $250 Per Sho 





By GENE MOSKOWITZ 


Paris, Dec. 22. 
A recent Variety visit to Mos- 
cow led to a conclusion that there 
was no Soviet vaudeville or music- 


hall as it is known on the con- 
tinent. Those queried said vaude 
did not exist but there were cir- 


cuses, films, ballet, theatre, puppet | 
shows, etc., altaough nothing quite | 


like the Ed Sullivan Show then 
being aired for the delighted Rus- 
sian auds and later taped for U.S. 
showing. 

But actually there is a Russian 
musichall setup and one of them 
has just wound a highly successful 
two weeks at the Bobino here. 
However, there was no sabotage in- 
volved or holding out by those 
Russians who were queried. It 
seems that the Russo affair is quite 
different in programming, ouilook 
and execution than its Western 
counterpart. 

The Paris acts were called from 
various troupes around Russia and 
included classical terp, instrumen- 
talists, one folk singer and the 
more familiar acrobatic, clown, 
juggling and magico fillers that 
are known in the West. There was 
also an inventive puppet interlude | 
but no singing star or stars, as 
is common here, and a sort of de- 
personalization of the numbers in 
keeping with Soviet outlook. 


Moscow's 12 Houses 

Vaudeville there is actually 
divided between the circuses and a 
variety setup called the Estrade 
Theatre. There are 12 houses like 
it in Moscow. However, they were 
closed or the acts were touring dur- 
ing the Varrety rep’s visit last | 
summer. But there is no fixed show 
and acts from both circuses and | 
the Estrade make the Soviet rounds | 
and also play the school, factory | 
and union hal! theatres. 

Acts are kept in a pool, about 
4,000 in all, are bundled for a show | 
and are then changed frequently. | 
All musichal! performers came un- 
der a governmental bureau called 
the Gos-Concert which is in charge 
ef schooling likely candidates and 
placing them in shows ail over 
Russia. A beginner gets $21 a per- 
formance, at the official rate of 
four rubles to a dollar, and is as- 
sured at least 18 shows a month. 
A star rates $250 per appearance 
with 25 shows per month guaran- 
teed plus expenses, costuming etc. 

Pension Setup 


The artists also have a fine pen- 
sion plan. They can retire after 20 
or 25 years of work but can con- 
tinue if they wish. Russo vaude 
programs rarely rely on singers, 
though there are some top vocal 
stars, these usually give solo re- 
citals, however. Humor and satire 
are also important and a Russian 
spokesman claimed they could! 
criticize any aspect of Russian life 
except the leaders. 

Houses in Moscow have from 
1,006 to 1,200 seats and cost from 
$2. official rate, to $5. A central 
collection of circus and house acts 
services them all. Musichall—that 
is, vaude—is very much alive in| 
Russia 


| 





70-Girl Line’s No-Fly 
For Mexico Theatre 
Toronto, Dec. 28. 

Because two-thirds of the money 
was not deposited in a New York 
bank by civie authorities of Mexico 
City, Midge Cousens Arthur, chore- 
ographer and trainer of The Cana- 
dettes, has called off the projected 
flight from here to Mexico City | 


of 24 toppers of her precision 
group. Unit was skedded for a 
four weeks’ engagement at the 


Nacional Teatro. 


Her 70-girl line“*has been a hit | 


of the 24,000-seater night grand- 
Stand show at the Canadian Na-. 
tional Exhibition here for the past 
six seasons. 





Satchmo’s 9G, N.Y. 


Louis Armstrong in his annual 
Carnegie Hall, N. Y., concert, drew 
a near-sellout $9,000 on Saturday 
(26 The Hall was scaled at 
$9.200 with top seats going at 
$4.50 

Armstrong, with a big following 
in New York, was handicapped by 
bad weather on the night of his 
bash. The reviews of the shindig 
were generally good. 


/in that slot. 


Black Sheep Club’s Buy 
Atlanta, Dec. 28. 

Black Sheep Club Inc., operation 
|identical to Gaslight Clubs, has 
| purchased a Colonial home on W. 
Peachtree St. from Mrs, Bessie Lu- 
cile Woodruff and is planning to 
spend $90,000 for remodeling, 
renovating and equipping the man- 
sion as a clubhouse. 


Carrying. out decor affected in 
Black Sheep/Gaslight menages, 
Atlanta group has purchased a 
number of items, including the red 
cherry mantle and the mahogony 
| bookcases from the old Kimball 
House, 75-year-old downtown hos- 


telry recently razed to make way | 


for a multi-storied parking garage 
These will be installed in new 
home of Sheep here. 

Stock in Atlanta unit of Black 
Sheep has been on sale here for 
several months. Home is expected 
to be ready for occupancy early in 
1960. 


Tout Rechler 
As Attorney For 
AGVA Trust Fund 


The solid front of employer 
trustees of the AGVA Welfare 
Trust Fund on the question of 
changing attorneys appears to 
have been broken. In a closed ses- 
sion at the fund’s headquarters a 
plan was developed to ask Michael 
Rechler, of the lawfirm of Silver- 
stone & Rosenthal, to leave the 
firm and become counsel for the 





‘fund. Action was postponed on the 


matter until Jan. 13 when a meet- 
ing of all the fund’s trustees will 
be held in the morning, probably 
to agree informally on the matter, 
which could be ratified at the 
trustee meeting to be held later in 
the day. 

It’s believed that fund chairman 
George A. Hamid is in favor of 
asking Rechler to become counsel 


lof the fund. A simple majority, 


comprising four votes, is needed to 
make the change. The AGVA trus- 
tees, Jay Lester, Bobby Faye and 
Joe Smith, generally vote as a 
unit, and thus any break in em- 
ployer trustee ranks will be suf- 
ficient. 

The AGVA trustees have long 
been seeking a change. Initially, 
the union had asked that its own 
attorney, Harold F. Berg, be put 
It contended that al- 
though the services of Silverstone 
& Rosenthal were excellent and 
had nothing but praise for the 
work done by them, they felt that 
the interests of performers would 
best be served by having the 
AGVA counsel in that spot. How- 
ever, the employer trustees nixed 
any change since they felt that the 


|impartiality of the fund's trustees 
|same be destroyed by having the 


same attorney represent AGVA 
and the welfare trust fund. They 
also declared that since it was 
agreed that S&R were doing a fine 
job, these attorneys should be let 
out for cause only. 

It’s figured that any change of 
attorney is the first step in a plan 


leading to a lawyer who would be | 
close to AGVA. A subsequent sub- 


stitution of Rechler, if he accedes 
to the step, would put AGVA in 


the position of choosing the attor- | 
to 
be a change in the fund's charter, | 


ney. A later step is expected 
| originally drawn up by the present 
attorneys. There have been pres- 
sures to change the charter, but 


the attorneys and the employer | 


|trustees resisted the move. 


The formal trustee meeting will 
also consider a plan whereby the 
fund will pay premiums on acci- 
|dent insurance for entertainers 
while employed. Presently, the 
fund, which derives all its revenue 
from insurance purchased by em- 
ployers of variety talent, insures 
{performers 24 hours before and 
|after a job. New policy being 


mulled would insure the actors | 


when idle. The premium, paid for 
entirely by the fund, would allow 
$500 for medical expenses, and 
{$3,750 in case of death. 


Carson City Cafe Owner 
Killed Entering Auto 


Carson City, Nev., Dec. 28. 

Bill Duffin, co-owner of the Sen- 
ator Club here, was killed Christ- 
|mas Eve by an assailant who fired 
six bullets in his back as he en- 
| tered his automobile. 

Duffin’s companion, Mrs. Ruby 
|Barker, and the only witness to 
| the slaying, was jailed for her own 
protection. 


NY. Journal, World-Telly 
Come to Grips on Who'll 





| Be Biggest With Bistros 


New York niteries are ta get 
coverage similar to that of legit 
openings as the result of a newly- 
developed rivalry between two eve- 
ning dailies, the Journal-American 
and the World Telegram & Sun. 
The cafe industry woke up Friday 
(18) afternoon to find that the 
heaviest schedule of openings this 
season was completely covered in 
both newspapers. It’s likely other 
papers will be drawn into the act. 

The “war” aspect is the result 
of the realization by the editors 
of both sheets that niteries are a 
major phase of N.Y.’s entertain- 
ment industry, not to mention the 
participation of an important group 
of advertisers. Kingsbury Smith 
J-A publisher, stated that night 
clubs are an integral part of the 
entertainment industry, and a fac- 
tor in bringing in visitors to N.Y., 
and greater coverage wili help the 
industry to help the town. Smith 
also said he felt the Journal-Amer- 
itan was the leader in amusements 
coverage and would strive to main- 
tain that position. 

Saul Levenson, the Telly’s amuse. 
ment editor, said that he wanted 
to do something different, kick up 
a little dust. “Unless you try some- 
thing new, you get bored and it’s 
likely that the readers will get 
bored as well.” He said that not 
only will niteries be covered thor- 
oughly henceforth but virtually 
every other event in the enter- 
tainment field as well. 

The first-night strongman of ex- 
panded coverage is Jim O’Connor 
of the Journal-American. He started 
the evening by full coverage of 
the Copacabana, and thence 
bicycled to other spots adhering to 
a tight schedule so that he would 
catch the new acts and see portions 
of the more familiar turns. The 
decision to run all the reviews on 
Friday was made at 1:15 a.m. 
O'Connor, whe uses the nom-de- 
nitery of Gene Knight, worked un- 
til 6 a.m. batting out the copy. 

The Telly’s program was more 
carefully planned by Levenson. 
Robert W. Dana, the regular night 
club and restaurant appraiser, was 
given his choice of assignment 
and the most space. He took the 
Copa which had Sammy Davis Jr. 
and Bob Melvin opening. Levenson 
get Diane De Bonneval, from the 
Brooklyn desk, to do Vicky Autier 
at the St. Regis, and the new show 
at the Chateau Madrid. Writer-copy 
editor Bernard Krisher and Jack 
Klein, from the desk, covered the 
Latin Quarter and Blue Angel, 
respectively. 

The J-A 


will, of course, assign 
staffers to aid O’Connor on other 
nights when a big schedule of 
preems comes up. 

The cafe owners are quite happy 
about the new situation since it 
gives bistros an added degree of 
importance and it elevates its 
status in the amusement industry. 

Just what the other papers will 
do is speculative. The only paper 
likely to be unaffected is the New 
York Times, which never covers 
cafes. 





Welkites-in-Hawaii 


Honolulu, Dec. 22. 

Four “vacationing” members of 
the Lawrence Welk troupe ended a 
special one-week engagement Sun- 
day (20) in the Hawaiian Village 
Hotel's Tapa Room, where they 
augmented Alfred Apaka’s Hawai- 
ian show. 
| Sharing honors with Apaka were 
| Jo Ann Castle, Alvan Ashby, Mau- 
|rice Pearson and Jack Imel. It’s 
| not known if the hotel plans to im- 
port additional speciality acts in 
1960, but this undoubtedly is under 
consideration by bossman Henry J. 
Kaiser. 

Howard A. Volpert Enterprises 
Inc. has been authorized to con- 
duct an amusement buiness in Sy- 
| racuse. Address is 108 Heatherly 
Road 


par value. Adcock, Enbeel & Mal- 
lor, 510 State Street, Syracuse, 
were filing attorneys. 


Capital stock is $20,000, $10) 


Who Originated the Shimmy’? 


y% 





Magico Calvert Sued 

Sydney, Dec. 22. 
John Calvert, actor-magician 
who has had a stormy time here 
|since running his yacht aground 
}out from Darwin, is being sued by 
Mrs. Marion Kenny of Los Angeles 
for $5,000. 

Mrs. Kenny alleges she paid the 
coin to Calvert to share a world 
cruise on the magician’s yacht, but 
only traveled as far as Midway Is- 
land. 

Calvert after a pallid run at the 
|Empire, Sydney, has been playing 
|a few nitery dates. He’s due to re- 
j}turn from the U.S. shortly to de- 
fend the suit. 


Shimmy Exponent 
- Gilda Gray Dies 
In Hwood at 60 


Gilda Gray, who made the shim- 
my an international movement, 
died Dec, 22 in Hollywood at age 
of 60. Cause of the death wasn't 
known immediately and an autopsy 
was ordered. 
food poisoning a few days previous 
to being found dead in her room. 

Miss Gray, born Mary Michalski 
in Poland, is said to have origi- 
nated the shimmy while working in 
John Letzka’s saloon in Cudahy, 
Wis., when the threepiece band 
went into a ragtime tune. Her em- 
ployer was so shocked that he dis- 
charged her immediately. She said 
that the name came from her mis- 
pronunciation of chemise 

That episode is said to have been 
the start of a worldwide movement. 
For a while it was impossible for 
a chorus girl to get a job unless 
she could shimmy like Miss Gray, 
and the dance lifted her from ob- 
scurity to films and the highest- 
price theatre dates, up to that time 
in vaudeville history. When she 
came into New York at the Palace 
Theatre in 1929, her act, which had 
12 people, was getting $5,000, with 
Miss Gray guaranteed $3,500 week- 
Her performance as described 
by Abel in Variety that year was 
“corking on stage flashy, heavy on 
production and sartorial merit, but 
shy on Miss Gray's own unique 
talents which are primarily those 
of tossing the torso and quaking 








the quivers.” 
Apparently, her down of the 
shimmy and desire to hit upper 


cultural levels continued with Miss 
Gray. In 1933 at the Orpheum, 
New York, her act was reviewed 
with dismay by Kauf in VARIETY, 
which stated that on the strength 
of her wiggle, plus some expert 
pressagentry, she managed to be- 
come the strongest b.o. single in 
the country. “She doesn’t shimmy 
any more. She sings, and between 
changes, her pianist plays Rach- 
maninoff. The audience is thun- 
derstruck and they didn’t object. 
They didn't applaud either, but to- 
ward the end of the turn there 
were a few entreaties from the 
pit, ‘For goodness sake—dance.’” 
For an encore she sang “St. Louis 
Blues” and jiggling her dress a 
bit.” It was said to be the only 
part of her act that fitted. 

Miss Gray first came to promi- 
nence while working for Mike 
Fritzel in Chicago as Mary Gray. 
She changed her name to Gilda at 
|the suggestion of Sophie Tucker, 


|who was inspired by the color of | 


her hair. She worked in George 
White's “Scandals” and the “Zieg- 
|feld Follies” with some of the top 


(Continued on page 44) 
| 


‘Montmartre, Miami Beach, 
Sold in Leaseback Deal 


Sale of the Montmartre Hotel, 
Miami Beach, on a leaseback basis, 
was completed last week for a cash 
consideration over a first mortgage 
of $2,000,000. Buyers were New 
York realtors Herbert R. Weiss- 
berg and Jack P. Schleifer. The 
property is to be leased on a long 
term at aggregate rental of more 
than $12,000,000 to sellers Harry 
Singer, Jack Lifshutz and Edward 
Payson. 

The Montmartre, completed last 
February, is located near the Eden 
Roc and Fontainebleau hotels. It 
| contains more than 300 rooms, a 
nitery, pool and cabana club, 








She had been ill of | 


Passing of Gilda Gray revives 
the intra-show business moot point 
on who created the “shimmy.” In 
“Show Biz (From Vaude to 
Video),” Abel Green and Jo Laurie 
Jr. observed, “Dance styles of the 
Twenties began, appropriately, 
with the advent of the Shimmy— 
‘a vulgar cooch dance, at its best,” 
derided Variety in 1919. The first 
and best to bring it to New York 
were Bee Palmer and Mary (later 
Gilda) Gray. The Shimmy vibrated 
to fame in company of the jazz 
number, ‘Indianola.’ It was en- 
thusiastically introduced into musi- 
cal comedies, and danced by both 
sexes of the cast, thus giving it the 
added s.a. overtones audiences rel- 
ished. Vaudeville, more inhibited, 
kept a wary eye on the percentage 
of steam generated by Shimmy 
practitioners on its stages. In Lon- 
don that year, English audiences 
sat through their introduction to 
the Shimmy with cold, hostile eyes. 
| Oddly enough, the branch of show 
| business in America that barred it 
was burlesque. 

Another Mae & Another Shimmy 

“Mae West, nevér loath to ex- 
periment, brought dewn the house 
wtih her very wiggly Shimmy in 
the 1921 show, ‘Mimic World.’ But 
‘it was Gilda Gray who cooched to 
fame and fortune on the dance, 
took double-page ads in VARIETY 
to proclaim her superlative art- 
istry. (In late years, Gilda Gray, 
suing under her private life name 
of Maryanna Michalski, claimed 
that Columbia Pictures’ ‘Gilda’ in- 
vaded her privacy and felt that 
only $1,000,000 balm would assu- 
age said intrusion. The Shimmy 
virtuoso contended that ‘Gilda’ is 
a name only linked with her 
identity.) 

“Viewed with horror by the 
sedate, along wth the Shimmy dan- 
cer, was the jazz—or jazzing— 
dancer. There was little doubt in 
anyone’s mind, including+ the 
mind/of its practitioners, what the 
jazz dance was intended to interp 
ret. The word ‘jazz,’ in fact, rapidly 
became an opprobrious synonym. 
The Shimmy and jazz dances were, 
of course, primarily exhibition 
dances. The public itself danced to 
saxophone-shrill foxtrots, in cheek- 


v 





to-cheek, body-to-body clutches. 
[he distinction between popular 
dances to watch, and popular 


dances to dance, was wiped out in 
1925 with the coming of the 
Charleston...” 

Joe Frisco Kicks It Off in Chicage 

In another segment in “Show 
Biz.” Green and Laurie wrote, 
“The jazz dance was first heard 
from in 1917. Joe Frisco, working 
in a tuxedo, derby and cigar, intro- 
duced it at Cuicago’s Green Mill 
Garden. When Frisco danced it at 
Rector’s in New York that year, it 
had already become so famous that 
he was billed as ‘Creator of the 
Jazz Dance.’ 

“The Shimmy had its origins on 
the Barbary Coast, but was first 
introduced to New York in 1918. 
Considered a lewd outgrowth of 
the new jazzmania, the Police 
|Dept. threatened to revoke the 
license of any cabaret or dancehall 
which permitted it. The Shimmy 
Shewabble, as it was properly 
called, seemed even more indecent 
when performed in the bare-leg- 
ged, revealing costumes in vogue 
during the war's final year. 
VARIETY reported that the Shimmy 
attracted considerable attention on 
those dance floors which dared to 
permit it. but that it could be 
danced decently ‘only with much 
difficulty.’ Prime exponents of the 
|/Shimmy craze were Gilda Gray 
and Bee Palmer, both given their 
Broadway showcasing by Sophie 
|Tucker. Like Joe Frisco, both 
hailed from Chicago, The’ Shimmy 
eventually segued into the hula 
vogue and the- prime exponent of 
that was Doraldina who, too, 
played at Reisenweber’s . a 

Miss Palmer is sti alive. She 
makes a point of her “origination” 
of the Shimmy. She puts accent on 
this in relation to a possible biopic 
which has been in the discussion 
stage for some time. 





|Septuagenarian Soph 
And Anka’s Aweigh 


Headliners of extreme ages have 
been booked for the Riviera Hotel, 
|Las Vegas, in February. Sophie 
| Tucker, in her 70s, will have 18- 
{year old singer Paul Anka in spu- 
port. 

It will be Anka’s first U. S. cafe 
\ date. 
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Employees of Frontenac Arms Nitery | 


Get Hanged on 


Toronto, Dec. 28. 

With the Frontenac Arms Hotel 
getting in just under the wire on 
the filing of bankruptcy proceed- 
ings, with debts of $215,318 and 
assets of about $7,500, over 60 em- 
ployees of its nitery were blocked 
in seeking back wages for the 
holiday season. Magistrate. Butler 
asserted that “whoever is respon- 
sible must have a guilty conscience 
and I hope their holiday season 
is not a happy one.” 

(Myron Cohen had flown in for 
a week’s engagement, was told he 
did not have a contract under the 
new management, and planed back 
to New York in disgust. Skedded 
for a week, commencing today 
(Mon.) was Josh White.) 
Incorporated to rent and operate 
nitery from the estate of the 
Howard Allen but dispos- 


é 
late 


sessed by a ruling of the Ontario | 


Supreme Court, the heirs have 
regained managership of the night 
spot. Bruce Alien is back in his 
father’s stead. displacing Kenneth 
Kinsella, former prez of the 
Frontenac Arms who was Casti- 
gated by Magistrate Butler for 
three weeks’ back salary that was 
peid for by checks on a hank 
that refused them for lack of 
funds. 

Outraged that employees 
waiting for their wages, 
magistrate deplored the nonpay- 
ment of salaries when he learned 
of the sudden arrival of bank? 
ruptcy documents and bitterly | 
commented that “employees were 
left high and dry in the holiday 
season.” He was forced, however, 
to act on the surprise entry of the 
bankruptcy proceedings. 

He said: “This is a snocking act 


were 


and (it is) atrocious that the situa- | 


tion was allowed to reach this | 
state” in the payment of waiters | 
and cooks who were asked not to 
press charges for their December | 
pay and were given promises that 
were nullified by NSF checks. 


Kansas City Gets Loaded 
With ‘The Drunkard’ Pair; 
AGVA Signs ‘Cabaret’ Co. 


Kansas City, Dec. 28. 
After many years without any 
semblance of the venerable meller- 
drammer, “The Drunkard.” two 
presentations are looming for the 
local scene. 
a newly 





Cage Theatre last Thursday 
where formerly the Status Players 
had been holding forth with their 
own version of sophisticated satire 
and social comment. 

Meanwhile, the producers of the 
Status Players, Russell Farnsworth 
and Eddie Carr, have announced 
that their company 
“The Drunkard” and will 
with it New Year’s Eve in the Kan- 
sas Citian, Hotel, on the fringe of 
the downtown district. The Gilded 
Cage is located in the LaSalle Ho- 
tel adjacent to the Red Garter 
Saloon and the Branding Iron Res- 
taurant in midtown. 

Status group was making much 
out of the fact it would be the 
“only” professional company play- 


ing in town, but reps of American | 


Guild of Variety Artists quashed | 
that by appearing at the opening | 
last week and signing up the entire 


bership. 
are set for three nights per week, 
Thursdays through Saturdays, with 
two shows nightly, a. policy initi- 
ated by the Status Players when 
they opened last October. 

The Cabaret Players include 
Michael Newson (Edward Middle- 
ton), George Wasko (Lawyer 
Cribbs), William Howze (William 
Dowton), Mrg. William Herrick and 
Lois Daniel, who double in various 
parts, and Giles Fowler, pianist. 
The production is directed by Duke 
Howze Jr. 

The Status Players’ production is 
scheduled to perform nightly, ex- 
cept Sunday, in a spot called the 
Ballpark Room by the hotel. 


the | 


The Cabaret Players, | 
formed drama company, | 
opened the vehicle in the Gilded | 
(17)"| 


is rehearsing | 
open | 


a Bankruptcy Tree 


‘Transistor Girls’ 
Tokyo, Dec. 28. 

Popularity of Japanese 
transistor radio, one of Nip- 
pon’s hottest export items 
these days, has manifested it- 
self into area of one of 
Japan’s sturdiest domestic 
items—girls. 

Chorus at Koma Theatre in 
Shinjuku district of this city 
has been dubbed “Transistor 
Girls” because members are 
small and well-formed. 

Average height of girls at 
the mammoth musical show- 
case is 5'1”", compared to 
usual run of Japanese chorines 
at 5°4” and taller. 





a 
> 








Atkins, Filho 


In S.A. Deal 


C. B. Atkins, prexy of Progres- 
sive Talents, Inc., recently re- 
turned from South America where 


| de Carealho Filho, a Brazilian im- 

poem, to act as the sole U. S. 
rep in obtaining names to tour for 
Filho. Atkins succeeds Alex ba 
dez, of International Artists, 

| Filho’s rep. Valdez will book for | 
other impresarios. 

| Atkins, husband of singer Sarah 
Vaughan, current at the Empire 

| Room of the 

|toria, N. Y., is negotiating for 
| Sammy Davis Jr. and Frank Sinat- 
ra to play the city of Brasilia in 


| April. The Davis deal is near final- 


| ization. Billy Eckstine is current- 
ily touring South America on a 
| Filho deal. 

| According to Atkins, a $250,000 
fund guaranteeing salaries 
been posted in three U. S. banks, 
so that there will be no financial 
ioneeena on any deals made. 





he concluded a deal with Paulino) 


Hotel Waldorf-As-| 


has | 


‘BIGNOISE FROM 
BROKEN RECORDS 


By JOE COHEN 


Ice shows are in the midst of 
their most successful season in 
history. Not only are grosses on 
an extremely high level but records 
are. frequently cracked and both 
producers and arena managers are 
splitting the reord sums. 

The presently high state of pros- 
|perity for the frappe displays, 
while partially the result of the 
general economic upbeat through- 
out the country (areas hit by the 
steel strike excepted), stems pri- 
marily from careful control of the 
ice-show industry. Today, there is 
not a single town that has more 
than two icers, per year, and those 
having a pair are well able to sup- 
| port them. 





| Presently, there are four com-| 


—— in the field. “Ice Capades” 
has a pair on tour and “Ice Follies” 
| and “Holiday on Ice” have one 
| each, The disbanding of the pro- 
duction by Arthur M. Wirtz, which 
for many years featured Sonja 
Henie, was one factor that made 
careful control of playdates a 
reality. With the Henie show, major 
cities frequently had three shows, 
and it was rare when all made 


money. 
Cool, Cool Skeds 
Today, schedules are carefully 


arranged so that there's no overlap- | 


(Continued on page 44) 





Paris’ Chez Victor’s 
Converted to Nitery 


Paris, Dec. 28. 





Though biz in the 100-plus nit- | 


\Miami Laws Get Stripped Down 
To Meaning of ‘Lewd’ & ‘Lascivious 


+ 





Sez Crosbys ‘Firm’ 
Dallas, Dec. 28. 


The Crosby Boys are ex- 
pected to keep their March 28 
date at the Music Hall here 
according to word received by 
local promoter J. David 
Nichols. 

“Their manager called to 
say Gary would require three 
months of complete rest,” 
Nichols informed. “After that, 
they will resume their tour. 
Meanwhile, the Red Skelton 
date is shaping up for Feb. 26 
and Roberta Sherwood and 
Les Brown are definite Jan. 


28.” 











Empress Preem 


Aids Scot Vaude 


Glasgow, Dec. 28. 
Vaude, on a declining kick here, 
is likely to get a temporary boost 
via the experimental reopening of 
the 2,000-seat Empress Theatre, 
local vaudery which has been shut- 
tered for over a year. 


A new show is set to tee off 
| Dec. 28, with comedian Johnny 
Béattie headlining. Company of 
local favorites will include come- 
dienne Alice Dale, the Four Natu- 
rals, Trio Vitalites. McPhee Sis- 
| ters, Eve Robbins and the Moxon!) 
| Girls. 

Beattie recently toured Canada 





v 





By LARY SOLLOWAY 


Miami, Dec. 28. 


Miami's stripperies were given a 
new lease on nitelife last week after 
being threatened with virtual elimi- 
nation by a new ordinance passed 
by a reform-minded city commis- 
sion. The city attorney, in an in- 
terpretation of the strongly restric- 
tive law, tossed into the police 
chief’s lap the main weapon for 
compulsory shutdowns, the deter- 
mination of what constitutes “any- 
one in a public place . . . taking off 
or rearranging clothing in a lewd 
or lascivious manner .. . calculated 
to arouse sex instincts.” 


Previous such ordinances, de- 
feated later in the courts, did not 
specify the “sex instincts” angle. 
The commissioners, at a meeting 
with the city attorney, got a clear 
spelling-out of the ordinance they 
had passed and that was imme- 
diately protested by the owners of 
the cafes featuring the strip acts. 

According to the legalite, the 
places can stay in business as long 
as the doffers don’t undress in a 
“lewd or lascivious manner,” the 
city attorney, Olavi M. Hendrick- 
son said. It strips down to “the 
manner in which it is done” as 
the “controlling factor in deter- 


| mining if the law is being violated. 


| 


| 


eries here is off except in the |anq the U.S. with the Kenneth! 


handful of popular spots, a new 
one has been added in Renee Pas- 
seur’s conversion of the Place De 
La Bastille bistro, Chez Victor's, 
into a supper club. Food is served 
from 9 p.m. to 2 a.m, with a show | 
at midnight featuring the songs of | 
Mme. Passeur. 

She is also an actress who's the | 
wife of playwright-journalist Steve 
| Passeur. 


McKellar vaude unit. Miss Dale 
| (sister of Scot 
Stanley Baxter) 
touring company. 
| Rivalry of tv plus a lack of 
|available talent were blamed for 
| shuttering of the Empress Theatre. 
| Vaudery is controlled by a com- 
pany headed by local millionaire 
| George Urie Scott, vet theatre and 
cinema owner. 








OUT NEXT WEEK! 
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ale} elected member 
thesper-comedian | 
was also in the! 


| 








The city solons say the “lewd and 

lascivious” clause was added to the 

ordinance to make it all constitu- 

tional within a court interpretation. 
The ‘L’ and ‘L’ Question 

The operators wanted to know 
| what “lewd and lascivious” is and 
| is not under the new law. No one 
| seemed to know. It now is in po- 
lice department’ s and the city man- 
ager’s province; it is they who must 
| determine this moot question. 

The new law was passed amid a 
discussion that had one newly 
tossing charges 
that the police on the stripjoint 
beat were in on a “payoff” and had 
a “bagman.” When called upon te 

(Continued on page 45) 


Rive Gauche Sues Chef 
For ‘Blue’ Move; Jurist’s 
Ungastronomical Slant 


Washington, Dec. 28. 

Two classy restaurants virtually 
across the street from each another 
in the high-priced Georgetown 
area carried their stormy fight 
over the same French chef into a 
Federal district court here. 

The judge, erudite Alexander 
Holtzoff, who usually worries over 
complicated constitutional issues, 
decreed that the Frenchman, Lu- 
cien Coudie, can blend his sauces 
where he pleases. 

Rive Gauche, a swankery, argued 
that Coudie violated agreement 
(when he moved across M St. to 
the Gordon Blue _ Restaurant) 
which Coudie had signed when 
Rive Gauche brought him over 
from Paris in "58. Rive Gauche said 
the agreement prevented Coudie 
from working in any other Wash- 
ington restaurant for two years 
after leaving Rive Gauche. 

But Coudie left one day, and 
went to work for the Gordon Blue 
the next. This; Rive Gauche’s 
lawyer said, caused “irreparable 
harm” because many customers 
crossed the street with Coudie. 

As usual, the judge had the final 
words. 

“Maybe,” Judge Holtzoff said. 
“I'm not a gourmet, but I’ve eaten 
at many restaurants, and I've 
never inquired who the chef was.” 

He threw out the suit. 


GAC-Hamid Nabs Can. ‘A’ 

GAC-Hamid has landed the 
grandstand contract to book the 
Class A Canadian circuit cf fairs. 
Stu McClellan and Ernie Young 
set up the pacts. 

The circuit comprises an opener 
in Brandon, Man., July 4, for a 
week and subsequent stands at 
Calgary, Edmonton, Saskatoon and 
Regina, with the windup date 








Aug. 6. Although talent hasn't 
yet been selected, circuit will be 
getting some names, 
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Foreign Ice Revues 


Wiener Eisrevue The 28 girls are a treat for the eye. | 
7 : : The choreography by Edith Pet-| 
(Viennese See Beves) | ter, the director’s wife 
(SPORTPALAST, BERLIN) , the d 
Berlin, Dec. 14, | ., Musie is by Prof. Robert Stolz, 
= aed the great Viennese operetta com- 
In the Land of Dreams,” te) poser. [t's now the eighth time he 
show in two parts (nine scenes); | has done the score for this ice 
Direction, book and idea by Will | show, and again it’s a very catchy 
Petter; music, Prof. Robert Stolz;| score. In addition to 231 new mo- 
musical direction, Rudi Tanzer;| tits, Stolz contributed a number 
choreography, Edith Petter; assist-| o9¢ his evergreens. 
ant director and technical super- ‘ — ee 
; : Ss : or | 
visor, Josef Wurm; costumes, Ger- Rapenten Mental “eleenales oe 











Prot’ ae og Tia tenn Baek pensive (they cost 2,000,000 schil- 
Heinz Kroel, Fernand Leemans, lings) and colorful. But, quite ap- 
Helmut Loefke, Charlotte Michiels, | Parently, this ice enterprise hasnt 
Dr. Eva Pawlik, Emmy Puzinger, much to worry about on the genes 
Hermann Riederer, Inge & Willi angle. It’s neither a joint sto« 


nor a limited company but a sports 
association titled Wiener Eissport- 
vereinigung. Surplus profits re- 
vert to association’s amateur funds, 
are utilized for its ice hockey 
teams and a special school for new- 
comers, etc. 

Although “Land of Dreams” is 
primarily an ensemble achieve- 
ment, some individual performers 
stand out, particularly the three 
former Austrian and European 
champs, Dr. Eva Pawlik, Hanna | 
Eigel and Ingrid Wendl, of whom | 
| the latter (voted “preitiest skater” 
by the press) has remarkably im- 
proved as to grace and revue style 
within the past year. Rudolf See- 
liger is Eva Pawlik’s partner (also 
in private life) and belongs, -along 
with Fernand Leemans, Heinz 
Kroel and Helmut Loefke, to the 
male headliners here. One of the 
few foreign soloists is the young 
whirlwind Charlotte Michiels, for- 
mer Belgian champ. The inevitable 
slapstick is supplied chiefly by the 


Schilling, Rudolf Seeliger, Ingrid 
Wendl and Herbert Bobek, Ulli 
Ertl, 3 Fredericos, Viennese Ice 
Ballet (28). At Sportpalast, Berlin, 
Nov. 26-Dec. 17, °59; $2.50 top. 

3erliners have a soft spot for 
blade shows. That explains why 
the big ice troupes come to town 
at regular (often close) intervals. 
A few days after “Holiday On Ice” 
another big-scale ensemble hit 
the local scene. “Viennese Ice 
Revue” is a top-flight unit with 
the reputation of being the only 
European ice enterprise that really 
means competition for “Holiday.” 
It's the fourth time (always at 
Sportpalast) that this troupe has 
appeared in Bertin. And it looks as 
though this house (6,000 seats for 
this purpose) has in this troupe 
from the Blue Danube city an-| 
other stout moneymaker. Nothing 
but sellout performances since the 
opening on Nov. 26. 








It's again a superlative show; | three Fredericos whose act, “Little 
costumes (lavish), music (Prof.| Sins,” is the laugh highlight of 
Robert Stolzi, decors (imaginative), | show. Hans. 


ballet (prettiest and youngest in 
Europe), and not least, the presen- 
tations, a skillful mixture of artis- 
try, sports and humor, themselves 
add up to a memorable and top- 
flight program. 

There’s something else no other 
European icetravaganza can boast 
unique (Viennese) charm. In fact, 
most of the soloists, practically the 
entire ballet and this production's 
creators are Austrian. Director 
Will Petter wants to let it stay that Dancers; choreography, George 
way. This Viennese charm guar-| Carden; ice choreography, Pegay 
antees mass appeal. It touches the | Whight; music, Hal Moschetti; de- 
heart | cor and wardrobe, Angus Winneke; 

Petter (he has staged 21 shows | other wardrobe, Winnie Gill. 
so far) makes another factor re- 
sponsible for this troupe’s enor- 
mous ‘tuccess; Unlike other ice 
shows which are more or less a 
succession of different numbers, 
his shows always have at story line 


Eestaecy On Iee 
(Tivoli Circuit, Australia) 
Melbourne, Dec. 14. 
Produced by Ralton R. James, 
with Gloria Nord, Pat Henning, 
Pat Gregory, Latona, Graham & 
Chadel, Bob & Peggy Whight, Des 
mond Lane. Reg Park, Bill French, 
Johnny Ladd, Bradley Sisters, 
Peter Horan, Lewis Dunn, Carden 








This was a combination of 
straightforward variety and an ice 
extravaganza. There should have 
been far more of the latter. 


Although Gloria Nord was billed 


which contributes to holding in-| as star, her appearances were few 
terest. His current show, “Land| and the opportunities to display 
of Dreams,” consists of two parts.| her talent seemed limited. Her 
The first (“Harbor Romance”) has| Aussie counterpart in the show, 
a romantic, the second (“The| Pat Gregory, appeared to make 
Woman On the Moon”) a generous | bigger impact. 

modern (flying saucers, sputnik, U.S. comedian Pat Henning, 


explorers, ete.) touch. sharing lead, rated high with audi- 

















Particularly praiseworthy is the! ence, but his appearances had 
ballet. Age (25 is the limit) and| tendency to be drawn out. 
beauty play an important part.} Show-stoppers were comedy 
= — ——E ee eee ge & — 

el and Desmond Lane, from Eng- 

Ce Tee ee Den ae ee rit gimmick of 

PROFESSIONAL | playing rock 'n’ roll on tin whistle 
COMEDY MATERIAL |and clarinet. His line of patter 
fot all ee | needs tightening but just the samie, 
We. Sarvtne Sie Seve he had audience in his lap. 

Big Temporary Special on All 


Funnyman Johnny Ladd did not 
seem original when cracking jokes 
onstage, but improved consider- 
ably with femme impersonations 
on ice, particularly in episode as 
mistress with girl guides a la St 
Trinians. 

Underwater ballet sequence on 
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206 W. S4th S?., N.Y.C. 19 CO 5-1316 7) the ice came off well. Staging was 
(NE TEACH EMCEEING and COMEDY) I} smooth and costumes lavish and | 
colorful. Stan. } 
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Hotelier Cole Hot For 


Albuquerque Conv. Bureau 


Albuquerque, Dec. 28. 
Albuquerque needs a convention 
bureau, with a fulltime manager. 
So said Charles W. Cole of Loe An- 
geles, owner of a number of hos- 
telries across the country, includ- 


Hotel here 


} 


Inside Stuff—Vaude 


Robert Stolz, 80, last survivor of ‘the great Viennese operetta school, 
came to Berlin to view “Land of Dreams,” musical-on-ice of “Wiener 
Eisrevue,” for which he wrote the score. It’s the eighth time that he 
has done the score for this troupe’s shows. While in Berlin he also 
talked with local theatre leaders on local production deals. Recently 
in London, he worked on the musical version of Terence Rattigan’s 
“French Without Tears.’ Composer remains also very much active in 


|ing the recently refurbished Cole} the disk field. Among his latest efforts is a Decca LP (“Vienna Be- 


comes Beautiful By Night”) which he recorded with the Berlin Sin- 


Cole, in town last week, said A!-| foniker, a medley (under his baton) of 30 of his most popular melo- 
buquerque needs a convention bu-| dies. 


reau apart from the Chamber of 


convention site Cole, who will 


Over the years, Stolz has written more than 1,000 songs, nearly 50 


| Commerce, to boost the city as a| operettas and musicals and about 80 film scores. Born in Graz in 1889, 


Stolz left Austria in 1938 when the Nazis invaded the country and, 


break ground in about 60 days for | after two years in Paris, went to the US. in 1940. He returned to Aus- 
a new hotel in Reno, which is to}tria after the war's end and received many honors from the new Aus- 
have 250 rooms, also plans to set | trian government. 


up his hotel headquarters here 
early in January. 


The Reno spot is to have gam- 


The white borzoi hounds that until recently were used in the Wolff- 
schmidt Vodka ads, are now being employed to advertise the Aruba 


bling operated by Wilbur Clark of/| International Hotel & Casino, Aruba, Dutgh West Indies. Catherine 


Las Vegas, he noted. 


Dean, who recently acquired these wolfhounds, has dressed them in 


In addition to the Albuquerque} red and white holiday garb and is parading them around New York for 


hostelry, Cole owns the Utica Ho-| advertising purposes 
| were formerly 


tel (N. Y.) and El Conquistador in 
Tucson, Ariz He has been asso- 


Jake Kozlof and Clifford Jones, both of whom 
connected with the Thunderbird, Las Vegas, operate 
the Aruba gaming casino as well as the International Casino, Port-au- 


ciated with Joseph Massaglia at the | Prince, Haiti. 


Hotel New Yorker in Gotham for 
the past three years. 








Shimmy Exponent 


Continued from page 42 








names of the era. In those days, 
her publicity described the shimmy 
as a sacred dance dedicated 
Cupid, and allowed that it was 
abused in the U. S. She said that 
the dance, as she performed it, was 
“similar to that done by South Sea 
maidens at love festivals.” 

Miss Gray first appeared 
tures in 1926 for Jesse L. 
whe starred her in “Aloma 
South Seas” filmed in the 
bean. She also made a personal 
appearance tour to plug the pic- 
Her other films were “Devil 
Dancer” 
ly” (World Films). 
peared in a smal] role in Metro's 
“Rose-Marie.”’ 

Miss Gray 


in pic- 
Lasky 
of the 


was a viciim of the 
depression and was said to have 
lost heavily in the stock market 
crash. At the same time, the coun- 
try came out of the era of bathtub 
gin, flappers and Miss Gray. She 
passed into obscurity for a while, 
but tried several comebacks. One 


to | 


‘arib- | ; 
are | her career she “would do it anyway... 


Goldwyn) and “Piccadil- | 
Later she ap-| 


of her comebacks came in 1951 at | 


the Hotel Roosevelt, Milwaukee. 
Her act came through with plenty 
of action The younger genera- 


tion wanted to know what the 
shimmy was all about. Reviewer 
‘noted that several servicemen 


stopped drinking long enough to| 


register approval. 

About 10 years ago, she filed suit 
against Columbia Pictures for $1,- 
000,000, claiming that the film, 
“Gilda” starring Rita Hayworth, 
was based on her life. She won an 
out of court settlement, and Miss 
Gray returned to ranch life in 
Larkspur, Colo. 


Miss Gray had some hair-raising | been racking records in Montreal, 


experiences, among them the visit 


to her native country, Poland in| Uatiens such as Providence. New 


| E 


1939. She escaped at the time the 
Nazis invaded on the last plane to 
leave for Paris. Her parents were 
killed during a Polish uprising, 


and she was taken in by an or-| 
phange and later adopted. She es- | 

S. before the | the year, is expected to register 
Russians overran her native coun- |" even higher gross. 


caped to the U 


try. 


The singer-dancer was married 000 gross in seven days in Spring-| 


three times, her first to John Go- 
recki, a concert violinist; her sec- 
ond to her manager, Gil Boag, 
which ended in divorce in 1929, 
and followed with a marriage to 
Hector de Briceno, a Venezuelan 
diplomat from whom she was 
divorced in 1938. She’s survived 
by a son from her first marriage, 
Martin Gray, a musician-band- 
leader. 





Died Broke 
Hollywood, Dec. 28. 

A requiem mass was celebrated 
Saturday (26) at St. Ambrose R. C. 
Church for Gilda Gray whose buri- 
al expenses in the Holy Cross Cem- 
etery were assumed by the Motion 
Picture Relief Fund Assn. 

The shimmy dancer, whose earn- 
ings under the astute management 
of her husband-business agent, 
Gil Boag, were reportedly in the 
millions during the heyday of her 
percentage deals for Balaban & 
Katz and Keith-Albee vaudeville, 
died in relative poverty. 

Gaillard T. (Gil) Boag died in 
New York last year. He got for 
Miss Gray $5,000-a-week, against 
percentage, in the era of the 
1920s when that would compare 
with a Las Vegas brand of wage to- 
day, viz., $15,000-$20,000 a week. 


| as some of the others that support jane — ne 2 seen = 
, ; ier sacire eas, intros, impressions an m- 
two shows, this cit} two weeks ago personations, political, interruptions. 
gave “Ice Follies”: over $111,000. || Thoughts of the Gay, Humorous Views 
“Capades” which goes in later in || of the News. Vignettes, atc. 





An all-star stageshow featuring the most talented of San Antonio's 
Latin-American performers selected by John Wayne for his film, “The 
reporters that even if her husband were opposed to the resumption of 
Alameda Theatre. The cast included Rosita Fernandez, tv and radio 
vocalist; Lydia Mendoza, disker; Mariachi Michoacano, folklore per- 
former; Sylvia Vargas, rhythm singer; Trio Los Andarines, musical 
trio; Los Chavalillos, dancing group, and Alex Moore, comedian. 

The marriage of Barbara Aldcorn, 26, Canadian-border night club 
singer, to Rev. Robert L. Rolls, rector of fashionable St. Martin’s Angeli- 
can Church, Niagara Falls, Ont., which received international publicity 
two months ago, has apparently encountered rough seas. Miss Aldcorn 
disclosed last week that she is resuming her singing career at once 
with an appearance at Toronto’s Frontenac Arms Hotel. When the 
chantoosey married the rector of the upper-bracket Niagara Falls con- 
gregation in October she announced she was giving up night clubbing 
and would confine her future performances to-choirs and charity. 

Rev. Rolls refused to comment on the situation. His wife stated to 
Alamo,” and other stars from Mexico was the Christmas bill at S. A.’s 
in the wedding ceremony I 
did not promise to obey, you know.” The couple were married after 
a 10-day courtship during which the bride was appearing at the Falls- 
way Hotel at Niagara Falls, Ont. 


ice Shows: Biggest Season 


——- Continued from page 43 





























not regarded as a modern arena, 
having been built originally for cat- 
tle shows and still retaining the 
dirt floor, gave “Capades” a new 
record. 

There have been some downbeat 
returns in the areas hit by the stee! 
strike. However, this has been the 
exception in the unusual prosper- 
ity that has come over the icer 
industry 

It’s pointed out that the bladers 
are the sole live entertainment for 
the family that come into some 
cities. But even where there's 
competition for the entertainment 
buck, the refrigerated shows have 
been pulling ahead of virtually 
everything else. 


’ 
“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now its 112th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone 


ping of dates. Certain towns which 
can take only one show are gen- 
erally conceded to belong to a spe- 
cific company, and some towns that 
have failed to produce high enough 
grosses are dropped. 

The takes today are*also re- 
garded as reflecting the generally 
high level of shows. Budgets on the 
icers now hit the $750,000 mark. 
For the past few years, “Capades” 
has been leading the industry in 
the generally high calibre of the 
displays. It’s felt that the quality 
of the layout acts as a trailer either 
for a subsequent show, even if it 
belongs to another troupe, or for its 
own presentation the following sea- 
son. The take of “Capades” in Mad- 
ison Square Garden, for example, 
has been growing annually. It’s 











Toronto, and even in smaller sit- 
faven presents an unusual situa- in 
tion. Although not as large a town! 


$20 Yearly—Single Issues $3 
6 Months Subscription $15. 
Introductory Offer: Last 12 Issues $15 
: » | Foreign: $30 Yr.—Single Issues $4 
Another eye-opener is the $150,-| é‘ mente Subsorignten $20. 
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Vaude, Cafe Dates 


Hollywood 


Paul Anka opens a stand on the 
Sophie Tucker bill at the Sahara 
hotel, Las Vegas, Feb. 23 .. . Patti 
Page tees off 10-day stand at Har- 
rah’s Lake Tahoe, Jan. 4... Pa- 
tricia Morison rehearsing a new 
nitery act created by Stephen 
Papich .. . George Gobel opens a 
two-weeker at Palmer House in 
Chicago March 10 .. . Dinah Wash- 
ington opens with Chico Hamilton 
Quintet Dec. 30 at the Cloister... 
Pam Garner started at the refur- 
bished Ye Little Club . . Sue 
Slack has returned to her piano 
at Rickey’s Vailey Inn. 

Songstress Roberta Lee is in at 
the Naughty 90s Room of the Palm 





Springs Ranch House . . . Rusty 
Draper opens a one-weeker at! 
Fack’s in San Francisco Saturday | 
(26) .. . Joe Leco Quintet does a 
one-nighter at the Palladium Jan. | 
17 Actress-singer Emmaline | 
Henry is in for a stand at the 12th 
Night on La Cienega . . . Debbie | 
Kaye makes her local bow at Dino’s | 
this week ... Pam Garner, Colum- | 
bia disker, opens a two-week stand | 
at Ye Little Club today (Wed.)... 
Terry Gibbs’ big band holds down 
at Jimmie Maddin’s Sundown Club 


London 

Five girl dancers have assembled 
to form “The Martini Cabaret,” a 
package floorshow dancing deal. 
Sheila Logan directs ... The Astor 
Club’s featuring an all-Yank caba- 
ret, Marjorie Garretson, Donna 
Dunn and Lee Tully . . . Musician 
Al Saxon is the Jack of Clubs’ new 
cabaret star . . . Diane D’Orsay, 
top dancer at Pigalle, is leaving 
for nitery work in Italy .. . Sheila 
Douglas emceeing and singing in 
the new Eve floorshow. .. Al 
Burnett names May as the period 
for four weeks’ stint at the Pigalle 
by Sammy Davis Jr. Burnett claims 
it'll be for the biggest fee ever 
paid for an entertainer in London. 





Detroit 

Sammy Dibert, who retired to 
Florida several years ago and then 
decided it was too early, is cele- 
brating his second year as band- 
leader at Cliff Bell's The 
Marksmen in for three weeks at 
Roostertail . . . George Shearing 
sextet at Baker’s Keyboard Lounge 
, . . Comic impressionists Eagle & 
Man at Elmwood Casino... Jazz 
pianist Chuck Robinette and trio 
at Trent's . . .Miles Davis orch at 
Club 12... Singer George Hamil- 
ton IV and comic Ned Walsh held 
over at Metropole «» . Lucille 
House; ex-Duke Ellington, fea- 
tured vocalist at Young’s Lounge 


Chicago 

Hypnotist Arthur Ellea opens at 
the Crown Room, Kokomo, March 
7 for two weeks , . . Comics Lou 
Marsh & Tony Adams set for 

Pierre’s, Tulsa, Jan. 21-23 
Mattison Trio is on tne current 
Dorothy Dandridge bill at Palmer 
TT 


BOSTON'S 
NEW 
HOTEL 




















The etely new 
HOTEL AVERY, with 
vate bath and TV 
n all rooms, will 
make your visit to 
Boston a memorable 
one. Located in the 
heart of the ing and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 
Avery & Washington Sts. 
Oppesite Bostoa Common 
#0 2-000 


























House Empire Room .. . Phyllis 
Diller and Julie Wilson open at 
Mister Kelly’s Jan. 18 . . . Blue 
Angel calypso bo‘te now ensconced 
in new quarters on S. Michigan 
Ave. 





Memory Wins Over $ 
As Driver of Ambulance 
Returns Ted Lewis’ Gift 


When vet bandleader Ted Lewis 
was hospitalized recently at Grand 
Central Hospital, New York, he 
offered a gratuity to Herb Shaind- 
lin, the ambulance driver, not 
knowing that the latter was vicari- 
ously in show business as the son 
of Jack Shaindlin, radio-tv ar- 
ranger and maestro. In returning 
Lewis’ gift, the 29-year-old Shaind- 
lin wrote Lewis a form of thank- 
you letter which undoubtedly typi- 
fies cross-section appreciation from 
laymen or semipro fans toward 
many show biz favorites, although 
of course in this instance “the high- 
hatted tragedian of jazz” was the 
recipient: 

Dear Mr. Lewis: 

Enclosed you will find the 
portion of your very generous 
gift which was given to me by 
the attendant who rides on the 
ambulance which I drive. It is 
quite true that I need the 
money, but it is also true that 
do not deserve it. If the 
truth were known, I am the 
one who is indebted to you. 

I am 29 years old. About 20 
vears ago my father, who is a 
light in the entertainment 
world in his own right, took 
me to my first night club. 
I've never forgotten! It was, 
I think, a place called the 
Hurricane, located upstairs in 
a building on the corner of 
Broadway and 49th St. The 
man who was appearing there 
at the time was Ted Lewis. 

He came out and carried a 


black cane which he waved 
like a wand. With it, he 
weaved a spell which has 
lasted to this day. For 20 


years after that, I remember 
the little man who walked so 
lightly . . . who didn't sing, and 
didn't talk. Instead, his voice 
had a lilt which no other per- 
former has since been foolish 


enough to attempt to imitate. 
It was, in a way, a strange 
voice. It affected me the way 


it seems to have affected so 
many people. It had _ the 
unique ability to make me hap- 
pier when I was happy already, 
and to cheer me with a sort of 
“This too will pass” philosophy 
when I was sad. 

I've depended on that voice 
many times in the past two 
decades. And, it has never let 
me down. It isn’t too often in 
life that we are afforded such 
a golden opportunity to repay 
(even in such a small way) 
large debts of long standing. 
But, it looks like that oppor- 
tunity has come my way. I 
can't help taking advantage of 
it. If I helped you by driving 
you to your doctor's office, I 
am pieased beyond my power 
to express. 

I don’t know how many 
times you've been thanked in 
the past. Probably thousands, 
possibly more. I do know that 
my father has told me that it is 


difficult for performers to 
know how sincere a “thank 
you” is, because usually it 


doesn't cost anything to say it. 
This time, it’s costing good 
American money. And, as far 
as the person who's doing the 
thanking is concerned, he got 
the biggest buy of two decades. 
Herb Shaindlin 

(Grand Central Hospital Am- 

bulance Driver) 
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SAN ANTONIO, TEXAS 
(Until February 3rd) 








TV’s ‘Kangaroo’ Bangeroo 
In Houston Kid Concerts 
That Put Them Into Act 


Houston, Dec. 28. 

Television’s Captain Kangaroo 
(Bob Keeshan) played to packed 
houses at his two shows here, mid- 
way in his series of children’s 
concerts presented in about a 
dozen of the nation’s major cities. 

Appearing with the superb 
Houston Symphony Orchestra, 
Keeshan demonstrated that the 
youngest child can understand and 
appreciate good music if it is pre- 
sented with the proper sugar- 
coating. 

As a point, Keeshan announced 
| that the orchestra would play the 
William Tell Overture, “known,” 
he says, “as the Lone Ranger 
| song.” He had the boys and girls 
“ride their horses” to the strains 
of the overture. In “Flight of the 
Bumble Bee,” he had the children 
participate by having them make 
the sound of the bee, then trying 
each instrument in the orch to 
discover which can come closest 
to the sound. “Is that the sound 
of the bee?” he asked after a few 
beats from the drum. “No!” the 
children responded. They finally 
settled on the violins as the in- 
|struments that most nearly re- 
| produce the bee sound. 

While such shenanigans may not 
| meet with the approval of the sym- 
| phony fan with long locks, it’s a 
| wonderful and painless introduc- 
tion to better music for the five- 
year-old. 

| In keeping with surveys which 
|indicate that some 35% of Kee- 
|shan’s tv fans are adults, the 
| grownups in the audience—many 
|fathers who were dragged to the 
concert, under protest, by their 
small-fry—seemed to enjoy the 
performance as much as the mop- 
pets. As the hour-long show was 
presented about a week before 
Christmas, Captain Kangaroo 











| here. Skip. 


Bond Heads K.C. AGVA 


Kansas City, Dec. 28. 
New manager of the branch of- 





ety Artists here is Louis Bond, 
who came out from New York of- 
fice early this month. 

He replaces Joe Page who had 
held the post several months. 





Miami Laws 


Continued from page 43 








prove this by State Atty. Dick 
Gerstein, the commissioner, Judge 
Henry Balaban, confessed that he 
had no actual proof of such payola 
outside of a phone call from an 
anonymous source who had leveled 
the charge. Judge Balaban has 
since urged the establishment of a 
special police detail to check re- 
ports of other officers allegedly on 
the take. The proposal has been 
tabled, temporarily. 

Now, where the strip spots were 
on verge of a shutdown, they will 
continue to operate under their own 
interpretation of what is “lewd” 
and what is “lascivious.” The new 
ordinance, if enforced, would have 
made even a magician, who rolled 
up his sleeves to perform a trick, 
subject to suspicion and arrest. 
And the matter of interpreting 
the “lascivious” part, local attor- 


court test. 
B-Girls And Bills 
Companion ordinances passed 


also require bars to total a patron’s 
bills after every drink, in an effort 
to cut down on the B-girls prob- 
lem, and for employers to make a 
monthly report to police, giving the 
names and addresses of all em- 
ployees. Latter rule is to spur 
elimination of B-girls who say they 
just “dropped in for a drink” and 
did not work at a sucker-trap. 

According to State Attorney 
Gerstein, the city commission has 
the power to close a boob-trap by 
invoking, not a strip ordinance, but 
by using an ordinance which gives 
them the power to padlock a place 
by revocation of operational license 
at those which have a record of 
repeated violations and arrests. 

At Miami Beach; which has its 
own set of statutes and restrictions, 
the stripperies are operating as 
though the trouble across the bay 
did not concern them. According 
to Beach city salons, the ops are 
correct; but, they pointed out, a 
closer watch on them all will be 
the rule this winter. 





worked a Santa Claus and a Christ- | 
mas tree into the performances | 


Palmer $25, Drake 


$20, Chez $18.75 


- For ChiEve: Pump's No-Show $22 





Syne of Auld Lang Times; 
Revue Pinchhits Panto 


Glasgow, Dec. 22. 

Pantomime’s_ stranglehold on 
Christmas entertainment is threat- 
ened here with the opening last 
night (Mon.) of a new Leslie Mac- 
donnell-Bernard Delfont revue 
“Highlights from the London Pal- 
ladium.” 


Normally, a pazto is staged an- 
nually at this key Moss Empires’ 
vaudery. Quality and interest of 
these, however, have been criti- 
cized in recent years, and latest 
reveue may set a new trend in 
Auld Lang Syne festive-season en- 
tertainment, largely dominated by 
pantomime in ye olde English tra- 
ditional style. 

“Highlights,” using actual 
scenes from recent revues at the 
London Palladium, features the 
Peters Sisters, King Brothers, 
U. S. comedian Archie Robbins, 
Rob Murray, Dior Dancers, Ro- 
manos Bros., Lynette Rae, Doreen 
Hume, Mack & Kirk, and vet 
musichall performer Hetty King. 
It's being staged twice-nightly, 
with matinees. 





Morey Amsterdam has been 
signed for the Copacabana, N.Y., 
starting Jan. 7 on the bill topped 
by Andy Williams. 





Chicago, Dec. 28. 

Outlock is for capacity billeting 
in the major Windy City bistros 
for New Year’s Eve, with bonifaces 
| holding the price line at around 
|last year’s Auld Lang Syne tariffs, 
in most cases. 

Top-priced spot in town again 
will be the Empire Room of the 
| Palmer House, posting a $25 per- 
head charge (imposts included) for 
the show with Dorothy Dandridge 
and the Mattison Trio. Next high- 
{est floorshow tab will be the Drake 
Hotel's Camellia House, at $20 per. 
Jane Morgan headlines. Chez 
|Paree, with Jan Murray starred, 
| will ask $18.75. 
| Of the no-show spots, price 
leader, per usual, is the Pump 
|Room of the Ambassador East. 
|The plush celeb-studded spa will 
;}get $22 per, and for a fillup, 
diminutive wine steward Jimmy 
Tattler will again trot out as the 
New Year babe. 
| A particularly bright note for 
some outlying spots is the steel 
strike recess, though they’re not 
expecting the unioners to splurge 
in view of the expected resump- 
tion of the walkout when the 80- 
day hiatus terminates. In down- 
state Peoria, Gary, Ind., and other 
| key industrial towns, however, the 
season is proving a lot happier 
than it figured to be a few months 
ago. 
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House Reviews 





Fox, Brooklyn 

Alan Freed’s “Big Beat Show” 
with Jackie Wilson, Bobby Rydell, 
Skyliners (5), Linda Laurie, Bo 
Diddley, Teddy Randazzo, Passions 
(5), Isely Bros. (3), Johnny Res- 
tivo, Santo & Johnny, Big Daddy, 
Tommy Facenda, Crash Craddock, 
Wheels (4), Alan Freed Orch (12); 
“Hound Dog Man” (20th), re- 
viewed in Variety Nov. 4, ‘59. 

Recent Page 1 stories in New 
York and elsewhere on the disk 
jockey payola scandals, which 
cued cancellation of Alan Freed’s 
two deejay shows, apparently 
hasn't disturbed the passion of the 
adolescent fans for Freed’s “Big 
Beat.”’ On Christmas, the opening 
day, the take was $13,000. It’s the 
sound and the shake that’s still im- 


portant to them and they seem 
completely willing to shell out 
$2.50 at matinees and $3 in the 


evening to get their fill of it, no 
matter what ethical standards may 
have been abandoned to get their 
disk favorites on the deejay turn- 
tables. 

In faci, it’s the “Big Beat’ that 
is of primary importance. The near 


capacity house on the first show | 


Saturday afternoon played without 
Freed in his usual emcee slot 
(Georgie Auld subbed), but the kid- 
dies didn't seem to miss him at all. 
Their energy was all expended on 
the performers, who were general- 
ly greeted with squeals, screams 
and strenuous seat-swaying. 

It made no difference to them 
whether the performers could be 
heard—the shouts and handclap- 
ping usually drowned out the sing- 
ers. All that mattered was that 
the diskers sing something familiar 
and throw in an occasional hip 
wiggle, and this they did in abun- 
dance. 

Freed is an old hand at putting 
tegetner a rock ‘n’ roll package 
and he knows that the aud for 
this type of show is made up most- 
ly cf teenage femmes who go for 
the boys with an overcropped hair- 
do, a falsetto voice and a suggestive 
dance step. Thus, he loaded cur- 
rent bill with male performers. Of 
the 14 acts performing, Linda 
Laurie was the only solo femme, 
and the Skyliners filled in their 
quintet with a gal. The rest was a 
stag affair and the bobbysoxers in 
the house loved it all. 

Current layout ran true to form. 
The opening acts of the 75-minute 
revelry were on-and-off with one 
number; and as they grew stronger 
in billing stature were allowed two 
and three tune chances. The 
sound is virtually the same 
throughout and the lyrics almost 
all undistinguishable, but the “Big 
Beat” seems to have an electrical 
charge that stirs the teeners to wild 
appreciation. 

Headliner Jackie Wilson showed 
up best on the audience decibel 
meter, with Bobby Rydell, the Ise- 
ly Bros., and Bo Diddley also up 
for a hefty response. For the rec- 
ord, the others on the bill were 
Miss Laurie; Teddy Randazzo who, 
incidentally took a chance by sing- 
ing a “mature” song, “Taking A 
Chance On Love,” the only stand- 
ard of the affair; the Passions, 


Johnny Restive, Tommy Facenda, | 


Santo & Johnny, Big Daddy. Crash 
Craddock, the Skyliners, and the 
Wheels. The Alan Freed orch, led 
by Sam (The Man) Taylor, laid 
down an appropriate backing. For 
added b.o. fillip, the film feature 
Stars Fabian in his Hollywood 
debut. Gros, 


Alhambra, Paris 
Paris, Dec. 23 

Roger Pierre & Jean-Marc {%t- 
bault, Charlivels (3), Ugo #-edi- 
ani, -Mitzou Fontaine, Marley 
Browne Dancers (9), Claude Sti- 
eremans Orch (17), Pierre Laur- 
ent, Caroline Cler, Nono Zammit, 
Annie Lefebure, Moz Desrau, Kar- 
yn Balme; $2 top. 





As a holiday show this looks in 
for good biz and will be aided by 
the names of the comic team of 

er Pierre & Jean-Marc Thi- 

ult. However, their combo of 
akits, sketches, acts and dance 
@edileys is uneven. and anly inter- 
mittently taking. This group man- 
aged to score in.a similar show 
last year, but this one remains 
somewhat too familiar end over- 
drawn in its sketches, and with 
only a few solid acts, to give it the 
zing and pace it generally lacks. 

Pierre & Thibault have come 
from niteries and. the. humor _§is 
clear, goodnatured and obvious; it 
needs the more conspiratorial air 
of a boite for its best effect. How- 
ever, they show enough inventive- 
mess and cleverness in many en- 





Casine de Paris, Paris 
Paris, Dec. 16. 
Henri Varna presentation of a 
musical revue tn two acts (45 
scenes); book by Varna, Marc-Cab, 
Rene Richard; music, Loulou Gaste; 
lyrics, Andre Hornez, Pierre Del- 
anoe, Marc-Cab, Richard; staged by 
Varna; sets, Jose De Zamora, A. 
ae! “ Pellegry, J. Bertin; costumes, Zam- 
special legit situations. . ara, Lucien Bertaux, Vinas; chore- 
Charlivels (3), for their first ography, Michael Carnley, Fernan- 
home stint after seven years in the | do Rego, Evelyne Gray; musical 


tries to denote that with a pick of 
their best bits this team and com- 
pany might be worth exporting for 





US. encoees with their dynamic | girection and arrangements, Mar- 
and easy terping, acrobatics and | oe! Pagnoul. Stars Line Renaud; 
playing of many et instru- | features: Danielle Darmance, Vera 
ments. The Yank inflaences are Allen & Aleco Balasa, Golden Gate 
Quartet, Ruby & Charley, Rios (2), 
Bob Brandy, Lydia Manuguerra, 
|Colette Bousquet, Edmond Meu- 
nier, Trio Marnhy, Charley Ballet 
(14), Mannequins De Paris (12), 
Las Vegas Dancers (8), Rego & 
Conde Dancers (8), Jean Rigody; 
$5 top. 


reflected in their eaterwauling of 
American songs in good but seem- 
ingly spoofed English. They re- 
main a elsssy, solid act im for top 
mitts. | 

Ugo Frediani is a rapid, lithe 
juggler who uses bis hands and 
feet to keep clubs fiying to a solid 
Hispano music beat. 

Marley Browne Dancers (8) sup- : 
ply terp interludes. Unimaginative| Oldtime showman Henri Varna 
choreography, ordinary dancing | let his noted Casino De Paris lapse 
and below par renditions of mod- | into a makeshift six-year show 
ern bits and such an ttem as the! playing second fiddle to the Lido 
“Steam Heat” number from “Pa-/and Folies-Bergere for the tourist 
jama Game” make tkis only ac-| overflows. Now he has redone this 
ceptable here and with pa export | big house into one of the plushiest 
values. Mitzou Fontaine is a dusky | and eye-pleasing in town, put on a 
Haitian singer with good projec-|lush new show and gone back to 
tion, a catchy voice and fine | utilizing a star, in this case disk 
rhythms. She is mainly a chirper | and musichall star Line Renaud, to 
but her personality and brightness | come up with a splashy, gusty, ex- 
have her a good entry in this show. | pensive show that should give a 

Pierre & Thibault connect in a | good run to the others. 
zany takeoff on a Comedie Fran-| 1, ,eeping with sounder eco- 
caise Greek tragedy, a parody Of a’ .omy here and French prestige 
U.S. film dubbed into French, and | Lich. this goes ahead with the ven- 
= Derete Som chores. Bumer ‘te erable “Gay Paree” tradition in the 
obvious, but is given off with a tourist genre, with spectacular 

t and bang to make it accept- | _;- 2 od 
abl nd even outstanding in spots. |*t@ging, meceano numbers, savvy 
Runsing gags are also fnterlaced, | Budity and —— ae = 
Claude Stleremans oreh gives this a gt wow biz tradi- 
okay backing and the cast all Te |tion can_be Kept sans getting t00 
In short, not up to previous shows | 04ry. So it is familiar but that is 
but with enough plus values for an | what visitors, provincials and now 
okay month’s stay at this 2,000-| Parisians want here. fi 
seater whose full monicker is the| , Varma has wisely gotten a net 
Alhambra-Maurice Chevalier.| Chorus line in the Charley Ballet 
Chevalier was present opening | ‘!4) who are leggy, pretty and can 
night at house named after him, | 2etually dance with precision and 

Mosk, | Snap. Choreography has some flair 

and glitter and the lithe aspects of 

Bobi Pari the male terps, Las Vegas Dancers 
no, Paris (8), and the heady Latino and ex- 
Paris, Dec. 22. pertly vulgarized tropical dances 

Raymond Devos, Simone Lang- of the Rego & Conde Dancers (8) 
lois, Craddocks (3), Ricet-Barrier, | make the dance bits a fine backing 
Machucambos (3), Lupescu, Sine | to the star, specialty numbers and 

| 





& Jean Saudray, Willers (4), Bat- | general spectacle. 
tling Joes (3); $1.35 top. Vera Allen is a dusky Yank nude 
pea | dancer whose aplomb, proud bear- 

A brightly balanced show, lean- ing and terp know-how make all 
ing heavily on comedy, makes this her appearances with muscled 
a holiday entry sure to pay off|Aleco Balasa the solid cementing 
during its two-week stint. Ray- | aspect of this repetitive, over- 
mond Devos is one of the few | weight but eye-filling show. Man- 
standup comics here who rates as | nequins De Paris (12) do the walk- 
a star and can carry a show. He de-| on nude fillers, and Danielle Dar- 
velops a definite character who|mance is a pert acrobatic dancer 
always tries vainly to understand | whose flexibility and somersaults 
or persevere in something only | are also a plus in this department. 
to just miss. He waiks the tight- A group of acts give time for 
rope between mock anguish and | costume and scenic changes. Ruby 
zany shenanigans to make this fuil | & Charley do a comic strip as a dog 
of yocks and practically a begoff. | rips their clothes off while they are 

Devos has timing, fine material | essaying a worldly dance duet. It 
and a percussive turn that makes | is lowdown but clever and a good 
him a personalized comedian. For-| filler. Rios (2) are a risley act 
eign chances would be difficult,| with expert control and whirlings 
but film and legit possibilities|for a solid impact. Bob Brandy 
look big. does some fine Yank lasso bits 

Simone Langlois is a dramatic | while Edmond Meunier is a chan- 
belter with sensitivity, flair and a|sonnier who patters with Miss 
feeling for torch and romryitic bal-| Renaud for good laughs. Skits are 
lads that make her a d+finite star | not as burlesqued as usual and are 
contender in the near future. It is| lightly purveyed by Jean Rigody, 
just a matter of a more personal- | Colette Bousquet. and Lydia Manu- 
ized songalog. _ | guerra. 

Craddocks (3) are a classic) The big numbers depict the burn- 
knockabout act that builds yocks | ing of Rome with falling buildings 
in the sheer mayhem, inventive-| and belching fire: a Bali interlude: 
ness and good humor urWerlining | tropical dervish dance; old Spain 
the sadistic belting and sarryings- | with the girls, coming out of a huge 
on. It is the type of act that never | cigar box dressed as cigars, the 
has to change. girls coming down in a helicopter; 

Ricet-Barrier is a >ersonable| 4 feverish can can evocation; mod- 
singer with deft, ¢h73wd songs) orn tough guys & gals stuff among 
dealing with proviucial types. Un- jukeboxes and pinball enneliienn: 
Zer the banter and catchy ditties | c+atues coming to life in a nude 
are an awareness and feel for the| park scene: a takeoff on an oil field 
balance of satire, comedy, and} Grama with the oil finally gushing: 
even touches of insight. He's defi-| innumerable staircase scenes, and 
nite, offbeat regular here but seem- then the most ioeuuttos af all tg 
ingly too specialized for foreign ier ember 


chances. In the latter a large inclined mir- 


Machucambos (3) give out dis- - - 
: : _| Tor takes in a painted backdrop on 
arming Latino folk songs for a col the flace. Geesnte ti Ge ane 


orful interlude. Lupescu is 8 iu8-| ingly bare stage appears to be in 
also gets up on a slack wire to cafe in the mirror and seem to be 
conitinue his turn. It is a sock|‘e@ping on and off tables, etc. It 
filler. Sine & Jean Saudrey is a is a unique, imaginative bit in for 
macabre offbeater that scores on i acer cae oe = 

sigh : ate Quartet supply fine eys 
talent: and in x, While Sendray for rhythmic interludes and the 


reads excerpts from the French : t . 
Penal Code, Sine’s illustrative Trio Marnhy give smart harmonica 
bits and display terp savvy. Both 


morbid, takeoff cartoons flash on 
a screen. h rugged, the car-| Froups also pay parts throughout 
e show. 


oug. 
toons display a healthy, satiric at- , 
titude toward what can be unjust| Then comes an analysis of the 
star. Miss Renaud, a platter fave, 


in any code and manage te be en- J u 
tertaining despite some jolting | has a belting voice and a popular 
ideas. It could be a neat nitery | Projection that escapes vulgarity 
turn abroad. via her obvious sincerity and drive. 
Willers (4) are a rapid roller| This latter gift helps her in the 
skating entry with good eye ap-| exhaustive chores of singing, danc- 
peal and a fine addition to any| ing, emoting and heading not less 
program. Battling Joes (3) add a|than 10 big numbers. She gets 
fillip to a trampoline bit by turn-| through her terp routines with a 
ing it into a prizefight ring andj flair for assimilating the needed 
bounding up and down when hit.|steps, and her intensity and deft 
An okay item. Mosk. acting put life into the usual bath- 











etic dramatic bits that festoon these 
shows. 

She does slow or fast ballads 
with poise and knowhow and walks 
up and down the staircases with 
elegance and presence. Though 
not endowed with the -intrinsic 
sweeping personality needed to 
give an individual tone to a show 
of this calibre, she scores on her 
showmanship and persuasiveness. 
She is duly applauded for her fine 
work. 

But the show is the thing and 
Varna has made the fluffy affair a 
show biz anachronism with plenty 
of life. Beauteous costumes or the 
lack of them, expert decors and 
changes, and a frothy movement 
have this museum piece one of the 
entries that makes Paris a show 
mecca. This could not be done in 
a stateside rendition but could be 
exported on the “oo-la-la” tag. It 
looks in for a good run and re- 
stores that venerable but still spar- 
kling aspect of French show biz 
that has become both a world sym- 
bol and legend. Mosk. 


Trois Baudets, Paris 

Paris, Dec. 24. 
Feliz Leclerc, Pia Colombo, Dar- 
rigade & Fouziquet, Harold, Rene 
Cousinier, Roger Comte, Jean Div- 
el, Pierre Brunet; Olivier Hussenot, 
Georges Richar adaptation of “Za- 
zie Dans Le Metro,” based on a 
book by Raymond Queneau; with 
Joelle Jacquet, Hussenot, Michel 
De Re, Florence Blot, Maurice Sar- 
fati, Hubert Deschamps, Pierre 
Vernier; staging, Hussenot; sets, 

and costumes, Richar; $2.50 top. 





Pocket-size chansonnier has the | 
first part of its show made up of | 
singers and standup comedians and | 
the second a miniature theatrical | 
adaptation of a bestseller. Show is | 
uneven but with enough standout | 
acts and comeon via the staging of | 
a gamey book. Probably will be | 
okay at the boxoffice for the rest 
of the season. } 

Felix Leclerc is a Canadian | 
troubador with a bag of catchy | 
self-cleffed songs on the simple | 
life, sparked by folksy good sense 
and observation. He emerges a} 
uuique offbeater who fits in this | 
atmosphere but would only do for | 
specialized boites abroad. 

Harold has slides with famed | 
political, art and worldly heads on | 
unusual bodies, to make this al 
neat offbeater helped by _ smart 
commentary. | 

Pia Coiombo is a dramatic 
belter who displays promise on her | 
drive and intensity ‘see New Acts). | 
Darrigade & Fouziquet are a pro-| 
vineial duo with thick accents who | 
essay a funny interlude patter act 
which goes over well but remains | 
only a local item. 

Rene Cousinier is an okay story- | 
teller with good mugging and tim- | 
ing but his tales have a fairly 
familiar air. Roger Comte is a 
lisping, fey patter comic who has 
clever material and scores well. 
Jean Divel is a constantly aston- 
ished type who tells tales about 
his experience denoting his empty 
skull. But knowing miming and 
limning get yocks and mitts. 

Pierre Brunet backs himself | 
with a guitar and gives out saucy 
and satirical songs that are good 
mainly on lyrics. But he is a good | 
local entry, if hardly exportable. 

Last part has its little play about 
a 14-year-old girl who uses purple | 
lingo but has a candid innocence. | 
She is involved with a weird as- 
sortment of perverts, satyrs and 
seemingly downbeat adventures. 
But rapid movement, changes and 
playing manage to give this a solid 
comic air and a shrewd sznarchic 
progression that does not make the | 
bawdy lingy objectionable or vul- 
gar. Actors are good, especialiy 
Joelle Jacquet as the prococious 
girl whose desire to ride in the 
Metro (subway) is thwarted by a 
strike. 

Show looks to have enough plus 
aspects for a good run. This combo 
chansonnier vaudery starts at 9.30 
p.m. Mosk. 





Scot Macpherson Singers 
To Tour New World in ’60 


Glasgow, Dec. 28. 

A unit of the Andrew Macpher- 
son Singers, Auld Lang Syne mixed 
chorale, will tour North and South 
America next fall. 

Group will plane out from here 
Sept. 20, and will play concert 
dates in Canada, U.S., Cuba, Cen- 
tral and South America. They may 
also visit Caribbean‘ areas. Tour 
will span five months. 

The Macpherson Singers are 
regular performers on tv here. 
Dancers will be added to their 
unit for the American trek, and 
group will be renamed The Singers 
& Dancers of Scotiand: 





New Flame Room in Mpls. 
To Operate Sans Acts 


Minneapolis, Dec. 28. 

When the new, large and poshier 
Flame Room of Hotel Radisson 
opens (Dec. 29; the old one shut- 
tered permanently last June) 
there'll be no acts for “an indefi- 
nite period.” Don McGrane and 
his band will return to provide 
music for dancing and other en- 
tertainment. 

There’s a chance that eventually 
the Flame Room will resume the 
former entertainment policy, ac- 
cording to the hotel manager Lou 
Torok. 

Tom Moore, the hotei’s owner, 
has stated that the old Flame Room 
was operated at an annual loss of 
$75,000 or more, but that the 
amount was charged off to adver- 
tising that brought the hotel addi- 
tional prestige and guests. Ata 
cost of millions of dollars the en- 
tire hotel now is being consider- 
ably enlarged and beautified. 

Since the old Flame Room’s de- 
mise, a new Freddie’s supper club 
here has been using important 
acts, including some of the big 
names. 

At least two local niteries will 
usher in 1960 with what looks like 
a splurge. Freddie’s will bring in 
Erroll Garner Jan. 18 and the Key 
Club has inked Billy Eckstine for 
Feb. 26. It'll be the first local ap- 
pearance for both. 

During the Garner engagment 
Freddie’s will up its usual $1 or $2 
cover to $2.50. 


Berle’s Feb. Fontainebleau 


Milton Berle has inked a deal 
for two weeks at the Fontaine- 
bleau, Miami Beach, starting Feb. 
9. He'll have his usual array of 
cohorts including Stan Fisher, Bet- 
ty George and the Metropolitan 
Sextet. Also on the bill will be 
George Tapps and his dancers. 

William Morris Agency is pact- 
ing other dates, none in New York, 








Darin’s Deauville Date 

Bobby Darin will play his first 
major hotel date in Florida via his 
pacting by the Deauville, Miami 
Beach, starting Jan. 14. He’s on 
the bill with Henny Youngman. 

General Artists Corp., which 
made this booking, also placed 
Tony Bennett at the Fontaine- 
bleau, Connie Francis at Deauville, 
and Harry Mimmo, Carillon, all 
current. 
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N.Y. Critics’ ‘Bests’ 


| —eee Continued from page 1 =e 


British import, “Room at the Top,” 
by a vote of 10 to 5. Under the 
system of voting followed by the 
critics, a two-thirds vote is neces- 
sary ot win up to the fifth ballot. 
Starting with the sixth ballot, a 
simple majority is required. 

Best screen writing, now offi- 
cially part of the N. Y. Critics 
awards, went to “Anatomy of a 
Murder.” In the field of screen 
writing, the critics name the pic- 
ture and not specific writers on the 
grounds that it is often difficult to 
determine the exact contributions 
of the writers involved. “Anatomy” 
won in this category on the third 
ballot, beating out “Ben-Hur.” 

Honors for the best foreign lan- 
guage film were copped by the 
French import, “400 Blows,” which 
beat out “Black Orpheus” on the 
third ballot by a vote of 12 to 3. 

The competition for best actress 
was the keenest, with Miss Hep- 
burn, cited for her performance in 
“The Nun’s Story,” nesing out Si- 
mone Signoret (“Room at the Top”) 
by a vote of 8-7 on the sixth ballot. 
Stewart, chosen for his perform- 
ance in “Anatomy,” beat out Paul 
Muni (“Last Angry Man”) on the 
fifth ballot with a vote of 10-5. Zin- 
nemann, who guided “Nun’s Sto- 
ry,” triumphed over Jack Clayton 
(“Room at the Top”) on the sixth 
vote by an 8-5 count. William 
Wyler (“Ben-Hur”) and Basil Dear- 
den (“Sapphire”) received one vote 
each on the sixth ballot. 

Other pictures named in the 
“best” category in early voting in- 
eluded “Diary of Anne Frank,” 
“On the Beach,” “Suddenly, Last 
Summer,” “Career,” “Anatomy of 
a Murder.” “Last Angry Man” and 
“Nun’s Story.” 


The awards will be officially pre-- 


sented on Jan. 23, 

The N. Y. Critics, who have been 
operating without a written consti- 
tution sinee its founding, approved 
a set of laws at the Monday meet- 
ing. 
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Harrah’s, Lake Tahoe 
Lake Tahoe, Deg. 22. 
Red Skelton, Chiquita & John- 
son, Boginos (4), Leighton Noble 
Orch (13); choreographic gstaging 
by Shaw-Hitchcock (14); $ mini- 
mum, 





Opening-nighters at B@l Har- 
rah’s new $3,000,000 showroom at 
Lake Tahoe were, for the most 
part, of a profession not geputed 
to be easily entertained: the press. 
But when Red Skelton walked on- 
stage, the normally calloused 
scribes were immediately ,respon- 
sive, and the comic’s end#arment 
multiplied as the hour péssed to 
a point where he won a standing 
ovation from the nitery set fre- 
quenting the show spots in these 
Reno-Tahoe areas just. do not 
happen. ; 

It was obvious the Skelton tal- 


ent matched the vast expanse of) 
Shore Room and | 


the New South 
all its elegance. From —— to 
pathos, he is the master€and the 


artist, and his portrayals draw the | 


expected reactions—from bellies 
to tears. 
In his one-hour foray, clown 


made with the one-liners, sketches, 
stories, pantomime, song, winning 
full approval with each. But great- 
est response came from the panto- 
mimes: of a couple visiting the 
Leaning Tower of Pisa, of a little 
boy and a tsetse fly, of a reformed 
drunk. 

Skelton shows his greatest tal- 
ent as a pagliacci in his panto of 
an old man watching a parade— 


reflecting the thoughts of a young | 


boy, a mature man, then of old 


age as he hobbles offstage while | 
Sl- | 


was | 


audience sits enraptured in 
lence. The standing ovation 
prompted by the classic portrayal 
of pathos, and in the first words 


of his begoff speech there was a/| 


suggestion of a tear. 

Skelton makes his big departure 
from the fun lines with pleasing 
renditions of “Foggy Dew” 


accomp of two harps, with Skelton 
stationed between. It's his Reno- 
Tahoe debut, and from all indica- 


tions, Russ (Candy) Hall, entertain- | 


ment director for Harrah's, could 
have made no better choice as a 
headliner to open the plush 600- 
seater. 

Two guys and 14 gals take the 
opening spot in a Shaw-Hitchcock 


production that’s considered elab- | 


orate in this area. Staged around 
a “jackpot” theme, the set makes 


use of an oversized slot machine, | 


complete with blinking lights, for 
some of the girls to make an en- 
trance via the coin-drop chuite. 


Second routine is on a “holiday” | 


theme. The Shaw-Hitchcock chore- 
ographic know-how shows through 
brilliantly, and the costuming 1s 
colorful and in good taste. 

The Boginos (Pa, Ma and a sub- 
teen daughter and son) show un- 


canny risley ability as the father | 


alternately juggles the three from 
reclined positions. And with the 
boy, the two get in some tricky 
foot-to-foot flips . 
Chiquita & Johnson are billed 
as an acro-ballet team, and it’s an 
apt title for the mixed duo. Some 
of the acro bits are near incred- 
ible, and the partners show a nat- 
ural fluidity of movement 
complete turn. The difficult hand- 


to-hand stuff (with variations) is | 


executed gracefully and with 


apparent ease. The act rates super- | 


latives. Long. 
Chateau Madrid, N. Y. 
Tun Tun, Mariolo Torrente, Hay- 
dee, Raphael’s Parisian Revue (7), 
Font and Panchito orchs; $5-$6 


minimum, 





This is Angel Lopez’ holiday re- 
vue, headed by Tun Tun, and it is 
proving highly popular with Latin- 
American visitors who predominate 
the Chateau audience. Without 
Tun Tun this would be just an- 
other show; with him, it becomes 
fast-moving entertainment. He is 
doubling from Broadway's “Sara- 
toga,” which makes the current 
layout strictly for after-theatre and 
late dancing crowds since Tun Tun 
can’t make it much before mid- 
night. Actually he does not appear 
here until about 12:45. 

This so-called half-pint Mexican 
film and stage comic is quite a 
favorite in this room. This is his 
third or fourth appearance at the 
Chateau (he was here last October). 
Tun Tun jests about his abnormally 
short legs and small stature with 
excellent results. He has his au- 
ditors with him from the outset. 

Material which the Mex midget 
employs is not much different from 
his hast time here, but his timing 
is more perfected. He tosses away 
gags with aplomb, seemingly hav- 
ing an unlimited supply of same. 
Wisely he has developed his mimic 
routine, starting with a strong por- 
trayal of Ed Sullivan at work on 
his teleshow. Tun Tun uses this 
as a springboard to ring in imita- 
tions (vocalizing, natch) of Nat 


and | 
“Delia.” Both are done with the} 


for | 


King Cole, Billy Eckstine, Elvis 
Presley and Liberace. His Presley 
bit with the guitar nearly as large 
as he is, wowed the aud here. The 
Liberace carbon introes a minnie 
piano plus a signal lantern for a 
candelabra. 

A new twist is the introduction 
of a tall, blonde looker from the 
chorus as his aide. His various 
gimmicks to point up her stature 
as contrasted with his is different. 
|He still retains the Tun Tun ver- 
|sion of a bullfight, but it has been 
speeded up with knockout results. 
| Mariolo Torrente, handsome La- 
| tino, leans heavily on Spanish folk- 
songs and pop Latino ballads for 
| the bulk of his marathon song ses- 
sion. However, he hints real pos- 
sibilities when he swings into En- 
glish on “From This Moment On.” 
His standout is “Cumbanchero,” 
which is put over in rousing fash- 
ion. 

Haydee, attractive warbler from 
the Dominican Republic, drew 
plenty of mitting for her array of 
songs without impressing too much. 
She has the looks and personality 
to go places once she finds suitable 





material. Her diction is good 
j}enough to suggest developing a 
|comedy skit with the songalog | 


played down. 

Raphael’s Parisian Revue con- 
‘sists of five comely gals who sup- 
ply production background plus Ra- 
phael and partner who make the 
flamenco terps. 





The five young | 


misses appear to be searching for | 


routines. 

Ralph Font’s orch plays the show 
smoothly and provides fine dance 
music. Panchito’s crew relieves 
for dansapation. Wear. 


Eden Ree, Miami Beach 
Miami Beach, Dec. 22. 

Jack Carter, Paula Stewart, Ter- 

race & Gray, Jackie Heller, Mal 

Malkin Orch; $3.50-$7.50 minimum. 





Opening show for the season in 
700-seat Cafe Pompei of this plush- 
ery is a cannily selected one that 
|has a topliner with strdng draw 
appeal in this area, plus a new 
pair of acts with the class required 
by the room’s rep and patronage. 
| Versatile Jack Carter is the top- 
per and, although he plays the 
hotel circuit here several times 
| through the year, never seems to 
| Wear out as a fave. Answer to this 
might be in the slew of new mate- 
rial he comes up with for each 
outing, to buttress .the standard 
reutines he has honed to fine and 
highly funny polish. Carter tosses 
a steady barrage of topical one- 
liners and observations that hit 
|early yock peaks. 
| Carter's trick of using a teeoff 
patter tune in which his lyrics 
contain enough gags to make an 
act for many a comic, sets a pat- 
tern that’s held high through clever 
comments on hotel rivals and re- 
|sort types; then sharp, incisive 
|lampoon-impreshes of Belafonte, 
Nat K. Cole, Jose Greco (a howler), 
Jack Benny and a plentiful assort- 
ment of other luminaries. The 
waggery accomping adds to the 
bigtimey touch that always stamps 
Carter’s work. End result is con- 
| stant callbacks to stretch his stint 
to a 60-minute tenure. They 
| wouldn't let him off at show caught. 

Paula Stewart, out of musi- 
comedy and evidently of minimal 
cafe exposure, has the potentials 
for the top-rung in this branch of 
|}show biz. An attractive thrush, 
|}one smartly coiffed and gowned, 
| she new hits a series of peaks and 
lulls in her over-arranged act. That 
the peaks dominate her stay illus- 
| trates the values in a forthright 
| delivery and a tricky set of pipes 
that take to a big-belting tune or 
a ballad with equal facility. 

It is in the belting numbers that 
her arrangers and stagers have 
done her wrong. They're overdone 
and overload the act, where more 
concentration of the ballads and 
soft-lyric cleffings might well bol- 
ster the book into a steadily build- 
ing series. Best of the “bigs” is 
her wham impresh of Ethel Mer- 
man—Miss Stewart sounds like the 
original of the early hit days. The 
device conceived by her stagers, 
in which they have her doing the 
noisier arrangements to illustrate 
“ambition” to sing the blues and 
rhythms as agin’ her ingenue sof- 
ties, doesn’t quite come off. Withal, 
she winds a winner on sheer basic 
talent, plus easy, charming manner 
and delivery. Once the easily rear- 
ranged pattern comes, she can’t 
miss. As is, the plaudits come 
often and wind into big sendoff. 

Terrace & Gray are handsome 
adagio-type dancers who stir ex- 
citement in the kickoff spot with 
an imaginative opening reutined 
that they never top in two follow- 
ing invents. And those are above 
par for the course. Jackie Heller 
is a bubbly, good-cheer emcee who 
perks the proceedings with his 
intros, while Mal Malkin, back 
after a vear’s absence, is again a 
plus with his orch Lary. 








| numbers, 


Beverly Hills, Cin 
Cincinnati, Dec. 22. 

Sophie Tucker (with Ted Sha- 
piro), Harry Stevens, Moro-Landis 
Dancers (8), Dan Kellarney, Gard- 
ner Benedict Orch (10), Jimmy 
Wilber Trio, Larry Vincent; $3-$4 
minimum, $1-$1.50 cover. 





Befitting her half-century streak, 
Sophie Tucker rings out this 
plushery’s top year of top names. 
Supporting her in a rollicking 
Yuletime lineup are Harry (Woo 
Woo) Stevens, show-stopping banjo 
treubador; the location Moro- 
Landis steppers and Gardner Bene- 
dict’s crew, plus singing emcee Dan 
Kellarney. 

Absence of nearly a decade has 
not retarded Miss Tucker’s Cincy 
fave rating, as evidenced by open- 
ing night’s overflow and heavy 
party reservations to follow. For 
one still bettering par in her low 
70s, she is amazing. On the boards 
for nearly 45 minutes with only a 
brief break for costume change, 
while her vet 88er Ted Shapiro 
makes with lines, ‘she talks songs 
with dramatic register in the Ethel 
Barrymore manner. Her special 
as always, have lyrics 
that are the bestest. Material is 
heavily cafe-spiced, matching the 
Tucker two-toned blue gown, with 
a leaning to sex psychology. Clos- 
ing chincher is her “Sagebrush 
Soph” takeoff on a badlands wicked 
woman in spangled cowgirl giddap. 

Stevens, who became the first 
Beverly Hills holdover nine years 
ago, loses no time in throwing up 
a joy screen. Plunking an African 
harp while bouncing on a high 
stool, his engaging personality and 
song delivery have tablers joining 
in a “woo woo” ball, which he 
terms “just good fun.” Fronts 
such cldies as “Show Me The Way 
To Go Home,” “Dinah,” “If You 
Knew Susie” and “Beer Barrel 
Polka.” Broke off after 22 minutes, 
leaving lotsa hunger. 7 

Phil Ford & Mimi Hines top the 
show opening Jan. 1. Koll. 


Ritz Carlton. Montreal 
Montreal, Dec. 22. 

Janet Stewart, Johnny Gallant, 
Paul Notar Trio; $1.50-$2 cover. 





The festive season around the 
handsome Ritz Cafe is comple- 
mented by Janet Stewart, a brunet 
thrush making her debut in this 
room. Elegantly groomed ‘her hus- 
band is a leading Canadian cou- 
turier), she has a forthright ap- 
proach to a song that is refreshing, 
and she shows plenty of savvy in 
selection of numbers. 

Formula of act offers little that 
is a sharp change from most other 
performers seen in this cafe, but 
her piping has a clarity that 
pleases Md manner is such as to 
keep attention. From the standard 
opener, Miss Stewart impresses 
with “Love Look Away” from 
“Flower Drum Song” and then 
clicks with a special material item. 
Her one attempt at French does 
reasonably well to an okay ar- 
rangement of “If You Should Go.” 

A tendency to rush most of her 
offerings takes edge off pacing; 
additional patter between songs 
might serve her well as a breather 
and strengthen overall routining. 
Backing Miss Stewart niftily are 
house pianist Johnny Gallant and 
the Paul Notar trio. Newt. 





Compass Players Again 
Espresso Selves in Chi, 
This Time As ‘Second City’ 


Chicago, Dec. 28. 

Remnants of the Compass Play- 
ers, defunct “ad lib” cafe-theatre 
group which springboarded Shelley 
Berman and Mike Nichols & Elaine 
May, have started rolling again 
with an espresso’ house called 
Second City. This is the second 
cabaret-theatre setup unveiled here 
within the month, 

New operation, which teed off 
last Wednesday (16) to capacity 
(120) turnout (and lots of turn- 
aways), came up with a bright 
satiric revue that augurs prosperi- 
ty for the enterprise. Brisk biz is 
figured to accrue at the outset, 
anyhow, because of Compass good- 
will rubbing off; but as for the 
long haul, much depends on how 
fresh the show is kept. 

As is, it clicks, in the main, for 
the first sitting or two, but lacks 
the big wallop for durable play- 
back, and biz could run smack into 
the law of diminishing egghead 
returns unless repeaters are baited 
with frequent additions. 

Revue was conceived and penned 
more or less cooperatively by. the 
seven-member troupe, and they 


bring most of the 60 minutes off 
happily. But since they aim at a 
sharply defined (presumably) audi- 
ence, some bolder viewpoints could 
be sounded to beef up what at 





present is amiable fun. As for 
instance, one of the more clever 
concepts is an East-West economic 
joust taking off from the “Super- 
man” theme, and pitting “Business 
Man” against “Collective Man” in 
a combat of cliches dear to each 
side. It’s good as far as it ventures, 
which is simple spoof of appear- 
ances, but no attempt is made to 
dig into deeper realities. 

Some other sketches lampoon 
Madison Ave. and progressive edu- 
cation, and one of the funniest 
deflates pompous FM radio. Tunes 
in the show contain some worthy 
ideas that somehow went awry. As 
did the Compass, Second City also 
brooks audience-originated impro- 
visations, a stimulating gimmick, 
even when, as at the opener, it 
doesn’t quite come off. 

Old Compassites in the cast are 
Severn Darden, Roger Bowen, 
Andrew Duncan and Barbara Har- 
ris. New faces are Eugene Troob- 
nick and Mina Kolb, both from 
local radio-tv and stock ranks. 
Howard Alk, one of the owners, 
is also on view. The men have 
much the better of it. and Troob- 
nick, for one, had a flash or two 
of dandy inspiration. Should Sec- 
ond City also prove a springboard, 
it likely will do so in the direction 
of legit rather than the nitery orbit. 

Second City is situated in Chi’s 
Old Town section, which has a 
hefty census of writers, artists and 
other professionals. Co-owners, 
with Alk, are Bernard Sahlins and 
Paul Sills, latter also responsible 
for the revue’s direction. Cafe's 
name, incidentally, is a rebuttal to 
a derisive A. J. Liebling profile 
of Chi in the New Yorker mag, and 
signifies that the Windy City has 
a positive cultural side. 

Besides fancy java and liqueur 
tariffs, the place gets a $1.50 ad- 
mission. It shouldn't keep ‘em 
away, provided the show gets the 
right regenerative lift now and 
then. Pit. 


Adolphus, Dallas 


Dallas, Dec. 18. 
Judy Scott, Phil Lawrence & 
Mitzi; Joe Reichman Orch (7); 


$1.50-$2 cover. 


Petite thrush Judy Scott, in her 
third stint in the posh Century 
Room, gains again and clinches 
status as a topline act. At opening 
(17) her new routine captured new 
fans as she proved she’s an excit- 
ing piper who can neatly care for 
the tunes. 

Opener is a surprising, uptempo 
version of “You'll Never Walk 
Alone,” for lusty response. Con- 
tinues with “And the Angels Sing” 
and can’t miss with the fine phras- 
ing and genuine feel she gets into 
the choice lyrics. Kudos Texan 
Mary Martin with “Sound of 
Music,” a change-up_ includes 
“Johnny One-Note” (her new Top 
Rank waxing, but with no plug) 
and a seasonal medley, “Winter 
Wonderland” and “Merry Christ- 
mas to You.” After “Funny Valen- 
tine,” talented piper bows off with 
“I Don’t Want to Walk Without 
You.” 

Miss Scott again does too brief 
a show (22 minutes) for this room. 
And her red gown makes her ap- 
pear enceinte, which she isn't; a 
costume change is in order. 

Phil Lawrence & Mitzi get the 
show off te a zingy start with fine 
tap routines, old time éoftshoe and 
a dixieland bit. Spirited team has 
visual appeai also, especially when 
Mitzi’s costume change _ reveals 
shapely gams to abet the overall 
goodlooks of the duo. 

Joe Reichman’s crew ably show- 
backs the duai bill and fills the 
floor with dance addicts. Show 
runs two frames, with singer 
Monty Babson and holdovers Law- 
rence & Mitzi due in a Dec. 31- 
Jan. 13 stand. Bark. 





Creseendo, L.A. 
Los Angeles, Dec. 22. 
Mort Sahl, Sam Cooke, Rene 
Touzet Orch (8); $2 cover, 2-drink 
minimum. 





Sam Cooke, who's as hot as boil- 
ing wax among the twixt-12-and-20 
set, has brought his hits along for 
a one-week Crescendo stint as 
opener to Mort Sahl. The young 
singer has original style, good 
presence and a mellow, interesting 
sound. , 

The only jarring note to an 
otherwise pleasing initial show was 
a jangling “I've Got You Under 
My Skin” which found Cooke and 
the orchestra fighting for the key. 
It was particularly surprising in 
view of the quality that enveloped 
the performer’s “Lucky Old Sun,” 
“Moonlight in Vermont,” “Theme 
from Houseboat” and his hits, 
“Everybody Likes the Cha Cha 
Cha” and “You Send Me.” Cooke 
also scores with a unique — 
ment of “Summertime.” His trade- 
mark of playing vocally in the 
higher registers is well handled, 
— prominence but not over- 

one. . Ron. 








Barclay Hotel, Toronte 
Toronto, Dec, 22. 
Charlie Manna, Honey Girls (4), 
Kim, Irwin, Craig Daye Dancers 
(7), Paul Gosney Orch (9): $1.50 
admission, 


As headliner at this posh 450- 
seater, Charlie Manna proves to 
be a glib storyteller. The comic is 
excellent on his handkerchief bit 
in which he runs the pantomimic 
gamut from chantoosies to the 
hero of “The Desert Song”; tra- 
vesty on tv westerns; a gag on “Fi- 
garo” arias, comp'ete with offside 
recitations—and in which Manna 
exhibdits a fine operatic range and 
dramatic delivery ‘or a tempo 
switch. His finale of the “blood 
donors” episode, in which he bril- 
liantly imitates voice changes, 
could be cut down on length, judg- 
ing from the reaction of first- 
nighters, but Manna remains a very 
funny fellow on his otherwise well- 
timed tales. 

A fast-paced novelty is provided 
by the Honey Girls (4) who make 
a bullfighter entrance to stirring 
music and then, divesting them- 
selves of capes and hats, reveal 
themselves as shapely acrobats 
who swiftly go throuch their shoul- 
der rolls, spins, crocs-stage gyra- 
tions and a tumbling finale that 
had the customers vasping in de- 
light at their frenzy. 

Kim Irwin, resolute baritone, is 
again emcee and singing confrere 
to the richly-costumed chorus line 
who are on for three production 
numbers, the only incongruous ef- 
fect being Irwin in a rocking chair 
before a Xmas tree—with a mike! 
However, the Craig Daye Dancers 
are unsuitably garbed in pale pink 
hats and muffs, with spangled 
white briefies, for a “skating” rou- 
tine and sleigh ride, complete with 
“snowfall” from the flicker light- 
ing machine; a further winterland 
scene, this time with the girls in 
long white gowns for a waltz step; 
and a finale complete with drum- 


beating and baton-twirling as 
they're tricked out in  white- 
feathered tricorns and_ scarlet 


briefies to a “Strike Up the Band” 
finish. All in all, a nice holiday 
show. McStay. 


Golden. Reno 
Reno, Dec. 22. 
Jack Nye Orch (7) with Louise 
Vienna, Chuck Leonard Quartet 
with Vikki Carr, Baron Von Bren- 
ner; no cover or minimum. 








The Tomerlin Bros, have put to- 
gether a neat package for the cur- 
rent offering, albeit somewhat 
heavy on the straight music side. 
It has Jack Nye orch sticking to 
the dansapation title and Chuck 
Leonard group going the same 
route for part of their turn. The 
big diversion comes in the form of 
hypnotist Baron Von Brenner who 
shows much talent in the trancing 
abilities. 

For the intimate Mardi Gras 
room, the Nye musicians are a 
natural. The appeal veers toward 
that of Glenn Miller, Eddy Duchia 
and others of the same basie 
school. The offerings are highly 
danceable, and the Nye combina- 
tion capably handles the smooth 
arrangements. The seven show 
wide talents on ballads, Latin 
things, and an occasional semi- 
classic or middlebrow. Nye batons 
from the piano, and his talent 
thereon is obvious on such as 
“Rhapsody in Blue” and “Slaugh- 
ter .on 10th Ave.” His interpreta- 
tions are sensitive. 

With Nye are Charlie Cognata 
on trumpet, saxmen Eddie Como, 
Dick Paige and Sammy Maggiore, 
bassist Jon Fine, drummer Lennie 
Rosenberg, and Louise Vienna. Miss 
Vienna, a darkhaired chirper with 
lotsa eye appeal, knows her way 
around a song. She ballads with 
the best of them, and also capab- 
ly handles the beltier stuff. In- 
cluded on night caught were “I 
May Be Wrong,” “Funny Valen- 
tine,” and a couple tunes done 
tandem with Nye. Paige and Como 
also do okay jobs on vocals. 

The Leonard ensemble frequent- 
ly departs the dance titles for the 


more visual things, and wins good 
response. Leonard pegs it straight 
for most of the gag bits, and does 


an impresh of Sinatra that rates 
pjaudits. The repertoire is of wide 
assortment, Vikki Carr shows good 
range with the pipes, and displays 
a neat chassis. One of her best is 
an impressive rendition of Bape | 
Boy” that allows the ingenue gi 
chance to show her talents at emot- 
ing. The group's stagi has a 
tendency to be loose at times, but 
could be easily corrected. 

Von Brenner’s turn reveals 
much savvy in the “sleep deeply” 
department. His onstage subjects 
respond rapidly to his trance in- 
ducements, and he leads them 
through ———— mimics of 
other persons and situations. His 
post- motic suggestions also 
prove his talents. the act could 
show improvement in stage know- 
how and chatter with sub: 7. 
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NEW YORK CITY 


MUSIC HALL 31 PALACE 
Helen Woods Harry Belafonte 
Morlider Trio Millard Thomas 
Ed Poweil ROXY 
Bruce Peyton Georgie Kaye 
Columbus Boys 4 Goetschis 

Choit Francis Brunn 
Corps cde Ballet Baudy’s Animals 
Rockettes | Roxy Caroleers 
R. Paige Ore ‘Robt. Boucher Ore 

AUSTRALIA 


MELBOURNE 
Tivoli 

Pat Henning 
Gloria Nord 
Desmond Lane 
Graham & Chadel 
Pat Gregory 
Reg Par 
B & P Whight 
Bradiey Sis 
Bill French 
Adrienne Erdos 
Johnny Ladd 
Peter Horan 


BRITAIN 


FINSBURY PARK 

Empire 

Billy Fury 

Vince Eager 

Terry Dene 

Dickie Pride 

Johnny Gentle 

Viscounts 

Julian X 

Duffy Power 

Sally Kelly 

Billy Raymond 

Beat Boys 

GLASGOW 

Empire 

Carroll Levis 

2 Munros 

Gladys Morgan 

Gilbert 

Walthon & Dorraine 

Goffron & Michele 
LEEDS 








Lewis Dunn 

| Lola Butler 

| SYDNEY 
Tivoli 

| Ethel Revnell 

| Saunders & Rina 

| Amazing Monahans 

| Joe Slack 3 

G & P Coiville 

Liv Wilse 

Arthur Duncan 

Bogyo & Sigrita 

Kempinskis 

Vikki Hammond 

Jack Barker 


Bentley Sisters 
Arthur Worsley 
Jack Storey 

B&B 


Empire 
Cliff Richard Co. 
Kay & Kimberley 
Jimmy Lloyd 


NEWCASTLE 


mopire 
Bruce Forsyth 
Betty Fox & Co. 
Tine Vaidi 
3 Rayros 
Skylons 





Empire 
Tessie O'Shea 


Barbera Law 
Murray Campbell 








Cabaret Bills 





NEW YORK CITY 


Arpeggio 
Bobby Short 
Barbara Carroll 

Basin St. East 
Dave Brubeck 
Bive Angel 
Berbour McNair 
Milt Kamen 
Lew Carter 
Chad Mitchell Trio 
Jimmy Lyon Trio 
Bud McCreary 

Bon Soir 
Kaye Ballard 
3 Flames 
Jimmie Daniels 

hateau Madrid 
Tun Tun 
E] Camay 6 
Candi Cortez 
Raiph Font Ore 

c bana 
Sammy Davis Jr. 
Bob Melvin 
Teddie Vincent 
Lioyd Reese 
Pau! Shelley Ore 
Frank Marti Orc 

Embers 

Earl Fatha Hines 
No. 1 Fifffi Ave. 

Gigi Durston 

Phil Leeds 

Robert Downey 

Harold Fonvitie 

Joan St. James 

Grinzing 
Gioria Mota 
Jacqueline Kerval 
Betty Drake 
Ilona Kovacs 
Bela Vilanyi 
warios Hatvary 
Al Stone 
Irving Gross 

Hotel Astor 
Bob Kasha 


Eddie Lane Orc 
Hotel New Yorker 
Greene & [ies 
Hotei Pierre 
Carol Bruce 
Wilbur Evans 
Jerry LaZarre 
Stanley Melba 
Joe Ricardel Ore 
Alan Logan Ore 
Hotei Plaza 
Toni Arden 
Jan Arden 
Ted Straeter Ore 
Continentals 
M. Bergere Ore. 


Palmer Ore 
Hotel Taft 
Vincert Loper Ore 
Hotel St. Regis 

Vicky Autier 

Ray Bari Orc. 
Mitt Shaw _ Ore 
House of Vienna 
Gerda Lanner 
Grace Darian 


CHIC 


Bive Angel 
Mighty Panther 
Ricky Kaye & 

Valerie 
Rudeiph Crier & 
Princess Yvonne 
Al Lopez Ore 
Val Navarro 

Bive Note 
Duke Ellington 

Chez Poree 
Jan Murray 
Patty Clark 
Geo. Carl & Ariene 
Adorabies 6 
Gee Cook Ore 

Cloister 
Henny Youngman 
Diana Trask 
Joe Parnello ( 


Michael Szigetti 
Rudy Barron Ure 


Gimma Bros. 
Channing Pollack 


Ruth Sheppard 
Don Dellair 


Jo Lombardi Ore 
3 Harlowe Ore 
Living Room 
Eileen Barton 
Kenny Burrell 3 
Jacques Kayal 
international 
Alan Gale 
Pat Windsor 
Eddie Garson 
McKenna Line 
Mike Durso Ore 
Avila Ore 
Quadrilie 
Jim Eiler 
Will B. Able 


Savoy Hilton 
Gunnar Hansen Orc 
Tommy Purcell Ore 

Sheraton East 


Nepa & 
Stispa Kuban: 


Strong Bros. 

Larry McMahan 

Belle Carroll 

Bill Cimler ' 

Lou Harold Ore 

Joel Shaw Ore! 
Village Gate 

Larry Adler 

Robt. Rounsevifle 

Ellis Larkin 
Village Vanggard 

Irwin Corey 

Lambert, Hendricks, 
Ross 3 ‘ 

Upstairs, Downst’rs 

Gerry Matthews 

Ceil Cabot 

fane Conprell 

Ellie Wood 

Del Close 

Gordon Connell 


Waldorf-Astoria 
Sarah V. h 


Barbara Hines 
Lillona Adams 
Gail Ganley 
ivan Lane Ore 
Ciro’s 
Jackie Barnett’s 
“Playgirls” 
Julie Wilson 
Dagmar 
Patrice Wymore 
Denise Darcel 
Cloister 
Dinah Washington 
Chico Hamilton 
Coccanut Grove 
Ken Murray 
Marie Wilson 
Dick LaSalle Ore 
Crescendo 
Mort Sahl 
Stan Kenton Ore 
David Allen 


LAS 


Dunes 
“Minsky’s Interna- 
tional Revue” 
Tempest Storm 
Ugo Frediani 
Billy Albert 
Audrey Sisters 
Gloria Roy 
Helen Boice 
Novelites 
Traian Boyer 
Bill Reddie Ore 
€l Cortez 
Joe Sante 4 
Instrumentalists 


Lenny Kent 
Betsy Duncan 
George Tapps 
Dick Rice Ore 
Flamingo 
Andy Williams 
Jean Carroll 
Kirby Stone 4 
Jack Cathcart Ore 
Fremont Hotet 
Meke Believes 
SateLites 
Bob & Sylvia 
Hallett & Boyer 
Golden Nugget 


Harry Ranch 

Lee & Faye May- 
nard 

Sons of Gold'n Wst 

Hacienda 

Four Tunes 

Johnny Olenn 

Shirley Scott 
Nevada 


Club 

Video Musso 
Sparkers 
Cathy Ryan 
Patti Casey 
Jig Adams 
Den Gregory 4 
Jean Hoffman 3 

New Frontier 


Dino’s 
Deb'ne Kay 
Jack Elton 
Steve La Fever 
Intertude 
Don Rickles 
George Matson 
Buddy Freed Trio 
Muvlin Rouge 
“Oriental Fantasy” 
Dick Stabile Ore 
Slate Gros. 
Sonny King 
Barbara Heller 
The Players Four 
Statier more: 
Ginny Simms 
Bobby Sargent 
Skinnay Ennis Ore 
Ye Little Club 
Pam Garner 


VEGAS 


“Holiday in Japan” 

Dukes of Dixieland 

S Gibson Redcaps 
Riviera 

Billy Williams Rev 
Sahara 

Kay Starr 

Gooters 

Step Bros. 


Mel Torme 
Lovis Basil Ore 
Sands 


Dean’ Martin 

Tommy Conine 3 

Garr Nelson 

Girls 

Antonio Morelli Orc 

wooat 

Haek Morton 

Johnny © 

Mer'e Travis 

Siwer slipper 

Hank Henry 

Sparky Kaye 

Pegey Dietrick 

Toni & Harry Wham 

Red Marshall 

Danny Jacobs 

Nikki Joye 

Geo. Redman Ore 
Stardust 

Lido De Paris 

“Ca C'est L’Amour’ 

Happy Jesters 

Audrey 

Kim Sis 

Billy Daniels 


Vicki Benet 
‘Jimmy Ames 
Ai Jahas Orc 
Tropicana 
Shecky Greene 
Jerry Colonna 
Perez Prado 
Three Suns 





MIAMI - MIAMI BEACH 


Americana 
Georgia Gibbs 
Jose Greco Co. 
Hamilton Dancers 
Nina Remon 3 
Ross Trio 
Lee Martin Ore 

Biltmore Terrace 
Tropical Nites Rev 
ala Gonzalez 


Carillon 
Harry Mimmo 
Elsa & Waldo 
Four Kovacs 
Marcel LeBon 


Mal Malkin Ore 
~wke Heller 
Giovannis (4 
Luis Varona Qre 
Duke Jenkins Orc. 
Five O'Clock 
B. S. Pully 
H. S. Gump 
Tommy Raft 
Al Golden 
Tee Tee Red 
Guys & Dollis Revue 
F ontainbieau 
Tony Bennett 
Guy Marks 
Estelle Sloan 
Henry Tobias 
Sacasas Orc 
Pupi Campo Rev 
Natale Fields. 3 
Lucerne 
Havana Mardi Gras 
Diosa Costelle 


Don Casino 

Suzanne Nicole Roberto & Alicia 
Debonairs Mercedita 
Jacques Donret Ore | Don Casino 

Copa City, . | Dave er 
Martha Raye ‘epe - 
The Treniers Blanco 
Royal Guards (6) Faasto Curbelo Orc 


George Hopkins 
Cuban Village 
Rama & Banda 
Tany & Leon 
Alvaro & Aurora 


Ada 

Berto & Olga 

Jose Aponte 
Deauville 

Ritz Bros. 

Connie Francis 

Winnie Hovgler Gis 

Leon Fields 

Henry Levitie Ore 


Johnny Knapp Trio 
Joy To 
Loray White 
Berri Blair 

Eden Roc 
Johnny Mathis 
The Szonys 


artre 
George DeWitt 
Dolores Carroll 


Paul Grey 
Kay Korol 
Roy Sediey 
Clara & Mitcheli 
The Cooks 

| Eddie Bernard 

| Murray Franklin 

| Roney Plaza 

| Geo. Hines Orc. 

| Polynesian Revue 
| The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon. 3 





SAN FRANCISCO 


Blackhawk 


Marion MePartlanda 


Fack’s 
Rusty Draper 
Jay Payton 
Mel Young 
Fairmont Hotel 
i ay 





Emil Coleman Ore 
Bela Babai Ore 
Michael Zarin Ore 


AGO 

Ro & Ro 
Colstons 
Freddy Fah | 


Larry Green Ore 
9 i Toro 


Betty Madigan 
jimmy Blade Orc 
Gote ef Horn 
Odetta | 
Ron & Nema 
London House 
Jonah Jones 
Eddie Higgins 
Larry Novak 
Mister Kelly’s 
James Komack: 
Susan Johnsoa 





Conrad Hilton 
Helga & Jorge 


LOS ANGELES 


Ben Bives 
Ray Matone 
Jack Ackermae 


Marty Rubinstein ? 
Morx & Frigo 


Candy Candide. 
Hic 





hard Cannea. 
Sammy Wolf 


Tah 
E. Heckscher Ore 
Jazz Workshop 

Mastersounds 
Kewpie Doll 
Marty Marsala Ore 


Moutin Rouge 
Patti White 
Maynard Meyer Orc 

Purpte Onion 
Ronnie Schell 
Smothers Bros. 
June Erickson 
Freddw Paris 

365 Club 
Belasco IV 
Sid Krofft 
Moro-Landis Dners 
Bill Clifford Ore. 


RENO 


Golden, 
Baron von Brenner 
Chuck Leonard 
Jack Nye Ore 

Harrah’s Club 
Lancers 
Don Baker 
Ross Lane 
Tony Pastor 
Abbie Neal 
Violinaires 
Conleys 
Arthur Ellen 
Harold’s Club 
Carmen Cavallaro 
Dick Rock 3 


SAN 


Caribe Hilton 
Jose Greeo 
San Juan 
Odette Wiener Ders 
La Concha Aoteil 


Holidey 
| Russ Morgan 
Coquettes 
DeJohn Sis 


Mapes 
Spike Jones Rev 
Jack Melick 
Riverside 
DeCastro Sis 
Chop Chop 
Zoniacs 
Barons 
Della Quadri 
Starlets 
Ed Fitzpatrick Orc 


JUAN 


| Serenella 

Bev & Jack Palmer 

Douglas Williams 
Flamboyan Club 




















Bobby Capo ! Verneys 
—_— Radel | Rita Tanno 
| Condado Och. Hote! |G Wood 
' riana Albe 
Ocho Pvertes Gilded Cage 
Jo Jones Jorie Remus 
——— 
| New Acts 
JO ANN VAL 
Songs 
30 Mins. 
Le Cabaret, Toronto 
Italian blonde Jo Ann Vai 
started out as a dancer and then 





| gave up the hi-kicks to become a 
| singer. She has since warbled very 
| nicely and sexily in the tep spots 
}of Chicago, Detroit, New Orleans 
and Texas; is breaking in two new 
| sets of oldtime medleys and doing 
| her own arrangements. Alternating 
| the shout style with the more in- 
|} timate delivery, Miss Val can not 
| only roll those expressive eyes but 
| she can aiso sing, this to the de- 
|lectation of those otherwise staid 
customers who asked for more— 
lin the singing line—in this lead- 
{ing dine-and-dance spot when she 
| was caught in her tryout. 
| Black velvet gown sets off Miss 
| val's good looks and physical at- 


tributes. Switching tempo, her 
song styling is notable for its 
| quality, a deep feeling for the 


lyrics—which is faultlese in dic- 
tion—and she delivers with buoy- 
land or subdued understanding. 
| She clicks all the way. McStay. 


} 
|LES QUAT’ JEUDIS (The Four 
| Thursdays) 
| Comedy, Songs 
| 35 Mins. 
| Shoreham, Washington 
| This clever, high-spirited team 
} of Frenchmen has excelient head- 
| liner possiblities. But the language 
| barrier will have to be hurdled 
| before their full potential is real- 
| ized. 
| With a few exceptions, the act 
is a direct transplant from the 
French niteries where they scored 
| big. Result is that some very fun- 
ny (and slightly blue) lyrics and 
repartee are wasted on monolin- 
gual American ringsiders. And the 
latter appeared in the majority 
when the show opened at the classy 
Shoreham Hotel Biue Room. Even 
the act's name requires rather elab- 
orate explanation for the provin- 
cials. Ut’s defived from the French 
expression, a “week of Thursdays. 
because Thursday is the usual 
| school holiday there, means some- 
| thing like the ultimate in gay, care- 
| free leisure) 
| But what's lacking in intelligi- 
| bility is more than made up for 
| by smoothly executed slapstick 
‘reflecting six years of collabora- 
| tion), artful spoofery and tricky 
| harmonizing, all readily appreci- 
} ated without.an interpreter. 
| The “Four Thursdays” have been 
|featured in Carol Channing’s 
“Show Business Revue” and plan 
| to rejoin it when it’s revived in 
| Miami in January. 
| Reshaping the material to make 
the best of their undoubted talents 
should not be hard. Their names 
are Igor Fuma, Georges Denis, 
Roger Lagier and Raoul Curet. 
Les. 





| PIA COLOMBO 


| Trois Baudets, Paris 
| Pia Colombo is an intense, dark, 
tall girl dressed in a white sweater 
and skirt, but belying this getup 
| Via dramatic songs. She. displays 
| a good, bélting voice and a feeling 
| for proper stance and song interp. 
| She has a tendency to trill, but de- 
| Spite that she could develop into 
|a fine dramatic chantoossey and 
| shows the foundations for future 
| Staple possibilities on her individ- 
| uality, sincerity and drive. 
! 


Her songalog is well chosen and | 
even some of the Edith Piaf songs | 


| she does are not completely over- 

shadowed by her great contemp- 

| orary. She is on the Philips label. 
Mosk. 


| s 
| Ed Sullivan 
=== Continued from page 1 == 


ly after receipts of his complaint, 
Sullivan recently recalled, Khrush- 
| chev personally fired almost the 
| entire Ministry of Culture for their 
| “shabby and stupid treatment of 
a Ng 

|} Sullivan’s difficulties with cer- 
tain culture ministry reps were 
generally unknown until some six 
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Primary Woes: ({) Unions (2) Censors 

First order of business for the American film industry on the 
domestic side is the labor issue — specifically, the threatened 
strikes by various production guilds. So states Eric A. Johnston, 
president of the Motion Picture Assn. of America. 

Next in importance by his figuring is film censorship, as threat- 
ened in many areas. 

Possibility of a walkout by performers, writers and directors is 
looming larger and larger in the trade. Association of Motion Pic- 
ture Producers already is on record as being opposed to any bene- 
fits for the guilds from pictures going to regular television or 
home toll. Guilds similarly are insistent on participating in tv 
money. 

While many highly-placed industryites tend to think that a strike 
is inevitable, there’s nonetheless some (perhaps minority) opinion 
that a compromise can be worked out. One possibility is that con- 
siderations of tv might be put off until some future time, with 
other contractual items negotiated now. 








aed 


saying. “The dress rehearsal was | : iat Strike 


our first show. After the second | 
night the local promoters sudden- | 2 
ly told Ed the following night’s|\-==— 
show was being replaced by a lo- | time when there is even the slight- 
ga There was no announce-| 4. possibility of a hike in pay and 
better contract terms, he added. 


“Over 14,000 people arrived to te : t 
see us. We weren't there. When With production costs mounting 





Continued from. page 3 == 


we returned again on the fourth 
night the huge crowd had disap- 
peared. They thought we'd been 
sent home.” Although the pressure 
from officialdom was always eVi- 
dent, Contino said the Russian 
people themselves seemed genu- 
inely delighted with the troupe’s 
performances. 


as steadily as theatre attendances 
have been declining, Skouras de- 
'seribed the union position as “com- 
| pletely unreasonable.” However, if 
}the unions persist, “we will shut 
|}down our Hollywood studios.” And, 
|he suggested, the shut-down might 
| be put to some use by thé produc- 
tion companies. 


Following Contino’s disclosure | : s 
that the Russian tour wasn’t ex-| Overhead-Saver? 
actly all beer and skittles, Sulli-! Hollywood could use the strike 
van confirmed the reports of fric-|Period for “readjustment” and 


tion between himself -and the Min-| “reassessment” of the entire studio 


istry of Culture as “completely | procedure as presently constituted. 
correct.” But none of the per-| The “readjustment” would be a sort 
formers (including Contino), he/of fiscal breather, allowing the 


|companies, all of which have or 
will have product on hand to last 
Sulli- | at least several months and maybe 
longer, an opporturity to save on 


pointed out, were subjected to any 
unpleasantness. 

“Because the only ones,’ 
van wrote King, “who, each morn- 
ing, met with the Ministry of Cul-| huge studio costs. * 
ture and battled these petty bu-} The “reassessment,” -he said, 
reaucrats were myself and direc- would have to do with the tech- 
tor Bob Precht.” Axed by Khrush-}niques of motion picture produc- 
chev, Sullivan later revealed, WaS|\tion as well as studio operation. 
one Danilov, the Soviet deputy Fiiming teehniques haven't 
minister of culture “who gave US| hanged in 20 years, Skeuras ex- 
nothing but trouble. , | plained, adding that it’s about time 

Sullivan said Danilov and his aS- | tohivwood sein the. eaeleen tn. 
sistants had met with him in New ee in sandeniiier tebeaians’ 
York last summer prior to the tour), i ievision with an eve to chiet- 
te plan what. the troupe wuld Ot ing some of them for the more 
permite - al Sullivan, © ° | economical production of theatri- 
was hopeful of having the company cal ghetures: | Precuabaitd, ¢ etetke 


mingle with the Russian people, |~* = 
si + did he | Would provide the opportunity for 
emphasized that not only di | watts a’ study: 


want to get the story of the “man /} 
in the street” but he also wanted| “Nobody knows what the future 
to tape exeursion steamérs and oth-jhalds,” Skouras said tersely when 
er facets of Soviet entertainment. | queried as to the possibility that 
However, Danilov reneged upon | any of the majors could move their 
his promises following the troupe's | production schedules to England 
arrival in Moscow. His ¢omment{or anywhere else and continue 
was “nyet” for practically every- ; making films outside of Hollywood 
thing: according to Sullivan. Then/in case of a strike. His answer 
the appeal to Khrushchev magical-|seemed to indicate that there 
ly restored harmony and the unit | would be little hope of. carrying 
played to almost 250,000 people in | on production elsewhere, especially 
Moscow and Leningrad. jin the early days of a strike, but 


fafter that, it would depend on 
Publicity Guild 


whether fhe uniens could keep a 
Continued from page 5 











united front. 

In his mind there is no question 
but that the producers can and 
; will keep a united front. He said 
“the meager benefits of $1 an|too that he could see no signifi- 
hour” as being “extremely short-|cance in the agreements reached 
sighted” since the “Scrooge-like|thus far between the writers guild 
viewpoint of COMPO and the/ and 10 or-11 independent produc- 
theatres “can bring only harm to | ers, since each one of these agree- 
our industry by alienating millions | ments will eventually hinge on the 
of Americans at a time when: our | f§nal settlement between the union 
industry should be campaigning tO| ang the major studios. In other 
attract every potential movie-goer | words, no precedents have yet been 
to theatre boxoffices.” set in his estimation. 

The SPG added that “it ill be- | 
hooves our industry, which is so 
dependent on Bublic goodwill, to 
adopt a more backward stand than 
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‘Dick Clark 











virtually every other industry in 

the country.” Continued from page 2 =a 
icists id it ‘ 

a roornny ees te ex-| Foods. Fourth quarter of '59 finds 


plicity clear that COMPO dees | the “Bandstand” show with 25 dif- 
not speak for the SPG. It urges | ferent sponsors, compared to a 
COMPO to abandon its campaign | ¥@tiety of a dozen sponsors for the 
and to embark on constructive | 5@™e quarter in ‘58. 
business-building instead. | -In the midst of the payola scan- 
|d@dals, “Bandstand’s” ratings have 
held up nicely and the show has 























* | experienced a 108% increase in the 
Lewine, Shupert number of sponsors for the '59 

: fourth quarter compared to the 

\—— Continued from page 23 es isame period last year. “Band- 
} lstand,” which is currently 75% 


sorships usually involved in 60-| 
per sew network shows. “Adyan-,52!d out, runs weekdays from 4 to 


|tages of coproduction to the pro- ond = eee ae given to 
gram producer are not so much SESS 20k 20Ce + estan aD. 
| monetary. Having supplied the Other new daytime biz for the 


ale 


weeks ago when accordionist Dick | network with the idea, the creative 
Contino, who participated -in the | know-how, coproduction gives the 
Soviet tour, was appearing at a| producer the opportunity to avail 
Vancouver, B. C., nitery. Inter- | himself of network guidance in ad- 
viewed by Vancouver Sun coilum-| vance of his pilot. Certainly this 
nist Paul King, he charged that the|increases the chances of a pilot 
good-will mission was marred by | going into a choice tim period; it 
| “government interference.” decreases the enormous financial 

“We didn’t even have time to re-| and creative waste of pilot fa- 


| hearse,” King quoted Contino as; tality.” 


12 to 4 p.m. weekday period in- 
cludes Nucoa, Dow Corning, Sterl- 
ing Drug and Peter Pan Founda- 
tions. 

New .nighttime biz includes 
Bristol Myers which. bought a par- 
ticipation in “Bronco” and White- 
hall. which bought participations in 
ie 5” and “Leave It To 
} Beaver.” 
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LEGIT B. 0. IS A PRAIRIE FIRE 





Road Biz Is Topping Last Season; 


Subscription, 


B.0. Scale Factors 





Boxoffice totals on the road so 
far this season are $1,796,200 ahead ; 
of the record take fer the corre-| 
sponding period = year. The} 
hinterland gross, of last Satur- | 
day (26), was $14,876, 000, as com-| 
pared to a $13,079,800 for 1958-59. | 
The figures are the totals for the 
first 30 weeks of the respective 
seasons 

The climb this year represents 
a 10-year increase of $4,929,500 
over the road take of $9,946,500 for | 
the initial 30 weeks of the 1949 
50 season. The 30-week road low 
during the last decade was regis- 
tered in 1953-54 when the take was 
$9,277,000. This season's tally rep- 
resents an increase of $5,599,000 
over that figure. 

The rise in playing weeks over 
last season reflects the longer runs 
being registered by road shows, 
with increased subscription trade 
a major factor in keeping certain 
weak entries alive. 

A decline in playing weeks and 
rocketing business this season as | 
compared to '49-'50 and '53-'54 in- 
dicates upped b.c. prices and pre- 
sumably more powerhouse entries. 


The comparative road gross} 
totals, with playing weeks in paren- 





thesis, for the first 30 weeks of 
each sason since 1948-49 are as 
follows: 
. . re $12,618,400 (622) 
. eer 9,946,500 (475) 
: 2. weer 11,490,400 (514) 
. > Pe 9,931,600 (429) 
. rr 12,041,600 (500) 
, 2 mre 9,277,000 (405) 
ee 11,276,600 (460) 
See 12,025,300 (459) 
ME. ossc0y 12,089,400 (471) 
57-58 ‘ 11,283,600 (337) 
"SO-SD 2... sce 13,079,800 (388) 
*59-'60 14,876,000 (394) 
° ? 
Chicago's Drury Lane 
. 
Drew 2626 in 35 Weeks; 





Operating in the Black 


Chicago, Dec. 28. | 

The Drury Lane Theatre wound | 
up its second cycle as a year-round 
stock operation here Dec. 6 with 


a 35-week gross of nearly $262,000. | _ 


The 1959 showing puts the house 
on a self-sustaining basis. It 
opened as a summer theatre more | 
than seven years ago. 

Previously, owner Tony De San- 
tis had been content to run Drury 
Lane chiefly as a lure for his up- 
stairs Martinique restaurant and 
bar. He estimates that about 30% 
of the theatre patrons stop at the 
Martinique either before or after 
the show, and spend three times as 
much in the eatery as they pay in 
tickets. 

Since last June, when its sum- 
mer-fall season kicked off. the 
Drury has had 13 weeks of SRO, 
and of its 16 shows, only “Angel 
In the Pawnshop” failed to break 
even. The 510-seat Circle Theatre 
has been able to gross $10,000 a 
week at capacity (Pat O’Brien 
topped that figure recently with 
“Father of the Bride” by adding 
two extra performances.) De San- 
tis is installing 70-additional seats 
during the winter hiatus, through 
January. 

Formerly a tent theatre on the 
Martinique grounds, Drury Lane 
moved into the basement of the 
restaurant two years ago when the 
canvastop was destroyed in a storm. 
De Santis hired Carl Stohn as 
house producer in May 1958, and 
the legit operation has been on the 
ascent ever since, in a theatrically 
unsophisticated suburban area. 


Mp’ls Park Board Mulls 
Outdoor Music Theatre 


Minneapolis, Dec. 28. 
The Minneapolis park board is 
having its staff join in an advance 
survey for establishment of a civic 
amphitheatre where summer musi- 
eal comedy would be presented. 
The board has also suggested 
that the county commissioners and 
county park reserve district be 
brought into amphitheatre mem- 
bership. 








Milw’kee TG-ATS Season 
Opens with Road ‘Angel’ 


Milwaukee, Dec. 28. 
The local Thetare Guild-Ameri- 
can Theatre Society subscription 


season started here recently | 
with “Look Homeward, Angel’ 
|opening a week’s run at the} 


Pabst Theatre. Five plays have 
been promised the 2,300 local sub- 
scribers, with the Miriam Hopkins- 


starrer to be followed Jan. 3-8 by | 


“The Visit,” costarring Alfred 
Lunt and Lynn Fontanne. 

Basil Rathbone in “J. B.” is 
scheduled for later in January, 
but the other two plays haven't 
been announced. e subscrip- 
tion advance for the five plays to- 
tals $61,000. 


Leo Kerz's Deal 
On Front Money 


A new wrinkle in the securing of 





front money for iegit production | 


has been introduced by producer- 
designer Leo Kerz. It involves the 


j}establishment of a basic front 


money fund to cover a longrange 
multiple production program. Those 
putting up the preliminary coin 
will share in 1212% of the profits 
on all shows produced under the 
plan. 

A limited partnership, capital- 
ized at $45,000, is being formed by 
Kerz for the purpose of obtaining 
the pre-production coin. The plan 
limits the partnership's pre-produc- 
tion stake in any venture to a maxi- 
mum of $4,500 and the coin ad- 
vanced as front money is to be re- 
turned to the partnership as soon 
as possible after actual production 
activity starts. 

The partnership will advance 
money only for projects planned 
for production or co-preduction by 
Kerz, who intends acquiring a mini- 
mum of 14 plays within a two-year 
period. Kerz currently has four 

(Continued on page 50) 


SMASHING MARKS 
SET LAaT ot Aah 


* By JESSE GROSS 


Legit grosses, in a phenomenal 
climb this season, are shattering the 
|record figures for Broadway and 
the road last semester. The surge 
also reflects a boxoffice increase of | 
over $15,000,000 during the last 
decade. 

The combined Broadway and 
road gross for the first 30 weeks of 
| this season had soared to $39.067,- 
400 as of last Saturday (26). That 
represents a jump of $6,334,500) 
over combined gross of $32,732,900 
for the evmparative period last 
year. The Sroadway-road gross for 
the same period in 1949-50 was) 
$24,045,500. 

Figuring importantly in the J0- 
year climb in receipts is the in- 





| straight play on Broadway during 
the ‘49-50 season was $4.80 as 
| compared to $6.90 and $7.50 now. 
| Musicals then were scaled to a gen- 
eral top of $6 as compared to $8.05- 
$9.90 now. 

| Also contributing to the enor- 
mous jump in receipts over last 
season is the growth of theatre 
|parties on Broadway and the in- 

(Continued on page 50) 


ATPAM MOVING INTO 





The Assn. of Theatrical Press- 
agents & Managers is moving to 
expand its jurisdiction to the in- 
dustrial show field. The union, 
which has individual contracts 
with some industrial shows in the 
past, is seeking a blanket agree- 
ment to cover all productions. 

ATPAM expects to meet with 
representatives of three of the 
major companies involved in the 
production of industrial shows be- 
fore the end of this year for the 
purpose of working out pacts. The 
union has alse formed a commit- 
tee to conduct a thorough investi- 
gation of industrial shows. 

The situation involves managers 
only, since the shows do not re- 
quire publicity. 











crease in b.o. prices during the | 
decade. The prevailing top for a| 


FIELD OF INDUSTRIALS: 





Blaze Ruins Electrics 
In Vancouver Theatre 


Vancouver, Dec. 28. 

| Fire destroyed the backstage 
electrical installations of the Royal | 
| Elizabeth Theatre recently. Dam- | 
| age to the house, cpened last June, 
is estimated over $100,000. Head | 
electrician Sy Summers was in: | 
| jured in the blaze, though not se- 
riously, according to manager John 
| Panrucker. 

| Although the theatre’s lighting 
will be out of commission three 
weeks or more, bookings are being | 
fulfilled by the use of jury-rigged | 
| circuits. Cause of the fire is being | 
| probed because “theoretically, 
couldn't happen,” amid the setup, | 
asserts Panrucker. 








| 





Philly Having A 
Bonanza Season 


Philadelphia, Dec. 28. 
Tryouts can be big business. 
| Breaking in plays out of town 
seems to pay off in tryout-condi- 
tioned Philly. Of the 20 shows so 
far this season, all but one have 
been pre-Broadway viewings. They 
have grossed $1,500,000, although 
six of them have already been 
flops, either on Broadway or on 
the way there. 

The recent cancellation of “The 
Pink Jungle,” which had a $100,000 
advance, prevented the returns 
from setting a new record high. 
“Juniper and the Pagans,” current- 
ly trying out at the Forrest The- 
atre, gives the first Philly stage 
semester a total of 49 weeks of 
footlight fare thus far, reminiscent 
of the days when the town had 
eight to 10 theatres. 

Local preference runs to the 
musicals. Four of the tuners that 
played here accounted for almost 
half of the total gross. “Saratoga” 
| limped away with the all-time hon- 

(Continued on page 50) 
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B way Having Record Season So Far: 
Grosses and Playing Weeks Soar 


Business on Broadway has risen 


| more than $10,000,000 in the last 


decade. That's reflected in the 
record-breaking gross of $24,191,- 
| 400 registered on the Main Stem 
for the.first 30-weeks of this sea- 


son. The comparative figure for 
the 1949-50 semester was $14,- 
| 099,600. 


This season's total, based on the 
take as of last Saturday (26), also 
represents an increase of $4,538,- 
300 over the previous high of $19,- 
653,100 for the corresponding pe- 
| riod last year. The lowest 30-week 
gross for the 10-year span was re- 
when re- 
ceipts tallied $12,856.400. Com- 
pared to thai figure, this season’s 
gross represents a climb of $11,- 


fire | 335,000 


The theatre party influence on 


| Broadway is reflected in the soar- 


ing gross this season and in the 
longer runs being registered by 
shows that in the past would have 
been certain for fast folds without 
the support of pre-sold benefit audi- 
ence. That shows are getting long- 
er runs is indicated by the surge 
(Continued on page 52) 





GOP-er Robt. Humphrey 


Heading Administration 
Of D.C. Cultural Center 


Washington, Dec. 28. 

Robert Humphreys, longtime 
campaign director of the Republi- 
can National Committee, has taken 
over as “head of the staff” (i.e., 
top administrative officer) of the 
National Cultural Center cam- 
paign here. Highly regarded as a 
speech writer and “idea man” in 
the national Republican headquar- 
ters, Humphrey was figured a vir- 
tual permanent fixture among the 
GOP top command. 

With the head political strategist 
moving into Cultural Center offi- 
ces, where there are lots of gen- 
erals but not much organization or 
push as things have stood for 
months, things are expected te 
start moving soon. The immediate 
task is raising some $50,000,000, 
to build the national showplace, 
designed by Edward Durell Sione, 
on a Potomac River site. The aim 
is to collect small donations within 
every state (plus huge contribu- 
tions from foundations) and have 
the center truly national in con- 
cept, with office space provided for 
headquarters for all U.S. organiza- 
tions of the performing aris. 

Governing the Culturla Center 
project is a 30-member board of 
trustees (15 from Government, 15 
non-Government) with Secretary 
of Health, Education & Welfare 
Arthur Flemming as chairman, Ex- 
ecytive vice-chairman and head of 
the money-raising effort is L. Cor- 
rin Strong, wealthy Washingtonian 
and former U.S. ambassador to 
Norway. 

The ; has been that the 
board is composed of men and 
women strongly in favor of the 
Center, but they are busy VIP's 
with many other things to do. A 
search was made for an able execu- 
tive to give everything an organ- 
ized, fulltime shove. 

Before joining the Republicans 
here in ‘49, Humphreys was na- 
tional affairs editor of Newsweek 
for five years and before that an 
International News Service politi- 
cal writer in Washington. 

He has long been a devotee of 
the performing arts. 


Ethelyn Thrasher Heads 
Philly’s Park Playhouse 


Philadelphia, Dec. 28. 

Ethelyn Thrasher has been 
named managing director of the 
Playhouse in the Park, succeeding 
Samuel M. Handelsman. Mrs. 
Thrasher had been Handelsman's 
assistant at Playhouse since it 
opened in 1952. The Fairmount 
Park Cominission, in announcing 
the appointment, set Mrs, Thrash- 
er’s salary at $12,000 a year, $2,000 
less than Handelman's. 

Handelsman was recently fred 
from the post. 
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Shows Abroad 


Free and Easy 
Amsterdam, Dec. 22. 


Stanley Chase production of two-act 
musical by Donald McKayle. Words and 
music by Harold Arlen, Johnny Mercer. 


Additional lyrics, Ted Koehler. Based on 
the play by Arna Bontemps and Countee 
Cullen. Orchestrations, Quincy Jones and 


Billy Byers. Sets, Ballou; costumes, Jed 
Mace: lighting, Lee Watson. At the Carre 
Theatre, Amsterdam, preemed Dec. 17, 
59; $5 top 
Della Green . Irene Williams 
Augie . Harold Nicholas 
Badfoot Moses LaMarr 
“Count” Ragsdale James Randolph 
Slim Charles Smiles. Thompson | 
Bigelow Brown Harris 
Joe Bailey Irving Barnes 
Lita . Mortha Flewers 
Sister Chloe Lilian Hayman 
Bayou woman Ruby Green 
Conjur mon Elijah ges 
Tom Wrisht Rodester Timmons 
Biy Eye Culpepper Torty Middleton 
Barney Snow Ed DBenaldson 
Dody Putney Lou Williams 
Little Angel Face . Patti Austin 
Jerry Jerri Gray 
Jacqui Jacqueline Walcott 
Little Boy Alva n 
News Vendor Robert Guitlaume 
Flower Vendors Ruby Greene, ella 
Dollas., Phyllis Bagh 
Mississippi Women Norma Donatdson, 
Jacqueline Barnes. Joanna Owens 
Mr. Cruthers Walter P. Brown 


Policemen Elijah Hodces. Hugh Lester 

Gamblers, Sports, and Women of the 
Club: K-'therine Barnes. Doris Galiber, 
Alyce Webb. Clark Morgan, George 
Rovston, Charles Moere. Gorden Austin, 
Paul Jackson. Howard Roberts. 

Musiciens; Quincy Jones, Leonard Rich- 
ardson, Floyd Stendifer, (ork Terry, 
Benny Bailev. Porter L. Kihert. Rudd 
Johnson Phil Woods, Sahib Shihab, 
Walba Liston, Jimmy Clevelond, Quen- 
tin Jackson. Ake Persson. Jerome 
Richardson. Julius Watkins. Les Spann, 
Ruddy Catlett, Patti Bown and Joe 
Harris. 


Though “Free and Easy” had a 
far from easy start, this Harold 
Arlen musical, produced by Stan- 
ley Chase, went smoother after 10 
days of patching up, editing and 
restaging of whole numbers. Origi- 
nal director Robert Breen was re- 
placed by his assistant. At first, 
this musical hed a !ct of action but 
no meaning. With atready a full 
15 minutes cut. and still lasting 
three hours, “Free” will gain by 
some more editing. 

The one set by Ballou, which 
makes the production easily mov- 
able around its tour en the Conti- 
nent, is a thing of beauty. With 
the lighting in different keys for 
each aci, the mood is set for all 
scenes. Costumes by Jed Mace are 
wonderful. 

Arlen's score is about one-eighth 
known (“Blues in the Night” for 
instance is part of a kev scene); 
seven-eighths is new. The score 
varies on the blues motive and in 


Quincy Jones's orchestrations. 
Musicians, recruited from the 
bands of Duke Ellington. Count 


Basie, Dizzy Gillespie and Lionel 
Hampton are all on stage or back 
stage, taking part in the action. 
The orchestra pit is only used by 
Quincy Jones at the end of the 
first act when a fancy-dress ball is | 
going on. 

Set in a Mississippi gambling 
and betting club, “Rocking Horse 
Social Club,” there are gamblers, 
jockeys and prosties as principals. 
Plot concerns Lucky Augie, a 
jockey, and his leve for a lady of 
easy virtue, Della Green. Affair is 
endangered by the bad man, Bige- 
low Brown 


Irene Williams, as the Green 


girl, has a wonderful voice and 
enough allure te carry the role. 
Martha Flowers as the other 


woman, Lila, is both paithetir and 
tragic. Lillian Hayman, as Sister 
Chloe, has the comedy role in the 
show. 

Scene stealer is Harold Nichelas, 
not gifted with a good voice, but 
what he lacks as a singer he makes 
up in personality. Audiences like 
him even more than Miss Williams. 

“Free and Easy,” given time and 
rehearsals. can grow inte an im- 
pressive Arlen musical. Sall. 


A Clean Kill 


London, Dec. 22. 
Alastair Sim and FE. P. Clitt preduction 
of a murder mystery in three acts by 
Michaei Gilbert. Staged by Alastair Sim; 
setting, Hendrik Baker. Features Peter 
Copley. Rachel Roberts, Hngh Latimer. 


Opened Dec. 15, ‘W. at the Criterion 
Theatre, London. $2.50 top. 

Charlies Reese Peter Copley 
Ann Patien Rachel Roberts 
rs. Reese . Helen Christie 
Mrs. Turvev Dandy Nichols 
Mr. Schofield Huch Latimer 
Mr. Senior Garry Marsh 
Superintendent Morland Andrew Keir 
Policeman Michael Gartred 


Actor Alastair Sim has taken 
the plunge into management, by 
presenting this new murder mys- 
tery ir vartnershin with E. P. 
Clift. Since he’s also staged the 
piece, he has a double stake in the 
venture. It looks like a safe propo- 
sition, and with its modest operat- 
ing overhead, appears to be a cinch 
for an early payoff and a profitable 
run 

The author, Michael Gilbert, ts 
a lawyer by profession, but no 
novice at writing, having authored 
10 hooks and a dozen tv plays, but 
this is the first time he’s broken 
into the West End legit scene. “A 
Clean Kill” is a neatly constructed 
thriller, slow in beginning but de- 


veloping forcefully through the 
second and third acis. The author's 
| legal background has helped in in- 
| suring credibility, though happily 
| without the use of jargon. 

There is one inherent weakness 
jin the plot. Only two people had 
aecess to the poison, in Peter Cop- 
ley’s laboratory, with which his 
wife (Helen Christie) is murdered 
— Copley himself, and his young 
assistant, Rachel Roberts. And 
the author did not at any time sug- 
gest that a third key had been 
made to open the poison cupboard, 
his ingenious introduction of a 
Suspect in the person of a private 
detective who had been hired by 


band and his assistant, would 
hardly fool the discerning murder 
meller addict. 

That apart, however, this is 
mainly an absorbing entertain- 
ment. Michael Gilbert displays a 


dramatic situation. Alastair Sim’s 
smooth and confident direction is 
matched by persuasive perform- 
ances. notably by Peter Copley, as 
the disarming chemist; and An- 
drew Keir, as the very convincing 
police superintendent. Rachel Rob- 
erts gives a believable performance 
as the assistant, Helen Christie is 
suitably suspicious as the wife, 
Hugh Latimer is correctly re- 
strained as the family lawver and 
yarry Marsh turns in a familiar 
study as the private detective. 
Hendrik Baker's single set has an 
authentic look. Myro. 


Cleehe de Mon Coeur 


(Dear Protector) 

Paris, Nov. 15. 
R. Anselme presentation of two-act (12 
scenes) opereita, with book and lyrics by 
Gaby Bruyere and music by Georges 
Liferman. Staged by Maurice Guiliaud; 
choreograpay. Carl Jeffrey: settings and 
costumes. A. M. Varvas. Qvened Nov. 4. 
“59. at the Theatre Capucines, Paris; 83 
top. 


Francois Francois Dyrek 
Gesene Charles Moulin 
7 aaa . Maxime-Fabert 
ee Maryse Martin 
Nicky ‘ David Perry 
Sylvie . Gaby Bruyere 
earn rrr eT Jacques Degor 


J 
Boule de Nof Nicole Croisilles 


Dancers, etc. 


“Cloche de Mon Couer” is an- 
other stereotype Parisian musical, 
with a trite story, musical numbers 
without plot significance or motiva- 
tien, and the standard ingredients 
designed to please the visiting 
trade. It's probably good for a 
lecal run, but isn’t a prospect for 
export. 

The story involves a film star 
who has a spat with her fiance 
and runs away to join a group of 
tramps living under a Paris bridge. 
A fake kidnapping brings back her 





| sweetheart and, after the hoboes 


live with the actress for a while 
they go back to their irresponsible 
existence. 

The musical is commonplace, the 
dancing is incidental and the per- 
formance is about adequate, with 
Charles Moulin alone notable 
the gruff, kindly leader of the 
tramps. Mosk. 


Les Croulants se 
Portent Bien 
(The Old Folks Are Fine) 
Paris, Nov. 24 

Parisys presentation of four-act comedy 
by Roger-Ferdinand. Staged by Robert 
Manuel]; setting, Gisele Tanalias; inciden- 
tal song composed by Georges Auric. 
Opened Nov. 1, "59, at the Michel Theatre, 


Paris. 
Pierre Destailles 


Francois Legrand ...... 
Lily Villiers Claudine Coster 





Roger-Ferdinand, president of 
the French Dramatists & Com- 
posers League and a prolific play- 
wright on his own, has come up 
with a diverting light comedy which 
is doing capacitv business at the 
300-seat Michel Theatre. 

“Les Croulants se Portent Bien” 
(“The O!d Folks Are Fine’’) fs 
about a middleaged father in love 
with a girl half his age, and the 
scheme of his son and daughter to 
break up the romance by pretend- 
ing to fall in love with elders, the 
former with a frisky matron neigh- 
bor and the latter with one of her 
parent’s friends. 

Pierre Destailles, a ballad singer 
favorite, is amusing as the wor- 
ried father, and wellknown come- 
dienne Jacqueline Porel is out- 
standing as the older woman with 
whom the son says he’s in love. 
Christian Pezey scores as the son, 
and there are charming perform- 


as old, re-united lovers. 

Robert Manuel, of the Comedie- 
Francaise, has directed neatly, and 
Georges Auric has written a pretty 
incidental song, “Pas d’Age Pour 
l’Amour” (“Love Has No Age’). 

Curt. 





as | 


the dead woman to spy on her hus- | 


SNS: caw 92. 9 pital Pasaqelets Christian Pezey 
Cadeau . Roger Treville 
Mms. Legrand con arisys | 
Martine ° : .. Annick Korrigen 
Therese . Jacqueline Porel 
Armand ..... Andre Bauge 


ances by Parisys and Andre Bauge | 














Philly Season 


=e Continued from page 419 See 
|} Ors at the Shubert, garnering a 
tidy $341,000 for five weeks. “Take 
Me Along,” in a three-week 
at the same house, drew $190,700. 
“Fiorello” started slowly at the 
Erlanger, but built to sellout and 
set a new house record in its final 
week at the Erlahger, getting 
| three-week total of $150,000. The 
lone musical leser was “The Boys 
| Against the Girls,” which snagged 
a mere $63,000 in three weeks at 
the Erlanger and failed toesurvive 
on Broadway. 
| The Shubert Theatre, with its 
two musicals and the seven-starred 
“Hearibreak House,” has topped 
the town grosses with $590,600 for 
10 weeks playing time. The For- 
rest has run second with four well- 
received straight plays, for which 
the playgoers shelled out $280,000 
in 11 weeks. “The Pleasure of 





nice flair for introducing amusing | His Company,” lone touring show, | 
dialog in the middle of a tense | drew $97,600 of this sum and set | yy 


a new house record. All four plays, 
“The Gang's All Here,” “The High- 
est Tree,” “Only in America” and 
“Pleasure,” were Theatre Guild- 
American Theatre Society offer- 
ings 

The Walnut is running third with 

over $270,000. Rex Harrison in 
“The Fighting Cock” was the pace- 
maker here with $76,800 for two 
weeks. Other Walnut entries were 
“Goodbye Charlie,” “The Tenth 
Man” and “Moonbirds.” 

The Erlanger has chalked up 
| $212,800 in six weeks’ playing time, | 
| with “Fiorello” and “Boys Against 
| the Girls.” 

The Locust is trailing with $166,- 

000 for nine weeks lighted. The 
bulk of this came from two pro- 


” 


ductions, “The Miracle Worker” 
and “Jolly’s Progress,” which had 
Guild-ATS help. Other Locust 


entries were “The Midnight Sun,” 
which closed in Boston; “Odd Man 


In.” still on the road, and “The 
Golden Fleecing.” 
The Theatre Guild - American 


Theatre Society, with some 13,000 
subscribers this season, has un- 
doubtedly helped a number of the 
weaker offerings, such as “Only in 
America,” “The Highest Tree,” and 
“Jolly’s Progress.” Still due are 
“The Good Soup,” arriving Jan. 28, 
and “The Visit,” set for Feb. 15. 














Leo Kerr's Deal 


Continued from page 49 








plays under option, including Iones- 
co’s “Rhinocerous,” which is being 
adapted by Derek Prouse, a British 
professor of English. 

“Rhinocerous,” which preemed 
in Dusseldorf last month, is sched- 
|uled to be done Jan. 15 in Paris by | 
Jean-Louis Barrauld. Kerz, who has 
the American film rights to the 
property, intends presenting it on 
Broadway next October. The other 
\three plays on his agenda are Carl | 
Wittinger's French adaptation, “Do | 
You Know the Milky Way?”; Rob- | 
jert Thom’s “Carnation, Lily, Lily | 
Rose” and George Tabori’s adapta- 
tion of Bertolt Brecht’s “Man Is 
Man.” 

Anent the front money partner- 
ship, Kerz says that half of the 
| $45,000 has already been raised. 
| He is forming the partnership, | 
; which will be called the LK Co. 


|He has an entire year to raise the | 


balance of the required coin. 

The partnership, incidentally, 
will not participate in the raising 
of production capital, but the lim- 
ited partners will have first call 
on investing additional coin in in- 
dividual Kerz productions. In 
|cases where a project is capitalized 
| for production, but is unable to re- 


turn the advance to the LK Co.,| 


the money will be shifted to the 
production as an inyestment pay- 
ing the regular rate of return, in 
addition to the basic 1212%. 





‘Only in America’ and ‘For 2¢ Plain’ 
bestselling author 


Harry Golden 


traces transition from the humble 
New York East Side 


‘Benefits’ to Theatre 
Parties 


* 


one of the many Editorial Features 
in the 


54th Anniversary Number 
of 


| VARIETY 


| OUT NEXT WEEK + 











run 


al 


| has 


So They Say 


“Oh, yes, I’m 60. I can’t see w 
ages. I certainly can't. I go on w 


hy some people try to hide their 
ith the years, you see. Fifty-nine 


| in 1959 and so on. I certainly don’t feel 60, though. I don’t think I 


Tribune, 
as being awfully British 
and strange.’"——Michael Flanders, 
; une, 
} 
| 


“It is not my experience that 


look 60. Well, at any rate, I'm younger than Marlene Dietrich.”— 
Noel Coward, as quoted by Richard C. Wald in the N. 


Y. Herald 





“The truth of the matter is that in England we're not looked on 
We're thought of as something off-beat 


costar with Donald Swann in “At 


the Drop of a Hat,” as quoted by Don Ross in the N.Y. Herald Trib- 





actors are odder or looser than 


any other group of people—-plumbers or, say, clergymen. They are, 


perhaps, a little inclined to ad 


nit to kinds of looseness which 


| plumbers endeavor to deny; so flaunt oddities which clergymen, 


| mot always successful, concea 


British director Tyrone Guthrie, 


in his recent autobiography, “A Life in the Theatre.” 





ae 





Legit Bits 


Jan Clayton will star in “Once! 
ore, with Feeling,” openingsJan. 
9 at the Palm Springs Playhouse. 

John S. Wilson, of the N. Y.! 
Times staff, is preparing an article | 
on theatre parties, for publication 
in the Times Magazine. ' 

Stark Hasseltine, of MCA legit 
department, leaves tonight (Wed.) 
for a two-week vacation in the 
Virgin Islands. 

Trudy Viner, of the N, Y. World- 
Telegram staff, is gathering dope 
for a series of feature articles on 
benefit theatre parties. 

Broadway pressagent - producer 
Arthur Cantor and his wife spent 
last weekend in Atlantic City as 
a breather from Broadway and 
domesticity. 

Authoress Lillian Hellman and 
stager Arthur Penn planed to Lon- 
don last week to try to cast two 
leading roles in “Toys in the At- 
tic.” 

Beb Rappert is pinchhiting as 
company manager of ‘“Marriage- 
Go-Round” for Helen Hoerle, who's 
in French. Hospital, N.Y., with a 
fractured hip. 

Oscar Olesen is company man- 
ager and Joim Maxtone-Graham 
and Jenathkn Anderson, production 
stage manager and stage manager, 
respectively, of ‘‘Motel.”’ 

Rebert Downing is 
Stage manager for 
Dream.” 

The Norman Stewart-Hal Travis 
production of “Glass Menagerie” 
been held over at Taronto’s 
Cabaret Theatre until next Sun- 
day (3). 

Ander Toth has resigned as musi- 
cal director of Theatre, Inc., Hous- 
ton 

Associated Press drama _ critic 
Mark Barron is back at work on a 
part-time basis after several weeks’ | 
hospitalization with a heart ailment | 
and drama reporier Bill Glover is 
continuing to sub for him as legit 
reviewer for the syndicate. 

Stanley Richards, playwright, 
critic and author, has been awarded 
a grant to lecture on the American 
Theatre in Santiago, Chile, for 
three weeks beginning next Mon- 
day (4), under the auspicies of the 
State Dept's International Educa- 
tional Exchange Service. He's also 
scheduled to be represented by a 
feature in the March 21 issue of 
Playbill ‘the Broadway legit pro- 
gram) and his book, “Canada on 
Stage” is due for publication next 


production 
“The Long 


March by the Toronto firm of 
Clarke, Irwin & Co. 
A dramatization by Astere 


Claeyssens of Isobel Bolton's novel, 
“The Christmas Tree,” is planned 
for Broadway production next sea- 
son by Harlin Quist. 

The Seven Arts Center, N.Y., is 
organizing a non-profit Project 
Theatre for actors, directors and 
writers. The operation will work 
on unproduced plays for a series 
of Monday night presentations at 
the Seven Arts Theatre. Steffen 
Zacharias and Alfred Tatasciore 
will be artistic director and execu- | 
tive producer, respectively 
| Daniel S. Broun and Mal Mar- 
morstein will be production stage 
manager and stage manager, re- 
| spectively, for “Thurber Carnival.” 

“Jazz Train,” the Negro musical 
presented in London in 1955, is 
|scheduled to begin a 30-week 
| European tour Jan. 15 in Rome. 

Daniel Keyes, who relinquished 
the part of the Vermont news- 
paper editor in the off-Broadway 
| revival of “Our Town” for a part 
|in the Broadway presentation of 
|“Only in America,” has returned 
| to the Thernten Wilder play at the 
Cirele in the Square, N.Y. 

Walter Fuchs, press represen- 
tative for the Vasateatern, a lead- 





ing theatre in Stockholm, has 
|planed back to Sweden after a 
| seven-week tour of legit 


centers 


|in the U. S. | 

Larry Kert, featured male lead 
of “West Side Story,” is leaving 
the cast Jan. 2, a week befcre the 





musical closes its Chicage rua. 
He'll audition in New Yerk for the 
film version. 


West End Bits 


London, Dec. 28. 

Jacqueline Chan took over the 
title role in “The World of Suzie 
Wong” when Tsai Chin was ill. 

Renald Millar’s comedy, “The 
More The Merrier,” comes to town 
Feb. 2, with Anna Neagle starring. 

Basil Dean is working on a sim- 
plified version of “Hassan,” which 
he produced in London in 1923. 
Now he aims for a production 
which can be done in one scene by 
stock companies. 

John Mortimer has written his 
first full-length play, “The Wrong 
Side Of The Park.” Peter Halil 
will stage it in the West End in 
January, with Margaret Leighton 
and George Relph starring 

Kevin Scott signed as Wang Tu 
in “The Flower Drum Song,” to 
open March 24 at the Palace. 

The fate of William Douglas 
Home's comedy. “Aunt Edwina,” 
will be settled Saturday (2). If the 
boxoffice is doing well, it'll be re- 
prieved. 

Ian Crichten named as Sadler's 
Wells new press rep. 





Sylvia Rayman, who scribed 
“Women Of Twilight,” is readying 
a new thriller, “A Year And A 
Day.” 


Meier Tzelniker has recovered 
from the illness that compelled 
him to quit “Make Me An Offer” 
at the New Theatre. 

Frankie Howard is tripling as the 
Mad Hatter. the Mock Turtle and 
the Caterpillar in the Christmas 
holidays revival of “Alice in Won- 
derland.” 














B.0. Prairie Fire 
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weeks as of last Saturday (26) was 


| 591, as compared to 544 for the 


corresponding period last year. 
Since fewer shows are being pro- 
duced this semester, the increase 
crease in subscription audiences on 
the road. The party groups, by 
purchasing blocks of tickets in ad- 
vance of a show's opening, have 
been supporting some productions 
for higher receipts and longer 
runs than they would have nor- 
mally had on the basis of negative 
critical reaction. By doing so they 
have helped boost the overall 
Broadway gross. 

The subscription situation on the 
road is also keeping certain shows 
going that would have been forced 
to call it quits without the benefit 
of guaranteed income. The sub- 
scription trade has been hiked sub- 
stantially this season by Broadway 
Theatre Alliance, through its nu- 
merous local Broadway Theatre 
League subsidiaries. 

Not to be discounted in the gross 
tally for this season, however, are 
the numerous powerhouse entries 
both on Broadway and the road. 
Receipts for the blockbusters grow 
larger each season as evidenced by 
the new house records that are 
continually being established by 
musicals and straight plays. 

The comparative Broadway-road 
gross totals for the first 30 weeks 
of each season since 1948-49 are 
as follows: 


*48-"49 ... ... $27,315,300 
thm A 24,045,500 
ae EE 25,320,200 
*51-'52 . .. 23,923,900 
"32-53 . . 24,898,000 
eg OT 24,267,000 
5 nds. Pee .- 26,855,900 
2 Eee . 30,126,500 
36-57 . . 30,847,600 
ere 29,682,200 
"58-59 . . 32,732,900 
BO'ED 5. siscoseces 39,067,400 
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Yule Fails to Rescue Road Shows; 
‘Mighty’ $17,500, Det.; ‘Angel’ 166, Chi: 
‘Sunrise’ $44,700, L.A.; ‘Pagans Folds 


Business on the road was oa 


fer most shows last week. 
Fair Lady” and “Sunrise at Pat 
pobello” were the respective top 
grossing musical and_ straight 
plays. 
“Juniper and the Pagans” folded 
Saturday (26) in Philadelphia. 
Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 


T with show classification indicates | 


tryout and RS,indicates road show. 

Also, prices on touring shows in- 

+g 10% Federal Tax and local 
tar, if any, but as on Broadway 

grosses are net; i.e., excisive of 

taxes. Engagements are for single 

week unless otherwise noted. 

CHICAGO 

Look Homeward, Angel, Black- 
stone (D-RS) (1st wk) ($4.95-$5.50; 
1,447; $43,500) ‘Miriam Hopkins) 
‘Previous week, $20,300, Pabst, Mil- 
waukee). 

Opened Dec. 21 to two favorable 
noiices (Cassidy, Tribune; Harris, 
Daily News) and two yes-no (Dett- 
mer, American: Syse, Sun-Times). 

Almost $16,000. 


Music Man, Shubert ‘ME€-RS) 
(46th wk) ($5.50-$6.60; 2,100; $71,- 
458) ‘Previous week, $35,200). 

Over $37,700. 


West Side Story, Erlanger ‘MD- 
RS) (12th wk) ($6-$7; 1,380; $50,- 
833) (Previous week, $31,100). 

Over $40,300. 





CLEVELAND 
J.B., Hanna ‘(D-RS) (2d wk) (Basil | 
Rathbone) (Prev ous week, $24,900). 
Almost $19,800 with Theatre 
Guild- American Theatre Society 
subscription. 





DETROIT 
Mighty Man Is He, Cass (C-T) 
(Ist wk) (34.85; 1,482; $40,000) 
‘Nancy Kelly) (Previous week, $20,- 


500. Blackstone, Chicago). 
Almost $17,500 with TG-ATS 
subscription. 





LOS ANGELES 
Senrise at Campobeltic, Biltmore 
(D-T) (3d wk) ($5.50-$5.95: 
$52,000) ‘Ralph Bellamy) ‘Previous 
week, $43,500). 
Nearly $44,700. 





NEW ORLEANS 
My Pair Lady, Auditorium (MC- 
RS) (2d wk) (Michael Evans, Diane 
Todd) (Previove week, $71,000). 
Almost $74,500 
PHILADELPHIA 


Andersonville Trial. Walnut ‘)- 


T) (24 wk) ($4.20-$4.80; 1,340; $32,- | 
000) ‘George C. Scott, Albert Dek- 
ker, Herbert- Berghef) ‘Previous 


week, $18,100). 
Nearly $19,600. 


Juniper and the Pagans, Forrest 


(C-T) (ist wk) ($4.80-$5.50; 1,760; | 


$40,000) (David Wayne) (Previeus 
week, $15,600, Colonial, Beston) 
‘Cancelled seeond week of local 
tryout and folded last Saturday (26) 
at an estimated £°125,000 loss). 


Opened Dee. 22 to three nega- | 


tive notices (Gaghan, News; Mur- 
dock, Inauirer; Schier, Bulletin). 

Over $9,500 for seven perform- 
ances. 





SAN FRANCISCO 

Dark at Top of the Stairs, Geary 
(D-RS) (ist wk) ($4.50-$5; 1,550; 
$41,000) ‘Joan Blondeli) ‘(Previous 
week, $31,700,  six-performance 
sprit ). 

Opened Dec. 21 to three en- 
dorsements (Hodel, News-Call Bul- 


letin; Knickerbocker, Chronicle; 
Morton, Examiner). 

Almost $16,100 with TG-ATS 
subscription. 

Visit, Curran (D-RS) (3d wk) 
($4.85-$5.40; 1.758: $50,000) ‘Alfred 
Lunt, Lynn fFontanne) ‘Previous 
week, $41.000) 

Over $37,800. 





‘Tunnel’ Pays Another 86; 


2007, Net on 606 Ante *< 


“Tunnel of Love” distributed an- 
other $8,000 profit last month, hik- 
ing its total profit divvy thus far 
te $256,000. That amount split 
equally between the show's man- 
agement and backers, represents a 
return of over 200% to the latter 
on their $60,000 investment. 

The profit on the Theatre Guild 
production includes operating rev- 
enue on its 52-week Broadway run, 
plus subsidiary income from the 
sale of film rights, stock produc- 
tions, etc. 





1,636; | 


| Cleveland Play House 
Will Tour Next Season 


Cleveland, Dee. 28. 

The Cleveland Play House will 
send out an Equity company of 18 
players, all winners of Ford Foun- 
dation grants, on a 16-state mid- 
west tour next season. Pryor-Menz 
Concert Service, of Council Bluffs, 
Ia., is handling bookings under a 
contract signed by Clifford Menz 
and K. Elmo Lowe, managing direc- 
tor of the local repertory theatre. 


The Ford Foundation is subsidiz- | 


ing the three-month tour of stage 
classics and distinctive 
plays in small towns that rarely see 
professional legit. Starting in Oc- 
tober, 1960, the company will range 
from Canada to Mexico, from the 
Mississippi River to the Rockies, 
performing Sean O’Casey’s “Pic- 
tures in the Hallway,” Norman Cor- 
win’s “The Rivalry.” the Lawrence 
and Lee “Inherit the Wind,” Shaw’s 
“Arms and the Man” and Oliver 
Goldsmith's “She Stoops te Con- 
quer.” 


[ Legit Followup | 


Make Me An Offer 
(NEW THEATRE, LONDON) 
| London, Dec. 22. 

















modern | 


Elitch’s Christmas Angle 
Denver, Dec. 28. 

For “the man or woman 
who has everything” Elitch 
Gardens Theatre has come up 
wth a novel idea—a_ gift- 
wrapped pair (or more) of 
tickets to next summer's shows 
for Christmas. 

The 64-year-old summer 
house has never missed a sea- 
son of stock in the Mile High 
City and it appears that one 
of the reasons is they never 
miss a bet either. Of course, 
gift theatre tickets as a Christ- 
mas present are not unusual, 
but for next summer’s per- 
formances that’s “reaching” — 
but they are selling and it’s 
good publicity. 


‘Lost Colony,’ ‘Horn West’ 
May Swap Sites in ’60 


Greensboro, N. C., Dec. 28. 
A year’s switch whereby “The 
Lost Coleay” and “Horn in the 
West,” two of the state’s summer- 
time outdoor dramas, would ex- 





| change leéales, has been proposed 


The Theatre Workshop produc-. 


tien of Wolf Mankowit2’s witty, 
offbeat musical has deliberately 
Icst a couple of things in transfer 
to the West End from the Stratford 
neighborhood of London—some of 
the text plus a song and some re- 
prises. Because of iilmess, the 
services of Meier Tzelniker also 
were lost. Pruning the book has 
led to decided improvement, 
though there’s even yet a mark- 
time element midway through the 
first act wherein no less than three 
of the satirical numbers elaborate 
on the philosophy of “Deg Eat 
Dog,” “Business Is Business” and 
“All Big Fleas.” 

Martin Miller, who takes over 
from Tzelniker as one of the con- 
;niving junk traders, turns in a 
thoroughly diverting performance. 
/It may not be as richly indigenous 
as Tzelmiker’s, but it reveals no 
flaws. What Variety's (Nov. 4, 59) 
|review said in praising the rhyth- 
mic and witty score of composer- 
lyricists Monty Norman and David 
|Heneker, Mankowitz’s twinkling 
writing and Joan Littlewood’s 
swift staging still holds true. All 
that needs be added here are an 
emphasis on the last-named’s con- 
tribution and a note that, in the 
|key role of the young idealistic 
|china dealer in the Portobello 
| Read, Daniel Massey has improwed 
to a degree where he offers a fully 
rounded portrait. Erni. 





Touring Shows 


(Dec. 27-Jan. 10) 


| Canadien Pleyers--—Collere Aud, Ab 
} bion, Mich. (5); Wesleyan U. Aud., Dela 
ware, O. (6); Manchester College Aud., 
North Manchester. Ind. (7); Purdue U. 
Aud., West Lafavette, Ind. @); Municipal 
| "Des Jaekson, Mich. (9). f 
Dear  Liar—Nationa! Wash. (28-2); 


| Lyric, Balte (4); New Haven 
(6-9) 

Dark * the Top of the Stairs—-Geary, 

S.F. (28-9 
| Distant. Bell Philly 
(30-9). 

4. a eiast, Cincy (28-2); 
St. >. (49. 

jomewerd, 
Chi 28 9). 

Mary Stuvar?—Ford's. 
rest, Phi (49). 
Mighty 

€ 


Shubert, 
itryout}— Walnut, 
American, 
Angelt— Blackstone, 


Balto (28-2); For- 


m ts He (tryout)—Cass, Det. 





28-2, moves to N.Y.) (Reviewed in VARI- | 


ETY. Sept. 30, °59) 
Motel «ryout)—Wilbur., Bosten (6-9) 

Music Man (2d Co.)- 
My Fair Lady (2d Co.)—Fair Park Aud., 


names ee: Aud., Oklahoma City (4-9). 
Man in (tryout)}—Shubert, Det. 
asa Memerial Coliseum. Evansville (4); 





(5-7): Robinson 
(8-9) (Reviewed in 


Companv—Royal Alex- 
we Secente (28-2); Shubert, Cincy 


Semen Saw (tryout)}—Playhouse, Wil- 
mington (7 
an" oy “Campobe!lo—Bilitmore, L.A. 


nae, 


Remember’d (trvout)— 
(28-2); Shubert, 


(tryout)—Hartman, 


Sweet Love 
Shubert. New Haven 


Philly (5-9). 
Thurber : 
Columbus (7 
Two A he Seesaw—Community, 
Hershev. Pa. a): Plavheuse, Wilmington 


(30-2); Stanley. Utica (4-5): Procter, Sche- 
a = Aud., Rochester (7-9). 
Avé.. Denver (29-2); Pabst, Mi- 





m.-~ 
West Siee Story——-FErienever. Chi 28-9 
an of Suzie Wong—Natienal, Wash. 


Shubert, Chi (28-9). | 


as a possible financial solution for 
both. Hugh Morton of Wilming- 
ten, who has suggested the move 
before, has advanced it again. 

The idea would be for “Lost 
Colony” to move from Manteo 
to Boone, and -the “Horn in the 
West” presentation shifted to the 
Manteo coastal theatre next sum- 
mer. Morton, chairman of the 
state advertising committee and a 
member of the official family of | 
each pageant, says the move “could | 
save both plays.” Each has needed 
funds from the Council of State 
to meet expenses and continue 
operation. 


The change would create new in- | 


terest in both dramas and would 
cost only about $10,000, Morton 
said. 


Off-Broadway Shows 


(Figures denote openingo dates) 
ae 7 +<Arts (11-12-59); ecleses 


Connection, Living Th’tre (Rep) (7-15-59. 

Dinny & Witches, Cherry Lane (12-9-59). 

ap ae | of the People, Actors (2-459); 
s next Sunday (3). 

Kataki, St. Marks (12-15-59). 

Leave If to Jane, Sheridan =. (5-25-59) 

Marching Song, Gate (12-28-59 

Mary Sunshine, Orpheam (11 "i8-59). 

Mime Theatre, Cricket (12-23-59). 

Cur Town, Circle in Square (323-59) 

Orpheus, Gramercy Art (10-5-59). 

Shadow & Substance, Tara (11-3-59). 





Summer 17th Doll, Downtown (10-13-59). | 


Three Sisters, Fourth St. (9-21-59). 

Tempest, E. 74th St. (12-27-59). 

Threepenny Opera, cde Lys (920-55). 

Time of Vengeance, York (12-10-59). 

ree improvise, L’v’ne Th’tre (11-6-59) 

U.S.A., Martinique (10-28-59). 

SCHEDULED OPENINGS 

Alley of Sunset, Jan Hus he - 30-59). 


, Carnegie (1-14-60). 
1968, Provincetown (1-14 60). 
Parade, Players (1-19-60). 


Breaking Wa Wall, St. Marks (1-25-60). 
ook, Maidmay (1-25-60). 
Come Share House, 


Actors (2-18-60). 
Winterset, Phoenix (3-1-60). 
Henry \V, Part 1, Phoenix (4-19-60). 





LONDON SHOWS 


(Figures denote ovening dates) 
Amorous Prawn, Saville (12-9-59). 
Queen’s (8-12-59). 


Criterion (12-15-59). 
Vie. Palace (3-5-59). 
Complaisant Lover, —— (6-18- = 


Croeked Mile, Cambridge (9-10- 
meg Eugene, Garrick ‘eo on 59). 
ne 


ettle, 

Five Finger Exercise, Comedy (7-16-58) 
Grass Is Greener, St. Mart. (12-2-58). 

Wyndham’s (6-11-59). 
irma Douce, Lyric (7-17-58). 
Kookaburra, Princes (11-26-59). 
Make Me An Offer, New (12-16-59). 
Marr Piccadilly (10-29-59). 
Mouset pone ek ae (11-25-52). 
My Fair Lady, Drury Lane (4-30-58) 
stessuse His Co.. Haymarket ‘weaaees 


- Vaudeville (8-5-54). 
a Whitehall? (3-19-58. 
Seana of M r, py 5-539). 
e York's (13-4-59). 
Prince “Wales (11-17-59). 
chess (8-12-58). 
West Side story. fi bers ge 12-12-58) 
When In Rome, Adelphi (12-26-59). 
SCHEDULED OPENINGS 
Rosmerhotm, Comedy (1-5-60); transfers 
from Royal Ct. 





Gerard Willem 
Van Loon 
discourses on 
Chorus Boys of 
Long Ago 


enother Editorial Feature 
in the 


54th Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 





Broadway was generally up last | 
week, with business’ climbing | 
Christmas Eve and continuing big 
Saturday. 

Full week sellouts included ‘ ‘Fi- 
orello,” “La Plume de Ma Tante,” 
“Miracle Worker,” “Sound of Mu- 
__ inaae Take Me Along” and “Tenth 
Man.” “Drop of a Hat” and “Red- 
head,” also went clean, each play- 
ing two performances. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


matic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the | 
lower for weeknights), number of | 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are nei; 





ie., exclusive of taxes. 
Destry Rides Again, Imperial 
(MD) (36th wk; 284 p) (8.35-$9.40; | 


|1,427; $67,500) ‘Andy Griffith, 
|Dolores Gray) (Previous week, 
| $26,400). 

Over $34,200. 


| Fighting Cock, ANTA (C) (3d wk; 
'23 p) ($6.90-$7.50; 1,185; $49,600) 


|(Rex Harrison) ‘Previous week, 

$36,300 with parties). 

| Over $29,500 with parties. 
Fierello, Broadhurst (MC) (5th 


| wk; 40 p) ($8.35-$9.40; 1.214; $58,- 
| 194) (Previous week, $57,300 with 
| parties). 

Almost $58,800. 


Five Finger Exercise, Music Box | 
(D) (4th wk: 29 p) ($6.90-$7.50; 
1,101; $40,107) (Jessica Tandy, 
|Roland Culver) (‘Previeus week, 
$26,300 with parties). 

Over $28,000. 


Flower Drum Song, St. James 
(MC) (56th wk; 448 p) ($8.05; 1.615; 
$63,752) 

Nearly $52,700. 


Gang’s All Here, Ambassador 
| (D) (13th wk; 100 p) ($6.90-$7.50; 
11.155: $41,562) (Melvyn Douglas) 


| (Previous week, $17,500). 
Almost $15,800. 


| Goedbye, Charlie, Lyceum (C) | 
(2e wk; 13 p) ($6.90-$7.50; 995; | 
$35.29$) (‘Lauren Bacall) ‘Previous 
week, $22,600 for first five perform- 
ances with parties and one pre-| 
| view). 

Over $18,300 with parties. 


Heartbreak House, Rose (CD) 
(10th wk; 80 p) ($6.90-$7.50; 1,162; 
$45,284) (Maurice Evans, Pamela 
Brown, Sam Levene, Diana Wyn- 
yard, Alan Webb, Diane Cilento, 
Dennis Price) ‘Previous week, $19,- 
600: Carmen Mathews has succe- 
eded Miss Brown and Hugh Frank- 
lin succeeds Price next week; ends 
limited run Jan. 23). 

Over $18,500. 


La Plume de Ma Tante, Royale 
(R) (5th wk; 439 p) ($8.05; 1,050; 
$44,500) (Robert Dhery) (Previous 
week, $43,700). 

Over $45,000 


Majority of One, Barrymore (C) 
(45th wk; 360 p) ($6.90; 1,067; $41,- 
807) (Cedric Hardwicke, Gertrude 
Berg) (Previous week, $25,700 

Over $31,300. 


Marriage - Ge - Round, Plymouth 
(C) (48th wk; 375 p) ($6.90; 1,062; 
$42,416) (Charles Boyer, Claudette 
Colbert) (Previous week, $30,400). 

Over $29,800 


Miracle Worker, Playhouse (D) 
(10th wk; 80 p) ‘($6.90-$7.50; 994; 
$36,500) (‘Anne Bancroft, Patricia 
Neal, Torin Thatcher) (Previous 
week, $35,000 with parties). 

Nearly $36,500. 


Music Man, Majestic (MC) (106th 
wk; 844 p) ($8.05; 1,626; $71,000) 
(Previous week, $51,900). 

Almost $59,700. 


My Fair Lady, Hellinger (MC) 
(198th wk; 1,579 p) ($8.05; 1,551; 
$69,500) (Edward Muhare, Pamela 


Nearly $58,000. 


Once Upon a Mattress, Alvin 
(MC) (32d wk; 256 p) ($6.90-$7.50; 
1,453; $52.273) (Previous week, 
$26,500 with cut-rate tickets). 

Nearly $28,200 with cut-rate 
tickets. 





Raisin im the Sun, Belasco (D) 








MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- | 
ertta, Rep (Repertory), DR (Dra- 


‘Previous week, $46,200). | 


Charles) (Previous week, $50,500). | 


Xmas Boosts B'way; ‘Sound $75,600, 
"Take Me’ $65,000, ‘Saratoga’ $46,600, 
Charlie’ $18,300, Harrison $29,500 


(42d wk; 334p) ($6.90; 967; $35,- 
300). (Previous week, $20,100). 
Almost $27,000. 


| Saratoga, Winter Garden (MC) 
| (3d wk; 24 p) ($8.60-$9.20; 1,404; 
$70, 000) (Howard Keel, Caro] Law- 
| cence) (Previous week, $59,500 
with parties). 

Over $46,600 with parties. 


Silent Night, Lonely Night, Mo- 
rosco (D) (4th wk; 28 p) ($6.90- 
$7.50; 999; $39,799) ‘Henry Fonda, 
Barbara Bel Geddes) (Previous 
week, $37,100 with parties). 

Nearly $24,900. 


Sound of Music, Lunt-Fontanne 
(MD) (6th wk; 48 p) ($9.90; 1,402; 
$75,000) (Mary Martin) (Previous 
| week, $75,600 with parties). 

Over $75.600 with parties. 


Sweet Bird of Youth, Beck (D) 
(42d wk; 335 p) ($6.90; 1,280; $47,- 
| 963) (Paul Newman. Geraldine 
| Page, Sidney Blackmer) (Previous 
week, $28,500 with twofers; Rip 
Torn succeeds Newman next Mon- 
day (4). 

Over $33,400 with twofers. 


Take Me Along, Shubert (MC) 
(10th wk; 76 p) ($8.60-$9.40; 1,453; 
$64,000) (Jackie Gleason, Walter 
| Pidgeon. —— Herlie). (Previous 
| week, $64,400 





Almost $65.000.. 
Tenth Man, Booth ‘D) (8th wk; 
60 p) ($6.90-$7.50; 807: $32,009) 


(Previous week, $32,500 with par- 
ties). 


Almost $32,700. 


Warm Peninsula. Hayes ‘C) (10th 


| wk; 78 p) ($5.75-$6.90: 1,139; $39,- 


|} 000) (‘Julie Harris. June Havec) 
(Previous week, $9,800; closes next 
over (2). 

Over $8,500. 
Miscellaneous 

Pictures in the Hallway, Phoenix 
| (DR) (Ist wk; 3p) ($4.60; ; 
$29,382). 
Opened last Saturday (26); al- 


most $3,600 for first three per- 

formances and one preview. Ends 

limited run next Sunday (3). 
Layoffs Last Week 


Drop of a Hat, Golden (R) ‘$6.90; 
800; $26,800) ‘Michael Flanders, 

Donald Swann) (Previous week, 
$15,000 for seven performances, 
| with the revue having totaled 77 
| performances in 11 weeks; laid off 
| Monday-Friday (21-25) and re- 
|sumed Saturday afternoon (26). 

Almost $7,006 for two perform- 
ances. 


| 


Boy y! (MC) ($8.40- 
. $82,900) ‘Ethel Mer- 
man). Pn Sa week, $68,100, with 
the musical having totaled 243 per- 
|formances in 31 weeks). 
Laid off entire week. 


Redhead, 46th St. (MD) ($9.20; 
1.297; $62,410) (Gwen Verdon) 
(Previous week, $15,700 for six 
performances, with the musical 
having totaled 354 performaaces 
in 45 weeks; laid off last Monday- 
Friday (21-25) and resumed Satur- 
day afternoon (26). 
| Over $13,900 for two perform- 
| ances. 


World of Suze Wong, 54th St. 
(D) ($6.90; 1,037; $46,384) (Pre- 
vious week, $17,000 on twofers, 
with drama having totaled 495 per- 
formances in 62 weeks; laid off 
last Monday-Thursday (21-24) and 
resumed Friday night ‘25); exits to 
tour next Saturday (2). 

Over $8,400 for five perform- 
ances with twofers. 


Closed Last Week 

Golden Fleecing, Miller’s (C) 
(11th wk; 84 p) ($6.96; 940; $32,- 
100 (‘Tom Poston) (Previous week, 
$8,800; closed last Saturday (26) 
at an estimated $100,000 fess, after 
taking in about $50,000 as its share 
of the income from the sale of the 
film rights to Metro). 

Nearly $6,400. 


Opening This Week 
Andersowville ‘Trial, Miller’s (D) 





duction of a play by Saul Levitt; 
opened Tuesday night (29). 
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POPE + +++ $00+00604004¢64 | edge of French not necessary, but;rucer, George Cayley (507 Fifth{dramatic, CBS, Producer, Richard 
Continental looks preferred. Mail| Ave., N.Y.). Siemonowski; casting, Art The- 
photo and resume to stage man- “How To Make a Man” (D). Pro-| bado, 524 W. 57th St. Casting 
CA ager, c/o casting director. ducers, Jay Garon & Morgan Wil-| from files. Mail photo and resume, 

A A son (224 E. 33d St., N.Y.) | ” 

“Hundred Yard Dash” (C). Pro-| 4. camera. Three.” educational, 
Ot0000000000e en STOCK ducer, George Cayley (507 Fifth | @"2ma, CBS; producer, John Mc- 
Follow? g are available parts {tn upcoming Broadway, of f-Broad- BOILING SPRINGS, PA. Ave., N.Y ). | Giffert. Submit photo and resume 


way, and touring shows, as well as bailet, films, industrial and tele- 
information has been 
Variety Casting Department by telephone calls, and has been re- 


vision shows. All 





obtained directly by the 


checked as of ndon yesterday (Tues). ; | 
The available roles will be repeated weekly until filled, and addi-| 


tions to the list will be made onty when information is secured from 
The intention is to service performers with leads 


responsible parttes. 


provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. This information is published with-| 


out cllarge. 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 


ments, as yet, aren’t holding open casting calls. 


Parenthetical designa- 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 








Reading 


canta ‘ 
BROADWAY 

“Best Man” (D). Producer, Roger 
L. Stevens (Playwrights Co., 745 
Fifth Ave., N. Y.) Production office 
reports no open casting. 

“Bye Bye Birdie” (MC). Pro- 
ducer, Edward Padula (suite 2005, 
1501 Broadway, N.Y.);  director- 
choreographer, Gower Champion. 
Available parts for singer-dancer- 
actors, 15-19. Principal parts to be 
cast later. Mail photo and resume 
with application to the production 
office. Do not phone or visit office. 

“Calicula” (C). Producer, Chand- 
ler Cowles (36 W. 56th _St., 
N.Y.) & Bowden & Bullock; direc- 
tor, Sidney Lumet; production 
assistant, Judy Peabody. Cast of 
42. Available parts: sexy femmes 
20-25: athletic men, 25-30, over 
six feet tall. Good diction required. 
Also available part for attractive 
teenage girl. Send resume and 
photo to producer, by mail only. 

“Christine” (MD). Producers, 
Oscar Lerman & Martin Cohen 
(1472 Broadway, N. Y.) Accepting 

hoto and resume from Far East 
ndian types, both male and 
femme. Do not phone or visit. 
Mail application to producers. 

. “Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 





Legit 





Male and femme dancers-singers- 
actors of Oriental appearance. 
Mail photo and resume to Eddie 


Blum, c/o Rodgers & Hammerstein, 
Madison Ave. 
Si from Outside” (MD). Pro- 
ducer, Geroge Cayley; (507 Ffith 
Ave., N.Y.). Seeking male and fem- 
me leads, early 20s, lyric baritone 
and soprano, Japanese; to portray 
the Imperial prince and his com- 
Mail photo and re- 


moner wife 
sume to producer. ; 
“Gypsy” (MC). Producers, David 


Merrick (246 W. 44th St., N.Y.) & 
Leland Hayward; casting director, 
Michae! Shurtleff. Auditions being 
held for future replacements and 
understudies for all roles, especial- 
ly girls 8-12, sing and dance, 4 feet, 
6 inches tall; youngsters, 8-12, and 
teenage boys who dance and sing. 


Mail photo and resume for con- 
sideration 

“Irma La Douce” (MC). Pro- 
ducers, David Merrick (246 W. 
44th St., N.Y; casting director, 


Michae! Shurtleff. Available parts: 
young character tenor-actor; young 
character male singer-dance, also 
good at tumbling. Apply through 
agents only. Seeking Negro Bari- 
tone, character, West Indian ap- 
pearance Mail photo and re- 
sume to casting director. 

“Joshua Tree” (D). Producer, 
Kichard Barr; director, Jose Ferrer 
(375 Park Ave., N. Y.). Available 
parts: police official, mid-40’s; po- 
liceman, late 20’s; insurance agent, 
mid-30's; elderly Scotch children’s 
nurse; boy, to appear 5, vivacious; 
Negro maid, warm. Mail photo and 
resume to producer, ¢/o director at 


above address (mailing address 
only). 

“Not Amongst Strangers” (D). 
Producer, Century Productions, 


(550 Fifth Ave., N.Y.) and George 
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Gordon. Contemplated for late 
this season or early next season. | 
No open casting at present. 
“Perfect Woman” (CD).  Pro- 
ducer, Century Productions (550 
Fifth Ave., N.Y.) and George Gor- | 
don. Same casting procedure as} 
for “Not Amongst Strangers” (see | 
above). 
“Rape of the Belt” (C). Producer, 
Jean Lee Donnelly (c/o Hotel’ 
Shoreham, CI 17-6700). Available 
part, male lead, 6 feet, 2 inches 
taller, muscular, handsome, experi- 


enced in high comedy. Apply 
through agents only. 
“Semi-Detached” (D). Producer, | 


Philip Rose (157 W. 57th St. N-.Y.). 
Available parts: two boys, 10-11, 
and all other roles. Casting 
through agents only. 

“Sound of Music” (MD). Produ- 
cers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible fu- 
ture replacements for girls, 7-16, 
and boys, 11-14 all with trained | 
voices. Apply to casting director. 

“Taste of Honey” (D). Producer, 
David Merrick (246 W. 44th St., 
N.Y.): casting director, Michael | 
Shurtleff. Available part: Negro | 
youth, early 20s, virile, handsome. 
Mail photo and resume to casting 
director. Script of the play is 
available in bookstores. 

“There Was a Little Girl” (D). 
Producers, Robert Fryer & 
Lawrence Carr (234 W. 44th 
St., N.Y.); director, Joshua Logan. 
Available parts; Puerto Rican (or 
Philippine) steward, handsome. 
Mail photo and resume to produc- 
ers or be submitted thru agent. Do 
not visit. 

“Time Has Come” (R). Producers, 
Harris & Carroll Masterson (1 W. 
72d St., N. Y.); director, Christo- 
pher Hewett. Accepting photo 
and resume from singer-dancer- 
actors, by mail only; send to di- 
rector, c’o producers. 

“Tumbler” (D). Producers, Roger 
L. Stevens & Alfred de Liagre, Jr. 
(55 W. 42d St., N. Y.). Cast of five. 
Producers plan to bring in three 
players from England. No open 
casting. 


OFF-BROADWAY 


“Crystal Heart” (MC). Producer, 
Charles Kasher. Cast of 13. Avail- 
able parts for three men and three 
women; all must sing-dance-act. 
Casting through the following 
agencies. Barry Agency; Jane 
Deacy; MCA Artists Ltd.; Peter 
Witt Associates. No open casting 
at present. 


“Leave It To Jane” (MC). 





Pro- | 


ducers, Joseph Beruh & Peter 
Kent. Auditioning youthful| 
male and femme singers with 


legitimate voice, every Thursday 
from 6-7 p.m., for replacements. 
Auditions at the Sheridan Square 


Playhouse, Seventh Ave. and 
Fourth St., N. Y. 
“Man & Superman” (D). Pro- 


ducer, Aubrey-Archer Productions 
James Forseter & Peggy Shields) 
(12 Seaman Ave., N.Y. 34). Photos 
and resume of actors and actresses 
being accepted at above address, | 
by mail only. The book by George 
Bernard Shaw is available in pa- 
perback form (Bantam Books, N.Y.). | 
Equity bond not yet posted. 

“Tall Green Grass” (MC). Pro- 
ducers, Joseph Beruh & Gigi 
Cascio; director, Lawrence Carra. 


| 





(Sheridan Square Playhouse: 99 
Seventh Ave. S., Y.) Casting 
through agents only. 

TOURING 


“La Plume De Ma Tante” (MC). 
Producers, David Merrick & Joseph 
Kipness (246 W. 44th St., N.Y.); 
casting director, Michael Shurtleff; 
stage manager, Harold _ Store, 
Available parts: several femme 
dancers, five feet, six inches, little 
point work; femme, tall, blond, so- 
prano; male, five feet, nine inches, 
bass baritone; male, fat, under six 
feet, pantomime; femme, tall, dark, 
for specialty dances; femme, small, 
blond, ballet background, for spe- 
cialty dances; male, singer-dancer, 
about five feet, five inches. Knowl-} 


ist. x. F 


|PL 8-1109). 


Allenberry Playhouse. Managing | 
director, Richard North Gage, (c/o 


|Allenberry Playhouse, Boiling| away (157 W. 57th St., N.Y.; 


Springs, Pa.). Considering Equity | 
actors and actresses for resident 
company and jobbing, for a seven- | 
month season of 30 straight plays | 
and musicals, from April to No- 
vember. Applications from appren- 
tices (salary: $30 weekly) accepted. 
Mail photo and resume to manag- 
ing director at the playhouse. 


SHOWS IN REHEARSAL 
BROADWAY 

“Beg, Borrow or Steal” (MC). 
Producer, Eddie Bracken (c/o 
Courtney Burr, 58 W. 57th St., 
N. Y.; CI 5-9151). 

“Cut of the Axe” (D). Producers, 
Rita Allen Productions & Milton 
Cassel (13 W. 57th St., N.Y.). 

“Deadly Game” (D). Producers, 
Alton Wilks, Joe Manchester &| 
Emil Coleman (1674 Broadway, | 
N. Y.; room 305). 

“Greenwillow” (MC). Producers, 
Robert Willey & Frank Produc- 





| tions, Inc. (157 W. 57th St., N.Y.). | 


“Motel” (D). Producer, Roger L | 
Stevens & James M. Slevin (745; 
Fifth Ave., N.Y.; PL 3-7500) & 
Kenneth Wagg. | 

“Roman Candle” (C). Producer, | 
Ethel Linder Reiner (58 W. 57th 
a BO 

“There Was a Little Girl” (D). | 
Producers, Robert Fryer & Law- 
rence Carr (234 W. 44th St., N.Y.). | 

“Thurber Carnival” (C-D). Pro-! 
ducers, Michael Davis, Helen Bon- 
fils & Haila Stoddard (16 W. 55th 

N. Y.) 


OFF-BROADWAY 
“Marching Song” (MD). Pro- 
ducer, George Simonian (162 Sec- 

ond Ave., N.Y.; GR 7-4050 


FUTURE PRODUCTIONS | 
BROADWAY 
(This Season) 


“Amber View” (D Producers, 
H. Clay Blaney & Ramsey Burch 


(200 W. 57th St., N.Y 

“Best Man” (D Producer, 
Roger L. Stevens (745 Fifth Ave., 
N. Y.; PL 3-7500). 

“Cool World” D). Producer, 
Lester Osterman (55 W. 54th St., 
ie ae 

“Duel of Angels” (D). Produ- 
cers, Playwrights Co. (745 Fifth 
Ave.; PL 3-7500 


“Good Soup” (La Bonne Soupe) 
C). Producer, David Merrick (246 
W. 44th St., LO 3-0830). 

“Hostage” (D). Producers, Leon- 


ard Field (AT 9-4717) & Irvin 
Shapiro. 
“Irma La Douce” (MC). Produ- 


cer, David Merrick (246 W. 44th 
St., N.Y.) 

“Long Dream” (D). Producer, 
Cheryl Crawford (49 W. 45th St., 
N.Y.) & Joel Schenker. 

“Taste of Honey” (D). Producer, 
David Merrick (246 W. 44th St., 
N.Y.). 

“Time Has Come” (R). Produ- | 
cers, Carroll & Harris Masterson | 
(1 W. 72d St., N.Y.). } 

“Tumbler” (D) Producers, Play- 
wrights Co., (745 Fifth Ave.; PL 
3-7500) & Alfred de Liagre Jr. 

(Next Season) 

“Beautiful Dreamer” (MD). Pro- 
ducer, Wickland Co.; supervising 
producer, Joseph Moon (1545 
Broadway, N. Y.; CO 5-4784). 

“Caligula” (C), Producers, 
Chandler Cowles (36 W. 56th St., 
N.Y.), Bowden & Builock. 

“Captains and the Kings” (D). 
Producer, David March (200 W. 
57th St., N. Y.). 

“C’Est La Vie” (MC). Producer, 
Charles K. Peck (200 W. 57th St., 
N. Y.; CI 5-0450). | 

“Choice” (D). Producer, Marilyn 
Shapiro (65 CPW., N.Y.): 

“Christine” (MC). Producers, 
Oscar Lerman & Martin Cohen 


| (1472 Broadway, N.Y.). 


“Come Spring” (D). Producers, 
Charles Bowden & Ridgeley Bul- 
lock (137 W. 48th St., N. Y.; CO 
5-2630). } 

“Con Amore” (CD) Producer, | 
Jed Harris (19 E. 53d St., N. Y.;| 


“Po-Re-Mi” (MC) Producer, Da- | 


| vid Merrick (246 W. 44th St. N.Y.;| 
LO 3-7520). 
“Dream Girl” (MC). Producer, | 


Cy Feuer & Ernest H. Martin (150 | 
E. 52d St., N.Y.). 

“Egg” (C) Producer, Alexan- 
der S. Ince (234 W. 44th St., CH 
4-5141). 

“Every Girl Needs a Parlor” (C). 
Producer-director, Carmen Ca- 
palbo, (152 W. 54th St., JU 2-1596). 

“Faster, Faster” (D). Producer- 
director, Carmen Capalbo, (152 W. 
54th St., JU 2-1596). } 

“Flowers of Evil” (D), Producer, | 
Leona Gould (944 Park Ave. N.Y.). | 

“Girl From Outside” (MD). Pro-| 


| (MC). 


“I Belong To Zozo” (C). Pro- 
ducers, Mark Kroll & Charles Con- 
CI 7- 

4490). 

“Joshua Tree” (D). Producer, 
Richard Barr (c/o Jose Ferrer, 
375 Park Ave., N.Y.). 

“Kinderspiel” (D). Producer 
Elaine Perry (137 W. 48th St., 
N. Y.; JU 6-6295). 

“Last Days of Lincoln” (D) 
Producer, Alexander H. Cohen, 
(40 W. 55th St., N. Y., CI 6-0594). 

“Laurette” (D). Producer, 
Pakula (1619 Broadway, N.Y.; JU 
2-6013). 

“Leaven of Malice” 


(C’ Pro- 


| 


j 
| 
} 


| 


Alan | 


ducer, Theatre Guild (27 W. 57th | 


St., N.Y., CO 5-6170) in association 
with Don Herbert. 

“Lovely Light” (D). Producer, 
Sol Hurok, (730 Fifth Ave., N. Y.: 
CI 5-050u) 


“Lucky Jim” (D). Producer, Don 


Herbert (745 Fifth Ave, PL 
1-1290). 
“Lysistrata” (MC). Producers, 


Richard Krakeur & Lysistrata pro- 
ductions (47 E. 74th St., N.Y.). 
“Mad Avenue” (M.C.). Producers, 


Tony Faillace (59 E. 54th St., N. Y. |i 


Howard Henkin. | 

“New Faces” (R) Producer, 
Leonard Sillman (17 E. 79th St.; 
TR 9-1380). 

“Not Amongst Strangers” (D). 
Producer, Century Productions 


(550 Fifth Ave., N.Y.; PL 7-6454) 
& George Gordon. 

“Perfect Woman” (CD). 
cer, Century Productions 
Fifth Ave., N.Y.; PL 17-6454 
George Gordon. 

“Rape of the Belt” (C). Produ- 
cer, Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 7-6700). 

“Semi-Detached” (D). Producer, 
Philip Rose (157 W. 57th St., N.Y.). 

“Subways Are For Sleeping” 
Producer, David Merrick 
(246 W. 44th St., N. Y., LO 3-0380). 

“Trumpet Calling” (D) 
er, Eddie Dowling (130 W. 44th 


Produ- 
(550 
& 


1St.. N. Y¥.) 
“Viva Madison Avenue” (C) 
Producer, Sélma Tamber (35 W. 


53d St., N. Y., JU 6-1890. 
OFF-BROADWAY 
(This Season) 


“Breaking Wall” (D). Producers, 


Phil Meister & Lionel Kaplan ‘103 
W. 74th St., N.Y.). 

“Tall Green Grass” (‘(D). Pro- 
ducer, Joseph Beruh (99 Seventh 
Ave., N. Y.; CH 2-9609). 

“Trial of Jesus” (D). Producer, 
Warner LeRoy (21 E. 63d St., 
Mb oF 


(Next Season) 
“Come Share My House” (D) 
Producers, Richard Karp & Gayle 


Hinckey (100 Seventh Ave. S., 
N. Y.). 
“Silent Rage” (D) Producer, 


Brett Warren ‘c/o Actor's Mobile 
Theatre, 247 W. 42d St., N.Y.; BR 


9-2591). 
“Sive” (D). Producers, Irish 
|Players (c/o Seven Arts Centre, | 


120 Madison Ave., N.Y.). 





SIGNED 
BROADWAY 
“Cool World”: Raymond Saint- | 
Jacques. 
“Greenwillow”: Lee Cass, Dor- 
tha Duckworth, Grover Dale. 
“Heartbreak House”: Carmen 
Mathews (succeeding, Pamela 
Brown). 


“Thurber Carnival’: Don Elliott, 


Jack Six, Jim Raney, Ronnie Bed- | 


ford. 
OFF-BROADWAY 

“Leave It To Jane”: George Se- 
gal 

“Parade”: Fia Karin. 

“Sappho”: Elaine Williams, Rob- 
ert Lone, Owen Cunliff, Alma Slo- 
cum, Dan Rubinate. 

OUT OF TOWN 

Stratford (Ont,) Shakespearean 
Festival: Bruno Gerussi. 











| Television 














“Fifth Column” CBS-TV. Pro- 
ducer, Gordon Duff; associate pro- 
ducer, Joe Scully; director, John 
Frankenheimer; casting handled by 
Arthur Thebado, through Robert 
D. Martin’s office (CBS-TV, 524 W. 
57th St., N.Y.). Leading roles are 
Americans, all other parts are 
Spanish. Apply to casting office by 
mail only. Do not phone or visit. 
Script of the original stage play is 
out of print, but may be obtainable 
at the N.Y. Public Library. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen; 
casting director, Paula Hindlin 
(524 W. 57th St.). Casting director 
will accept photo and resume for 
consideration by mail only. 

“Look Up & Live,” religious- 


Produc- | { 


| Films 


| 42d St., N. Y., room 1556). 


for consideration. Casting direc- 
tor, Paula Hindlin (524 W. 57th St.), 

“Play of the Week.”™ Producer, 
Lewis Freedman; associate produ- 
cer, Henry Weinstein; casting di- 
rector, Marc Merson (WNTA-TV, 
10 Columbus Circle, N.Y.). Ac- 
cepting photo and resume of gen- 
eral talent, by mail only. 

“Robert Herridge Theatre” CBS- 
TV: producer Robert Herridge. 
Mail photo and resume to casting 
ee Art Thebado, 524 W. 57th 
5t., A s 








| Ballet 








International Dance _ Festival, 
Nervi (near Genoa) Italy, July 8-28. 
Artistic director, Leonide Massine. 
Now assembling a company. Mail 
photo and resume and application 
to artistic director. 





Industrial 








Industrial Shows, Inc. (41 E. 28th 
St., N.Y.). President, Harry Beek- 
man; creative director, Mervyn 
Nelson. Specialize in live and t.v. 
industrials of all types, and pack- 
age shows for overseas. Accept- 
talent. Mail applications to Beek- 
man or Nelson at above address. 

















| Cabaret 


Fred Strauss (UI 7-5990) is seek- 
ing femme pop singer, 17-22, at- 
tractive, to work with vocal trio. 
Phone for appointment. 

















i 








Dela McCarthy Assoc. 41 E. 67th 
St., N. Y.). Casting, Colin D'Arcy. 
Submit photo and resume for con- 
sideration. 


“Murder, Inc.” 20th. Century 
Fox; co-producers, Larry Joachin 
& Burt Balaban; casting office, 


Princess Productions Corp., (11 W. 
Cast of 
138 speaking roles. Parts available: 
court official, gangster and numer- 
ous gun moll types, both young 
and old. Photos and resume, par- 
ticularly for femme roles, should 
be mailed to casting office. Do not 
phone or visit office until called 
for. Open calls to be set. 








B’way Season 


Continued from page 49 aa 





in playing weeks on Broadway thus 
far this season. 

The total number of playing 
weeks this season as compared to 
last year indicates shows are run- 


ning longer this semester since 
fewer are being produced. The 
increase in playing weeks and 


the enormous jump in receipts this 
season over ‘49-50 and ‘52-53 
reflects upped b.o. prices, longer 
runs and presumably more power- 
house entries this term. 

The comparative Broadway gross 
totals, with «playing weeks in 
parenthesis, for the first 30 weeks 
of each season since 1947-48 are as 
tollows: 


47-48 . $14,520,400 1687) 
"48-49 14,696,900 (618) 
"49-50 14,099,000 (559) 
50-51 - 13,829,800 (593) 
(ot ae 13,992,300 (515) 
"52-53 . 12,856,400 (480) 
SS 14,990,000 (540) 
54-55 ..... 15,579,300 (569) 
’55-'56 .- 18,101,200 (635) 
"56-57 . 18,758,200 (603) 
"57-58 - 18,398,600 (545) 
i al Oe 19,653,100 (544) 
*59-'60 . 24,191,400 (589) 
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Ohio’s ‘Obscenity’ Test Suits 

Though the recent Supreme 
Court ruling on obscenity is ex- 
pected to have repercussions in 
several midwestern Ohio cities— 
including Indianapolis, Youngs- 
town, Cincinnati, Columbus and 
Dayton—the forces in favor of 
more censorship in those cities 
have so far been victorious. 

In Indianapolis, sheriff's deputies 
and municipality police last June 
raided 33 drugstores, picking up 
magazines and other materials from 
newstands, but since then cases 
against 21 of these spots have been 
dismissed, while the remaining 12 
have their trial dates set for Jan. 
5 and Jan. 18. These all were 
charged with possession of obscene 
literature. The prosecutor was 
upheld in his claim that the matter 
of obscenity of the magazines was 
for the court to determine, and that 
their apparent nature was suffi- 
cient for an arrest. 

In Cincinnati, newsdealer David 
King was recently convicted of pos- 
sessing obscene literature for the 
second time in two years. He 
operates King News Co., and had 
been convicted in 1957 on a similar 
charge. His appeal from this earlier 
convintion is still pending in the 
Ohio Supreme Court. 

In Youngstown, prosecutor 
Thomas Beil obtained a temporary 
injunction to prevent the sale of 
14 magazines and four books in 
what is considered a test of the 
new Ohiec state law which permits 
eourts to ban the sale of obscene 
literature. However, the statute 
fails to define the term “obscene,” 
the same lack which proved to be 
a major stumbling block to prose- 
cutions under the former similar 
law. The current procedure is a 


civil action and no provision is 
made for penalizing offenders. 
However, another law, which has 


Literati 





|that the public interest may be 
| better served. 
The most recent inquiry of the 
/Committee exposing scandals in 
; . _,,| the television industry is a cogent 
= io manliness Sea te'tr tea: example of the effective work con- 
house-Barlow Co. of New York. | templated when the committee was 
Father Boyd, now Episcopal chap- | established. 
ey b aoa ae ee nemo It has shown how a major seg- 
active in tv, radio and pix. He ment of the broadcasting industry 
lof this country can be utilized to 


was associated with Foote, Cone & 
Belding ad agency, Republic Stu-| defraud, deceive and mislead the 








dios, Samuel Goldwyn and was | American people. 

partner with Mary Pickford and | It has shown the callousness of 
Buddy Rogers in P.R.B. Inc. tv-\the industry by permitting, 
radio packaging firm. He WaS|thoughtfully or unthoughtfully, 


president of the Television Pro- 


ducers Assn. ef Hollywood such deceitful and fraudulent acts 


contrary to their responsibility of 


Doubleday published Father | F Me service as the 
Boyd's first book, “Crisis in Com-| isw provides public service es th 
munication,” in 1957. Seabury Z 


Press published his second book, It has shown the inadequacies of 
“Christ and Celebrity Gods,” in | Proper regulation by the regulatory 
1958. He did his theclogical stu-|+sencies whether by design, laxity 
dies at the Church Divinity Schoo] | or questionable authority. 

of the Pacific in Berkeley, Calif.,| Finally, it has generated greater 
Oxford University in England, the | sensitivity of responsibility and 
Ecumenical Institute of the world | specific action by both the industry 
Council of Churches in Switzerland | and the agencies in the administra- 
and the Union Theological Semina- | tion of the laws. 

iry in New York. Before commencing 





his post as a college chaplain, he 
was rector of an inner-city parish 
in Indianapolis. | 

He is at work on a fourth book, | 
tentatively entitled “The Failure of | 
Success.” However, he may revise 
this title to “Christians, Be Angry!” 








' 

Max Wilk’s Latest 
Max Wilk's due-in-February | 
novel, “Don’t Raise the Bridge | 
(Lower the River)” (Macmillon) is 
dedicated to his father, the late 
Jacob Wilk, longtime eastern stu-| 


The Committee did not expose 
all the facts, information and inci- 
dents of which it had knowledge 
in connection with such activity 
but developed fully and completely 
the pattern which had developed 
within the framework of the in- 
dustry over a period of several 
years, considere¢ to be sufficient 
for the purpose of the Committee 
and in the public interest. 

The Committee is now consider- 
ing an interim report which will 
very likely be filed with the House 





dio rep and story head of Warner | 0f Representatives early in Janu- 
| Bros. ary containing its comments and 
| _ Incidentally, title derives from a| recommendations on the quiz show 


Jimmy Duranteism although locale 
| of the novel has to do with a re-| 


scandals, 
The Committee expects further 





SCULLY’S SCRAPBOOK 


By Frank Scully +++seeesseeseese - 


Hollywood, Dec. 28. 

High above Sime’s Square, when 42d St. was still uptown, there 
used to be a billboard flashing, “Wilson's, That's All!” It was supposed 
| to be the answer to “Time for a highball?” I don’t see the grog around 
|much anymore but I do remember at the time that I thought it was 
a great plug for Woodrow Wilson who was running for Prez. 

I've just read “But He Doesn't Know The Territory” by Meredith 
Willson (Putnam; $3.50) and believe that it, too, might better have 
been titled, “Willson, That’s All.” It’s all about his six-year plan, 40 
rewrites and two sets of producers to get “The Music Man” on Broad- 
| Way and into the Majestic Theatre where it opened two years ago 
(Dee. 19, 1957.) 


What “Territory” proves is that you have to be a persistent and 
driving bore to get a lively and entertaining show on Broadway. There 
| was a period when Broadway shows were sort of incestuous, dealing 
as they did with Broadway personalities, but “Oklahoma!” sort of 
| opened the road for alien corn and thus established that hicks from 
the sticks could be entertaining too. 
| When you view Broadway from outer space it is sort of fantastic 
| that New Yorkers and, in greater numbers, tourists should be charmed 
|by a show about traveling salesmen, piccolo-peddlers, barbershop 
| quartets, a gal with an I-Remember Mama appeal and Mason City, 
Iowa, mood music. The words, music and libretto of “The Music Man” 
are of course all by Meredith Willson, author, among other things, of 
|“Eggs I Have Laid.” 


> 
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Latest Bore News 

I don’t say Meredith Willson is such a bore to others. But he must 
to himself. He and I have had a small but lively correspondance 
through the years, which indicates he is anything but a bore to me. 
But I do say, if his case is typical, that unless one is a persistent bore 
he can't get a play produced on Broadway. 

Willson wasn't the first to think he could write a show about his 
musicAl boyhood in Mason City, Ia. Ernie Martin & Cy Feuer tele- 
phoned him in 1951, telling him they figured he could write a nrusical 
comedy. He was living nicely off the royalties of “May The Good Lerd 
Bless and Keep You” at the time, but when producers ask you to write 
a show, that’s a lot different than writing one yourself. 

Martin & Feuer had got by with “Guys and Dolls” and “Can Can” 
‘and were coming up soon with “The Boy Friend” and “Silk Stock- 
| ings.” If they liked Willson’s bucolic slant, Mason City’s manure would 
|seon become mink. So Willson came up with a show called “The Sil- 
|ver Triangle” which Feuer thought sounded like an Ibsen satire. But 
| they were not letting go of Willson. It was Feuer who gave the ma- 





formed con man’s adventures as @| affirmative action by the industry,| terial the title of “The Music Man,” a title which withstood all the 


New England innkeeper. 





CHATTER 
| Jsraeli Govt. Tourist Bureau has | 
| given its official OK 


concerned with the 
problems with a view that the 
broadcasting industry will be 


been on the books for several| upcoming “Guide to Israel,” by greater public service. 


years, classified the sale of such 
moetter as a felony, providing fines 


Zev Vilnay. 


| 
| Bill Ornstein has completed a 


The Committee wishes to make it 
abundantly clear that the broad- 


|agencies and departments of the! caprices of the next several years and even a switch in producers. 
| government 


Sell To CBS And Get Out 
The suggestions that Willson change this, add that, “get that spastic 


to World’s| strengthened and thus render kid out of the script or he'd steal the show” reveals how even men 


|who know this crazy business are pushed and dragged all over the 
arena as if they didn't know anything at all. 


At one point Martin & Feuer had sold the show, or thought they 


of not less than $200 or more than | series of articles on the Mardi | casting industry involved in such | had, to CBS for $100,000 as a two-hour spectacular. Willson was doing 


$2,000 and a prison term of not 
less than one and not more than 
seven years. 


The books banned were “Lady | 


Chatterly’s Lover,” “Sex Life of a 
Cop” (Mid-Tower Publishing Co., 
Fresno, Calif.), ““Hot Cargo” (Uni- 
versal Pub. Dist. Corp., N.Y. City) 
and “Vice Girl” (Berkley Pub. Cc., 
N.Y. City). 

The magazines were Modern 
Man, Sun Annual, Sunshine Health, 
Z. Top Secret, Gent. Caper, Dude, 
Men in Adventure, Playboy, Esca- 
pade, The Lowdown, Night and 
Day, Nugget. 

Regardless of what action Ma- 
honing County Judge Erskine 
Maiden takes on a permanent in- 
junction, the cases will be appealed 
to higher courts since they are 
the first tests of the new obscene 
literature law which went into 
effect Nov. 19. Prosecutor Beil said 
the Los Angeles decision in the 
U.S. Supreme Court would not 
deter his plans in this case. He 
said the state law, in his opinion, 
was stronger than any city ordin- 
ance. 

In Dayton, officials said they 
would await the outcome of the 
Youngstown litigation before mak- 
ing any moves against allegedly 
obseene literature. They could not 
recall any successful prosecution 
in Dayton under the earlier statute. 
In the latest case. the Second Dis- 
trict Court of Appeals last Novem- 
ber reversed a lower court ruling 
that a film, “The Garden of Eden,” 
was displayed in violation of the 
law. 

Many Ohio county prosecutors 
privately agreed with John T. Cor- 
rigan, Cleveland prosecutor, who 
called the new law against obscene 
literature “absolutely worthless,” 
and said he would continue to 
prosecute under the criminal stat- 
ute, calling for injunctive relief. 
Corrigan said the new law was in- 
effective because it relates to ma- 
terial described as “indecent in 
character,” a term the definition 
of which lacks any legal precedent. 





Eleanor Kask’s Leave 
Eleanor Kask, wife of World 
Pub. senior editor Donald Friede, 
is on leave as director of advertis- 
ing and publicity, and is being 
spelled by Susan Gold, publicity 
manager. 
A gremlin misidentified Miss 
Kask as the wife of William Targ, 
editor-in-chief of World, whose 

wife, Anne Targ, is an ex-p.a. 





Rev. Mal Boyd’s Third Book 
The Rev. Malcolm (Mal) Boyd’s 
third book, “Focus: Re-Thinking 


| publishes 


|under its jurisdiction are admin- 


| Gras in New Orleans for the N.Y. | 
|Herald Tribune. 

| New Yorker is reportedly profil- 
ing Toronto pianist Glenn Gould, 
| believed to be first non-expatriate 
| Canadian so treated. 

Betty Ringler back in the pub-| 
| lishing business with Dick Tap- 
| linger, after a spell as p.r. for! 
| Audio-Fidelity Records, and be- 
fore that with Henry Holt. 


Towse Publishing Co., of New} 
| York, has increased its capital stock | 
from $100,000 to $250,000, accord- | 
|ing to a certificate filed at Albany | 
by Tolleris & Kass, N.Y. City at- | 
torneys. 

Sid Bernard, who observed the | 
foibles of Lindy’s waiters in a re- 
cent article, is now taking a look 
at the uncurable $2 bettor. Article, 
“There’s No Nut Like a Racing 
Nut,” is in the initial issue of Gen- 
tleman, a new entry by the pub- 
lisher of Caper and Escapade. It 
tees off with the January issue. 

In a general switcharound at As- 
sociated Newspapers in London, 
William Hardcastle has taken over 
from Arthur Wareham as editor of 
the Daily Mail, and Herbert Gunn 
succeeds Hardcastle as editor of 
the Sunday Dispatch. Gunn until 
a fortnight ago was editor of the 
Daiiy Sketch (also in the group), 
a post which is now being filled 
by Colin Valdar, formerly of the 
Sunday Pictorial. 

Jerome Lawrence and Robert E. 
Lee’s “The Gang’s All Here,” play 
supposedly about the late Presi- 
dent Warren G. Harding, will be 
published by Wor!d, which also 
Harry Golden's best- 
sellers. L&L dramatized “Only In 


America,” Golden's first autobio- 
graphical, as a recent Broadway 
entry in which several of _ the 


World Pub. echelon invested. Play 
was shortlived but “Gang” is still 
concurrent. 


————— 














Don’t Condemn 


== COntinued from page 1 





istering the respective laws as the | 
Congress intended, and to deter- 
mine the adequacy of existing laws 
permitting them to do so. 

It is not the purpose of this 
Special Subcommittee to destroy 
or mutilate the regulatory proc- 
esses established by the Congress 
or the Acts which created these 
necessary agencies of the govern- 
ment to serve the public interest. 
On the contrary, the committee 
frevently hopes and aspires to 








Strengthen these agencies in order 


scandals as quiz shows, contests, 


| payola, etc., is not to be condemned 


as an industry, but only those 
acts that are contrary to the public 
interest and persons involved, 
should and must be dealt with. 

If the Committee determines 
that the present law is inadequate 
to deal with such immoral acts 
and schemes it will unhesitatingly 
recommend action by the Congress. 


If the Committee determines 
that present law is sufficient and 
it is an administrative problem it 
will suggest and insist on appro- 
priate action. 





Spoken Program 


Continued from page 2 saa 





with them, at least for the Euro- 
pean phase. 

Colbert-LaBerge Concert Man- 
agement handles not only Clare- 
mont but some 21 other chamber 
music duos, trios, quartets (some 
wondwind) and their numbers plus 
their expanding bookings point up 
the broadening market for this 
type of music. The stimulus has 
been given by 25 years of radio, 
about a decade of LP records and 
a new generation that likes serious 
music, but not soloists. It helps, 
too, that all over the country and 
notably at universities with music 
faculties there are chamber groups 
of semipro status. 

_ Little reported is the current 
vogue for recordings made so that 
a single string instrumentalist may 
join. These are known as “Ce-Star” 
or “Add-a-Part” or ““Music-Minus- 
One” disks. Taken into account 
along with the proliferating cham- 
ber music societies all over Amer- 
‘ea, these factors help explain a 
“boom” in a type of music once 
considered esoteric. 


American talent has not been 
prominent among chamber groups. 
There are perhaps not six “Ameri- 
can” ensembles. Colbert-LaBerge 
office’s 22 ensembles are mostly 
from Europe. List is as follows: 
Netherlands Chamber Choir, 
Vienna Octet, Saidenberg Players, 
New Art Wind Quintet, Quartetto 
di Roma, Amadcus Quartet, Barylli 
Quartet, Hungarian Quartet, Jana- 
cek Quartet, Juilliard Quartet, 
Koeckert Quartet, Quartetto Car- 
mirelli, Quartetto Italiano, Sme- 
tana Quartet, Albeneri Trio, Pas- 
quier Trio, Alfred Deller ' Trio, 
Lyrie Trio, Duo Lee-Makano- 


witzay, Duo di Roma. 


| Beethoven bits for listeners on NBC at the time. 

A week later he learned that the CBS deal was off. They couldn't 
| agree on the casting and the producers told the agency, “Who needs 
|your okay on casting?” Apparently the agency told the producers, 
“You do.” 
| The next morning the agency pulled back and the producers said 
|“‘too late.” They explained to Willson that when you get into such a 
| jam the smart thing is to pull out, because three weeks later the agency 
would be trying to run something else, having lost or the casting. 
| After five years of incubation “The Music Man” was tabled by Mar- 
tin & Feuer “to concentrate on other plans.” 

Ernie Martin tried to tie Willson in with Norman Krasna on the 
writing of a musical around a bestseller called “Indian Joe,” but Will- 
son said he was too wound up with “The Music Man” to switch, though 
friends pointed out to him that Martin & Feuer had never had a flop, 
that he would get 4% for his musie and lyrics in “Joe,” that the show 
would surely gross $70,000 a week, meaning 2,800 bucks for him, not 
to stress the albums, sheet music, ASCAP and Hollywood picture 
rights. But Willson resisted because he wanted to finish the second 
act of “The Music Man.” So Martin said, “Think it over, Mere. Take 
your time. Let me know in three weeks. Three weeks from Monday, 
around noon.” 

Three weeks later Willson’s wife said, “You don't have to call up 
Ernie Martin for 10 minutes. Call Mr. Bloomgarden and ask him if 
he'd like to see ‘The Music Man.’” 


Enter Blase Bloomgarden 

Kermit Bloomgarden, rated calmer than a painted backdrop on 
Broadway, first wanted to know if they had ever met, which they 
hadn't, but then said he’d be glad to listen to Willson’s opus at Herb 
Greene's apartment the following Wednesday at midnight. Greene was 
conducting “Most Happy Fella” which Bloomgarden had produced. 

Willson thanked him, hung up and called Ernie Martin to say he 
wouldn't be working on “Indian Joe” as he now had a date to audition 
“The Music Man” for Bloomgarden. All Martin could say was, “Well, 
I'll be doggoned.” 

From the first successful audition in Greene's apartment through 
an interminable string of others, including one involving Moss Hart 
who said he liked the first-act curtain and subsequently reported he 
didn’t like the show at all, the Willsons were on a roller coaster that 
never seemed to stop and seemed to dip more often than it went up. 
Finally, they got Morton Da Costa whe played the audition as if he 
were Ned Sparks and then ended saying, “Like very much to direct it. 
Goodnight.” 

So there they were. Things were beginning to jell. Now they had to 
look for money. CBS had financed “My Fair Lady,” putting in the 
whole $300,000 for 40%. CBS had been in and out of “The Music Man.” 
If they could only get Danny Kaye to play “The Music Man” they were 
sure they could get the money. If not him maybe Dan Dailey. Or may- 
be Phil Harris. 

So they ended with Robert Preston, up to then known as anything 
but a song-and-dance man, half-brother of Chingachgook, inventor of 
| the igloo and the aluminum dogsled and self-polishing snowshoes. 

Laz Willson Raises One From The Dead 

Willson relates all the rehearsals, reversals and scattered clusters 
of performers, from 111 Second Ave. to the motheaten New Amster- 
dam. Meanwhile, Bloomgarden had raised the $300,000, Herb Greene 
collecting $50,000 of it in small amounts from friends and relatives. 
So at least the show was financed by the time Willson came up with 
his 42d draft. By then all] the principals naturally were all first-nam- 
ing each other .Willson no longer was known as ‘Mere’ bu ‘Laz,’ short 
for Lazarus, having presumably raised this show from the dead. 

In 1927 he had played the flute in the Shubert pit under Alfred 
Newman. Now in 1957 he was looking down Shubert Alley to the Ma- 
jestic Theatre and seeing his name spelled in lights and with twos, 
though he himself still spelled ‘over’ as if it had a ‘t’ at the end. 

Martin finally saw the show, liked it, but said, “You know, Mere, 
you stil! haven't licked the book.” 

By now who cares whether he licked the book or not? And who 
didn’t know without Willson laboring the point that art is long and 
time is fleeting? 
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Broadway 


It’s the 35th anni for Mary and 
Ben Bodne; he’s the Algonquin 
Hotel owner. 

Christmas 
meriy a gift 
much 
“Ours is a ticklish business.” 

The Empire State Bldg. Observa- 
tories on the 86th and 102d floors 
expect to welcome the 20,000,000th 
visitor some time during 1960. 


card from one for- 
sender: “This isn’t 


Tony Manero, formeriy with 
the Villanova on 46th St., now 
mixing ingredients for the Xmas 


sours and martinis at the Art Ford 
Restaura 
London producer Henry Sherek 


nt 
nt 


and wife in on the SS United 
States, looking forward to “the 
brisk New York air mingling with 
the effluvia from the osso bucco 
at Sardi’s.’ | 

N.Y. Times page-oned the sur- 


prise coming-out party for British 
actor Martyn Green who lost a leg 
in a freak accident in his garage 
and had been bedded in Knicker- 
bocker Hospital for seven weeks. 

Nikolas Darvas (& Julia), 


and weeklies (also 
Time) for his Wall St. 


columns 


spread in 


acumen, reading proof on his up-| 


coming book on the stock market. 

American Research Council pub- 

lishing via Citadel Press. 
“Canadians seem to lose their 


identity in the U. S. press,” writes | 


Nathan Cohen, Toronto Star legit 
critic. He cites Toronto-born Chris- 
topher Plummer, who got his pro 
start with Ottawa's Canadian 
Repertory 
described as ‘the English actor 
(not in Variety.—Ed.) 

Moving private parties in mass 


,” 


groups, via a chartered bus (usu- | 


ally including a portable mixolo- 
gist and strolling musicians 
match to occasion), is getting to be 
a new Gotham show biz-socialite 
vogue as one group flits from 
joint - to - houseparty-to-someother- 
progressive-stopoffs. 


Hamblen, who wrote “This Ole 
House.” a Rosemary Clooney 
smash of a few years ago? He's 
currently appearing in Toronto 
and nearby Oshawa as an evan- 
gelist, billed—in church-page ads 
—as “A Favorite With Youth and 
Dr. Billy Graham’s most famous 
convert.” 

Formerly with the Ink Spots, 


tenor Bill Kenny says he is mull- | 


ing an offer to play the lead in a 


film version of the Broadway show | 


“Jamaica” which would star Lena 
Horne. Kenny is enjoying a mid- 
winter layoff at his home base, Cal- 
gary, Alta. Deal would be made 
through orch leader Ray Bloch of 
New York 

American Airlines prexy C. 
Smith will probably convoy 


R 
a 


planeload of pals east for the soon- | 


due nuptials of Rex Smith's widow, 
actress June Jewel Smith, daugh- 
ter of legiter Izetta Jewel, to John 
Cc. A. Watkins, Providence news- 
paper publisher. Rex Smith (no 
relation to C. R.) was AA’s pub-ad 
veepee until his death from cancer 
more than a year ago. 

Laura Haines, 20, daughter of 
novelist-playwright William Wister 
Haines, and a Radcliffe undergrad, 
figured in the sensational »ttack 
and attempted rape near LaGuar- 
dia Airport by Robert Pearson, 
Negro cabdriver, who was appre- 
hended on the charge of the as- 
sault. Miss Haines was en route to 
the airport, planning to fly home 


to South Laguna, Cal., for the 
Xmas holidays. } 

New York’s Museum of Modern | 
Art, via an appeal by honorary 


chairman David Rockefeller, 
turned to_individual members and 
the public for an assist in its cam- 
paign for 


cussing the Museum's activities in- 
cludes data on the institution's 
Film Library. Founded 25° years 
ago, the Library has available 12,- 
000,000 feet of film from which 
programs are drawn for showing 
daily, and circulated to 70 univer- 


sities and colleges which have un- | 


dertaken motion picture courses. 


Paris 

By Gene Moskowitz 
Ave. Breteuil; SUF. 5920) 
Anatole Litvak to do a film ver- 


(35 


sion of the Francoise Sagan novel, | 


“Do You Like Brahms?” 
Ingrid Bergman to star. 

Actress Pascale Audret suing 
the Yank mag Playboy for alleged- 
ly putting her name under a nude 
pheto which is not hers. 

Sophia Loren here huddling on 
the two French-Ameérican pix she 
will make with director H. G. 
Clouzot in French and English. 

Olivia de Havilland and Fer- 
nand Gravey may star in the 


with 


French legit version of “The Mar- | 


riage-Go-Round.” It 
this season. 


Shelagh 


is due later 


Delarey’s 


Printed on back of card: | 
| 


the | 
terper who made copy for financial | 
a | 


Theatre, as “invariably | 


to | 


$25,000,000 to finance) 
an expansion program. Booklet dis- | 


the Mathurins in February via an 
adaptation by Francoise Mailet- 
Joris. 

| Elvire Popesco will do a spe- 
cial stint for the Comedie-Fran- 


|caise when it takes over her Thea- | 
tre de Paris for the four months | 


next spring. 

Andre Barsacq does a new Fele- 
cien Marceau play, “L'Etouffe- 
Chretien” (The Lack of Christian- 
ity), next Feb. and then goes to 
|New York to direct the Broadway 
version of Marceau’s “The Egg.’ 

Italo actor Raf Vallone suing 
film producer Paul Graetz for 
not making his proposed pic ver- 
sion of Arthur Miller's “View 
From Bridge.” Vallone claims he 
lost a lot of time learning English 


for the role. 
Berlin 


By Hans -Hoehn 
(760264) 

Real-Film (Hamburg) plans a 
full-length documentary on life of 
Adolf Hitler. 

“On the Beach” (UA) has been 
declared particularly valuable by 
the West German film classifica- 
tion board. 
| Gustaf Gruendgens, director- 
/actor of Hamburg Schauspielhaus, 
observed his 60th birthday. After 
|a long absence from the screen, 
he'll have a role in Helmut Kaeut- 
ner’s “A Glass, of Water” 
spring. 

The holidays witness a flood of 
new pix preems here. Limeup of 
new U.S. pix includes “Solomon 
and Sheba” (UA), “Ask Any Girl” 
(M-G), “Challenge of Rin-Tin-Tin” 





}(Col) and “No Place To Land” 
(Rep). 
| Serge Jaroff's Don Cossacks 


guested at Titania Palast. 
Viennese Ice Revue wound up 
its 22-day run here (32 perform- 
ances) at Sportpalast. About 180,- 
000 Berliners saw this show. 
Belix Bloch Erben took over five 





“On Trial” 
land.” 


and “Two On an Is. 


| Albuquerque 
By Chuck Mittlestadt 

(3118 Quincy NE; Dlamond 4-1596) 
George Pate named as new sales 
p at KDEF. 
Bill Sims, formerly with KLOS, 
is new staffer at KHAM. 

Mrs. Evelyn Brewer new copy- 
|writer at indie station KQEO. 
| Shelly Berman show booked for 
| Civic Auditorium Feb 15 by Bobby 
Arnett. 
| Mrs. Mary Ann Brown, formerly 
with NBC in New York, is new at 
KOAT-TV. 

Tele and film player Bili Wil- 
liams headed annual Yule party at 
Civic Auditorium for ACF Indus- 
tries. 

New supper club lounge, to be 
tagged the Paddock Supper Club, 
being built here by beniface Jack 
Martin. 

Working writers club being or- 
ganized in Albuquerque by Jean 
Jackson, freelancer who recently 
moved here. 

Karl Johnson, Ruidoso business- 
man, named to five-year term on 


jre 


State Fair Momish, replacing State | 


Sen. Bill Gallagher. 
Wright Van Deusen, former re- 
porter on Albuquerque Tribune, 


named to handle pub relations for | 


Niantic Corp. which opens offices 
here Jan. 1. 

Phil Eskins has ankled sales 
staff of KOAT-TV to join indie 
radio station KMGM here. He con- 
tinues, however, doing weather on 
tv outlet. 


ad manager on the Coast, com- 


apartment building here, and 
moved in last week. Already has 
rented five of the units. 


Philadelphia 


By Jerry Gaghan 
(319 N. 18th St.; Locust 4-4848) 
Burton Holmes Travelogues re- 
turn here for the 67th season. 
Pianist Billy Johnson marked 
second anni at the Capri last week. 








signed for six: appearances 
Jack Paar Show. 

Gene Arcade, nitery vocalist, to 
|have role in the Lyrie Opera’s 
|“Carmen” at the Academy of Mus- 


sic. 

The Philadelphia Orchestra’s 
Jan. 1 concert switched to Jan. 3, 
| because of New Year’s Mummers 
| Day Parade. F 
| Michael Ellis, New Hope impres- 
|sario, just back from England, 
‘where he tried to line up talent 
ifor a planned Broadway produc- 
tion. 

Shelley Berman headed last show 


|at Celebrity Room under present | 


|Lerner family management last 


Anglo hit | week. Lillian Reis takes over club, | 


legiter, “Taste of Honey,” due at; Jan. 2 


next | 


Elmer Rice works: “Counsellor-at- | 
What ever happened to Stuart | Law,” “Dream Girl,” “Grand Tour,” | 


Chuck Gerlach, former VARIETY | 


pleted his $400,000 26-unit luxury | 


Jackie Kahane, Palumbo’s comic, | 
on | 


London 


(Covent 0135/6/7) 

The Duke of Rutland joined 
the board of Keith, Prowse. 

The Alfredo Alaria Ballet opens 
a limited cabaret season at the 
Pigalle Jan. 1 

Mary Ure replaced Joan Collins 


Garden 





in femme lead of “Sons and 
Lovers,” now on location in Not- 
tingham for 20th-Fox 

Sylvia Syms joined cast of 
“World of Suzie Wong,” which 
Paramount-British puts into loca- 
tion in Hong Kong this week 

Richard Hamer, booking con- 
troller and a director of Circuit 
Managements Ass., made a mem 
ber of the Rank Organization's 
25-year club 

Harold Drayton resigned from 
board of Earls Court and is suc-| 
ceeded as chairman by Sir Brace- | 
| well Smith, a former Lord Mayor | 
lof London | 

Bryanston’s first feature, “Bat-| 
tle of the Sexes,” will have a royal 


preem at the Odeon, Marble Arch, | 


Feb. 24; to be attended by Duke 
of Edinburgh 


Gerald Severin back from Mos- 
cow where he negotiated a new 
| product swap, over and above the 
commitment of the U.S.-Soviet cul- 
tural exchange agreement. 

The Earl of Harewood, a cousin 
| of the Queen, named artistic di- 
rector of Edinburgh Festival, suc- 
ceeding Robert Pononby, whose} 
resignation takes effect in March. | 

London Tent of the Variety Club 
| has set its annual dinner and 
| dance for the Dorchester on Feb. 
21. The event is expected to yield 
|over $12,000 for charities supported 
| by the club. 

Herbert Wilcox and Leonard Hall 
| heading for Yugoslavia immediate- 
ly after the holidays on the prowl 
for locations for “The- Reason 
| Why,” their upcoming opus on the 
| Charge of the Light Brigade. 

| The Bishop of Stepney has ded- 
icated “Holy Trinity Church, in 
Dalston, East London, as_ the 
clown’s church, and a permanent 
| clowns’ portrait gallery was un- 
veiled by circus operator Billy 
Smart 
| 

| 








Brigadier D. J. T. Turnbull, od 
13 years commanding officer of | 
| the raiding forces in the Aegean 
} area, named tecnnical adviser to | 
“Guns of Navarone,” which Carl | 
Foreman will put into production | 
| next year 
Geoffrey Martin returned to post 
of publicity controller of Rank 
Overseas, succeeding Anthony 
Downing who died earlier this 
month. Martin held the job until | 
the end of 1956, when he went to 
N. Y. to head the Yank-Rank pub- 


licity setup 
Madrid 


By Hank Werba 

(Gral Sanjurjo 24; Tel, 344865) 

“Oklahoma” into 13th frame } 
| Cine Paz : 
| Delta Rhythm Boys, ever peren- 
| nially hot here, in holdover date | 
at latespot Michaleta. 
|. French import “Black Orpheus” 
heads the long-runners with con- 
tinued smash trade. | 

Carmen Sevilla repping Spanish | 
show biz at Prince Baudoin’s an- | 
nual Xmas fete in Brussels. 

Paramount is crediting film | 
critic Carlos Fernandez Cuenca as | 
; author of Spanish dubbing script | 
for “i0 Commandments.” 

Marlene Dietrich, Katharine 
| Dunham Dancers and The Platters 
due here in January to hypo sag- 
ging cabaret trade. 

Popular comic Gila returned 
home after six months of hard 
| currency earnings in Mexico rou- | 
| tines for tv and boites, 

Carmen Sevilla will gander | 
| “Image Makers” script and test | 
for Max Arnow as possible co-star 
| with Glenn Ford, for Columbia. 
| Alfonso Paso’s legit “Cena de 
Matrimonios” (Dinner with Wives), 
produced by “Cena” star Alberto 
Closas, topped the 100th perform- 
ance mark 

Miguel Mihura’s legit comedy, 
“Melocoton en almibar” (Canned 
Peaches), starring Isabel Garces, a 
reprise hit at Teatro Infanta Isa- 
bel. 

Paso’s “Someone in Next Room” 
is already set for filming by di- 
rector Tulio Demichelli with stage- 
screen star Aurora Batista and 
| Mexico’s Arturo de Cordoba. 


Miami Beach 
By Larry Soloway 
(555 So. Shore Dr.; UNion 5-5389) 

Big biz at first nights making 
things look bright for hotel-cafe 
bonifaces. 

Lou Walters introed winter edi- 
tion of his Parisienne revue at the 
Carillon’s Le Can Can Club. 
| Martha Raye added the Royal 
|Guards, the Treniers and Bob 
Hopkins to her safe-lineup; she 
| opened her Copa City Dec. 28. 
Oscar Markovich enlarging the 





} Lucerne’s Club Chalet stage for 


| Guest 


| Theatre's 
|ceeded by 
first woman to hold post in Abbey’s 








expanded fourth edition of the 
“Havana Mardi Gras” opening next 
week. 

Jerry Lewis notified Fontaine- 
bleau’s Ben Novack he won't be 
able to make the tentative January 
two-weeker he'd agreed to play, 
what with pic commitments keep- 
ing him busy through that period. 

The Ritz Bros. planed in to- 
gether first time Jimmy and 
Harry skied in) a week before their 
opening at the. Deauville’s Casa- 
nova Room. Connie Francis and 
Winnie Hoveler line round out the 


show. The Ritz’ vet manager Lou 
|} Irwin is with them. 
By Bob McStay 
Peter Macfarlane new producer 


of the “Joan Fairfax Show,” 
over from Len Casey. 

Walter Susskind, director of To- 
ronto Symphony, accepted two 
additional appearances on this sea- 
son's “Jack Kane Hour.” 

Hye Bossin now doing an enter- 
tainment column on the Toronte 
Daily Star, with Wayne and 
Shuster switching to The Telegram. 

Bette Davis and Gary Merriil set- 
ting aside their spare time here to 
raise money for the Sponsors of 
Israel at Royal York Hotel lunch- 
eon. 

Because it would have meant 
commuting from her Toronto home 
to N.Y. for a four-a-week serial. 
Susan Douglas,.a vet of several 
American soapers, turned down the 
deal. 

Retiring from his previous CBC 
tele series of western music on 
“Holiday Ranch,” Cliff McKay and 
his new jazz group moved into 
Basin Street Room 
Hotel. 


taking 


‘Treland 


By Maxwell Sweeney 
(Dublin 684506) 

Kevin Anderson, Mullingar, 
named prexy Irish Cinemas Assn. 

Tenor Dermot Troy signed as 
star with Frankfurt Opera 
Co 

Singer Brendan O'Dowda inked 
by Columbia diskery on three-year 


| pact 


Louis Elliman named prexy ot 


| Irish Cinemas and Theatres Bene- 


volent Fund. 


Wage negotiations for increases 


| of $1.50 a week for Dublin cinema 


staffs opened here recently 
Frank Robbins to resign in 1960 


| after 30 years as secretary of Irish 


Cinemas and Theatres Union 

Irish Tourist Assn. estimates 
tourist season brought in $40,000,- 
000. Number of American visitors 
was dowa. 

Associated British Pictures 
Corp. bought 1,100-seat Carlton in 
Dublin. 
acquisition. 

Circus man Ringling North is to 
build a residence beside his fam- 
ily’s ancestral homestead at Balli- 
nasloe, Co. Galway 

Warbler Bridie Gallagher who 
bowed out from Phil Solomons 
management says her new manager 


|is Bob Livingstone: he’s her hus- 
b 


and 


may visit Dublin to present new 


| American plays during Dublin In- 


ternational Theatre Fest next Sept. 
2-25 
Pat Kilbride resigned as Abbey 
house manager: suc- 
Philomena Fleming, 


history. 
Gulbenkian Trust 
funds created by late Calouste G: 


| benkian, has gramted $15,000 to 
Wexford Festival for reconstruction 
Theatre Royal, Wexford. | 


work at 
Irish Tourist Board is lending an- 
other $10,000 to improve dressing 


Portland, Ore. 


By Ray Feves 


(AT. 1-3076) 
Alan Ladd and a big cast on Mt. 
Hood shooting scenes for “The 


Many Young Men.” 

Walter Hoffman, vet Paramount 
field man, recovering from a heart 
attack in Seattle hospital! 


| of-absence 


of Westover | 


It's ABC's second Dublin | 


| 


disbursing 


Hollywood 


Jayne Mansfield back from Lon- 
don. 

Charles 
mark. 

Joseph R. Vogel remaining for 
holidays. 

Lucille Ball in Sun Valley for 
Christmas. 

Bette Davis in for holidays with 
her children 


Walters left for Den- 


Elizabeth Taylor recuping at 
Palm Springs. 
Mickey Shaughnessy in Phila- 


delphia for Xmas. 

Herb Heiman appointed KRLA 
production manager. 

Philip Dunne on indefinite leave- 
from 20th-Fox 
George Allen Jr., appointed lo- 
! sales manager of KWIZ. 

Sol A. Schwartz in town for un- 
veiling of RKO Pantages Theatre's 
“new look.” 

Denise Darcel replaces Marilyn 
Maxwell in Jackie Barnett’s “Play- 
girls” nitery act opening Dec. 30 
at Frank Sennes’ Ciro’s 

Robert J. Warner swings from 
Midcontinent Broadcasting Co. to 
post of assistant to Robert L. Nel- 
son, assistant director of research 
and sales promotion at KNXT. 


Ca 


Jack L. Warner and Samuel 
Goldw yn co-chairman of Motion 
Picture Committee of “Dinner 
With Ike” for President Eisen- 


9 


< 


hower Jan. 27 at Pan Pacific Aud. 


Chicago 
(DELaware 17-4984) 

Della Reese is at Roberts Show 
Club. 

Frankie Scott heads bill at Club 
Hollywood again. 

Dianne Running is out and How- 
ard Mendelsohn is in as publicist 
for the Cloister. 

Maryland Hotel, 
ownership, tossed a 
dawn bash for celebs. 

New York agent Irwin Arthur is 
booking the Chesterfield. new in- 
timery. Mae Barnes opened there 
last week. 

Photog Mike Rotunno, familiar 
to debarking celebs at Midway air- 
port, starting his 33d year of lens- 
ing there. 

Illinois Allied prexy Jack Kirsch 
named to head theatres and amuse- 
ments division of the 1960 local 
Boy Scout drive. 

Walter Hendl, associate batoneer 
of Chi Symphony, named to repeat 
next season as artistic chief for 
the Ravinia Festival. 

Bernard Miller, ex-radio exec 
and indie tv packager here, joined 
Westheimer & Co., investment 
brokerage house. 

Second City, coffee house-thea- 
tre, launched with an _ original 
revue, including improvisations a 
‘la the old Compass Players here. 


Munich 
By Werner Katzenstein 

(Georgenstr. 85; Tel. 376102) 

Singer Dalida in from Paris to 
rehearse “The Blue Hour” for 
Bavaria’s TV. 

Ricky Steinberg of Mercury's 
London office arrived for negotia- 


under new 
midnight-to- 





| tions with record producers. 
Actors Workshop, San Francisco, 


Professor Eugen Jochum, 10 
years conductor of Bavaria’s Sym- 
phonie Orchestra, has resigned. 

Maria Schell left for Hollywood 
to play with Glenn Ford’s “Cimar- 
ron” (M-G), Husband-director 
Horst Hachler will follow. 

The Marquis de Cuevas Ballet 
was acclaimed during three even- 
ings in Munich’s Deutsches Thea- 
ter by public and press. 

Peter Carstens, Dieter Eppler 
and Helmut Schmid signed by Dino 
de Laurentiis for his American- 
Italian co-production, “Under the 
Flags.” 

Dr. Wilhelm Vaillant, co-owner 
of Riva TV and Filmstudios in 
Unterfonring (near Munich), will 
leave for the U.S. and during three 
months in New York, Hollywood 
and Redwood City, study American 


| methods of TV production. 


Lee Thompson, who is directing 
“[ Aim at the Stars” with Curd 


| Jurgens in the lead in Munchen- 
| Geiselgasteig, was signed by Artur 


“Ben Hur” will open new John | 


Hamrick Music Box Theatre Jan. 
20; Katherine Marshall in as man- 
ager. 

Alan Ladd and “All The Young 
Men” company wound up location 
work at Timberline Lodge on 
nearby Mt. Hood; will complete the 
film in Hollywood. 

Three Stooges Fun Festival did 
three shows at the Auditorium Dec, 
26. Unit will continue one-day 
stands throughout the northwest 
for Northwest Releasing Corp. 

John Hamrick’s new Music Box 
Theatre trying to rush construction 
so as to open in January, with 
“Ben-Hur” likely to be the opener. 
New stadium-type house is located 
on Broadway next door to Ever- 
green’s Fox. 
will be boss. 


Brauner of CCC for the picture, 
“Heinrich Schliemann,” to be pro- 
duced in February 1960 with O. W. 
Fischer in Greece and Berlin. 


Memphis 
By Matty Brescia 

(61 S. Second St.; MU 55107) 

Al Donahue orch in Peabody's 
Skyway during holiday season. 

Front St. Theatre with Barbara 
Touliatos tees off new year with 
“Don Juan in Hell.” 

Harold Krelstein, prexy of 
Plough Stations, back in city after 
trips to N.Y. and Washington. 

Kappy McGrory, Memphis sports- 
man, making annual trek for the 
kiddies at St. Peter’s Orphanage. 





Ann Sheridan inked by Broad- 
way League to bring her “Odd 


Katherine Marshall| Man In” here at the Auditorium 


Jan. 5-7 
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OBITUARIES 





GILDA GRAY 
Gilda Gray, 60, who is credited 
with originating the shimmy, died 
Dec. 22 in her home in Hollywood. 
Details in Vaude. 





EDMUND GOULDING 

Edmund Goulding, 68, film di- 
rector, died Dec. 24 in Hollywood. 

Born in London, he was a lead- 
ing man and vaudeville headliner 
on the London stage. He came to 
the U.S. in 1919. Goulding wrote 
scenarios for numerous films and 
collaborated with Edgar Selwyn in 
the Broadway play, “Dancing 
Mothers.” He also wrote many film 


scripts for actress Mae Murray, 
including “Peacock Alley,” ‘“Fasci- 
nation,” “Broadway Rose” and 
*“Jazzmania.” 

Another of his plays, “The Ryan 


Girl,” was produced on Broadway 
in 1945. His films include “Lave,” 
with Greta Garbo and John Gil- 
bert; “Grand Hotel,’ “The Tres- 
passer,” “We Are Not Alone,” 
“Dawn Patrol,” “Dark Victory,” 
“Constant Nymph,” “Claudia,” 


“Razor's Edge” and “Mr. 880.” He 
also was a composer. His songs 
include “Love, Your Magic Spell 


Is Everywhere” and “Mam ’selle.” 

Other films that he adapted, 
originated or directed include 
“The Regular Girl,” with Elsie 
Janis; “The Devil,” with George 
Arliss; “Daughter of Two Worlds,” 


with Norma Talmadge; “The Glor- 
ious Lady” and “The Imp.” Among 
his recent films were “Teenage 
Rebel” 
in 1958 





MELVIN D. HILDRETH 
Meivin D. Hildreth, 69, promi- 
nent lawyer, circus fan and con- 
sidered the “father” of the Carter 
Barron Amphitheatre, the national 
capital's summer showplace for 
music, ballet, opera and variety re- 


vues, died Dec. 23 in Washington. | 


He was Democratic national com- 





IN MEMORIAM 


JACK MANDEL 


Aug. |4, 1893 - Dec. 25, 1959 





DON DENNIS TONY BRUNO 
JOE AND MAX SCHNEIDER 


STEUBEN'S, BOSTON 


mitteeman for the District of Co- 
lumbia and had long been high in 


Democratic Party councils. A Cir- 
cus devotee since childhood, he 
served as national president of the 


Circus Fans Assn. of the U.S. and | 
for Ringling Bros., | 


was attorney 
Barnum & Bailey. 

As chairman of the Washington 
Sesquicentennial Commission, he 
pushed through construction of 
Carter Barron Amphitheatre 
(named for the longtime late head 
of Loew's Inc., for the Washington 
region) to house a sesquicentennial 
pageant for the occasion and to 


serve as a summer center for per- | 


forming arts thereafter. 
His wife, daughter 
sons survive. 


and three 





WILLIAM C. SEARS SR. 

William C. Sears Sr., 73, a vet- 
eran Minneapolis theatre operator, 
died Dec. 20 in Springfield, O., 
where he had gone to spend Christ- 
mas with his son. He recently re- 
tired as general manager of the 
Minnesota Entertainment Enter- 
prises’ chain of five Twin Cities’ 
area drive-in theatres, a post he 
had held for more than 13 years. 

Before joining MEE Sears had 
managed the Minneapolis RKO Or- 
pheum for the late Mort Singer and 
the RKO circuit from 1935 to 1946. 
Born in Macon, Mo., he entered the 
theatre business in Booneville, Mo. 
At one time he owned a circuit in 
Iowa and managed theatre chains 
in New York and Nebraska before 
coming to Minneapolis 

_ His wife and two children sur- 
vive 





LESTER LONERGAN JR. 

Lester Lonergan Jr., 65, stage 
and television actor, died in New 
York Dec. 23 after a long illness. 
His last stage appearance was in 
1949 in “Bruno and Sydney.” After 
that he appeared in television and 
vidfilms. 

Lonergan made his stage bow at 
the age of five in “The Heart of 
the Klondike.’ He also was seen 
in vaudeville and at times was a 
stage manager and a director. He 
made his Broadway bow in “Good 


in 1956 and “Mardi Gras” | 













| 


| 
| Earth” in 1932 and also appeared 


in “Chinese Nightingale,” “Mother 
Lode” and: “‘Live Life Again.” 

Survivors include a son, Lester 
Jr. and daugher, Mrs. Lenore 
Leslie, both of whom were on the 
stage for a time. 





MARY T. SWICKARD 

Mrs. Mary T. Swickard, 50, vet- 
eran U.S. Agriculture Department 
|! home economist who broadcast for 
| the Government weekly for a num- 
| ber of years on the National Farm 
|and Home Hour, died Dec. 20 in 
| Washington. 





Appearing on both television and | 


radio, her specialty was explaining 


the Government's poultry inspec-| 


tion and grading programs to con- 
sumers. 

Two brothers, three sisters and 
| a stepson survive. 


EDWARD GROSS 

Edward Gross, 61, vet film pro- 
| ducer, died of a heart attack Dec. 
21 in Hollywood. Following a 
| career in the import-export busi- 
| ness, he became a production exec 
| for Paramount for five years. He 
|also produced for Principal Pro- 
| ductions, was with David Loew 
| two years and indie produced for 
|such releases as 20th-Fox, RKO, 
| Columbia and Monogram. 
| Surviving are his wife; son, Nel- 
| son, ad director of Max Factor & 
| Co., and two daughters. 
| FRANCES SWING VAN VEEN 

Mrs. Frances Swing Van Veen, 
55, a writer who formerly special- 
ized in radio work. died Dec. 24 
in New York, after a brief illness. 
Early in her career, she wrote a 
fictional serial, ‘Edith 
Future,” 
the Mutual network 15 years ago. 
She also had been continuity di- 
rector. 

Her husband, son and sister sur- 
vive. 





BRUCE BENJAMIN 

Bruce Benjamin, 70, a retired 
concert baritone and teacher, died 
| Dec. 22 in New York, 

In the early 1920's, he was a 
member of the “Roxy and His 
Gang” radio troupe. In 1923, he 
went to Germany to study. Be- 
tween ‘1927-30, he gave concerts in 
Europe and the U.S. From 1930-34, 


| he taught singing at Oberlin Col- | 


lege. Until he retired last year, he 
taught singing in N.Y. 





SAM HAAS 

Samuel T. Haas, 72, real estate 
promoter and attorney with wide 
interests in thgitres and night 
clubs, died of cancer Dec. 22 in 
Cleveland. He testified before the 
Senate Crime Investigation Com- 
mittee in 1952 that he had busi- 
ness dealings with some Cleveland 
gamblers. 


JACK MANDEL 

Jack Mandel, 66, vet agent and 
booker, died in New York, Dec. 25 
after a brief illness. He booked 
several niteries in both the U. S. 
and Canada. Among them was 
Steuben’s, Boston. Mandel was at 
one time partnered with Senia 
Gamsa in the booking of the now 
defunct Iceland Restaurant, N. Y. 

Survived by wife and daughter. 





HARRY NATHANO 
Harry Nathano, 70, vet agent 
and former vaude performer, died 
Dec. 25 in New York after a long 
illness. He started as part of the 


act. He later went into the agency 
| business, booking principally out- 
door acts. 


| Survived by brother and a sister. | 


| WILLIAM RATH 


| William Rath, 71, former stage | 
| and radio announcer, died Dec. 21 | 


| in Chicago. He appeared on such 
| radio programs as “The Romance 
|of Helen Trent” and 
Annie.” He also portrayed Abra- 
ham Lincoln on a 21-program se- 
ries on Lincoln’s life. 

Wife survives. 


JULIUS SADOSKE 

Julius Sadoske, 63, vet motion 
picture construction superintend- 
| ent, died Dec. 19 in Hollywood. 

During his 40 years in the film 
industry he had been associated 
| with Howard Hughes Productions, 
; Paramount, PKO, 20th-Fox and 
Samuel Goldwyn. 


ALBERT PERSOFF 
Albert Persoff, 59, screen writer, 
died in Hollywood Dec. 20. He had 
been associated with producer | 
| Lawrence Weingarten at Metro for 
past 20 years. 
His wife and two sons survive. 








R. W. STEWART-SLAGER 
Ray W. Stewart-Slager, 73, vet 


assistant director and one of the 


Adams’ | 
which was broadcast over | 


| Nathano Bros., a comedy skating | 


“Orphan | 


founders of the Screen Directors’ 


| Guild, died Dec. 21 in Hollywood. 


Starting as a driver for the old | 
FBO studios, he became an a.d. in 
1922. For the past few years, he 
had been at Warner Bros. 

| Wife, son and daughter survive. 
} iain 
| Joseph Feldman, 52, for the past 
| 12 years owner and manager of the 
Sunset Drive-In Theatre, Calgary, 
Alta., died there Dec. 11. Survived 
by his wife, daughter, son and a 
sister. 





Wife, 50, of Leo J. Margolin, 
vicepresident of the public rela- 
tions firm of Tex McCrary, Inc., 
died Dec. 23 in New York. 





Mother-in-law of Albert A. List, 
president and board chairman of 
Glen Alden Corp., RKO Theatres 
etc., died in Miami Dec. 22. 





Wife, 46, of Bernard Cross, sales 
manager of Walter Schwimmer 
Productions, died Dec. 21 in Chi- 
cago. 





Father, 70, of Bob Banner, pro- 
ducer-director of the Garry Moore 
tv show, died Dec. 9 in Ennis, 
Tex., after a long illness. 


Mother, 78. of producer William | 
C. Thomas, died in Hollywood Dec. 


Father, 55, of tv actor Allen Case 
died Dec. 7 in Dallas of a heart 
attack. 


Mother, 70, of Gil Fates. execu- | 
tive producer of Goodson-Todman, 


died Dec. 25 in New York. 


MARRIAGES | 


Pat Riopelle to Richard Devon, | 
Hollywood, Dec. 13. He’s a tv actor. | 

Esther Laberge to Rudolph | 
Ganz, Dec. 23, Chicago. He's a 
composer and conductor. 

Joyce Allayne Allan to Gerald 
Rowe, Dec. 27, New York. She's 
| assistant to director of publicity 
_information at the N.Y. Herald 
Tribune; he’s Paramount Pictures 
advertising manager. 

Carol Johnson to Richard Smart, 
Albuquerque, Dec. 19. He's disk 
jockey on KLOS radio there, under 
name of Richey Johnson. 

Frances Ladd Hanan to Seymour 
N. Siegel, New York, on Dec. 21.) 
He’s boss of WNYC, the Munici- | 
pally-owned radio station. 











Lt. and Mrs. Jerome Warchaizer, | 
son, Honolulu, Dec. 24. Mother is) 
(the daughter of Joe Wolfson of 
| William Morris Agency. 
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distainful of tv, to the extent that | 
all cooperation was withheld from | 
the competition. Today the film | 
industry is fully enmeshed in| 
video. This involved (1) the sale 
of pre-1948 films to television, (2) 
the entry of most of the studios in| 
telefilm production, and (3) tv 
station ownership. j 

From the standpoint of produc- 
tion, the main development of rod 
50’s was the emergence of the in- 
dependent producers. At the be-| 
ginning of the decade, all the major 
studios, with the exception of 
United Artists, had their own) 
stables of performers, directors, 
writers and producers. By the end 
of the period, all the companies | 
were” operating mainly as finan-| 
ciers, providing the money for 
writers, directors, producers and | 
stars to make pictures. The stables 
of important stars disappeared, and 
while perhaps 150 stars names| 
meant something at the boxoffice | 
in 1950, by the end of the decade 
perhaps a dozen could unquali- 
fiedly be termed boxoffice names. 

UA’s Stature 

The 10-year period saw the emer- 
|gence of United Artists as one of 
_ the most potent forces in the in- 
dustry. Under the aegis of Arthur 
|Krim, Bob Benjamin, Max Young- 
'stein and William Heineman, UA 
came off the floor from near bank- 
ruptcy to become one of the most 
affullent companies in the business. 

Ups & Downs 

The decade also witnessed the 
decline of the Louis B. Mayer 
glamour era and resurgence of 
Loew’s Inc. under the~ Vogel 
team. 

Universal was another company 
that for a time appeared to be fac- 
ing its last days. When prexy Mil- 
ton R. Rackmil sold the studio to) 
Music Corp. of America near the} 





end of the decade, the film indus- | 
ltry in general was checking the| 


company off the list as a supplier | 
of films. However, Universal, sim- 
ilar to Loew's, made a remarkable! 


BIRTHS | cos 


| noted criticism by exhibitors of the 
| short supply in features, and said 


comeback under Rackmil. It shifted 
to the independent setup and 
struck gold with five hits in a row 
to emerge in a strong position at} 
the end of 1959. In the same pe- 
riod, 20th-Fox survived a proxy 
fight. 

Other companies, however, were 


not as fortunate. RKO Pictures, 
which underwent numerous man 
agement changes during the dec- 


ade, finally called it quits. Repub- 
lic Pictures also threw in the towel 
and by the end of 1959, the founder 
and long-time topper Herbert J. 
Yates was no longer guiding the 
remnants of the company. 
Drive-Ins’ Growth 

From the standpoint of exhibi- 
tion, the greatest development of 
the decade was the growth and 
acceptance of the drive-in theatre. 
From the looked-down-upon “pas- 
sion pits” the al fresco theatres be- 
came respectably family empori- 
ums that dotted the American land- 
scape and started to compete with 
the conventional theatres for im- 
portant product. From about 1,060 
theatres in 1950, the drive-ins grew 
to some 5.000 by the end of '59. 

The Government consent de- 
crees, which restricted the formerly 
affiliated theatres from acquiring 
new theatres, offered a great op- 
portunity for the independents to 
move into the drive-in field. As a 
resuit, some of the top ozoners 
chains are now operated by indies. | 
Near the end of the decade, how- 
ever, the restrictions on the ma- 
jor chains ran out and a number of 


them, particularly Loew's Thea- 
tres, started to move into the 
field. 


The decade also saw 
separation of Warner Bros. andj} 
Loew’s Inc., with the emergence 
of Stanley Warner, headed by S. | 
H. Fabian, and Loew's Theatres, 
headed by Eugene Picker. 


“Diversification” also became a 
key word during the 10-year peri- 
od. As revenue frem thearte pro- 
duction and exhibition declined as 
as result of the impact of tele-| 
visioin, both the film companies 
and the theatre chains sought 
means to diversify in and out of 
the entertainment business. 


the final 
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ture film production was offset by 
output of more evpensive, higher | 
quality, “epic-type” films, with 
longer runs at theatres. Dept. 


this was one factor accounting for 
increased distribution of foreign 
films. 

—As of Jan. 1, 1959, the indus-| 
try estimated that about 16,000 
theatres were in operation, of 
which some 4,700 were drive-ins. 
This compares with 18,560, includ- 
ing 3,799 drive-ins, in 1954. 

—Boxoffice receipts in 1958 
were 43°% higher than in 1957 
total of $1.12 billion. In addition 
to increased attendance, factors | 
contributing to the further rise in 
receipts during the past year were 
higher prices and lower federal 
taxes. Continued gains for the| 
new year were forecast on the 
basis of stronger product. in- 
creased advertising and exploita- 
tion and “greater receptivity on 
the part of the public.” 

—Dept. of Labor consumer price 
index for motion picture admis- | 
sions has risen from 130.5 in 1957 
to 142 for the third quarter of 
1959, reflecting the hike in ticket 
prices. } 

—An estimated 550 theatres in 
the U. S. now devote full time to} 
screening foreign or specialized | 
film, a rise of about 100 during the 
past year. 
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acquired personal contracts. Be- 
fore the war, there was no such in- 
dependence, Miss Nanjo, who is 
strongly social-conscious, feels 
there are still inequities the 
system. 

The 10:30 am. to eight-in-the 
evening schedule at the Kokusai is 
demanding. Between the three | 
shows a day, Nami listens to music, 
reads, writes letters and works | 
crossword puzzles. 

Miss Nanjo is 32 and unmarried. 
Although she has no immediate 


in 


plans for quitting the troupe, when 
the time comes, she would like to 
go into business for herself, per- 
haps with a restaurant. 


| tion. 
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who've been saying that cabaretists 
have always taken the freedom to 
parody and/or ravesty literary 
works. Guenther Geisler wrote in 
Morgenpost, city’s largest paper: 
“The ‘Porcupines’ have both the 
morale and the right on their side 


They didn’t play Brechi but a 
Brecht travesty.” A lawyer's atti- 
tude (published in the same arti- 


cle) was that “neither a travesty 
nor a parody can be plagiarism. An 
author who presents himself to the 
public can be parodied.” 

One conclusion to be drawn is 
that even in a free city such as 
Berlin it is more dangerous for a 
performer to parody the East than 
the West. After all, the Brecht 
parody in question was more or 
less the only true anti-Commie 
number in this production of the 
Porcupines. On the other hand, 
these cabaretists have been riding 
constant attacks against Western 
politicians (Adenauer, Strauss, 
ete.). Also, their current program 
teems with parodistical attacks 
against the federal government. 
(But, as per custom, it doesn't re- 
quire much courage to poke fun at 
the men on top in a democratic 
country. ) 

The remarkable anti-Brechi sent- 
iment among Berliners stems from 
the late author’s Communist mem- 
bership and particularly his ap- 
proval of the violent suppression 
by Russian forces of the uprising 
in East Germany in June, 1953. 
Brecht fought the dictatorship of 
the Nazis, but he never seemed to 
mind the dictatorship on the part 
of the Red E-German rulers. His 
attitude has always been sort of a 
riddle here. Some called it a weak- 
ness of characier, others a mental 
confusion. 
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Japanese “invasion” comes within 
two weeks of unofficial pronun- 
ciementos that there is little likeli- 
hood of any downgrading of the 
RCA selling price in 1960. 

U.S. broadcasters visiting the 
Far East have had occasion during 
the past year to witness the Japa- 
nese brand of tint tv in Tokyo and 
for the most part have come back 
with favorable reports on recep- 
How it would stack up, by 
virtue of the considerably lower 
price, against the U.S. make, is 
somefhing else again. Manufac- 
turers in this country say it’s im- 
possible at this stage to turn out 
a respectable tint receiver and 
tube for anywhere near that price. 


As with, other goods made in 
Japan designed to undersell U.S. 
product, immediate conjecture is 
whether the swamping of this coun- 
try with Japanese color sets would 
force a competitive situation where 
RCA and others would have no al- 


| ternative but to reduce the price. 


(RCA, of course, has the biggest 
stake in color tv. Its executives 
are aware of the Japanese plans.) 

Japanese-brand electronics have 
been scoring with singular success 
in the flooding of the U.S. market 
with transistor radios. 


LL 


Court Rubbed 
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much money is involved, it should 
be in the hands of experts not 
amateurs.” 

Fabian’s net worth as of Nov. 1 
was $79,958, the court was told. 
This includes royalties from rec- 
ords in the last 10 months and 

5,000 for his role in the film 
“Hound Dog Man.” There's $165,- 
000 more upcoming in personal ap- 
pearances and recordings. 

In Avalon's case, attorney Back 
asked approval for $12,373 spent 
without the court’s okay. Judge 
Klein became angry and declared: 
“That's reason to discharge him.” 
The judge referred to Avalon's 
guardian, Peter Ierardi. 

An accounting showed that Ava- 








| lon had spent the money to pay for 


a new kitchen in the South Jersey 


| home of his parents, and for med- 


ical expenses and incomes taxes 
for his father. Included, too, was 
$4.100 for purchase of a luncheon- 
ette for his father. 

“These are the kind of expendi- 
tures the court would look tender- 
ly on,” Judge Klein stated. “But 
there was no right to do it without 
the court’s permission. We have 
five judges here, and we're willing 
to sit on Sundays, if necessary, to 
handle these things.” 





VARIETY Wednesday, Decegber 30, 1959 
























































































































































Merry Christmas # Happy New Vear - 
from 


— Poa Bailey 


Currently at M.G.M, “All The Fine Young Cannibals” 
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